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THIS WILL GIVE SEX: A BAD NAME 


Rise of Intimeries in N. Y. Nite Life; 


Priest Drags In Films, Stage, TV 
During Funeral of Psycho 's Victim 


London, Ont., Jan. 17. 

Television, stage and film inter- 
ests defended themselves last week 
from an attack by a Roman Catho- 
lic priest, who asked laws against 
their “crudities.”” Rev. Wilfred 
O’Rourke spoke at the funeral here 
ot five-year-old Susan Cadieux, 
abducted and raped by an unknown 
man. 

Canadian Broadcasting Corp.'s 
publicity director, Ron Fraser, said 
that while its video programs 
aren’t actually censored, “if some- 
thing isn’t in good taste it gets the 
axe.” 

Ontario Board of Censors said, 
“We doubt seriously if any film 
which has appeared in Ontario 
could be classed as indecent.” 

Ernest M. Rawley, manager of 
the Royal Alexandra Theatre, To- 
ronto, doubted that legit “‘contrib- 
ues to obscenity,” but thought 
pocket books and “magazines with 
half-dressed girls” might. 

Father O’Rourke also said, “Lit- 
erature devoted to licentiousness is 
one of the most diabolical schools 
for the education of sex perverts.” 
But no one got a comment from 
the publishers. 


Canada Moving 
Toward National 


Film Censorship 


Ottawa, Jan. 17. 

Formation of a single censorship 
board for motion pictures in west- 
ern Canada as a forerunner to 
a national board is being mulled by 
provincial government officials in 
the Canadian prairies. Idea orig- 
inated with C. L. Shuttleworth, 
Manitoba’s minister in charge of 
that province’s censorship board, 
who is going ahead with promoting 
the Prairie Provinces censorship 
set-up in the hope that it will lead 
to the appointment of a national 
body to censor films. 

Currently, Manitoba’s board cen- 
Sors films for northwestern Ontirio 











Censor Changes Plot! 


When Ireland’s censor 
viewed 20th-Fox’s ‘‘Love Is a 
Many Splendored Thing,” in 
which William Holden talks 
to Jennifer Jones (whom he 
loves) about leaving his wife, 
his Irish dander was up and 
he cut out of the film every 
reference to Holden’s wife 
and all talk of divorce and 
made him appear a single man. 


More: the film’s climax was 
scissored so as to make it ap- 
pear that, before his death, 
Holden had married Miss 
Jones. 








Unlike Britain’s Margaret, 


Grace Kelly’s a Princess 
Who Can Be Ballyhooed 


Grace Kelly’s plighted troth with 
the reigning prince, Rainier III, of 
Monaco has all sorts of amusing 
or arresting showbiz side-angles. 
Among them: 

(1) Paramount will reissue and 
expects a bonanza for its Hitch- 
cock film, “To Catch a Thief” co- 
starring Miss Kelly and Cary 
Grant and filmed in Monaco. 

(2) Metro expects its own 
bonanza with the release of “The 
Swan” wherein Miss Kelly plays a 
princess and marries a_ prince 
played by Alec Guinness. 

(3) More royalty themes, Zen- 
daesque or Graustarkian, are un- 
der contemplation at the studios. 

(4) It is pointed out that “To 
Catch a Thief” is a better break 
for Paramount than was the Prin- 
cess Margaret-Capt. Peter Town- 
send romance which, while paral- 
leled in “Roman Holiday,” could 
not be exploited at the boxoffice 
out of regard for sensitivities of 
our British allies. 





Japanese Latin Quarter 


Touring Malayan Towns 
Singapore, Jan. 17. 
From Tokyo the Don Yada Latin 


and provides viewing facilities for | Quarter Revue of 27 girls and eight 


the Saskatchewan board which 


| men has just completed a 17-day 


how covers part of Alberta as well. | run at the Pavillion Theatre in Ku- 





IF CITY IS PROMOTER,” 


NO TAX DUE ON TERPS 


; Washington, Jan. 17. 
Dancing facilities operated by a 
City as part of its regular recrea- 
tional program are exempt from 
the Federal admissions tax, even 
though there is an admission 


charge, the Internal Revenue has | 


just ruled. 
: If, Revenue explained, “The City 
Ponsors weekly community dances 
(Continued on page 75) 








ala Lumpur, capital of Malaya. 
Unit has now split into two com- 
panies to play Ipoh and Penang. 
For the divided dates the revue 
is augmented by Caesar Velasco 
20-piece orchestra flown in from 
Manila, the Wong Brothers, who 
combine acrobatics and magic and 
Miss Chang Loo, an oriental chan- 
toosie flown in from Hong Kong. 
This is the first Japanese revue 
to play the interior although the 
Shochiku Troupe from Tokyo 
played Singapore itself a year ago. 
All bookings were in the theatres 
of the Cathay Organization, head- 
quartered here. : 


IREPORT HE-SHE 





NOT TOP TOPIC 


By MIKE KAPLAN 


Hollywood, Jan. 17. 

Survival and security—but not 
sex—are the subject matter most 
appealing to the world’s reading 
public. More concentration on this 
type of “long-selling’” as against 
“best-selling” fiction might do 
much to lure back to film theatres 
the so-called “lost audience.” Also 
the biggest readers of books are the 
same age bracket, 16-35, long rated 
the best patronage segment for mo- 
tion pictures. 

The above is part of the lesson 
provided by a survey, possibly the 
first ever made by either the film 
or book industries, of readership 
taste in a number of nations. Sur- 
vey was completed for and on or- 
ders of Columbia Pictures produc- 
tion chief, Jerry Wald. 


Star-Making Potential Is Marked 








After discarding some 800 book 
titles that have been filmed, Wald | 
had over 3,000 hardy perennial fic-| 
tion favorites, none filmed since 
silent days. He’s keeping this list | 
confidential but believes it repre- | 
sents a gold mine of popular ap: | 
peal stuff. 

Idea for the survey came during | 
a chance visit to the Beverly Hills, 
Public Library where Wald became | 
involved in a conversation with a 
librarian who listed several books | 
which are in consistent demand. | 
Intrigued, Wald sent out 4,000 let- | 
ters to public and private libraries | 


in the U. S., Canada, England, | 
Mexico, Italy, France and Ger- | 
many. Explaining his purpose, | 


Wald asked: “Would it be possible | 
for you to send us a list of those | 
books-of-the-past which are most 
consistently in demand by your | 
readers?” 

Query received a “surprisingly | 
enthusiastic” response, Wald re- | 
ports, with librarians submitting 

(Continued on page 6) 


Theatres & Chilblains 


Minneapolis, Jan. 17. 

The unusually cold winter is 
making it difficult for some of 
this territory’s small-town the- 
atres to keep their patrons 
comfortably warm. In a news- 
paper ad, the new Grand, 
Grand Rapids, Minn., for ex- 
ample, apologized to patrons 
for failure to provide enough 
heat and promised that hence- 
forth there’d be “no more cold 
feet” in the house. 

At Portage, Wis., the Portage 
Theatre closed temporarily to 
permit the uninterrupted in- 
stallation of new heating 
equipment when it was found 
that the old system wasn’t fill- 
ing the bill. 


+ New York is becoming a city of 
small cafes and intimeries. The 
economics of night clubs are such 
that the postage-stamp sized rooms 
are a feasible development in the 
present era. Large rooms, it’s felt, 
have become a victim of their own 
particular brand of economics. The 
public apparently cannot support 
more than three in the style to 
which the large spots have become 
accustomed, Many regard the pres- 
ent time as an era of shrinkage in 
niteries and therefore the small 
spots have a better chance of catch- 
ing on. 

In the forefront of the small 
|}room development are The Blue 
Angel, Le Ruban Bleu and the Bon 
Soir, which are prosperous opera- 
tions. In the past few months, a 
number of rooms, including the 
| Beverly Club, Cameo, Valentine, 








' Red Carpet, Polka Dot, and others 





Berlin-Kaufman-Behrman 
Got Mary Martin on Mind 
As Broadway Show Shapes 


Having been preceded by his 
personal piano, Irving Berlin de- 
parts Manhattan tomorrow (Thurs.) 
to take up residence in a rented 


hacienda five miles outside Palm | 


Beach, where he’ll remain with his 
wife and family until April. He has 
as his immediate job the comple- 
tion of the songs for the Broadway 
musical comedy for which George 
S. Kaufman and S. N. Behrman are 
doing the libretto, based on the 
late Alva Johnston’s book, 


Legendary Mizners.” It’s aimed 


| for production next fall. 


Berlin and _ his’ collaborators 


| spontaneously see the vehicle shap- 


ing up as a natural for Mary 

Martin but will wait until it’s fur- 

ther developed before pitching it 
(Continued on page 6) 
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Berlin Dotes on Jazz 


[Said Hitler: ‘Decadent Noise’ ] 


Berlin, Jan. 17. 


Jazz, it’s been said over and over again, has been the most popu- 


lar cultural contribution the 
Practically forbidden during the 


Yanks 


brought to postwar Berlin. 
Nazi era (the Nazis called this 


type of music “decadent capitalistic noise’’) jazz has become a com- 


monplace in the young Berliner’s 


Edelhagen, has become one of Europe's best jazz ensembles 


hagen has—via his progressive 


cinated European-stationed 


as “The Mess Is Here,” 


Americans. 
most popular American jazz musician in town. 
stomp and scream and pound the beat. 
Boogie,” 


A German orchestra, Kurt 
Edel- 
style—also fas- 
Hampton. is. the 
For him Berliners 
Hampton classics, such 
Home” or “Airmail 


life. 


Kenton) 
Lionel 


(Stan 


“Flying 


Special,” have long become bestsellers on the local record sale 


lists. 


Negro musicians appear to out- 


Louis Armstrong, Count Basie, 


pull their white contemporaries. 
Harold Davison’s Jazz Parade 


(Sarah Vaughn, Illinois Jacquet and Coleman Hawkins) and Ella 


Fitzgerald, all stirred hysteria be 


yond the reaction to Stan Ken- 


ton, Woody Herman, Gene Krupa, eltc., 


The late Kurt Widman, whom 
Tommy Dorsey,” 


was one of the 


Americans called “The German 
very few Teutonic bandleaders 


who, against the admonitions of Hitler’s cultural authorities, con- 


tinued playing jazz. 


| have come along. There are a num- 
| ber of smallies in the east side of 
|} town that have been making good 
| quietly. In the past season or so, 

Le Cupidon has blossomed from a 
| 


Remake and TV 





In Metro Buy 


Story buys by the film com- 
panies are taking on some compli- 
| cated aspects in the iight of the 
looming importance of television 
and also as publishers want to get 
the most of the tiecups. 

Metro last week bough t—for 
$35,000—a novelette by Roderick 
| MacLeish entitled “The Sergeant.” 
To be published in the Satevepost, 


Rights Author's 


it’s a story backgrounded by last 
year’s floods that hit the New 
England states and particularly 


Connecticut. 

Under the deal, MacLeish is en- 
titled to an additional 25° of the 
original purchase price in cgse of 
a remake or sequel. Furthermore, 
the “live” tv and kinescope rights 
| revert to the author three years 
following release of the picture or 

five years following signing of the 
| contract, whichever comes first. 


COLOR NEWS PHOTOS 
COMING IN PRESS? 


Some of the nation’s top newspa- 
pers are quietly at work developing 
a fast method of newsphoto cover- 
age in color to get in ahead of and 
latch on to widespread regular use 
| of tint in television. Though there 

are only a comparative handful of 
color receivers around, NBC, for 
one, has targeted 1956 as the year 
for color to “get off the ground,” 
‘ (Continued on page 75) 
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Special Economics 


of Cinerama 


May Curtail Number of Towns, 
Force 3d Film's Broadway Start 





Falloff in profit in a number of + 


Cinerama theatres is believed to 
be prompting Stanley Warner to 
bring in Lowell Thomas’ “Seven 
Wonders of the World” this spring 
although the current “Cinerama 
Holiday” is still chalking up hefty 
returns in several situations. SW 
prexy S. H. Fabian tipped the 
spring opening plan at the annual 
stockholders meeting in Wilming- 
ton, Del., last week. 

“Cinerama Holiday,” currently 
in its 49th stanza at the Warner 


Theatre in New York, is still going | 


strong and could probably run for 
another year. However, it’s felt 
that the impact of a Gotham open- 
ing is needed to stir up interest 
in the areas which have not been 
able to sustain as long runs as 
Broadway, Los Angeles, Chicago, 
Minneapolis and several others. 
A similar situation existed with the 
initial “This Is Cineramma,” which 
was yanked in N. Y. although it 
was playing to strong business dur- 
ing the third year of its run. 
Curious aspect of Cinerama busi- 
ness in many of the 15 domestic 
situations is that the grosses ap- 


pear extremely favorable. How- | 


ever, the operating expenses—tin- 
cluding the amortization of tiie 
theatre renovation and equipment 
installation costs, the employment 
of extra projectionisis and the use 
of unionized theatrical boxoffice 
men and pressagents—are so high 
that actual profits are nominal. In 
addition, a number of situations 
apparently do net have the popula- 
tion to maintain runs of a year or 
more which are required for the 
successful operation of Cinerama’s 
roadshow policy. 

There are indications that Stan- 
ley Warner may decide to close 


down several Cinerama houses fol- | 


lowing the run of “Seven Won- 
(Continued on page 20) 


Drama Workshop 
In Pre-Tests Of 


Film Scenario 


Hollywood, Jan. 17. 

Pre-testing of a product—stand- 
ard operating procedure in every 
big industry except pictures—will 
be tried out by Lew Kerner in an 
unusual legit-films experiment that 
gets underway here next month. 
It’s part of the pre-production 
planning on “Studs Lonigan,” 
which Kerner’s indie will make for 
United Artists release. 

“The legitimate theatre has its 
out-of-town tryout,’ Kerner de- 
clares, ‘‘and such industries as the 
automotive business carefully pre- 
test product before offering it to 
the public. I hope to do the same 
thing with my property so that it 

(Continued on page 75) 





NO SOCIAL SECRETARY, HE 





Wrangle Gridiron Invite 





Washington, Jan. 17. 
Washington newspapers gave a 
good play last week to an irate 
release issued by Leo Cullinane, 
former member of the Washington 
Bureau of the New York Herald 
Tribune and until last Friday (13) 
on the staff of the Washington 
| office of Carl Byoir Associates. 
The Cullinane press release an- 
nounced that he was “fired today 
‘for his refusal to try to obtain an 
' invitation to the forthcoming Grid- 
iron dinner for a prominent client 
of the public relations firm... 
“Cullinane protested that he was 
ino social secretary, not a member 
|of the Gridiron Club, and didn’t 
/even knoW the client personally.” 
'When he persisted in his refusal 
'to wrangle an invitation, he was 
| fired on the spot.” 
At the Byoir office, it was con- 
‘tended that Cullinane hadn't been 
| satisfied with a raise he received 





‘and had said he was cancelling an 
invitation to the Gridiron dinner 
| which he had already been prim- 
ised by one of the members. 





Autry, Rogers Make Like 


Saddle Pals—Masquers 
See It With Own Eyes 


By JACK HELLMAN 


Hollywood, Jan. 17. 


.. and so they rode off together 
into the sunset, saddle pals for life. 
It may have stunned a few hun- 
dred Masquers and their guests at 
the clubhouse last Thursday and 
Friday (1 a.m. breakup) but there 
they were, arm in arm and cheek 
to jowl—Roy Rogers and Gene 
Autry. And there are pictures to 
prove it, the late lens watch hang- 
ing around for just such a shot 
and they filled their plates. 

“Shacks, we never feuded,” said 
Roy. 

“*Course not,” chimed in Gene. 

Dale (Evans) just stood by and 
smiled right purty. 

it was a night of testimonial to 
'Roy Rogers and Dale Evans, who 
| were given the club’s George Spel- 
'vin award by Autry, the Masquers 
harlequin, “for charitable contribu- 
tion to your fellow man.” 

The da‘g was clean as a hound’s 
tooth, there being ladies about, 
and about the worst that can be 
said about the eulogistic monologs 
was toastmaster Pat Buttram’s 
reference to Pat Brady as “second 
shovel man for Trigger.” That’s as 
‘rough as it got. Everybody was 
ribbed including NBC’s_ eight 





comics on last Sunday’s “Comedy | 


Hour,” and there was a scattering 

of bon mots that will be appropri- 

ated by non-paying comics. Like 
(Continued on page 20) 
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Byoir Hand Sacked — Wouldn’t | 


Schoolteacher’s Property 


Philadelphia, Jan. 17. 

Paul Douglas and his wife, Jan 
Sterling, were named to share in 
the estate of a former Philadel- 
phia schoolteacher, Katherine Ken- 
nedy, who died Jan. 2 at the age 
of 59. 

A former Philadelphian and one- 
time radio announcer here, Doug- 
las is bequeathed Miss Kennedy’s 
midtown residence and its con- 
tents. Miss Sterling was left all the 
' schoolteacher’s jewelry. 

A codicil to the will stated that 
Douglas had paid nursing bills for 
» Miss Kennedy last summer in the 
amount of $1,064. “If I die before 
|I retire,’ she wrote, “please pay 
Paul this money as he has been 
sv good to mother and me.” 


Mimi Benzell 


Shocked’; Offers 
Candy to Bing 


Attorneys for nitery singer Mimi 
'Benzell, former Met Opera sop- 
irano, appeared in N.Y. Supreme 
Court yesterday ‘Tues.) to answer 
suit against the chanteuse for use 
of the “Metropolitan Opera” tag, 
and A‘sked and received postpone- 
ment of the case for further study. 
The Met claims in a suit that Miss 
Benzell, who sang there from 1945 
to 1950, still uses the Met Opera 
tag, despite their protests, and asks 
an accounting of her earnings on 
that basis. 

Meantime, Miss Benzell, aeclar- 
ing she was “shocked by the in- 
temperate attack on me by _ (‘gen- 
eral manager) Rudolf Bing,” 
claimed the Met charges “are com- 
pletely without foundation.” .In- 
stead of singing just one leading 
role, as stated, she’s done several, 
she claims. In her first season she 
did Queen of the Night in “Magic 
Flute,” Philine in ‘“‘Mignon,” Gilda 
in “Rigoletto” and Musetta in “La 
Boheme,” and repeated the Musetta 
in the Met’s recording of “Bo- 
heme” for Columbia. 

Singer also claims she hasn’t wil- 
lingly used the Met Opera tag. 
“All publicity over which I have 
control either ignores my past as- 
sociation with the Metropolitan, or 
refers to it as ‘former,’” she states. 
In regard to a Loft’s candy ad on 
which the Met is demanding an 
accounting, Miss Benzell denies 
asking for a Met tagline. ‘The 


(Continued on page 75) 


63 Ike Salutes 
Via Wired-TV 


Widespread implications leading 
to the extended use of closed-cir- 











cuit television for political pur- 
| poses is seen stemming from the 
“Salute to Eisenhower” dinners on 
| Friday (20), Dinners, serving as a 
| kick-off for the Republican party’s 
|election year campaign fund, will 
be linked by closed-circuit televi- 
sion in 63 gathering places in some 
50 cities. The hookup was arranged 
by Nate Halpern’s Theatre Net- 
work Television at a reported cost 
to the GOP of $250,000. 

Since the political party’s ob- 
| jective is to reach a selected au- 
i dience of party workers and lead- 
ers for a pep rally rather than to 
pitch candidates to a mass audi- 
ence, the closed-circuit medium 
appeared more appropriate for its 
purpose. This méthod of political 

(Continued on page 6) 





Tuesday Tops Monday In 
Boxoffice Mourning; Pix 


Blame ‘$64,000 Question’ 


Minneapolis, Jan. 17. 

| On the average, Mondays, with 
| Stores open, used to be the week’s 
| Worst boxoffice night here. But 
now, exhibitors say, Tuesdays are 
| usually worse than Mondays. 

Getting the local industry’s 
blame for the Tuesday drop and 
fall-off is the tv show “The $64,000 
Question,” which comes through 
here at 9 p.m. “Too many former | 
Tuesday patrons are now refusing | 





| to miss it and staying home to! don are 
| Catch it,” the boys declare, 


Paul Douglas Bequeathed} 


enesis of Paris’ 


Undraped Chassis 


Paris, Jan. 17. 


It is part of the average American tourist’s stereotyped concept 
of Paris that all showgirls parade undraped. If scholarship may 
have its moment; the nude came into her own only in 1893. Prior 
te that flashes of flesh in the ubiquitous ean-can was about as far 
as stripping went. France, too, had blue leaws which were mocked 


at the rabid Quatz Arts ball of 


1893, 


On this occasion two models got into an argument over who had 
the best legs. One hopped on a table and showed hers and sud- 
denly it got out of hand as various parts of the anatomy were com- 
pared. Finally one of them, Mona, was stripped to the flesh to 
wild applause from the students. However, the emancipation was 
not born right then for it took some trial and political fighting to 
free pulchritude from encumbering costumes and usher in the two 


undraped chassis. 


Senator Berenger, a lugubrious moralist, looked askance at this 
affair and, as head of the League Against Licentiousnes$, had 
Mona hauled into court. She was let off with a slight fine but 
the students were riled and began burning Berenger in effigy. 
Many violent mob scenes followed culminating in the fatal wound- 
ing of a student. This put a damper on things but a victory had 


been won. 
nude was born. 


Berenger was out and modern attitude towards the 


Parisian showmen were quick to inaugurate side shows and sun- 


dry come-ons such as “The Bath 


of Nina,” “Yvette’s Bedtime,” ete. 


The best known entry was Angele Herard who did a sort of strip 
while literally looking for ants in her pants. She did a tour of 
Europe and in Berlin was allowed to take off her corset, had to 
keep it on in Vienna; Munich forbid her to scratch above the knees 


and Budapest allowed it. 


Soon the nude broke into the full- 


fledged revue and has evolved to its high points, excuse the sun, 
at the Folies-Bergere and the Casino De Paris. 








Levant Will Tell Truth—About Others 





Pianist-Actor Says He’s One of World’s Great 
Neurotics—Will Write Another Book to Prove It 











Other Kinds of Fun 





+ 





Washington, Jan. 17. 
Treasury estimates of tax yields 
for fiscal 1957 include these: 
Coin operated games and gam: 
bling devices: $14,000,000. 
Bowling alley, billiard parlor 
taxes: $3,000,000. 


ke Urges Info 
Agency Budget 
Up $47,500,000 


Washington, Jan. 17. 

A record $135,000,000 budget for 
the U. S. Information Agency for 
fiscal 1957 (starting July 1, 1956) 
was asked yesterday (16) by Presi- 
dent Eisenhower. Amount is $47,- 
500,000 over what the agency got 
for the current year. 

The President urged a beefing 
up of the entire overseas program. 
He would increase the amount for 
motion pictures to $12,883,000, in 
contrast to the $4,467,000 being 
spent this year. Voice of Ameri- 
ca’s overseas radio and television 
service would get $24,148,000. This 
year, its appropriation is about 
$17,500,000. 

A year ago Congress was under 
some pressure to clip Info budget 
because of Eugene W. Castle’s sev- 
eral appearancs and his book “Bil- 
lions, Blunders & Baloney,” which 
sold some 35,000 copies at the 
time, hitting the bestseller list a 
couple of weeks. 


ACTORS SEEK PAY FOR 
MAKE-UP REMOVAL TIME 


Hollywood, Jan. 17. 

Substantial hikes in all minima 
will be among the key demands 
when Screen Actors Guild begins 
negotiations for a new pact with 
the majors this weék. Union also 
plans to. discuss “excessive” make- 
up removal time. 
_ Protection on screen credits and 
identification of character por- 
trayed; extension of geographical 
jurisdiction, tightened overtime 
provisions for all actors, holiday 
Pay for day players and problems 
relating to such special groups as 
Singers, stunt men and narrators 
are also On agenda. 











BUSTER KEATON BIOPIC 
Hollywood, Jan. 17. 
Donald O'Connor wil] star in 





| biopic, 


ial r 

The Buster Keaton Story” at Par- 
amount in June, 

Robert Smith and Sidney Shel- 
co-producers of Keaton 





Hollywood, Jan. 17. 

Oscar Levant, who did “A Smat- 
tering of Ignorance” some years 
ago, is going to write a book about 
showbiz, a book filled with “my 
witty remarks,” and about “the in- 
teresting men I have known and 
the incredible and indescribable 
things which have happened,” he 
reports. Simon & Schuster’s Jack 
Goodman is due here this week 
for talks with Levant, but latter 
said no commitment has been 
made, and that another publishing 
company is interested. 


Levant said he has been reluc- 
tant to undertake the venture, 
but that Columbia exee producer 
Jerry Wald “prodded me” and 
contacted S&S. “Outside of a 
hysterical interest, Wald has no 
legal claim,” he added. 


In his tome, Levant will tell 
“some truth about my friends and 
some lies abeut myself.’ Concert 
Pianist explained “any reluctance 
is on my part, but I think I’il over- 
come it. I’m a neurotic—I’m one 
of the greatest neurotics in the 
world. It’s not a question whether 
I’m a neurotic—it’s now a question 
of whether I’m a psychotic. That’s 
dangerous! 


“Memoirs of a man suffering 
from amnesia” is to be the name of 
one of the chapters in the tome, 
but Levant hasn’t decided yet on 
the book’s title. He will write 
about himself, show biz, the people 
he’s known and the book will con- 
tain “some of my witty remarks. 
I’ve made more than anyone else, 
and I’ve never had a press agent.” 


Levant gloomily said show biz is 
described to laymen far out of pro- 
portion, that while there is a cer- 
tain magic connected with it, but 
the only people who survive are 
non-creative, “The creative and 
interpretive people don’t survive,” 
he added. 

Pianist, who pointed out he was 
the No. 1 draw on the concert 
circuit for 12 years, philosophized 
“I never loved everybody and 
everybody never loved me. 
don’t go to analysts anymore. They 
don’t need me—I used to help 
them out. I was a baffling case. I 
think there was a mutual sign of 
relief when I stopped seeing 
them.” 


British to See Oscar 
Hollywood Ceremonies 
Via Video Kinescope 








England’s televiewing public this 
year is to see the Academy Awards 
ceremony for the first time. Deal 
is about wrapped up for a kine- 
scope of the Oscar ritual to be 
sent to commercial tv interests in 
London for aired unreeling. 

Plan was afoot for the BBC to 
be given a kine of Hollywood's big 
night last year but clearances for 
the Oldsmobile-sponsored show 








couldn’t be obtained, 
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STARS FALL ON THEMSELVES — 





‘Nick Schenck Tops Execs in Holdings 





Arthur Loew’s Option on 40,000 Shares Revealed— 
Dore Schary’s Salary Highest in Loew’s, Inc. 





Board chairman Nicholas M. 
Schenck, with 11,227 shares, holds 
more Loew’s Inc. stock than any 
other officer or director, according 
to corporate data concerning the 
company’s past fiscal year. Arthur 
Loew, the new president, holds 
no part of the issue. 

Loew, son of founder Marcus 
Lcew, in past hadn't been called 
upon to reveal the amount of his 
holdings, if any. In the absence 
of official. information, it was 
thought in the trade that he owned 
a sizeable ‘block of common shares. 

Loew. in January, 1952, was 
given an option to buy 40,000 
shares at slightly over $16 per 
share at the rate of one-sixth of 
the total for each year over a six~ 
year span. As of the closing of 
the fiscal year, he hadn’t exercised 
any part of the option. 


The corporate facts and figures 
weree prepared in advance of the 
shortly-due full-year financial re- 
port, proxy statement to stockhold- 
ers and the stockholders’ annual 
meeting. 

The material discloses that pro- 
duction chief Dore Schary headed 
the salary list with remuneration 
of $200,000. Schenck, while serving 
as chief exec, received $171,786. 


Others: Benjamin Thau, studio 
exec, $177,210; Charles C. Mosko- 
witz, v.p.-treasurer, $156,429; How- 
ard Dietz, ad-pub v.p., $104,286; 
Charles M. Reagan, distribution 
v.p., $91,250. Benjamin Melniker, 
counsel, $39,100; Eugene W. Leake, 
chairman of the retirement, plan 
and audit and finance committees, 
$30,000, and all officers and di- 
rectors as a grouv, $1,516,850. P2y- 
off to Arthur Loew was not listed. 





Investment Syndicate 
Pools 500,000 Shares 


For ‘In’ on Loew Board 


Group of outside investors in 
Loew’s Inc. has expanded to the 
point where their joint holdings 
now exceed 500,000 shares, or 
enough to vote themselves onto 
the corporation’s directorate at the 
annual meeting of stockholders 
Feb. 23. But whether this will be 








enougn to satisfy them remains to | 


be seen. 

Syndieate includes Judge Louis 
Goldstein and attorney Saul 
Rogers, both of whom appeared at 
last year’s meeting with Goldstein, 
particularly, then extremely criti- 
cal of Loew’s policies. Associated 
with the outsiders is Howard 
Stein, senior partner in Dreyfus 
& Co., Wall Street brokerage 
house. He’s married to the niece 
of Jules Stein, Music Corp. of 
America, board chairman, suggest- 
ing the possibility that the agency 
also might be in on the maneuvers. 

(Continued on page 22) 


20TH DOWNS STUDIO 





OVERHEAD TO 307, 


Studio overhead at 20th-Fox has | 
been cut to 30% from a level of | 
close to 50%, according to one of 
the producers on the lot. He sai 
that, with the sharply 
Sked of 34 productions in 1956, 
overhead might be cut even fur- 
ther, possibly down to 25%. 

While 30°% is still quite high, it 
compares favorably with the over 
head of some of the other large 
Studios which ranges up to 45% in 
Some instances. Overhead is a 
charge added on to the negative 
cost of a film to help defray studio 
administrative and other costs. If 
the studio’s output increases, over- 
head comes down since it’s dis- 
tributed over a larger number of 
films. 

While production abroad is, as a 
rule, still less costly than filmmak- 
ing on the Coast, studio overhead 
is still written off against pictures 
made by & major company over- 
Seas. Thus some of the 
of producing abroad are dissipated. | 


increased | 


Richard Wilson Pushes 


‘ os. 9 
Management Training 
Hollywood, Jan. 17. 

industry-wide campaign to 


develop new executive and “‘be- 


hind-the-camera”’ talent along the 
lines of the management training | 
programs of other industries has 
been suggested by producer-direc- 


tor-writer Richard Wilson. Scheme, 
now being documented for pres- 
entation to the Motion Picture As- 
sociation, the Academy of Motion 
Picture Arts and Sciences, and sev- 
eral of the key craft unions, is 
based on a lengthy study of cur- 
rent ‘conditions. 
“Everybody talks about 
faces,” Wilson declares, “but 
they’re always talking about acting 
talent. Nothing has really been 
(Continued on page 24) 


Paramount Stock 
Sag an Oddity 


Paramount common stock on the 
New York Stock Exchange has de- 
preciated $10 per share as the re- 
sult, in part, of a rumor. That’s the 
verdict of some veteran Wall 
Streeters, who .are shaking their 
heads with amazement with the 
way the Par issue has fallen in 
trading price. 


Par was up to $44.6214 per share 
on the big board last year, meaning 
a new high since the domestic the- 
atre divorcement of Jan. 1, 1950. 
It’s now down to the $34 level. 


Word had been circulated that 
an increased dividend, or, perhaps, 
an extra divvy, was forthcoming 
and this served to jack up the quo- 
tations. But nothing beyond the 
regular $2 annual rate of payoff 
to investors was voted by the board 
with the result that bids for the 
stock have slackened. 


Company a short time ago sold 
its backlog of short subjects for 
$3,000,000, meaning that amount 
of coin in extra income and, pre- 
sumably, subject to arly capital 
gains taxation. But even this 
failed to stimulate stock-buying in- 


An 





| terest. 








GEORGE GLASS JOINS 
HECHT-LANCASTER 


Hollywood, Jan. 17. 


George Glass moves over from | 


Columbia to Hecht-Lancaster this 


week, joining executive 


ing both production, 
ing of pictures.” Deal calls for his 
services in production of top fea- 
tures well as exploitation of indie’s 
program. 


Former veepee, associate produc: | 
er of Stanley Kramer Co. of which | 
Glass joined | 
months ago as|} 


he was co-founder, 
Columbia a few 


;}exee producer of Columbia sub- 


| activated to produce number 
| ploitation pix. S-G-S will continue 
functioning with producer Wallace | 





which was re- 
ex- 


sidiary S-G-S Corp. 


MacDonald at head. 


Ed Sullivan’s Biopic 
Off Warners Schedule 


Deal for Ed Sullivan to make a 
picture based on his life for War- 
ner Bros. has been called off. Film 
company, at Sullivan’s 





| has agreed to release him from his 


| other 
| from 
advantages | 


commitment 
this season.” 


According to the film company, 
Sullivan asked for a release from 
the agreement because he 
not arrange his tv program 
activities to absent himself 
New York for the eight 


weeks required for the production | 


of the picture. 


/TOO MANY FILMS 
WUT OAME TIME 


With many of the top screen 
personalities freelancing or pro- 
ducing independently for different 
studies, a distribution evil that can 
be harmful to the boxoffice has 
developed with the simultaneous 
release of two and perhaps more 
pictures starring the same _ per- 
former. This conclusion was 





| 


| 


new | 


staff to) 
fill ‘“‘especially created post cover- | 
merchandis- | 


request, | 


“to make the picture 


could | 
and | 


reached by Edward L. Hyman, 
American Broadcasting Paramount 
| Theatres v.p., in his analysis of 
distribution problems: 

“Our boxoffices have told us, 
said Hyman, “that this is not the 
wisest method of release.” The 
AB-PT executive is backed in his 
view by Universal’s sales chief 
Charles Feldman who feels that at- 
tempts made for the orderly dis- 
tribution of product should _ in- 
clude an effort to avoid a conflict 
of stars. 

Hyman’s report on the orderly 
distribution of product notes the 
desirability of spacing pictures 
with the same star and points up 
the release of “The Spirit of St. 
Louis” by Warner Bros. and “The 
Man Who Knew Too Much,” both 
starring James Stewart. With 
Stewart freelancing, Hyman notes, 
it may well be that there will be 
one or more additional pictures 
with him starring ready for release 
during the same period. 

On Broadway recently, there 
were three pictures playing simvl- 
taneously, all of which had Frank 
Sinatra in starring roles—‘The 
Tender Trap,” ‘Guys and Dolls,” 
and “The Man With the Golden 
Arm.” “Tender Trap” has moved 
into nabe runs, but the other two 
films are still on Broadway. 





Woes of Fred MacMurray 
Pittsburgh, Jan. 17. 

Some of the disadvantages of 
being a freelance were detailed 
here last week by Fred MacMur- 
ray, here to plug his new Allied 
Artists picture, “At Gunpoint,” in 
which he owns a big percentage. 
He found this baby of his in com- 
petition with two other MacMur- 
ray vehicles. One of them, 20th- 
Fox’s “Rains of Ranchipur,” was 
closing out a three-week stand at 
the Fulton the day that “At Gun- 
point” 
the other, UI’s 
(Continued on page | 20) 


opened at the Stanley but | cal productions, 
“There’s Always | with players and like matter that 








Lindsley Parsons Ups 
Budget to $500,000 


Holly wood, Jan. 17. 


Mounting costs have forced pro- 
ducer Lindsley Parsons to double 
his average budget again and fu- 
ture productions for Allied Artists 
release will be in the $500,000 
class. Parsons upped his budgets 
to $250,000-$300,000 last year. 

Three years ago, his average 
budget was $100,000. 

New $500,000 allocation, he said, 
wiil enable him to reach for better 
material and in line with that aim, 
Parsons is shooting for five pic- 
tures for this year against three | 
in 1955. Chemical Bank of New! 
York, which has financed him for | 





+ Despite the 


years, has okayed the increase. | 


New Program will be launched 
with “The Intruder,” Literary 
Guild selection by Helen Fowler, 
whose purchase was made possible 
by the higher allocation. 


Free Bally Ride 
Via British TY 


American film companies are 
muffing unusual opportunities to 
plug their product for free on 
British television. They ought to 
get with it, pronto. 

That’s the substance of a report 
given foreign reps of the Yank 
companies by Fayette W. Allport, 
Motion Picture Assn. of America’s 
foreign manager who headquarters 
in London. At an MPAA meeting 
in New York last Friday (13) All- 
port said that the advent of com- 
mercialization has had the result 
of sending all telecasters in Eng- 
land on the prowl for program- 
ming material. This to the extent 
| that they'll air clips from theatri- 
filmed interviews 








i (Continued ¢ on page 22) 








National Boxoffice Survey 





Trade Shapes Stout; 


Trade at. key cities over the 





/country covered by VARIETY has 
squared away following the dip of 
last week, with signs of steadiness 
or a pick up in many locations. 
| Long periods of rain and snow cut 
; into trade in some sectors but few 
of bigger pix had much difficulty. 
“Guys and Dolls” (M-G) again 
is champ by a healthy margin al- 
though it is now on extended-runs 
in virtually every city where play- 
ing. The Goldwyn pice looks to top 
| $300,000 in Variety keys. In nu- 
merous situations this film is now 
in or has passed its fourth week. 
“All That Heaven Allows” (U) 
is capturing second place although 
| out this session fur 
|any extent. Playing in some 12 
| key cities, it will gross close to 
$200,000. “Cinerama Holiday” (In- 
die) is capturing third position, 
same as last week. 
“Lieut. Wore 


Skirts” 


‘Dolls’ Again Champ, ‘Heaven’ 
2d, ‘Holiday’ 3d, ‘Skirts’ 4th, ‘Mitchell’ 5th 


(UMPO) and “Littlest Outlaw” 
(BV) are the two runner-up pix. 

New crop of productions is 
spotty. “T’ll Cry Tomorrow” (M-G) | 
again is showing strong to big in| 
three keys, including a_ lusty 
opening week at N.Y. Music 
“Diane,” from same distrib, is any- 
thing but promising, predicated on 
current showing. 

“There’s Always Tomorrow” 
looms solid in Pitt and fancy in 
Cleveland. Picture is about marital 
problems, and Universal is using a 


legit marriage counselor to aid in 
exploiting. “Three Bad _ Sisters” 
(UA), also new, is rated fine in 


Philly and Seattle. 
ylory” (RKO) shapes as a po- 





first time to/| 


iin Buffalo, 


(20th), | 


which showed promise last round, | 


is taking fourth money. “Billy Mit- 
chell” (WB) is winding up fifth. It 
was fourth a week ago. “At Gun- 
point’ (AA), another new entry, 


|is managing to capture sixth spot | 


with some 17 playdates. sSoston. “Oklahoma” (Magna) con- 

“Artists and Models” (Par), with | tinues torrid in Chi, N.Y. and L.A. 
fewer engagements than last week, | “Tarantula” (U) looms socko in 
is winding in seventh location.’ Chi. “Deep Blue Sea” (20th) is 
“Second Greatest Sex” (U) is fin-| good in Toronto, St. Louis and 
ishing in eighth place. Chi. 

“The Spoilers” «U) rounds out (Cojnplete Boxoffice Reports 
jthe Big Nine list. “Diabolique’) on Pages 89) ‘| 


tential winner based on current 
showings. Good in Cincy, it is sock 
in Louisville, strong in Indianapo- 
lis but not up to par in Cleveland 
“Ransom” (M-G), also new, is fair 
mild in Indianapolis, 
modest in Pitt and okay, in Cleve- 
land. 

“Indian Fighter” 
Detroit, is okay in N.Y. and Cleve- 
land. ‘‘Lease of Life’ (IFE) still is 
solid in Boston on longrun. 

“tT Am Camera” (DCA), okay in 
Detroit, is virtually capacity in 


(UA), boffo in 


Hall. | 


| 


(U) | 





‘Another New Screen-Air Link: 
20th Releases Terry Cartoons 
Owned by Columbia Broadcasting 


purchase of Paul 
Terry’s Terrytoon setup by the 
Columbia ~ Broadcasting System 
20th-Fox will continue to release 


the cartoons theatrically, making 
it the first known instance of a 
|major film company releasing 


‘product turned out by a tv-owned 
outfit. 

“We have a contract with Terry- 
toon and it continues for another 
two years,” Spvros P. Skouras, 
20th-Fox prez, said last week. “We 
expect to continue releasing the 
shorts.” 

Terrytoon studios in New 
chelle will keep turning out the 
regular quota of cartoons for ‘he 
theatres. Feollowins playef the 
shorts will go on the air. Col also 
acquired the considerable Terry- 
toon library running into many 
hundreds of shorts. 


U. S. Film Men Mystified 
At British Opposition 
To Jan Sterling Deal 


American film industry execs 
were at a loss this week to under- 
stand British film industry objec- 


tions to the remittance—in ster- 
ling—of a good chunk of Amert- 
can film earnings in Japan. 

British Film Producers’ Assn. 
was reported fearful that the 
drain on the Japanese sterling re- 
serves available for amusements 
would hurt the position of the 
British industry. 

It was pointed out in New York 
that the British, late in 1955, re- 
mitted some $500,000 in sterling 
from Japan, thus cleaning out 
most of their available funds. Only 
nine or 10 British pix get into 
Japan each year. They’re handled 
there now by Columbia Pictures. 

The Americans agreed to the 
remittance of a part of their 
authorized $5,000;000 transfer 


(Continued on page 6) 
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Trend to Mammoth Productions 


| With Specialized 


Administrators, 


' Ag Per Several Recent Hirings 





Taking definitive shape is the 


pattern of an industry within an 
industry, namely a sort of spec- 
tacular film operation that’s to be 
run within the framework of the 
everyday picture business. Previ- 
ous events and announcements 
have foreshadowed it, of course, 
and there have been one-shot evi- 
dences of it such as in the the case 
of “Oklahoma” in Todd-AO. 


Now, though, executive appoint- 
ments and specific production blue- 
printing have “films as the rich 
man’s entertainment” assuming 
trend proportions. Magna Theatres 
Corp., under whose aegis ‘Okla- 
homa” was made, has plans to have 
a total of four “epic” productions 
ready within the next two years. 
All to be roadshown on two-a-day 
with the admission scale presum- 
ably matching the $3.50 top set for 
the Rodgers-Hammerstein entry. 
Further, E. K. (Ted) O’Shea, a dis- 
tribution exec of “weight,” has 
been taken on to supervise worl4a- 
wide sales. 


Charles Boasberg, who quit as 
DCA’s global distribution chief to 
join Paramount last year, has been 
assigned to call the turns on the 
sale of only two pictures, “War and 
Peace” and “Ten Commandments.” 
The Tolstoy classic and Cecil B. 
DeMille’s Decalog production are 
Par’s contenders in the luxury 
sweepstakes and the company 
firmly believes the two will equal 
a full year’s lineup of ordinary 
pictures in terms of gross business. 
That kind of thinking would have 
been unrealistic a few years ago. 
But now it fits into the pattern of 
epic budgets, mammoth production 
values and admission prices well 
above the poor man’s class for a 
few pictures from each of various 
film-makers. 

At 20th-Fox, the big talk for 
some time has been about ‘“Carou- 
sel” and “King and I.” That these 
will be given the _ upper-strata 
treatment is further reflected m 
the fact that Perry Lieber, until 
recently RKO’s ad-pub director, 

(Continued on page 24) 


Disappointing, 
Admits Loew's 
Fiscal Report 


As has been rumored on Wall 
Street for several weeks, Loew’s 
Inc. earnings for the fiscal year 





Dec. Recovery (Latex?) 


Of November Quarter Drop 
Seen By Stanley’s Fabian 


Wilmington, Del, Jan. 17. 

Stanley Warner experienced a 
decline of $299,600 in operating 
profits for the quater ended in 
Nov., 1955, compared with the same 
period the preceding year, “but 
based on our estimated operating 
profit for the month of December, 
the major portion of such decrease 
has been recouped,” prexy S. H. 
Fabian told stockholders at the 
annual meeting here Thursday (12). 
The latter reference is believed to 
be to Christmas shopping of Latex 
products. 

Net profit after all charges was 
$810,500, equivalent to 37c. per 
share on the 2,194,563 shares out- 
standing. Figure compares with a 
net profit a year ago of $1,110,100, 
equivalent to 50c. per share. Gross 
income for the quarter was $23,- 
926,500 as compared with $23,320,- 
400 for the same stanza last year. 

Profit after the dedugtion of 
amortization and depreciation of 
$1,226,000 but not including income 
tax provisions amounted to $2,035,- 
500 as compared with $2,335,100 
earned the prior year with amorti- 
zation and depreciation totaling 
$1,105.100. 

About 84% of the outstanding 
stock was represented in person vr 
by proxy at the meeting, Harry M. 
Kalmine, Dr. Charles F. McKhann, 
and Maurice A. Silver were re- 
elected directors of the company. 

The board of directors is sched- 
uled to meet on Jan. 24, at which 
time a dividend of 25c. per share 
is expected to be declared. 


THAT JOB GOES BEGGING 
Theatre Owners Still Lack Needed 
Exec Director 





Theatre Owners of America “is 
very much in need of an executive 
director” but hasn’t been able to 
come up with the right man yet, 
prexy Myron Blank stated last 
week. - 

TOA, Blank said, was exploring 
all possibilities and “if the quality 
man were found, he would not nec- 
essarily have to be a member of 
the industry.” He said the organi- 
zation was Jooking for a man who 
can fill ‘fall the requirements of a 
trade association” and who can be 
“charged with the duty of provid- 
ing the leadership and guidance.” 


Commenting on the TOA-spon- 
sored Exhibitors Film Finance 
Committee, Blank said that it was 
definitely ‘“‘not dead’ and that it 
was awaiting the participation of 
circuits and others in the industry. 





Foreign Exhib 
~ Spokesmen At 


TOA in 1956 


Theatre Owners of America has 
approached Motion Picture Assn. 
of America prexy Erie Johnston 
relating to the possibility of invit- 
ing officials of foreign exhibitor 
associations to (1) attend TOA’s 
1956 convention in New York and 
(2) visit the Hollywood production 
studios. TOA prexy Myron Blank 
revealed last week that he had al- 
ready spoken to Johnston and that 
it was his understanding that some 
members of foreign exhibitor 
groups will attend the TOA con- 
clave. 

1956 convention will be held at 
the New York City Colosseum 
Sept. 19-25, with TOA aiming for 
international participation as well 





as full cooperation from all seg- 
ments of the U.S. industry. 





Naturama, Republic's Anamorphic — 
~ Process, Requires No New Gear 
Investment by Exhibitors 





Wherever Films Unspool, 
There Metro Plans to Be 
Week of Feb. 5 to 12 


Metro is determined not to leave 
a single section of the non-Iron 


Curtain earth untouched in its ef- 
fort to place M-G-M footage—a 
feature, short, or newsreel—in 
every place where pictures are 
shown during the designated sales 
week, Feb. 5 to 12. 


Besides the customary bookings 
in theatres—with half of the 38 
Metro branches in the U. S. and 
Canada reporting dates in 100% of 
the houses in their territories—the 
film company claims to have placed 
films with the American and 
French antarctic expeditions, with 
U. S. Army bases throughout the 
world, and with more than 500 
ships at sea, including freighters, 
oil tankers, and luxury liners. In 
addition, it’s said that 16m situa- 
tions are joining the tribute, with 
narrow gauge houses in northern 
Finland, well above the Arctic Cir- 
cle, already committed to play M-G 
product. 


The sales week will coincide 
with the International Conference 
Week, at which 100 international 
and homeoffice representatives of 
the company will convene at the 
Culver City studio. Prexy Arthur 
M. Loew will preside. 

With three weeks to go, Metro is 
optimistic about achieving its aim. 
Many domestic and foreign offices 
have reported 80% to 99% book- 
ings in their territories. South Af- 
rica and Israel were the first for- 
eign territories to record 100% in 
bookings. 





> 
. 


Theatrical leadership in support of the tax- 
spreading Curtis Bill has thus far been weak-to- 
vague in Washington although the Authors 
League of America and the Screen Actors Guild 
are supplying some kindling. Part of the inertia 
is apparently due to this type of legislation being 
hard to understand and perhaps impossible to 
dramatize but many believe show people, and 
all who freelance, or who invest talent and 
brains in the hope of a big bonanza, are blind to 
their own self interest in not taking up the cry. 


Those who favor the Curtis Bill point to the 
growing and glaring disparity under tax law of 
the flesh-and-blood human being as against the 
corporation, a legal myth invented by attorneys. 
Can a man look around for a woman with a big 








ending August, 1955, experienced 
a decline, the net profit for the 
period being $1,265,578 less than 
the previous year. Consolidated 
net profit after taxes was $5,311,- 
733, equivalent to $1.03 per share, 
as compared with $6,577,311, equiv- 
alent to $1.28 per share, in the 
preceding year. 

Financial report, issued yester- 
day (Tues.), frankly states there 
was a decided drop in operating 
revenue in last quarter of the ’55 
fiscal stanza “resulting largely 
from disappointing boxoffice re- 
turns on pictures distributed dur- 
ing that quarter...” The earn- 
ings in the first three quarters of 
the ’55 stanza, the report states, 
were approximately the same as 
the corresponding periods of 1954. 

The decline in operating rev- 
enue, which started in the fourth 
quarter of the ’55 financial period, 
continued into the first quarter of 
the current fiscal year. Statement 
for the first 12 weeks ended Nov. 
24, 1955, reveals a net profit after 
all taxes and charges (subject to 
year-end adjustment) of $248,161, 
equivalent to 5c per share, as com- 
pared with $1,521,349 or 30c per 
share for the corresponding stanza 
a year ago. 

Annual report, first issued un- 
der the signature of prexy Arthur 
M. Loew who succeeded Nicholas 
M. Schenck (elected board chair- 
man) in December, says the net 
earnings might have  approxi- 
mated 16e a share if $1,072,000 of 
Japanese remittances could have 
been included. It is pointed out 
that because of exchange restric- 
tions, Leew’s entered an agree- 

(Continued on page 70) 





loss carry-forward, marry her, and apply her 
losses to offset his current liquid profits? Obvi- 
ously not. Such shenanigans are for corpora- 
tions (though now somewhat curtailed following 
grievious abuse). 





The scandal of companies openly advertising 
themselves for sale and citing as their great 
charm a solid history of deficit and bad manage- 
ment is only one sidelight to the twin eoncepts 
of tax exemption, the jolly one for corporations 
and the gloomy one for the everyday Joe. 





Not that Congressman Curtis is the discoverer 
of inequities in the tax structure of the United 
States. What Ernest D. Loewenwarter, a Man- 
hattan C.P.A., calls “the well-recognized faults” 
in the fax predicament of the individual in a 
country touting rugged individualism and free 
enterprise has received plenty of attention for 
many years, both technical attention and politi- 
cal. Both sides of the problem must be coped 
with. “We see the need long before we may pos- 
sess the realistic means to solve these tangled 
problems,” declares Loewenwarter. 





John S. Cowing of Main & Co., Philadelphia, 
dwelled at length in the Nov. 1952 Journal of 
Accountancy om the dilemma of fitting individ- 
ual income into a time period less rigid than the 
single calendar or accrual year. Cowing stirred 
much reaction among auditors around the coun- 
try by suggesting that the individual taxpayer’s 
life might be broken into a youth cycle, a train- 
ing cycle, a maximum production cycle and a re- 
tirement cycle. 





The cozy fulsome deductions, turn-around, in- 
finite variety of juggling tricks permitted to, or 
inherent in the nature of corporations but stern- 
ly forbidden the individual citizen has been pn- 














_ Man, Mouse or Corporation? 


der discussion for 30 years—the Income Tax Law 
passed in 1913 having in the interim been 
amended some 40-odd times—and still nobody 
yet has a completely surefire “system for ac- 
complishing the purpose of the social critic’s 
complaints,” again in Loewenwarter language. 





Jack Rubens, a tax counsellor long associated 
with British show business, recalled last week 
while on a business trip to Manhattan that he 
incorporated writer Hannen Swaffer in London 
over 30 years ago. Up until World War II Rubens 
was constantly crossing the Atlantic.in the in- 
terest of British talent who set up Delaware cor- 
porations to which they would sell their future 
U.S. earnings for a lump sum (a procedure since 
outlawed). 





Reminding Americans that the British income 


‘tax flatly rejects all medical expenses (a veteran 


without legs cannot take a shilling off for his 
motorized chair without which he could not hold 
a job, and so on) Rubens declared that there was 
just one advantage in Britain tax-wise, namely, 
capital appreciation went free. 





In the States the capital gain tax of 26% is 
considered a great boon for investors and ma- 
nipulators. Indeed capital gains, depletion al- 
lowances and real estate equities (92% loss al- 
lowed on a flop, 26% tax if a click) have become 
the holy trinity of American gentry. 





In fairness, American tax is sympathetically 
administered—a point frequently enunciated by 
the late J. K. Lasser, a prolific writer on tax sub- 
jects. The American taxpayer can oppose an 
official interpretation, appeal to and sometimes 
secure a reversal in the U.S. Tax Court. This is 
a privilege lacking in other countries. 





Actually no country with an income tax es- 
capes acute popular dissatisfaction with same. 
Greece and France are notoriously tax-dodging 
countries. An Italian millionaire who once fully 
reported his income was deemed (1) by some in- 
Sane, ready for forcible feeding and (2) by 
others, a candidate for elevation to the altar of 
sainthood. 





So nobody thinks, nor does Variety, that 
equalizing the bleeding private citizen and the 
disembodied corporation is easy of accomplish- 
ment. Nonetheless Rep. Curtis, a man from Mis- 
souri, seems to have shown one way. Theatrical 
folk ought to support his bill. Actors surely. 
Writers indubitably. So talent-capitalists and 
brain-capitalists, rally round! Write somebody, 
holler, raise your voice! Land. 





Republic will introduce its own 
anamorphic process this spring and 
plans to launch it with an exten. 
sive publicity and adve-tising cam- 
paign. Trademarked Naturama, the 
new widescreen technique was de- 
veloped by Republic studio engi- 
neers in collaboration with Con- 
solidated Film Industries’ engineer- 
ing department. 

System has same aspect ratio of 
CinemaScope and is also compati- 
ble with other current anamorphic 
processes. It is stressed that no 
additional investment is. required 
on the part of the exhibitor to 
project pictures photographed in 
Naturama. Features of Naturama 
are said to include sharpness of 
image, both in foreground and 
background, complete lack of dis- 
tortion’ regardless of where the 
picture is viewed~in a theatre, 
depth of image, and lack of grain. 

First picture <o be released in 
Naturama will be “The Maverick 
queen,’ Barbara Stanwyck-Barry 
Sullivan starrer, scheduled for dis- 
tribution in May. The second Natu- 
rama film, “Lisbon,” starring Ray 
Milland, Maureen O’Hara, and 
Claude Rains, is planned for June 
release. Other pictures scheduled 
for filming in the new process in- 
clude “Annie Jordan” and “The 
Little Lady of the Big House.” 


L. A. to N. Y. 


Samuel Arkoff 
Joan Bennett 
Ernest Borgnine 
Marlon Brando 
G. Ralph Branton 
Frederick Brisson 
Jackie Cooper 
Jerome Cowan 
Sammy Davis Jr. 
Don DeFore 
John C. Flinn 
Jack Gregson 
John Houseman 
Trevor Howard 
Charles Joffe 
Peggy King 
Walter Kronkite 
Pinky Lee 
Virginia Leith 
Tom Lewis 

Bob Longnecker 
Jeanette MacDonald 
Gary Merrill 
Harold J. Mirisch 
Duke Murray 
James H. Nicholson 
Margaret O’Brien 
Robert Paige 
Gene Raymond 
Hal Roach 
Barbara Ruick 
Loren Ryder 

Rod Sterling 
Tome Freebairn-Smith 
Jeri Southern 
Walter Wanger 
Barbara Whiting 
Margaret Whiting 
Herman Wouk 
William Wyler 


N. Y. to Europe 
Fayette W. Allport 
Fred Feldkamp 
Alec Guinness 
William A. Harper 
Lydia Joel 
Barry Jones 
Edward L. Kingsley 
Stanley Kramer 
Paul N. Lazarus 
Brenda Lewis 
Ed Miller 
Jim Moran 
Joe Stein 
John Taras 


Europe to N. Y. 


Sir Thomas Beecham 
Steve Cochran 

Joan Crawford 
Stephen Mitchell 
Ramon Novarro 
Jerry Pickman 
Terence Rattigan 
Alfred N. Steele 


N. Y. to L. A. 


Marion Brash 
Emmett Callahan 
Jim Ferguson 
David Golding 
Martin Goodman 
Abel Green 
Grace Green 
Susan Hayward 
John Kerr 
Tyrone Power 
Zaehary. Scott 
Barnard: Straus 
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- PICTURES -§ 





MAGS, SUPPS FILM ADS” 





Magazines & Sunday Supplements 


During the first 11 months of 1955, nine U. S. film companies spent 
a combined total of $3,412,231 on consumer magazine and Sunday 


newspaper supplement advertising. 


The contrasting figures for 1954 


must be read as 12 months against 11. 


(1) 


CONSUMER MAGAZINES 


Columbia 
Disney 
Metro 


United Artists 
Universal ~ 


‘eee ew eee eeseereee ees eeoeeseoes 


1955 1954 

. $222,600 $177,459 
. 63,380 pene 
. 703,847 803,904 
. 378,595 328,655 
. 246,955 197,828 
. 184,942 207,194 
. 291,086 53,425 
. 605,628 575,062 
. 156,313 271,005 

$2,853,346 $2,614,532 


(2) 


, SUNDAY NEWSPAPER SUPPLEMENTS 


EERE, C'S SON cee oO wear ee 


J) are LL EEO LE LEE 
| Sra ee Pe oe eo eee 
NR UIE Seis on ae SUR oe Oe 
BEM 35.5%. .5%. EE Pn ee ee 
ROMePOx. 5.64. ae Wane cedea 


United Artists 
Universal 


EME DOOR 650d CN vb isc tweens 











1955 1954 
$ 48,780 $ 600 

esa 8,525 — 
--- 144,305 49,385 
--- 37,530 30,152 
-.- 170,840 44,405 
co. . ee 72,355 
ce . 43,975 15,860 
oe 53,675 88,485 
. 26,952 
$558,885 $328,194 








, Thoughts on Rank’s N. Y. Times Ad 





Turns Out ‘Purple Plain’ Had 12,000 (Very Big) U.S. 
Playdates Though $1,300,000 Gross Only Fair 


Examining the figures on J. Ar- 
thur Rank films which, according 
to a recent fullpage ad in the New 
York Times, have had limited cir- 
culation in the States, American 
industry execs are becoming in- 
creasingly convinced that the ad 
was meant primarily for home 
(British) consumption. 

Ad cited four pix—‘‘Cruel Sea,” 
“Genevieve,” “Purple Plain” and 
“Simba” — and heralded that mil- 
lions of Americans would never 
get to see these films, partly due 
to U.S. exhib reluctance to book 
them. 

It now becomes known that 
“The Purple Plain” alone, starring 
Gregory Peck, played no fewer 
than 12,000 dates in the U.S. and 
grossed $1,300,000. United Artists, 
the distributor, thought this a 
rather disappointing performance, 
but not in terms of bookings. Peo- 
ple just didn’t seem very interest- 
ed in seeing the film. 

Rank’s implied contention was 
that if only exhibitors would book 
“Purple Plain” and other attrac- 
tions, millions of Americans would 
be happy to see them. 

“Cruel Sea,” released by Uni- 
versal, grossed around $600,000 in 
between 5,300 and 5,400 dates and 
“Genevieve,” also handled by U, 
racked up a satisfactory $560,000 
in 3,300 dates. 

American distribution execs say 

(Continued on page 20) 


Big Spark-Up Of 
20th’s ‘Carousel 


With 55m CinemaScope as the 
Peg, 20th-Fox is going on a nation- 
wide $1,200,000 advertising spree 
for its “Carousel.” Film unveils at 
the Roxy Theatre, N.Y., Feb. 16. 
Reaching out for largescale space 
and time buys on all media, com- 
pany expects to make a record l1,- 
000,000,000 audience impressions 
prior to general release of the 
Rodgers & Hammerstein musical. 

“Carousel” campaign, according 
to Charles Einfeld, 20th v.p., is the 
biggest since the distrib launched 
its initial CinemaScoper, “The 
Robe.” It’s figured that, with hold- 
over week advertising, it may hit 
the $2,000,000 mark. 

Ad-pub drive is anchored in what 
20th execs maintain is an unprece- 
dented radio time buy on the CBS 
AM web, with persenal..endorse- 

(Continued:on page 20% 











Own Pay A Grievance, 
Business Agent Quits On 
Eve of Negotiations 


Hollywood, Jan. 17. 

Clyde W. Shuey, re-elected last 
month as business agent for Mo- 
tion Picture Projectionists, Local 
150, IATSE, departs the post Feb. 
1 as a result of a salary beef. Con- 
sequently, the local is faced with 
the prospect of an election to find 


a business agent onthe very day 
that its contract with independent 
theatres in this area expires. 


It’s known that Shuey was re- 
luctant to run for re-election be- 
cause the salary didn’t compare 
favorably with pay for a first class 
operator in a top theatre. He was 
persuaded to run amid indications 
the salary would be adjusted. It 
wasn’t, so he resigned. 


‘months of 1955 spent a total of 





BRIEF BALLYHOO 
PERIOO MENACE 


By FRED HIFT 


Eight major film companies in 
1955 spent an estimated $3,800,000 | 
on advertising in magazines and |} 
Sunday newspaper supplements, an 
improvement of some 28° over 
1954 when their total outlay was 
$2,949,966. 

The 1955 total, while showing 
that the distribs are once again 
bolstering their mag ad budgets 
and are generally willing to sell 
on the national level, is still more 
than $500,000 shy of the 1950 ex- 
penditure by the same eight conse 
panies of $4,356,911. 

A VARIETY compilation of month- 
ly figures supplied by Publishers 
Information Bureau last week 
showed that nine companies (in- 
cluding Disney) during the first 11 














$3,412,231 in the mags and for | 
Sunday supplement ballyhoo. Total | 
breaks down into $2,853,346 for 
the mags and $558,885 for supple- 
ments. 


Latter during the past year have 
shown a striking improvement in 
terms of film advertising, running 
over 52% for the first 11 months 
compared with the same period in 
1954. Mags snagged a 7 percent 
increase. 


In the January to December, 
1954, period, the outlay of nine 
outfits in the mags accumulated to 
$2,614,532, while the supplements 
got $328,194. It was up consider- 
ably before that, in 1950, when 
the mags snaréd $3,967,577 and, 
the supps $389,339. Back in pre- 
war days, in 1941, the records show 
an expenditure of $1,632,859 on 
the same media for seven compa- 
nies. Comparable outfits in 1955 
paid out $2,689,291 in 11 months 
and $4,241,572 for the full year 
period-in 1950. 

For the 11 months 1955 period, 
all but three of eight companies 
showed an increase in their mag 
ads. Up were Columbia, Para- 
mount, RKO, United Artists and 
Universal. Down were Metro, 20th- 
Fox and Warner Bros. Universal 
still rated as the strongest mag 
user, with an 11l-months outlay of 
$605,628 compared to $575,062 for 
the full year of 1954. 

Metro Reduction 

There were three surprise re- 
ductions. Metro cut down in the 
mags from $803,904 in 1954 to 
$703,847 for the 11 
1955. On the other hand, it sharply | 


increased its use of Sunday sup- | lic’s 1956 Salute to Dick Altschu- 
going from $49,385 in | ler, ” is being coordinated by Wal- 


plements, 
(Continued on page 22) 


Slower But Cheaper 


|two ntore C’Scope pix in Britain | 
| this year. 


P 28% 





‘Who's Minding the 


Store?’ Hick 


Quality Behind Trade Secrecy; 
Fear of Facts Tho Well Known 








months of | Arthur Rank presentation. 





In European Studios, 
Reports Andre Hakim 


It takes longer but is generally | 


less expensive to shoot a picture | 


in Europe, Andre Hakim, producer | 
of “The Who Never Was” for 20th- | 


| Fox, said in Manhattan last week. 
|The difference, Hakim explained, 


was due to lower technical costs 
abroad. | 

Hakim, who left last week for | 
Paris, said he planned to make 


One is “Sea Wyf and | 
Biscuit,” from a suspense novel by | 
J. M. Scott; the other “The Black | 


Wings,” a tv original by Joseph | 
Schull, preemed originally on) | 
NBC. American stars will be| 





sought for both films. 


As for “The Man Who Never | 
Was,” Hakim said both the British | 
and Spanish governments gave full 
support in the production of the 
film. It deals with a corpse used 
by British intelligence as a ruse to 
mislead the Germans as to British 
strategy. Ronald Neame directed. 
Pic is due for domestic release in 


|MPAA 











February and preems abroad in 
March. 


Hakim said his deal with 20th | 


calls for worldwide distribution of | 


his films for which 20th supplies 
the bulk of the financing. 


$100,000 INCENTIVE 
IN REPUBLIC DRIVE 


Republic Pictures has set up a 





$100,000. bonus to be split among | 


winners of its newly launched drive 
honoring worldwide sales director 
Richard Altschuler. Branch mana- 


gers, salesmen and bookers will 
compete for their share of the 
melon. 


Prexy Herbert J. Yates, who dis- 
closed the bonus incentive this 
week, also noted that the company 
has a six-month release slate read- 
ied. It includes such pix as “Come 
Next Spring,” an Anne Sheridan | 
starrer, and “Doctor at Sea,” a J. | 


Drive, which is labeled “‘Repub- 


lter L. Titus Jr. Meanwhile, 





20TH BACKLOG SALE TO TY AWAITS ‘57; 








MAJORS NO LONGER FEAR EXHIB IRE 


Paced by Columbia, which re- 
cently became the first studio to 
“lease” rather than sell its older 
films to television, other companies 
are ready to follow the same pat- 
tern of tv trading via elimination 
of the middle man, 

Spyros P. Skouras, 20th-Fox 
president, revealed in Gotham last 
week that 20th planned to set up 
its own company to peddle its 
new series of telefilms to the sta- 
tions. This company will, eventu- 
ally, also handle the sale of part 
of 20th’s 2-D library to video. 

According to Skouras, 20th has 
no immediate intentions of release 
its older préduct to tv. He acknowl- 
edged, however, that thought had 
been given to the idea and indi- 





tv production unit, is in New York 


,at the moment, huddling on plans 


for this expanded activity. 
Regarding the sale of old fea- 
tures to video, Skouras repeated 
what he had said two years ago, Le. 
that 20th would sell to tv “when 
the world’s theatres are all 
equipped for CinemaScope.” While 
this seemed like a fond dream back 
in 1954, it’s now become almost a 
reality. Certainly, in the US., 
number of equipped houses, taking 


jin most first and subsequent runs, 
that the | tion 
country is coming close to S'Scope Ow ners of America board last week | 
selling | 


would justify the view 
saturation. 

Two months ago, 20th definitely 
was discussing a deal under which 


| 





the |in the past. 


week ago, Republic also threw on | 
the market a group of its “A” fea- | 


would be} weer 
}and Spain are currently 


tures, but said they 
“leased” to tv rather than sold to 
an intermediary. 
Don’t Fear Exhibs 

Moves are significant in that 
they indicate that the film com- 
panies have more or less lost their 
fear of counter-action by the ex- 
hibitors. One of the reasons why, 
companies would deal 
with tv at arm’s length was con- 
cern over possible retaliatory ac- 
by the theatremen. 


tongue-whipped _ distribs 
theatrical film to tv. 
While most of the majors are 


| all or part of its shorts library } still holding off selling theatrica? 


| 
| 


would have gone to tv. 
came of the talks, and Skouras in- 
dicated last week that the idea had 


cated that there were likely to be | been temporarily abandoned. 


developments in that respect in | 
early 1957. He said 20th at -this 
moment had no plans for selling | 
anything to tv other than its vari- | 
ous tv series. 


| 


In setting up its own tv sales | at least in a limited way, 
organization, 20th is following in | tect 


the footsteps of Columbia, which | 
ihas been operating Screen Gems | 
| for some time. In releasing to tv 


Skouras said 20th’s tv subsid on |a batch of 104 of its older features 


the Coast had raised its sights. and recently, 


was now planning to make as many 
as sik or seven tv series in 1956. 


Col said that, for the first | 
ltime, it would retain all rights, | 
'and this would gain the full profit | 


Nothing 


| s 
} 


| 


product to tv (RKO, of course, be- 
ing the one outstanding exception), 


there is a feeling that the general | 


may force them to act, 
to pro- 


situation 
their interests. 


| market, including the British. prod- 
uct. Automatically, the price goes 


|duwn. Thus, it’s thought that even 


those companies that want to hold 
‘out for a while may not have a 


choice hut will have to grab while } c..arges, ., 
'to go through ‘with the dea 


Irving Asher, who heads up 20th's | oftany station or network’ deal, A*tthe grabbing ‘is still good. 


Theatre | 


Every week, | 
more celluloid is crowding into the | f 
'to an exclusive representation pac 


| and 


Lack of film biz statistics, al- 
saan a tradition in the industry, is 
beginning to irk some industryites 
who feel that it is harmful in 
terms of public relations. 


Indirectly, this refusal to make 


available facts and figures pertain- 
ing to the industry and to the va- 


cillations Of the boxoffice is held 
responsible for the reaction to the 
stetement by Eric Johnston, Mo- 
tion Picture Assn. of America top- 
| per, that domestic business was 
down while foreign revenues were 
up, but not sufficiently to offset 
the domestic decline. 

Johnston is represented at the 
as feeling that: 

(1) While he wasn’t misquoted, 
at least press reports didn’t bother 
to carry his amplifying remarks. 

(2) He was asked a direct ques- 
tion by a reporter and, short of 
deliberately telling an untruth, 
didn’t have much choice but to 
give a direct answer correspond- 
ing to the facts. 

Since Johnston had his powwow 
with the press on the Coast, con- 
siderable criticism has been voiced 
o! his failure to ‘‘mask” the harsh 
truth. Several in the industry feel 
that it’s almost better to give no 
answer at all, than to admit that 
business is down. 

This view isn’t unanimous by 
any means. “It’s time the industry 
| grew up and realized it isn’t doing 
business around the corner any 
more,” noted one exec. “We are 
big business now. It’s time we act- 
ed it.” 

He referred to the fact that, not 
long ago, the president of General 
Motors made a flat prediction that 
car sales in 1956 would drop. ‘‘No 
one accused him of trying to wreck 
the auto business,” was the com- 
ment. “That’s because the automo- 

(Continued on page 20) 





Spain Against 


US. Film Prokt 


Tax problems in Spain and Bel- 
gium occupied the attention of the 
Motion Picture Export Assn. tax 
committee last week. 

Spain is by far the more seri- 
ous one and, if ultimately realized, 
would force the U. S. distribs out 
of the market. Spaniards not only 
want to tax the entire income of 
the American local companies, in- 
cluding the New York share, but 
in addition want to slap on a 20% 
turnover tax. So far only two 
companies have been assessed for 
part of a year. 

In Belgium, the government has 
moved to enlarge the range of tax- 


| able American film revenue by in- 


cluding funds spent for 
prints. 

Film relations between the U.S. 
broken 
off, with no Hollywood pix being 
shipped to Madrid. It’s hoped that, 
if and when there’s a settlement 
of overall difficulties, the tax issue 
may be resolved also. If not, the 
American Government may be 


making 


|asked to take a hand. 





BREACH SUIT SETTLED 








Hollywood Enterprises Inc. Sued 
Martin & Lewis 
A $250,000 breach of contract 


|action brought by Hollywood En- 


terprises Inc. against Dean Martin 
and Jerry Lewis was settled and 
discontinued last week according 
to papers filed in N. Y. Federal 
Court. Terms of the settlement 
were undisclosed. 

Hollywood Enterprises claims il 
inked the comics on June 7, 19959, 


under which it was to use their 
names for advertising, publicity 
commercial purposes over a 
period. Bul, the sult 


16-month ; 
Martin & Lewis refuse 








wih ill 
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There’s Always 
Temorrow 





Father - praising lightweight 
domestic triangle with tension 
omitted. Outlook so-so. 


Hollywood, Jan. 12. 

Universal release of Ross Hunter B de 
duction. Stars Barbara Stanwyck, red 
MacMurray, Joan Bennett; costars Wil- 
liam Reynolds, Pat Crowley, Gigi Per- 
reau; features Jane Darwell, Race Gentry, 
Myrna Hansen, Judy Nugent, Paul Smith, 
Helen Kleeb. Directed by Douglas Sirk. 
Screenplay, Bernard C. Schoenfeld; story, 
Ursula Parrott; camera, Russell Metty; 
editor, William M. Morgan; music, Her- 
man Stein, Heinz Roemheld. Previewed 
Jan. 9, ’°56. Running time, 88 MINS. 
Barbara Stanwyck 





ie ee oe ee 

Clifford Groves .eccoces Fred MacMurray 
Marion GroveS ...eeee- Joan Bennett 
Vinnie -.eceeeeese William Reynolds 
BE. ck 61 4 OSCR OR OWEW TE CC Pat Crowley 
Ellen sae tk deed PURE RESS Gigi Perreau 
Mrs. RogerS ..csceceececes Jane Darwell 
TD. a. ccd ds eee stewherndoes Race Gentry 
Ruth 6a ce eee eee Ese ee Myrna Hansen 
Frankie ...ccccccccccccces Judy Nugent 
Bellboy .....cccccescecescece Paul Smith 
Miss Walker ....+.ceeeeers Helen Kleeb 
Flower Girl ...cccccecees- Jane Howard 
Ruth Doren . . Frances Mercer 


Woman From Pasadena. Sheila Bromiley 


Sales Manager .......-- Dorothy Bruce 
Tourist’s Wife. ......0. Hermine Sterler 
MR ok «8 an oe ee Fred Nurney 
WartenGes . .. < cnsoesedesqeves Hal Smith 





Neglected kids, mothers and 
wives have been variously ex- 
plored in films. Now “There’s Al- 
ways Tomorrow” gives dad_his 
turn at bat, but during his rebellion 
against playing second-fiddle to 
family this pop never gets into 
any real trouble, nor do his wife 
and kids learn any lasting lesson. 
That’s the key to the pic’s general 
lack of dramatic excitement. Pros- 
pects are spotty. 

Fred MacMurray, successful toy 
manufacturer, is the father who 
rates a secondary spot in the ac- 
tivities of his wife, Joan Bennett, 
and their offspring, William Rey- 
nolds, Cigi Perreau and Judy 
Nugent. Along comes Barbara 
Stanwyck, an old flame of 20 years 
back, and pop begins to feel 
younger. The tepid renewal of old 
feelings reaches the point where 
MaeMurray is willing to throw 
everything over for Miss Stan- 
wyck. In the nick of time, she has 
a visit from pop’s teenage children 
and decides to leave dad with his 
family. Through it all, Miss Ben- 
nett is serenely unaware of pop’s 

roblem, so things take up again 
Pist as they were without anything 
ever having happened. ; 

The even-paced, almost placid 
scripting of the Ursual Parrott 
story by Bernard C. Schoenfeld 
gives the Douglas Sirk direction 
very little on which to hang some 
dramatic puneh. Nearest thing to 
conflict is the wrong interpreta- 
tion placed en early meetings 
tween the wouldbe middleaged 
lovers by dad’s teenage son, Rey- 
nolds. In easting and general 
supervision, Ross Hunter’s produc- 
tion capitalizes on the basic soap 
opera values, t adding any 
distinctive thing to help put the 
show ever. The three older stars 
perform smoothly, if unexcitingly, 
while the costarring younger trio 
of Reynolds, Pat Crowley, his 
friend, and Miss Perreau, along 
with little Miss Nugent, are com- 
petent in pointing up youth’s tend- 
ency to dramatize trifles. Others 
have little footage. 

Russell Metty’s lensing is good, 
as are the art direction and set- 
tings. Score is of the hearts-and- 
flowers variety as ecleffed by Her- 
man Stein and Heinz ——_ 

Tog. 


Fury at Gunsight Pass 





Good western drama for pro- 
gram action market, 


Hollywood, Jan. 13. 

Celumbia release of Wallace MacDon- 
ald production. Stars David Brian, Neville 
Brand, Richard Long; features Lisa Davis, 
Katharine Warren, Percy Helton, Morris 
Ankrum, Addison Richards, Joe Forte, 
Wally Vernon. Directed by Fred F. Sears. 
Story and screenplay, David Lang; eam- 
era, Fred Jackman Jr.; editor, Saul 
Geedkind; music, Mischa Bakaleinikoff. 
Previewed Jan. 9, ‘56. Running time, 
66 MINS. 
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As a character study of what 
happens to a small town when 
some bank holdup loot gets mis- 
placed, “Fury At Gunsight Pass” 
attempts rather too much for its 
budget and the 66-minute running 
time. However, amidst all the 
complex plot lines and character- 
izations, it still achieves a good 
pace and shapes up as acceptable 
western drama for the program 
action market. 

Director Fred F. Sears does a 
rather satisfactory job of handling 
the varied ramifications in the 


few angles dangling at the windup. 
Pic starts off as a robber double- 
cross, with David Brian out to hold 
up a bank before the time set by 
gang leader Neville Brand. In the 
shuffle the loot gets lost, having 
been purloined by Percy Helton, 
town undertaker. When she’s 
killed by a stray bullet, his widow, 
Katharine Warren, recovers the 
money, planning to sneak off with 
it in the excitement of a town 
search being conducted by the out- 
laws. There are quite a few other 
plot angles, too, before the money 
finds its way back to the bank and 
the robbers and town crooks meet 
justice. 

The above named players do 
right well at their chores, with per- 
formance assists coming from 
Richard Long, banker’s son who 
aids the roundup of the killers of 
his dad. Addison Richards; Lisa 
Davis, his fiancee; Joe Forte, part- 
ner in the bank; Wally Vernon, 
doing well as a comedy robber, 
and others. Casting and thesping 
in the Wallace MacDonald produc- 
tion is above average for this type 
budget film. 


Fred Jackman Jr.’s camera work 
also is above average and the other 
technical contributions good. . 
Brog. 


Adorable Creatures 
(FRENCH) 


Continental Distributing release of 
Roitfeld-Sirius-C. V. C. production. Stars 
Martine Carol, Edwige Feuillere, Danielle 
Darrieux; Antonella Lualdi, Daniel Gelin; 
features Renee Faure, Marilyn Bufferd, 
Daniel Lecourtois, Louis Seigner. Di- 
rected by Christian-Jaque; screenplay 
and adaptation, Christian-Jaque, Charles 
Spaak, Jacques Companeez; camera, 
Christian Matras; music, de Van Parys. 
Previewed Jan. 5, ’55. Running time, 
108 MINS, 
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(In French; English Titles) 


“Adorable Creatures” is prob- 
ably the kind of French film 
Americans hope to see when they go 
to see a French film. This is not to 
say that it’s particularly good, that 
it will win any prizes or, for that 
matter, that it is done in good 
taste. But the fact remains that 
it is one of the sexiest concoctions 
dished up by the French in quite 
some time and director Christian- 
Jaque has imbued it with a light 


be- | touch that, at points, is thoroughly 


diverting. 


Its satirical tone makes (or 
saves) this lightweight import. It 
isn’t something to be taken serious 
and consequently its grave lapses. 


harsh criticism. Vaguely suggest- 
ing Clare Boothe Luce’s “The Wom- 
en,” except that there is at least 
one prominent male involved — 


isn’t one ordinary female on the 
premises. They're all either nutty, 
or scheming, or sex crazy. And 
this again, regardless of what the 


office. 


Story of “Adorable Creatures” 
is really net much more than an 
excuse for Gelin to engage in some 
sexy shenanigans, including one 
undressing scene with Danielle 
Darrieux which comes close to 
being yulgar and offensive. Gelin 
tells his bride, Antonella Lualdi, 
that he’s never loved anyone but 
her, and in turn is called a liar 
by the offscreen commentator who 
proceeds to recreate Gelin’s life 
and his women. 


Latter include Miss Darrieux as 
the married woman enjoying an 
affair; Martine Carol as a shapely 
palesaner: the tomboyish iss 

ualdi; Edwige Feuillere as a flirta- 
tious widow who is a patron of the 
arts and makes proteges of artists 
(who become her “houseguests”): 
Renee Faure, as a reformed thief 
and Marilyn Bufferd as a tramp. 
One of the characters plays a cigar- 
smoking lesbian and Continental 
Distributing would be well advised 
to trim these scenes to the ab- 
solute minimum as they are offen- 
sive and completely unnecessary. 


Gelin is perfect as the brooding 
young man with the active love life 
and director Christian-Jaque kids 
the character enough to take him 
out of the feeling of reality. Miss 
Carol goes into her usual undres- 
sing act, but looks good; Miss 
Faure is outstanding as Alice, the 
petty thief; Miss Feuillere over- 
plays badly as the widow; Louis 
Seigner is excellent as the sugar- 
daddy character and Georges 
Chamarat excels in a character 
part. 

Script by Chrstian-Jaque, Charles 
Spaak and Jacques Companeez 
doggedly makes the point that sex 
and its byplays can be taken light- 
ly. Most of the time, they succeed. 





David Lang sereen story, leaving 
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critics and the censors are going | 2 
to say, smells suspiciously of box- | Kate 


Twe-Gun Lady 


Okay filler fare predominated 
by heroine heroics. 


; Hollywood, Jan. 2. 

Associated Film Releasing Corporation 
release of a Richard H. Bartlett produc- 
tion, Stars Peggy Castle, William Talmean, 
Marie Windsor; features Earle Lyon, Joe 
Besser, Robert Lowery. Directed by 
Bartlett. Screenplay, Norman Jolley; 
from story by Jolley and Bartlett; cam- 
era, Guy Roe; editor, Carl Pierson; music, 
Leon Klatzkin. Reviewed Jan, 11, ’56. 
Running time, 76 MINS. 
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“Two-Gun Lady” stacks up as 
adequate outdoor program fare, 
mixing up heroine heroics and 
standard western action gimmicks 
in such a way as probably to please 
the not-too-demanding devotee of 
this type of picture. 

Screenplay by Norman Jolley, 
from an original he wrote in col- 
laboration with Richard Bartlett, 
brings Peggy Castle, the lady of 
the title, back to a one-hoss town 
to revenge the death of her par- 
ents, murdered years previous by 
the outlaw son of the town’s 
crooked boss. With help from Wil- 
liam Talman, a U.S. Marshal pos- 
ing as a drifter, the baddies are 
all rounded up and headed for 


Castle and Talman are headed for 
the preacher. 

Miss Castle totes her guns in 
good fashion and manages to be 
convincing in the title role. Tal- 
man is okay as male lead and 
Marie Windsor, also starred, gets 
by as a barroom hussy. The heavies 
are played adequately by Earle 
Lyon (who’s also exec producer of 
the film), Ian MacDonald (the 
associate producer), and Norman 
Jolley ‘who co-authored the orig- 
inal and wrote the screenplay). 
Turning in a noticeable stint is 
young and personable’ Barbara 
Turner. 

Richard H. Bartlett functions 
capably as both producer and di- 
dector. The musical score by Leon 
Klatzkin is good, the other tech- 
nical contributions stock. Neal. 


I Killed Wild Bill Hickek 
(COLOR) 


Weak western for least dis- 
criminating market, 


Hollywood, Jan. 12. 
Wheeler Co. presentation ef Jehn Car- 
nter production. Stars Jehn Forbes, 
elen Westcott; features Tem Brown. 
Virginia Gibson, Denver le, Frank 
“Red” Carpenter, Stan Jo oa a, ae 
Thomas, Ray Canada, Harvey nn. Di- 
rected by Richard Talmadge. Scree y, 
John Carpenter; camera, Virgil Miller; 
editor, Marvin Wright. Reviewed Jan. 
Running time, 63 MINS. 
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Good exploitation title but other- 
wise misses on every count. Pie- 
ture is handicapped by lack of 
story substance and continuity, un- 
realistic performances and unusu- 
ally poor technical work. 

Wild Bill Hickok is the heavy 
hero, in on cheating the U.S. Gov- 
ernment in a horse deal for the 
cavalry, while sporting his sheriff’s 
star. Hero is a former gunman, 
who rounds up wild horses for 
cavalry and who shoots it eut with 
Wild Bill on the street in an un- 
exciting climax. . 

John Carpenter, who both wrote 
and produced, draws heavily on 
unmatched color stock footage for 
number of sequences, while star- 
ring under name of John Forbes 
as man who killed Hickok. Tom 
Brown plays Hickok like an old- 
fashioned villain, and_ director 
Richard Talmadge hasan impos- 
sible task with script, which he 
never assists. Whit. 


Guitars of Love 
(GERMAN-MUSIC-COLOR) 





United German Film Enterprises re- 
lease of Willy Zeyn production. Stars 
Vico Torriani, Elma Karlowa, Topsy Kup- 
pers. Directed by Werner Jaeobs. Cam- 
era (Eastmancolor), Oskar Schnirch; 
music, Willy Mattes. Tradeshown in N.Y., 
Jan. 12, ’56. Running time, 92 MINS. 
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“Guitars of Love” is one of the 
|better German musicals to come 
| over to the U.S since the war. 
}With Vico Torriani, Elma Karlowa 


justice at the wind-up, while Miss. 


imentalists than actors. 





and Topsy Kuppers in the prin- 


cipal roles and Ralph Lothar and 


Hermann Pfeiffer as strong sup- 


port, this one plays a lot more 


smoothly than its innocuous plot | Sama Continued from page 1 co» 


might indicate. Pic is strong 


weet 


ne’ 
Sex’s Bad Name 











lists of anywhere trom to 100 


enough to get American bookings books. 


outside of&German-language houses, 
and is surefire for Teutonic lingo 
spots. 

Basically, this is a yarn about an 


When Wald saw the regularity 
with which “The Harder They 
Fall,” popped up on the lists from 


aspiring young male singer (Tor-| librarians, he made a deal to buy 


riani, Italian tenor), who finds that 
his skill as a mechanic does not 
pay much. Finally he takes the 


it from Howard Hughes. 
ly, on the strength of the returns 
from around the free world, he 


plunge and heads for Rome to| purchased’ D. H. Lawrence’s “Sons 


make a vocal career. Oddly, the 
plot has a name orch of the Italian 
capital seeking him at about the 
time he has decided to cast his lot 
with a “Hot Four” a _ musical 
combo of traveling musicians. 
However, the femme warbler with 
w.k. Mantovani orchestra, who is 
leaving her job, persuades him to 
step into her shoes. But, she falls 
in love with him before Torriani, 
as the unknown singer, finally quits 
his instrumental foursome for the 
name orch. 

Topflight direction by Werner 
Jacobs, excellent camera _ work 
(Eastmancolor) by Oscar Schnirch 
and uniformly fine performances 
make this familiar story jell. | 

Torriani not only has a fine voice 
but also adds a sparkling person- 
ality to his performance as_ the 
aspiring young vocalist Miss Kar- 
lowa, as the name-band warbler, 
makes her characterization fit ad- 
mirably into the context of the 
story, and fitting into the love 
story with realism. Miss Kuppers, 
the femme _ instrumentalist and 
clown with the “Hot Four,” is ex- 
cellent. Photographed properly, 
she looms as a Hollywood bet. 

Lothar makes the band tour 
manager sufficiently villainous to 
make him thoroughly detested. 
Annunzio Mantovani, maestro of 
the Mantovani orch, portrays him- 
self, and does amazingly well. 
Pfeiffer as a.manager is a likeable 
character, easily topping the sup- 


ort. 

sf Music by Willy Mattes is worth 
remembering with the several 
numbers by the Mantovani band 


and Lovers” and two of Faulkner’s 
novels, “Soldier’s Pay” and “The 
Sound and the Fury.” 

“The Lawrence property,” Wald 
points out, “is an example of what 
I mean by something unique. After 
I bought it, I completed a treat- 
ment and sent it to Montgomery 
Clift~—and he agreed to do it imme- 





Male Mag Concurs 


True Magazine, 20 years old 
Jan. 19, “consistently treats 
women in a cavalier manner, 
abuses them roundly” and as a 
result, declare the _ editors 
(naturally rugged) “reaps a 
bonus of 1,500,000 women read- 
ers who snitch their husband’s 
copies.” 

Further, declares the Faw- 
cett boys, “Experience has 
Shown True that sex doesn’t 
pay off nearly as well as a 
broadly based publication.” 

Lead article in anni issue: 
“Who the Hell Is Heming- 
way?” 





diately as his first film since ‘Eter- 
nity’.” 

After compiling the list of titles, 
cross-indexed by authors, Wald be- 
gan a careful examination of the 
results of the survey. “I discov- 
ered many important things in the 
list,” Wald says. “In the first place, 
there was no claptrap. These were 
all good books, books which dealt 


neatly interwoven into the story/ with basic human emotions. Peo- 


for superb returns. Harald Juhnke, 
Gerd Paaceainains and Horst Uhse 
are the other three members of 
the “Hot Four,” and nelle ere 
ear. 








Ike Via TNT 








ple are most eoneerned with the 
basie problems of living.” 

Wald ran into ene wealthy Pasa- 
dena matron whe some years ago 
bought all rights to a “near-classie” 
and has jealously guarded it since, 
She wouldn't sell. He also met 
with other disappointments in try- 
ing to acquire properties on the 


=m Continued from page 3 Goo | list. The books ef Willa Cather 


communication is seen as enabling 
the party brass and leading can- 
didates to present the group’s 
plans and strategy in a speedy 
manner via face-to-face talks with 
their audience. It’s felt, too, that 
it can hasten campaign collections 
since it eliminates the necessity 
of teams of prominent speakers 


| visiting each city for rallies or 


ene tep functionary attending din- 
ners in city after city. 

Each dinner Friday night will 
be a local rally, but all will be 


Delar | joined in a closed-circuit network, 


the first for a political meeting. 
At each of the meeting places—in 
hotels, armories, arenas, or audi- 
toriums—one or more large-screen 


projectors will bring to the rally 


leading Republicans as well as 


show up frequently en lists frem 
all parts of the world. But the late 
writer, annoyed at the film treat- 
ment of one of her early novels, 
left explieit instructions in her will 
that none ef the books could ever 
be sold to pictures. 

He has discovered, among other 
things, that the public is still de- 
voting considerable time to reading 
books. Also, Wald reports, “among 
book readers, the largest age group 
falls into the teen-age-to-thirty 
class—which is alse the largest age 
group attending the movies regu- 
larly.” 

The books on the list, he empha- 
sizes, are these which have with- 
stood the test ef time. And while 
literary eritics may not place them 
in the category of classics, the 


events at other rallies. The tele- | &"@at majority are hardy. 


cast will consist of 11 remote pick- 
ups from major regions in the 
country, with 25 inter-city switches 
scheduled during a 28-minute pe- 
riod. 

The New York rally will be 
staged at Madison Square Garden 
where four large-screen (24’x34’) 
projectors will be set up in a boxed 
arrangement. Hollywood’s George 
Murphy is serving as producer for 
the Republican National Commit- 
tee. Stanton Osgood is in charge 
of production for TNT and Dick 
Schneider, director of NBC's 
“Wide Wide World,” is at the di- 
rectorial helm. 


| nei armen se 














Irving Berlin 


=——aae Continued from page 1 








her way. Once the new musical is 
in good order, Berlin has three dif- 
ferent projects on the back burner 
as future screen properties. He's 
not done a picture since “White 
Christmas” and “No Business Like 
Show Business.” , 

On the agenda ‘for some time 
now is his pet concept, a history of 
his Music Box Theatre, N. Y. This 
would be c\rived from four of his 
old revues that played there in the 
1920’s, and would bear the title, 
“Say It With Music.” Another fu- 
ture film package is “Miss Liber- 
ty,” the 1949-50 musical that Ber- 
lin wrote with the late Robert E. 
Sherwood. The composer §ac- 
quired the screen rights to the 
show about a year ago, ' 


a 


U.S. Film Men 


=—_—ae Continued from page 3 =a 


from Japan fin the wake of the 
loan to the Japanese government) 
in sterling since they have been 
overdrawn on their accounts in 
London for some time and, accord- 
ing to available estimates, to the 
tune of over $2,000,000. This is the 
result of generous remittances 
plus expenses and production ac- 
tivity in Britain. 

As industry execs_in Manhattan 

see it, the British ought to be 
grateful for the arrangement since 
it brings “spending money” into 
their country. It’s felt that the 
Japanese sterling position is such 
that the British industry has real- 
ly nothing to worry about in terms 
of not being able to get its money 
out of Japan. 
Situation in Britain today is 
such that most American outfits 
are actually short of sterling to 
meet their regular remittance 
quota. They have been borrowing 
from one another—notably from 
| Paramount—but have still run 
| short. At one point they tried to 
| borrow from Australia, but the 
Australians nixed the plan. 

Under last September’s supple- 
mentary agreement, U. S. com- 
/panies were allowed to transfer 
| Sterling to London from the U.K. 
| There have been about four such 
jtransfers p'ready amounting to 








,around $600,000 in addition to the 
i Jap remittance. 
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:tain the proper ingredients. United 


‘only for tv but also for theatres. 


-through better public relations. 


-hibitors will be urged “to open 


Wednesday, January 18, 1956 
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ENGINEERING FLOW OF FILM 


NO SLUFF TIMES, 
OTHER TARGETS 


In presenting a program for the 
orderly distribution of top films 


on an equitable basis throughout 
the year, Edward L. Hyman, Amer- 
ican Broadcasting-Paramount The- 
atres veepee, lists nine other ob- 
jectives which he feels are neces- 
sary “in order to achieve the 
greatest potential out of the won- 
derful array of product we antici- 
pate in 1956.” 


| TV Ad Rates 


(1) Equalization of advertising 
rates and contracts between tele- 
vision and theatres. Noting that 
tv advertisers have become more 
aggressive, Hyman _ says it is 
“highly important to check the tv 
advertising rates in various areas 
to see how they compare with the 
theatre linage rates.” It is also 
important, he stresses, to make 
certain that film advertising is 
equally effective and not overshad- 
owed by tv. 





— 








| . Trailers | 


(2) Trailers. Effectiveness of 
trailers has been debated for many 
years. Some are too long, some 
reveal too much, some do not con- 





Artists seems to be doing some- 
thing about trailers with its spe- 
cial “featurettes” giving a back- 
stage story on how a particular 
portion of a picture is made. This 
technique should be enlarged not 


National Screen and digtributors 
who issue their own trailers will 
be invited to help solve the prob- 
lem. 

oy Women Patrons 


(3) Recapture women’s audience 








Plan, proposed by AB-PT prexy 
Leonard Goldenson, has won sup- 
port of Council of Motion Picture 
Organizations. Committee has been 
appointed to submit ideas. , 


y Youngsters | 


(4) Concentrate on_ increasing 
attendance. Instill film-going habit 
in nation’s youngsters since they 
are the patrons of tomorrow. Ex- 








their bag of tricks to make their 
theatres the focal point of amuse- 
ment in their communities.” 


1° New Talent l 


(5). Develop new faces and new 
talent. Development of new faces 
serves two-fold purpose. It can 
eliminate the shortage of boxoffice 
names by intelligent promotion 
and use of these new faces and it 
can enhance the film interest of 
teenagers with young faces to at- 
tract them. Current | situation 
Wherein about a dozen stars vir- 
tually control the industry by de- 
manding exorbitant sums for each 
picture with resulting increasing 
costs for everybody involved would 
be alleviated by the appearance of 
fresh personalities, 











| Better Newspaper Ties | 


(6) Better publicity coverage for 
Hollywood and theatres, Signifi- 
cant tv events are heralded by 
columnists and newspapers where- 
aS important film stories are 
brushed off. 


| Audience Awards | 


(7) Keep Audience Awards alive 
with better supervision. Recent 
project was worthwhile and suc- 
cessful. It should be continued 
each year so that it will become “a 
ta 4 valuable asset to our indus- 
rye ° 
| Spring Festival 

(8) Support projects like Elmer 
C. Rhoden’s spring festival pro- 
gram. Festival will be launched in 
every theatre in U.S. and will be 
timed with the Motion Picture 
Forum in Hollywood. 
| Showmanship 

(9) Rebirth of showmanship, All 
data with respect to the AB-PT 
program will be sent to all pro- 
ducers, distributors, and exhibitors 
to “stress to them the far-reaching 
potentials of these ideas and the 
absolute necessity for carrying 
































Strong Product for“Orphan” Periods 














Exhibition has received assur- 
ance that the major film companies 
will make every effort to provide a 
steady flow of top product through- 
out the year rather than bunch the 
outstanding attractions for four ma- 
jor holiday periods—Easter, Fourth 
of July, Labor Day and Christmas. 
The commitments were obtained 
by American  Broadcasting-Para- 
mount Theatres which has long 
waged an aggressive campaign for 


product” and the elimination of 
the so-called ‘orphan’ periods— 
pre-Easter, May and June, and the 
post-Thanksgiving to December 
stanza. ~* 

The results of lengthy talks with 
the. distribution companies were 
outlined by AB-PT prexy Leonard 
Goldenson and veepee Edward L. 
Hyman at a luncheon meeting in 
New York last week. Hyman, who 
has vigorously fought for the end 
of the concentration on special hol- 
iday releases, distributed a de- 
tailed listing of the pictures the, 
film companies plan to _ release 
throughout 1956 which, Goldenson 
said, could result in the most pros- 
perous year in the industry’s his- 
tory. 

The custom of holding the best 
pictures for the holiday periods 
alone, Hyman said, “must be di- 
luted and a plan for the orderly 
distribution of quality product 
throughout the year be devised and 
consummated.” He _ pointed out 
that business in 1955 was good 
throughout the summer months. 
The last quarter, he noted, especial- 


the “orderly distribution of quality | 


ly the period from Thanksgiving to 
Christmas, was not good and was 
behind the same period of 1954. 
“The difference a few quality 
pictures would have made,” he 
declared, “in the May and June 
and September through Christmas 
periods just defies the imagination 
and this could have been easily 
accomplished with a more orderly 
distribution.” 

In discussing the May and June 
period, Hyman said this is just the 
time for the film companies to 
come forward with their best prod- 
uct rather than withhold them be- 
cause it’s the season. when the top 
television shows have just gone off 
the air. The lull right after last 
September, Hyman maintained, was 
due to a combination of circum- 
stances—the drop in quality prod- 
uct and the tremendous fanfare 
and advertising with which the tv 
shows came back on the air. 

He emphasized that the depart- 
ment stores do not rest on their 
laurels right after Christmas but 
come back immediately with tre- 
mendous January white sales. “We 
must also follow our biggest season 
with our own ‘white sales’,” he de- 
clared. 

Orphan Periods 

The “orphan” periods, according 
to Hyman, cause many patrons to 
lose the film-going habit. “As a 
result,”” he said, ‘‘even a good pic- 
ture which follows these poor pe- 
riods does not do as well as it 
should and there is no question but 
that both exhibition and distribu- 
tion suffer.” 


.The blame for the lull, Hyman 
stressed, cannot be placed on one 
segment of the industry alone. He 
noted that production and distri- 
bution cannot be asked to assume 
all the risks, that exhibition must 
also gamble, and all three segments 
of the industry must cooperate to 
the fullest extent. 

Exhibition, he asserted, must be 
ready to guarantee the maximum 
playing time and the best film 
terms so that the return to the dis- 
tributor would warrant the release 
of quality pictures during the so- 
called off season. The pictures 
played during those 
stressed, must be backed by hefty 
advertising and exploitation cam- 
paigns by theatres, 
pearances, and national and terri- 


distributors. 

Both Hyman and _  Goldenson 
strongly urged that other aggres- 
sivé measures also be taken to “set 
fire to the industry”’ and develop a 
“forward look” for 1956. They 
urged better publicity coverage for 
Hollywood and theatres to get the 
industry back on the front page of 
women’s and children’s audiences, 
newspapers, the recapturing of 
the development of new talent and 
new faces, and the rebirth of indus- 
tey showmanship. Goldenson said 
that AB-PT would make efforts to 
enlist the aid of the Council of 
Motion Picture Organizations and 
the various exhibitor organizations 
to support the various projects 
which would reawaken the indus- 





try. 





New Irwin Shaw Novel 
Escalates Over $400,000 
In Hecht-Lancaster Buy 


Hollywood, Jan. 17. 

Harold Hecht and Burt Lancas- 
ter have paid what appears to be 
a record price for an unpublished 
book. 

Indie unit acquired Irwin Shaw’s 
“Lucy Crown,” for $400,000 plus 
an escalator clause calling for in- 
creased coin in the event the book 
sale goes over a stipulated figure. 
Tome will be published by Ran- 
dom House in March. 

Story, covering a 20-year span, 
is the saga of an American mar- 
riage. It will star Lancaster and a 
top femme name. 


TOP ECHELON CONFERS 
AT METRO STUDIO 


Hollywood, Jan. 17. 


With the arrival of prexy Arthur 
M. Loew and board chairman Nich- 
olas M. Schenck, top level produc- 
tion confabs have started at the 
Metro studio. Homeoffice chiefs 
and the studio executive commit- 
tee, headed by production topper 
Dore Schary, are seeking means to 
bolster the company’s output in 
light of the poor showing of the 
studio’s pictures during the fourth 
quarter of the 1955 fiscal period 
and the first quarter of the current 
stanza. 

It’s understood that changes will 
be made in the production setup. 
An increase in participation ar- 
rangements, such as the deal given 
producer Arthur Freed, is under 
consideration for other top pro- 
ducers on the lot. In addition, Loew 
is sapoced to outline plans for 
more deals with outside producers 
and production units, with Metro 
providing the financing. 


‘Union’ for House Mzrs. 
Proves Bit Mysterioso 


An attempt to organize theatre 
managers and assistant managers 
by an organization known as the 
National Assn. of Motion Picture 
Theatre Directors, Assistants & 
Treasurers suffered a setback when 
it was disclosed that the proposed 
union did not have the backing of 
the AFL-CIO as it had claimed. 
Organizing attempt was made in an 
unsigned letter sent out to prospec- 
tive members recently. Return 











them out.” 


(Continued on page 63) 


CROSBY ON THE TELEPHONE 





Groaner Gags Up ‘Anything Goes’ 
Via Closed Circuit 





Paramount had Bing Crosby do- 
ing a person-to-person with the au- 
dience at a special screening of 
“Anything Goes” at Loew’s 72d 
Street Theatre Friday night. (13). 
With the arrival of film execs and 
show business personalittes, Herb 
Steinberg, Par’s exploitation di- 


rector, telephoned Crosby at Peb- 
ble Beach to tip him on those pres- 
ent. Crosby then went on, his 
voice amplified via the theatre’s 
public address system. 


The actor acknowledged Adolph 
Zukor, “who gave me my first film 
job”; Barney Balaban, “this call 
won’t be loag, Barney will want to 
keep expenses down”; the N. Y. 
Times’ Bosley Crowther, “I hope 
you have a pleasant evening and 
get pretty expansive about this 
thing’; Dorothy Kilgallen, “I un- 
derstand you were confused by my 
son’ Gary on ‘What’s My Line’— 
I’ve been confused by him for 
years”; bulky innkeeper 
Shor, “I understand you're sitting 
in two seats”; Spyros and George 
Skouras, “I’m happy you came in 
to see what the opposition is do- 
ing’; Saturday Evening Post biog- 
rapher Pete Martin, ‘Hello, Mister 
Inside Everybody”; Kay Thomp- 
son, who's hair was pulled back 
and tied, “I understand you came 
in with a bun on.” 


Closed channel A.T.&T. radio line 
was used for the gimmick, which 
came as a surprise to nearly every- 
one at the house. 


17-YEAR OLD’S $1,000 
FOR KNOWING FILMS 


Kansas City, Jan. 17. 
Jones, 17, Minneapolis, 





Judy 





trip to Kansas City) 
ithe Kansas City Exchange Com- 
mittee of the Audience Awards 
Poll in a contest coincidental with 
the recent balloting. She collected 
from Senn Lawler, Fox Midwest 
| division manager, at a luncheon at 
ithe Hotel Muehlebach last week. 

The winner was selected from 
| among several whose ballots tal- 
| lied correctly with the winning 


| slate. These wrote an additional 25 
| words or less. on their choices, and 
Miss Jones won out in this heat. 


Film Eshibiters: Bestest 
RKO, Columbia Backlog 
Sale to Competitor, TV 


Although Theatre Owners of 
America has officially acknowl- 
edged that it is “gravely con- 


| any 


personal ap | Acknowledging that the short- 
! 


torial campaigns by producers and problem” 


| with multiple-run policies, Hyman 


999 FEATURES DUE 
FOR ‘58 RELEASE 


Information gathered by Amer- 
ican Broadcasting-Paramount The- 
atres in its campaign to obtain the 
orderly distribution of top product 
throughout the year indicates that 
a minimum of 332 pictures will be 
released during 1956, according to 
AB-PT v.p. Edward L. Hyman. 
The theatre executive said “we 
understand 80 will be of triple ‘A’ 
quality. If this is true, we can 
|only say that this number of qual- 





j | ity pictures exceeds the number 
periods, he | 


of triple ‘A’.pictures released in 
one year that we have ever 
| seen.” 


age of product is “a very serious 
especially in theatres 


declared “there is no longer any 


| question but that numbers in pic- 
|tures mean nothing and that only 


| quality pictures—pictures that are 
| better than good—are really sale- 
| able and of the greatest help to 
| the most.” 
| In a company-by-company run- 
,down of 1956 product and distrib- 
/utor plans to overcome the so- 
called “orphan” periods of pre- 
| Easter, May and June, post-Labor 
| Day, and post-Thanksgiving to De- 
cember, Hyman issued the follow- 
|ing information as obtained from 
;each company by AB-PT: 
| Warner Bros. — “The Spirit of 
St. Louis” has been set for release 
|June 2, “The Searchers” or 
| “Giant” for September, and one of 
nine of the company's top produe- 
tion for the Thanksgiving period. 
Paramount — Has endorsed the 
program of an orderly flow of out- 
standing product throughout the 
year. Approval has been obtained 
| for an outstanding Par release for 
| Thanksgiving 1956, with AB-PT ad- 
| vocating that the Thanksgiving pic- 
j ture be Alfred Hitchcock’s “The 








} 


cerned” about the decision of RKO} Man Who ‘Knew Too Much.” Par 
and Columbia to release backlog | distribution chief George Weltner 
pictures to television, the protest| is leaving for the Coast shortly 
is regarded in industry quarters as; and upon his return definite in- 


Toots | 2 : ‘pad 
| shrink the potential return on pic- 


Kans., won the $1,000 prize (and a! 
offered by | 


only a token gesture. It’s pointed 
out the RKO and Col moves have 
broken the logjam and 
little that exhibitors can do to stop 
it. 

TOA's beef, issued by prexy My- 
ron Blank, outlined the  conse- 
quences of the RKO and Col steps, 
but offered theatremen no sugges- 
tions as to what could be done 
to prevent the further release of 
pictures to tv. “The move must 
harm the boxoffice today,” Blank 
said. “We realize that the distrib- 
utors are within their rights in 
making this move, but we feel 
that it represents poor economic 
judgment. The effect of 





have heard about, must and will 


(Continued on page 60) 


BILLBOARD & PARKING 
TAXES BAD FOR PICS 


Minneapolis, Jan. 17. 
S. D. Kane, North Central Allied 
executive counsel, is marshaling 
forces to combat two new 





ed to the city planning commis- 
sion by a bipartisan charter com- 
mittee of local aldermen. 

The one proposal is for a tax of 
$l per square foot per year on biill- 
boards of which there are about 
2,700 here and on which the city 
collected $8,293 in 1954 mainten- 
ance inspection fees. Such a tax, 
it’s pointed out, undoubtedly 
| would cause a boost in parking 
fees downtown. That, says 
would be harmful to loop theatres. 


| 
‘Golden Arm’ Into World, 
Mineapolis 400-Seater 


Minneapolis, Jan. 17. 
Ted Mann has’ booked Otto 








Preminger’s ‘“‘Man With the Gold-| 


en Arm” (UA) for his 400-seat | 
i; World here. It'll follow’ Alec 
Guinness’ “The Prisoner.” 

World also had the _ previous 


*. . 4 orn { 
Preminger non-Seal picture, “The 


' Moon Is Blue.” It ran for 15 weeks. 


there is! 


these | 
moves, and others pending that we | 


city | 
taxes that have been recommend- | 


Kane, | 


'formation will be obtained on the 
company’s releases for the summer 
and fall. Par has an impressive 
‘lineup of releases after Easter, 
“from which those of the calibre 
we are seeking can be chosen for 


the orphan periods.” 4 


| 20th-Fox—Endorses the program 
| and has announced plans for in- 
| creased production during 1956. 
| At the request of the company’s 
| field sales staff, “Bus Stop” and 
| ‘‘Anastasia,” originally scheduled 
| for retease during the third quar- 

ter of 1956, may be spotted for 
| May and June distribution. In 
| March, which 





includes the pre- 
Easter period, 20th will release 
“The Man in the Grey Flannel 


| Suit,” in May ‘The Proud Ones” 
and “The Sixth of June,” in Sep- 
tember “The King and I,” and in 
November “Island in the Sun” and 
possibly “Heaven Knows Mr. Al- 
lison.”’ 

Columbia — Subscribes to the 
program and notes that it does not 
withhold product at any time, re- 
leasing pictures about two months 
after they are completed. For ex- 
ample, the $4,000,000 “Pienic” will 
be released in mid-February de- 
spite the possibility of poor weath- 
'er conditions which could conceiv- 
|ably hurt the boxoffice. “‘The Ed- 
| die Duchin Story” will be released 

early in June, “The Harder They 
Fall” in April or May, and ‘Solid 
|Gold Cadillac” and “Autumn 
Leaves” as soon after completion 
as the campaigns can be set. 

United Artists—Will release 40 
pictures in 1956, of which 12 are 
expected to be of triple-A calibre 
and will be released at the rate of 
one a month. “Alexander the 
Great” will be prereleased in 
| April, with most regular engage- 
ments in May and June, “A Kiss 
Before Dying” in June, and “Tra- 
| peze” in July. Three picture*— 
“Johnny Concho,” “The Ambas- 
sador’s Daughter” and “12 Angry 
Men”—(from which one will be 
selected)—are UA’s offerings for 
'the Thanksgiving to Christmas pe- 
riod. 

Metro—Have endorsed the plaa 

(Continued on page 22) 
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PICTURE GROSSES 


VARIETY 


Wednesday, January 18, 1956 





L.A. 


Still OK: ‘Skirts’ Medium 176, 
‘Gunpoint’ Modest 586, 12 Spots, 


Ransom’ Fair $11,000, 
Buff.; ‘Spoilers’ Same 


Buffalo, Jan. 17. 
“Ransom” looms fair at the 
Buffalo this week. “The Spoilers 





is rated neat at Lafayette, as is 
“2 Bad Sisters” at Century. “Guys 


| Theatre. 





. 9 * « 9 C 3 
Oklahoma’ Fancy 526, ‘Holiday 386 sees "aes ean 
+ 


Los Angeles, Jan. 47. 

Over-all film boxoffice setup con- 
tinues to hold on the good side de- 
spite a number of weak new en- 
tries which are contributing little 
currently. Strength is mostly from 
sturdy extended-runs. “Lieut. Wore 
Skirts” looks to get a medium $17,- 
000 in initial Chinese week. 

Rock-’n’-Roll” stage bill is boost- 
ing “I Killed Wild Bill Hickok” to 
a stoutish $30,000 or near at Down- 
town Paramount. “At Gunpoint,” 
best regular-price opener, looks 
middling $18,000 in three theatres 
plus $40,000 in one nabe and eight 
ozoners. “Second Greatest Sex,” 
“Diane” and “‘Deep Blue Sea” are 
all mild to thin 

Fancy $52,000,is seen for “Okla- 
homa” while “Cinerama Holiday” 
is hefty $38,000 for ninth week. 
“Guys and Dolls,’ “IV’ll Cry To- 
morrow,” “Golden Arm” and ‘‘Rose 
Tattoo” are other longrun leaders. 

Estimates for This Weck 

Chinese (FWC) (1,908; $1-$2) — 
“Lieut. Wore Skirts’ (20th). Me- 
dium $17,000. Last week, ‘Rains 
Ranchipur” {20th) (4th wk), $10,- 
400. 

Downtown Paramount (ABPT) 
(3,300; $1.10-$1.75)—“I Killed Wild 
Bill Hickok” (Indie), with Gene’ 
Norman Rock ‘n’ Roll Show on- 
stage. Stoutish $30,000. Last week, 
with New Fox, “Flame of Islands” 
(Rep) and “Twinkle God’s Eye” 
(Rep), $8,500. 

Orpheum, Pantages, 
(Metropolitan-RKO) 2,213; 
1,715; 80-$1.50)—“‘At Gunpoint” 
(AA) and “Toughest Man Alive” 
(AA). Middling $18,000. Last week, 
Orpheum with Vogue, “Artists and 
Models” (Par) and “Top Gun” (UA) 
(3d wk), $11,300. 

Los Angeles, Vogue, Kitz, 
la (FWC) (2,097; 885; 1,363; 
90-$1.50)—“‘Deep Blue Sea” (20th) 
and “Laura” (20th) (reissue). Slow 
$16,000. Last week, with Iris, ex- 
cluding Vogue, ‘““‘Pompey’s Head” 
(20th) and “Shadow of Eagle” 
(UA), $22,400. 

State, Hawaii (UATC-G&S) 2,404: 
1,106; 90-$1.50)—“Diane” (M-G). 
Dull $12,000. Last week, Hawaii, 
“Kismet” (M-G) (3d wk-6 days), 
$4,000. : 

Hillstreet, Wiltern, New Fox 
(RKO-SW-FWC) (2,752; 2,344; 965: 
80-$1.50)—“‘Second Greatest Sex” 
(U). Small $12,000. Last week, 
Hillstreet, “Horrorama Week,” 
showing 14 spook reissues, two-a- 
day, $5,200. 

Globe (FWC) (782; 90-$1.25)— 
“Rock ’n’ Roll Jamboree” (Indie) 
and “Paris Follies 1956” 


(shorts) 
Sad $1,600. The 816-seat 


Uptown 
2,812; 


Loyo- 
1,248: 


(AA), 
Iris went 2d-run after 2 days of 


Broadway Grosses 


Estimated Total Gross 





This Week ... $587,400 
(Based on 23 theatres.) 
ER ee ee $530,200 


(Based on 21 theatres.) 








‘Heaven’ Smash 


$14,000 in Pit 


Pittsburgh, Jan. 17. 


Biggest thing downtown_ this 
week is “All That Heaven Allows” 


at Fulton, where a holdover is a} 


cinch. Fred MacMurray’s personal 
is viving a lift to “At Gunpoint” at 
Stanley but it still is not big. ‘‘Ran- 
som” is disappointing at Penn. 
“There’s Always Tomorrow” shapes 
good at the Harris. Both “Sheep 
Has 5 Legs” at Guild and “African 
Lion” at Squirrel Hill, arty entries, 
still are doing nicely. 
Estimates for This Week 

Fulton (Shea) (1,700; 75-$1.10)— 
“All Heaven Allows” (U). Woman’s 
picture packed them in over week- 
end and looks set for a run. Can 
hardly miss doing great $14,000 
opening stanza. Holds, of course. 
Last week, ‘Rains Ranchipur’ 
(20th) (3d wk), $6,500. 

Harris (Harris) (2,165; 65-$1)— 
“There’s Always Tomorrow” (U). 
Not bad notices and nice marquee 
draft lifting this to good $9,000. 
Last week, “Last Frontier’ (Col), 
ditto. 

Guild (Green) .(500; 65-$1) — 
“Sheep Has 5 Legs” (UMPO) (4th 


wk). Still strong enough to hoid 
again. Fine $2,500. Last week, 
$3,600. 


Penn (UA) (3,300; 65-$1)—‘‘Ran- 
som” (M-G). Good campaign and 
couple of excellent notices figured 
to help this. But isn’t going any- 
where. Some feel that two tv ex- 
posures may have stunted its audi- 
ence. Mcdest $11,000 or near. Last 
yeeke “Diane” (M-G), $8.500 in 6 

ays, 


Squirrel Hill (SW) (900: 65-$1)— 


“African Lion” (BV) (4th” wk). 
Looks trim $2,600. Last week, 
$3,100. 


Stanley (SW) (3.800; 65-$1)—‘At 
Gunpoint” (AA). Fred MacMurray 
and his wife, June Haver, in town 
for plugs, whieh is helping. Looks 
like $11,000, not big but much bet- 





this combo. The 1,715-seat Up- 
town also quit after 2 days. Last 
week, other units. 

Warner Downtown (SW) (1,757: 
90-$1.50)—“‘Square Jungle” (VU) 


(Continued on page 22) 


‘Heaven’ Mighty $18,000, 
Leads Denver; ‘Skirts’ 
Snappy 136, ‘Dolls’ 15G 


Denver, Jan. 17. 

“All That Heaven Allows” is 
topping the city currently with a 
smash session at Paramount. It 
stays on. “Lieut. Wore Skirts” 
shapes fairly good at the Center. 
“Artists and Models’ looks good 
in fourth Denham stanza. “Guys 
and Dolls” is doing so well in 
fourth Orpheum round that. it 
holds a fifth. 

Estimates for This Week 

Aladdin (Fox) (1,400; 60-85)— 
“Littlest Outlaw” (BV) (4th wk). 
Okay $2,500. Last week, $3,500. 

Centre (Fox) (1,247; .60-$1)— 
“Lieut. Wore Skirts’ (20th). Fair- 
ly good $13,000. Stays. Last week, 
“Rains Ranchipur” (20th) (3d wk), 
$12,000. 

Denham (Cockrill) (1,750; 60-$1) 
—‘‘Artists and Models” (Par) ‘4th 
wk). Good $8,000 or close. Last 
week, $10,000. 





Denver (‘Fox) (2.525: 60-$1)— 
“Last Frontier’ (Col) and ‘Foot- 
steps in Fog” (Col). Fair $13,000. 
Last week, ‘“‘Kismet” ‘(M-G), $12,- 
000. 

Esquire (Fox) (742: 75-$1)— 
“Folly to Be Wise” ‘(Indie)’. Mild 
$2,000. Last week, “Cocktails 
Kitchen” (Indie), $2.000. 

Orpheum ‘RKO) ‘2.600; $1-$1.50) 
—“Guys and Dolls” ‘(M-G) (4th 
wk). Fine $15,000 or close. Stays. 
Last week. $20.000 

Paramount W olfperg (2.200: 
60-$1\—"*All That Heaven Allows”! 
‘U Sockeroo $14.006. Holds on. 
Last week, “Spoilers” (U), $15,500. 


ter than recent weeks here, Last 
week, “Court - Martial Billy 
| Mitchell” (WB) (2d wk-4 days), 


| $4,500, and fine $21,000 for engage- 


ment. 


Warner (SW) (1.365; $1.25-$2.40) 
—"“Cinerama Holiday” (Indie) (49th 
wk). Nearing first anni and follow- 

jing much same pattern as “This Is 
Cinerama” (Indie) which also be- 
gan to slip about this time of run. 
Dipping under $9,000. Last week, 
$9,500. However, showtrains and 
party bookings should pump some 
new life into it. 


Estimates for This Week 

Buffalo (Loew) (3,000; 50-80) — 
“Ransom” (M-G) and “Storm Fear” 
(UA). Fair $11,000. Last week, 
“Indian Fighter” (UA) and 
“Skabenga” (AA) (2d wk), $10,000. 

Paramount (Par) (3,000; 50-80)— 
“Hell on Frisco Bay” (WB). Modest 
| $13,000. Last week, ‘Artists and 
iModels” (Par) and “Vanishing 





| American” (Indie) (3d wk-9 days), ! 


| $13,500. 
Center (Par) (2,000; 50-80) — 
“Lieut. Wore Skirts” (20th) (2d 





wk). Okay $8,500. Last week, 
| $13,500 


i'—“The Spoilers” (U) and “Cross 
|Channel” (U). Neat $11,000 or 
jover. Last week, ‘‘Last Frontier” 
‘(Col) and “Hell’s Horizon” (Col), 
$12.000. 

Century (Buhawk) (3,000; 60-85) 
—"3 Bad Sisters’ (UA) and ‘“Sud- 
den Danger” ‘AA). Good $13,000 
or near. Last week, ‘‘Rains Ranchi- 
pur” (20th) (8d wk), $8,500. . 

(1,200; 


|" Lafayette (Basil) (3,000; 50-80) 


Teck (Cinema Product). 
$1.20-$2.40) — “Cinerama” (Indie) 
(43d wk). Fine $7,500. Last week, 
$8,000. 

Cinema (Cohen) (450; 90-$1.56)—- 
“Guys and Dolls’ (M-G) (3d wk). 
Big $8,500. Last week, $12,000. 


‘Skirts’ Trim 256, 
Hub: ‘Diane’ 216 


Boston, Jan. 17. 


Brighter b.o. looms this week 
following the seven days of rain 
last stanza which hurt. Expected 
grosses did not materialize because 
of the continuous rain and hazard- 
ous driving conditions. ‘Lieut. 
Wore Skirts” looks hottest of new 
product at the Memorial. Although 
the Pilgrim brought in “Seven 
Bridges to Cross” because of news 
surrounding capture of Brink gang, 
to go “Spoilers,” it did not help 
much. “Diane” shapes barely okay 
at Orpheum and State. “At Gun- 
point” looms nice at Paramount 
and Fenway. “Guys and Dolls” 
still is hot in 10th week at the 
Astor. 

Estimates for This Week 

Astor (B&Q) (1,500; $1-$1.80) — 
“Guys and Dolls” (M-G) (10th wk). 
Nice $14,000. Last week, $13,000. 

Beacon Hill (‘Beacon Hil) (678; 
90-$1.25) — “African Lion” (BV) 
(6th wk). Okay $4,000. Last week, 
$4,300. 

Cinerama (Cinerama  Produc- 
tions) (1,354; $1.20-$1.75-$2.40- 
$2.65)—“‘Cinerama Holiday” (Indie) 





(21st wk). Hot $20,000, helped by 
school matinees, Last week, 
$17,000. 





Exeter (Indie) (1.300; 60-$1) — 
“Lease of Life’ (IFE) (4th. wk). 
| Okay $3,000. Last week, $4,000. 
| Fenway (NET) (1,373; 60-$1) — 
| “At Gunpoint” (AA) and “Paris 
| Follies of 1956” (AA), Neat $5,000. 
| Last week, “Naked Street” (UA) 
land “Top Gun” ve $7,000. 

Kenmore (Indie) (700; 85-$1.25) 

(Continued on page 22) 








Detroit, Jan. 17. 


Downtown biz shapes fairly good 
this stanza. Of the two newcom- 
fers, “Indian Fighter” is socko at 
lthe Palms but “Lieut. Wore Skirts” 
| rates only a first glance at the Fox. 
| “Guys and Dolls,” into its eighth 
‘round at the Adams, and “Artists 
‘and Models,” going for three at 


| the Michigan, shape strong. ‘“‘Cine- 














Fighter’ Boff $27,000, Det.; ‘Skirts’ 
176, ‘Heaven’ Big 106, ‘Models’ 156 


(RKO) (3d wk). Fine $15,000. Last 
week, $18,000. 

Palms (UD) (2,961; $1-$1.25)— 
“Indian Fighter” (UA) and “Tough- 
est Man Alive” (Lip). Socko $27.- 
000. Last week, “Court-Martial 
Billy Mitchell” (WB) and “Naked 
Street” (UA) (3d wk-3 days), $7,000. 

Madison ‘UD) (1,900; $1-$1.25)— 
“All That Heaven Allows” (U) (4th 





‘rama Holiday” in its 49th week at| Wk). Big $10,000. Last. week, 
|Music Hall stays very sturdy, “All| $11,000. : ’ 
‘That Heaven Allows” is big in|, Broadway-Capitol (UD) | (3,500; 
third Madison week. Settlement | $1-$1.25)\—“Last Frontier” (Col) 
‘of newspaper strike, which has|@nd “Houston Story” (Col) (2d 
closed all three dailies since Dec.|K). Slowing to $11,000. Last 
'1, should perk biz up a bit. le: tata 9 ees a 
. a ad . Adams (Balaban (1,400; - 
| _ Estimates for This Week |$1.25)—"Guys and Dolls” (M-G) 
Fox (Fox-Detroit) (5,000; — $1- (8th wk). ‘Strong $15,000. Last 
/$1.25)—“Lieut. Wore Skirts” (20th) | week, $17.000. 
and “Storm Fear” (Indie), Oke! Music Hall (Cinerama Produc- 
$17,000 or near. Last week. | tions) (1,195; $1-$1.25)—"Cinerama 
“Rains Ranchipur . (20th) and Holiday” (Indie) (49th wk). Stay- 
Texas. Lady” (RKO) (3d wk),!ing big at $18,500, Last week, 
$16,000. {about same. 
Michigan (United Detroit) (4,000:| Krim (‘Krim) (1,000: $1.25)—“I 


$1-$1.25')—"“‘Artists 
‘(Par) and 


and Models” 
“Tennessee's Partner” 





|; Am Camera” (DCA) (3d wk). Down 
‘to $6,500. Last week, $8,000. 


‘Heaven’ Hefty 146, 
* 106, Thief’ Fast 8/46, on Replay 





Key City Grosses 


Estimated Total Gross 

This Week ........ $2,638,300 
(Based on 23 cities and 222 

theatres, chiefly first runs, ti- 

cluding N. Y.) 

Total Gross Same Week 

Last Year .. _... $2,450,600 
(Based on 23 cities and 215 

theatres.) 


‘Glory’ Great 146, 
L’ville; ‘Eden’ 76 


Louisville, gan. 1: 
Houses with new pix are in hot 
stride this week, weather being 
favorable. Holdover at the Ken- 


tucky of “Artists and Models” in 


fourth week is catching brisk biz. 
First showing of» “Glory,” race 
horse pic, with several scenes of 
which were shot in the bluegrass 
area is sock at Rialto. A breakfast 
for the press steamed up interest 
as did appearance of trio of fea- 
tured players from the film. 
Estimates for This Week 

Kentucky (Switow) (1,100; 65-85) 
—‘Artists and Models” (Par) (4th 
wk). Good $3,500 after last week’s 
$4,500. 

Mary Anderson (People’s) (1,000; 
55-85) —“East Of Eden’ (WB) and 
“Battle Cry” (WB) (reissues). Fine 
$7,000 for return dates. Last week, 
“Court-Martial Billy Mitchell’ 
(WB) (3d wk), $5,500. 

Rialto (Fourth Avenue) (3,000: 
55-85) — “Glory” (RKO). Strong 
bally and race horse theme are 
helping to push this one to sock 
$14,000. Last week, “Second Great- 
est Sex” (U), $11,000. 

State (Loew’s) (3,000; 55-85) — 











“Diane” (M-G) and “Top Gun” 
(UA). Good $9,000. Last week, 
“Last Frontier” (Col) and 


“Crocked Web” (Col), $8,500. 


Fear’ Fancy $10,000 in 
D.C.;; ‘Diane’ Mild 186, 
‘Gunpoint’ Sharp 956 


Washington, Jan. 17. 


Despite clear, warmer weather 
over weekend, mainstem biz is 
generally off this session. Sole ex- 
ception is “Wages of Fear,” at 
Trans-Lux, which is off to a fast 
start, thanks to crix raves. ‘‘Diane”’ 
at the Capitol shapes mild. “At 
Gunpoint” at Columbia looks okay. 
In holdover class, there is a gen- 
eral dip except for ‘Diabolique,” 
which continues solid in second 
stanza at Lopert’s Dupont as well 
as “Cinerama,” which is suddenly 
booming again after sloughing off 
in recent weeks. 

Estimates for This Week 

Ambassador (SW) (1.490; 75-$1.25) 
—‘Court-Martial Billy Mitchetl” 
(WB) (3d wk-5 days). Good $3,5000. 
Last week, $8,000. 

Capitol (Loew) (3,434; 70-95)— 
“Diane” (M-G). Mild $18,000. Last 
week, “Indian Fighter’ (UA) (2d 
wk), $10,000. 

Columbia (Loew) (1,174; 70-95) 
—At Gunpoint” (AA). Above aver- 
age $9,500, and goes another 
stanza, Last week, “Count 3 and 
Pray” (Col), $6,000. 

Dupont (Lopert) (372; 75-$1.10) 
—‘Diabolique” (UMPO) (2d wk). 
Lofty $7,500 after $8,000 last week. 
Stays. 

Keith’s (RKO) (1,939; $1-$1.80) 
—‘Guys and Dolls’”’ (M-G) (9th wk). 
Great $11,000 after $12,000 in 
eighth. Holds on. 

Metropolitan (SW) (1,200; 175- 
$1.25) “Court - Martial Billy 
Mitchell” (WB) (3d-wk-5 days). Oke 
$6,000. Last week, $12,500. 

Palace (Loew) (2,360; 70-95)— 
“Lieut. Wore Skirts” (20th) (2d 
wk). Bright $12,000. Last week, 
$15,000. 

Playhouse (Lopert) (485: 75- 
$1.10)—“‘Artists and Models” (Par) 
(4th wk). So-so $4,500 after $5,000 
last week. Continues. 

Warner (SW) (1,300; $1.20-$2.40) 
—“Cinerama Holiday” (Indie) (14th 
wk). Up to rousing $17,000, after 
nosediving to $13,000. Stavs.- 

Trans-Lux (T-L) (600; 70-$1.25) 





— 





—‘Wages of Fear’ (DCA). Sock 
|$10,000 for French import. Holds 
on. Last. week, “Desperate Hours” 


Cincy; Glory 


Cincinnati, Jan. 17. 
“All That. Heaven Allows,” the 
town topper, and “Glory” are 
wholesome newcomers and con- 
tributing to a favorable overall 
total for this frame... Margaret 
O’Brien, John Lupton and Byron 
Palmer’ personalled with their 
“Glory” film last Saturday. “Guys 
and Dollis” continues at a lively 
pace in fourth stanza at Keith's, 
“To Catch a Thief,” on a return 
date at the Grand, is plenty pleas- 
ing. “Cinerama Holiday” loonis 
fancy in 30th week at the Capitol, 
Estimates for This Week 

Albee (RKO) (3,100; 75-$1.25) -~ 
“All That Heaven Allows’ (U), 
Town topper at firm $14,000 clip. 
Last week, “Rains of Ranchipur” 
(20th) (2d wk), $11,000. 


Capitol tOhio Cinerama Corp) 
(1,376; $1.20-$2.65) — “Cinerama 
Holiday” (Indie) (30th wk). Looks 
fancy $18,500, a shade better than 
last week’s $18,000 and an improve- 
ment over year-ago returns. 

Grand (RKO) (1,400; 75-$1) — 
“To Catch Thief” (Par) and “Coun- 
try Girl” (Par). Eneoring to pleas- 
ing $8,500. Last week, “Artists and 
Models” (Par) (m.o.), at 75c-$1.25 
scale, $12,500. 

Keith’s (Shor) (1,500; 75-$1.50)— 
“Guys and Dolls” (M-G) (4th wk). 
Still a rolling at $12,500 gait. 
Holds. -: Last week, $17,000. 

Palace (RKO) (2,600; 75-$1) — 
“Glory” (RKO). Good $10.000 or 
close. Last week, ‘Court-Martial 
Billy Mitchell” (WB) (2d wk), at 
$!.25 top, $9,000 after $17,000 bow, 


‘Skirts’ Sturdy $11,000, 
Prov.; ‘Diane’ Fair 106, 
‘Heaven’ Hep 106, 2d 


Providence, Jan. 17. 

The coin currently is evenly di- 
vided’ between the State’s-“Diane” 
and Majestic’s “Lieut. Wore 
Skirts.” However, “Skirts” is 
making the best all-round showing 
with a stout total. ‘All Heaven 
Will Allow” was socko in second 
Majestic week. 

Estimates for This Week 

Albee (RKO) (2,200; 50-80)— 
“The Spoilers” (U) and ‘6 Bridges 
To Cross” (U) (reissue). Opened 
3-day stand Sunday (15) to carry 
over to Wednesday’s opening of 
“Guys and Dolls” (M-G). Last 





week, “All Heaven Allows” ‘U) 
and “Kiss of Fire” (U) (2d wk), 
socko $10,000. 

Majestic (Fay) (2,200; 50-80)— 
“Lieut. Wore Skirts” (20th) and 
“Night Freight’ ‘¢AA). Packing 
them in for happy $11.000. Last 


week, “Court Martial Billy Mitch- 


ell’ (WB) and “24 Hour Alert” 
(WB) hit sock $15,000 in 10-day 
run. 

State (Loew) (3,200; 50-80)— 
“Diane” (M-G) and ‘“‘The Good Die 
Young” (UA). Slow $10,000 or 
less. Last week, “Indian Fighter’ 


(UA) and “Naked Street” (M-G) (2d 
wk), very nice $10,000. 

Strand (Silverman) (2,200; 50-80) 
—‘At Gunpoint” (AA) and “Paris 
Follies of 1956” (AA). Dull $6,5Q). 
Last week, “Last Frontier’ (Col), 
mild $5,000. 


‘GLORY’ ROUSING 116, 
INDPLS.; ‘DOLLS’ 146 


Indianapolis, Jan. 17. 

New Year upswing continues at 
most firstrun situations here this 
stanza. “Guys and Dolls” in fourth 
week at Keith’s still is hot enough 
to lead city by wide margin. 
“Glory,” sparked by Margaret 
O’Brien personal appearance open- 
ing day, is plenty good at Circle. 
“Second Greatest Sex” looms okay 
at the Indiana. “Ransom” is only 
mild at Loew’s. 

Estimates for This Week 


Circle (Cockrill-Dolle) (2,800; 
50-85)—“Glory” (RKO) and “Sud- 
den Danger” (AA). Strong $11,000. 
Last week, “Court-Martial Billy 
Mitchell” (WB) (2d wk), $10,000. 

Indiana (C-D) (3,200; 50-85)— 
“Second Greatest Sex” (U). Firm 
$9,000. Last week, ‘Artists and 
Models” (Par) (2d wk), $12,000. 

Keith’s (C-D) (1,300; 95-$1.50'— 
“Guys and Dolls”. (M-G) (4th wk). 
Swell $14,000, with end of run 
not in sight. Last week, $17,000. 

Loew’s (Loew) (2,427; 50-80)— 
“Ransom” (M-G) and “Crooked 
Web” (Col). Mild $7,000. Feeling 
here is that double televising o! 
“Ransom” hurt its boxoffice pos” 
sibilities. Last week, “Indian 





Fighter” (UA) and “Naked Street” 





(Par) (9th wk), $3,000, 


(UA) (2d wk), $5,000 in. 4 days. 
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Chi Fast: ‘Mitchell’ Big 376, ‘Heaven’ 
Boffo $36,000, ‘Tarantula’ Tall 146, 
‘Gunpoint’ Hot 226, ‘Dolls Sock 316 


Chicago, Jan. 17. + 


Chi biz is back No normal this 
round but not very big at many 
spots. “Court-Martial of Billy 
Mitchell” looks hotsy $37,000 at the 
State-Lake. “All That Heaven Al- 
lows.” also new; shapes strong $36,- 
000 at the Oriental. “At Gun- 
point” and “Toughest Man Alive” 
combo looms nifty $22,000 at the 
Roosevelt. 

“Tarantula” and “Running 
Wild.” likewise newcomers, is sock 
$14,000 at the Grand. “Man With 
Golden Arm” continues big in 
third round at the Woods. 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The ‘parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 








“Oklahoma” is still lofty in 
third stanza at McVickers. “I'll 
Cry Tomorrow” shapes sturdy in 
fourth session at United Artists. 
“Littlest Outlaw” says nice in 
same round at the Loop. 

“Diabolique” is still big in 
fourth session at the Ziegfeld. 
“Sheep Has 5 Legs” is slowing 
down in ninth week at the Surf. 
“Guys and Dolls” continues 
healthy in 10th frame at the Chi- 
cago. “Cinerama Holiday” looks 
staunch in 31st round at the Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 99-$1.80) 
—“Guys and Dolls” (M-G) (10th 
wk). Staunch $31,000. Last week, 
$37.000. 

Grand (Nomikos) (1,200; 98-$1)— 
“Tarantula” (U) and “Running 
Wild” (U). Socko $14,000. Last 
week, “The Spoilers’ (U) (3d wk), 
$5,000. - 

Loop (Telem’t) (606; 90-$1.25)— 
“Littlest Outlaw” (BV) (4th wk). 
Sturdy $9,500. Last week, $12,- 
500. 

MeVickers (JL&S) (1,580; $1.25- 
$3) —‘Oklahoma” (Magna) (3d wk). 
Hotsy $36,000. Last week, $35,000. 

Monroe (Indie) (1,000; -67-87)— 
“Deep Blue Sea” (20th) (2d wk). 
Good $7,000. Last week, $9,500. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘All That Heaven Allows” (U). 
Terrific $36,000. Last week, “Sec- 
ond Greatest’ Sex” (U) (38d wk), 
$15,000. = . 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama Holiday” (Indie) (31st 
wk). Stout $33,000. Last week, 
$34,600. ' 

Roosevelt (B&K) (1,400; 65-98)— 
“At Gunpoint” (AA) and “Toughest 
Man Alive” (AA). Tall $22,000. 
Last week, “Hell On Frisco Bay” 
(WB) and “Target Zero” (WB) (2d 
wk), $16,500. 

State-Lake (B&K) (2,400; 65-98) 
—‘Court-Martial Billy Mitchell” 
(WB). Great $37,000. Last week, 
“Artists and Models” (Par) (3d 
wk), $26,000. 

Surf (H&E Balaban) (685; 95)— 
“Sheep Has 5 Legs’ (UMPO) (9th 
wk). Trim $4,300. Last week, 
$3,900. 

United Artists (B&K) (1,700; 65- 
98)—"T'll Cry Tomorrow” (M-G) 
‘4th wk). Good $22,000. Last 
week, $27,000. 

Woods (Essaness) (1,206; 98- 
$1.25\—"“Golden Arm” (UA) (3d 
wk). | Lofty $37,000. Last week, 
$45,000. 

World (Indie) (430; 98)—‘‘Return 
otf Don Camillo” (IFE). Good 
$4,000. Last week, “Lover Boy” 
(20th) (2d wk), $3,000. 


Ziegfeld (Davis) (430; 98)—‘Dia- 
bolique” (UMPO) (4th wk), Fat 
$7,800. Last week, $8,000. 





‘Hours’ Torrid $19,000, 
Toronto; ‘Gun’ Big 136, 
‘Dolls’ Wow 346, 4th 


Toronto, Jan. 17. 
“Desperate Hours” is topping 
the newcomers, with “Deep Blue 
Sea” and “Man With Gun” also off 


to hep starts. However, “Guys 
and Dolls” is still heading the 
town to turnaway biz in fourth 


frame at the Odeon. “The Spoil- 
on looms okay in second Uptown 
stanza, 


Estimates for This Week 

Christie, Hyland (Rank) (848; 
1354; 75-$1)—"“Doctor at Sea” 
‘Rank) (4th wk). Fine $7,500. 
Last week, $9,000. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,057; 
955; 696; 694; 975; 40-75)—“Desert 
Sands (UA) and “Fort Yuma” 
(UA). Nice $14,000. Last week, 
Flame Islands” (AA) and “The 


‘Jungle’ Lush 146, 
Frisco; Diane 116 


San Francisco, Jan. 17. 

Weekend of heavy rain washed 
out much of Frisco’s firstrun film 
biz, making whole session lower for 
most part. “Square Jungle” shapes 
torrid. at Golden Gate but other 
newies are not doing so well. 
“Diabolique,” which hit a new rec- 
ord opening week, still very big at 
the arty Larkin in third round. 
“Cinerama Holiday” continues big 
in 24th stanza at Orpheum. 
“Guys and Dolls” is rated sock in 
ninth session at Stagedoor. 


Estimate for This Week 


Golden Gate (RKO) (2,859; 80- 
$1)\—“Square Jungle” (U) and 
“African Manhunt” (Rep). Hotsy 
$14,000 or near. Last week, “All 
Heaven Allows” (U) and “Naked 
Dawn” (U) (2d wk), $17,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Lieut. Wore Skirts” (20th) and 
“Toughest Man Alive” (AA). Mod- 
est $15,000 or less. Last week, 
“Rains Ranchipur” (20th) and 
“Cross Channel” (Indie) (3d wk), 
$7,500 for 5 days. 

Warfield (Loew) (2,656; 65-90)— 
“Diane” (M-G). Fair $11,000. 
Last week, “Kismet” (M-G) (3d 
wk), $9,500. 

Paramount (Par) (2,646; 90-$1)— 
“Flame of Islands” (Rep) and 
“Were So Young’ (WB). Mild 
$11,000. Last week, “Last Fron- 
tier’ (Col) and “Hell's Horizon” 
(WB), $15,000. 

St. Francis (Par) (1,400; $1-$1.25) 
—‘‘Court-Martial Billy Mitchell” 
(WB) and “24 Hour Alert” (WB) 
(4th wk). Okay $4,500 in 4 days. 
Last week, .$12,000. 


Orpheum. (Cinerama Theatre 


Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama Holiday” (Indie) (24th wk). 
Big $18,000, Last week, $24,200. 

United Artists (No. Coast) 
(1,207; 70-$1)—‘30 Seconds Over 
Tokyo” (WB) and “Guy Named 
Joe’ (WB) (reissues). Fairish 
$7,500. Last week, “Indian 
Fighter” (UA) and “Killer’s Kiss” 
(UA) (3d wk), $7,000 in 5 days. 

Stagedoor (A-R) (400; $1-$1.25) 
—“‘Guys and Dolls” (M-G) (9th 
wk). Sock $13,000. Last week, 
$16,000. 

Larkin (Rosener) (400; $1)— 
“Diabolique” (Indie) (3d wk), Fast 
$4,800. Last week, $5,200. 

Clay (Rosener) (400; $1)—‘‘Man 


Who Loved Redheads” (Indie) (3d 
wk). Good $3,200. Last week, 
$4,900 


Vogue (S. F. Theatres) (377; $1) 
—“Chance Meeting” (Indie) (3d 
wk) and “Bicycle Thief’ (Indie) 
(reissue). Okay $2,300. Last week, 
“Meeting” (2d wk), $2,200. 

Bridge (Reade-Schwarz) (396; 
$1.25-$1.50)\—"‘Night Number Came 


Up” (Cont.) (4th wk). Okay 
$1,800. Last week, $3,000. 

Rio (Schwarz) (397; $1)—‘‘The 
Imposter” (Indie) (2d wk). Fair 
$1,500. Last week, $3,000. 





‘Skirts’ Snappy 11G, 
Port.; ‘Sex’ Hep $8,000 


Portland, Ore., Jan. 17. 

Biz continues in high gear with 
nearly all downtown houses having 
strong product. “Guys and Dolls” 
heads into lofty fourth frame at 
the Broadway. “Billy Mitchell” 
looms socko for third canto at 
Orpheum, “Lieut. Wore Skirts” 
shapes lusty for a newcomer at the 
Fox. “Second Greatest Sex” looks 


| fine at Liberty. 


Estimates for This Week 





Looters” (U), $13,500. 
Eglinton, University (FP) (1,088; | 
1.558; 60-$1)—"“Deep Blue Sea” | 
20D). Good $12,000. Last week, | 
Miss Dove” (20th) (3d wk), $8,500. | 


Broadway (Parker) (1,875; $1- 
$1.50)—“Guys and Dolls” (M-G) 
(‘4th wk), Lofty $13,000. Last week, 
$18,400. 

Fox (Evergreen) (1.536; $1-$1.25) 


uppimperial (FP) (3,373; 60-$1)—!—‘“Lieut. Wore Skirts” (20th) and 
esperate Hours” (Par). ‘Hefty “Secret ' Venture” (Rep). Lusty 
(Continued on page 22)" | (Continued on page 22) 


SEX’ $13,000 PACES 
ST. LOO; ‘RANSOM’ 126 


St. Louis, Jan. 17. 


Blast of frigid weather over 
weekend has sloughed biz at main- 
stem houses, and with further cold 
starting this round, grosses are 
running below normal. ‘‘Ransom” 
shapes as best neweomer but it is 
only mild at Loew’s. “Second 
Greatest Sex” just finished an okay 
week at the Fox. “Lieut. Wore 
Skirts” looms as a nice holdover 
at the St. Louis. “Guys and Dolls” 
still is neat playing upped scale in 
fourth stanza at the indie Esquire. 
“Cinerama Holiday” is holding its 
recent smooth pace again this ses- 
sion, its 48th at the Ambassador. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40/—"‘Cinerama Holiday” (In- | 
die) (48th wk). Nice $10,500 fol- 
lowing $10,800 for 47th frame. 


Esquire (Indie) (1,500; $1.25- 
$1.50)—“‘Guys and Dolls” (M-G) | 
(4th wk). Good $7,500 after $10,- | 


500 in third. 


Fox (F&M) (5,000; 50-75)—Gun- 
point” (AA) and “Return Jack 
Slade” (AA). Opened today (Tues.). 
Last week, “Second Greatest Sex” 
(U) and “Las Vegas Shakedown” | 
(AA), okay $13,000. 

Loew’s (Loew) (3,172; 50-85) — 
“Ransom” (M-G) and “High So- 
ciety” (AA). Fair $12,600. Last 
week, “Indian Fighter’ (UA) and 
“Hell’s Horizon” (Col) (2d wk), 
$7,500. 

Missouri (F&M) (3,000; 50-75)— 
Closed down today (Tues.). Last 
week, “Billy Mitchell’ (WB) and 
“Texas Ladv” (RKO), fair $5,500. 


Pageant (St. L. Amus.) (1,000; 
51-90/\—“‘Lease of Life’ (Indie). 
Good $2,500. Last week, “Deep 


Blue Sea” (20th) (2d wk), $2,000. 

Richmond (St. L. Amus.) (400; 
$1.10)—“‘Deep Blue Sea” (20th). 
Good $3,000. Last week, “Wages of 
Fear” (Indie) (3d wk), $1,500. 

St. Louis (St. L. Amus.) (4,000; 
51-90)—‘*‘Lieut. Wore Skirts” (20th) 
and “Twinkle In God’s Eyes” (Rep) 
(2d wk). Neat $8,000 after $11,500 
initial frame. 

Shady Oak (St. L. Amus.) (800; 
$1.10/)—"'Diabloque"” (UMPO) (3d 
wk). Big $3,000. Second stanza 
was $3,500. 


‘Heaven’ Record 


$5,060 in Pilly 


Weekend biz continues’ very 
good but weekdays currently are 
only so-so. Some new _ product, 
however, is giving trade a better 
tone. “All That Heaven Allows” is 
heading for a record at the 1,000- 
seat Viking despite brushoff given 
by most crix. “Last Frontier” is 
rated light at the Mastbaum but 
“The Spoilers” looks to hit sock to- 
tal at the Goldman. “3 Bad Sis- 
ters” looms fine at the Stanton. 
“Guys and Dolls” continues lively 
in 10th session at Randolph. 

* Estimates for This Week 

Arcadia (S&S) (625; 99-$1.40)— 
“Trial” (M-G) (12th wk). Fair 
$4,200. Last week, $5,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 





“Cinerama Holiday” (Indie) (48th | 
wk). Down to okay $11,000. Last 
week, $14,000. 

Fox (20th) (2,250; 90-$1.40) — 


“Rains Ranchipur” (20th) (4th wk). | 





Off to good $13,000. Last week, | 


$19,000. 


Goldman (Goldman) 
$1.35)—“Spoilers” (U). 
000. Last week, ‘‘Artists and Mod- 
els” (Par) (3d wk), $14,000. 

Mastbaum (SW) (4,370; 99-$1.49) 
—‘Last Frontier” (Col). Light $13,- 
000. Last week, “Indian Fighter” 
‘UA) (3d wk), $15,000. 

Midtown (Goldman) (1,000; 75- 
$1.49)—‘‘Kismet” (M-G) (3d wk). 
Okay $9.500. Last week, $13.000. 

Randolph (Goldman) (2.500; 99- 
$1.80)—“Guys and Dollis” (M-G) 
(10th wk). Lively $17,000. Last 
week, $19,000. 

Stanley (SW) (2,900; 74-$1.40)— 
“Court - Martial Billy Mitchell” 
(WB) (3d wk-5 days). Fair $10,000. 


(1,250; 65- | 


Stout $14.- | 





Last week, $20,000. 
Stanton (SW) (1,483: 75-99)—‘'3 


Bad Sisters” (UA) and “Headline | First | 
Fine $9,000 or! (Thurs.) is heading for slow $2,500, | 
week, “Texas Lady” | and won't hold long. In ahead, “It’s 


Hunters” (Rep). 
near. Last 
(RKO) and “Hold Back Tomorrow” 


(U), $8,000. 


Studio (Goldberg) (400; 90-$1.49) | is due in shortly. 


—"I Am Camera” (DCA) (8th wk). 
Mild $3.500. Last week, $3,800. 
Trans-Lux (T-L) (500; 


wk). Steady $4,800. Last 
$5.000. 

Viking (Sley) (75-$1.40)— “Ali 
Heaven Allows” (U). Record $25.- 


000 and terrific for this 1,000-seat- 





| er Last week, “Second 
Sex” 


(U) (8d wk), $8,000. 


| 


99-$1.50) | with vaudeville. 
—"Trouble With Harry” (Par) (5th | to hold more than a week here, but 
week, | “Bay” showed enough to warrant | 


| 


‘ 


B’way: Skates-‘Skirts Sock 1056, 


‘Cry’ Cheery 1526, Diane’ Dainty 
14G, ‘Shack’ Short 66, ‘Guys’ 346 


Launching of seven new bills 
this session is compensating in 
large part for the number of over- 
ly-extended longruns on Broadway 
currently. Wet weather and radio- 
tv warnings of slippery roads cut 
into the boxoffice. 


Second stageshow at the Roxy is 
proving a magnet, the combination 
of Sonja Henie iceshow’ with 
“Lieut. Wore Skirts’’ rounded its 
first week last night (Tues.) with a 
sock $105,000. 

“T’ll Cry Tomorrow” with new 
stageshow is heading for a big 
$152,000 opening session at the 
Music Hall despite having to open 
in the rain last week. Pix got roli- 
ing by Saturday, with Sunday biz 
hitting an unusually high level. 
“Adorable Creatures.” at arty Bar- 


onet, hit sock $10,400 opening 
week. 
“Diane,” another newcomer, 


doesn’t look to top light $14,000 
opening round at the State. “Shack 
Out on 101” hit a sluggish $6,000 
on initial stanza at the Globe. 
“Trouble in Store” is unusually 
low $2.500 initial week at Norman- 
die. ‘“‘Samaurai” did a very good 
$9,200 on first week at Little Car- 
negie. 

“Rose Tattoo” wound its fifth 
frame at the Astor with a great 
$29.500. ‘‘Artists and Models” was 
fairly good $30,000 in fourth ses- 
sion at the Paramount. ‘Golden 
Arm” looks to reach a smash $25.- 
000 in its fifth week at the Vic- 
toria. “Guys and Dolls” is headed 
for big $34,000 in 11th stanza at 
the Capitol. 

“Diabolique” held with socko 
$11,500 in eighth round at the Fine 
Arts, and stays on_ indefinitely. 
“Indian Fighter” was off to $9,000 
in fourth Mayfair week. “Court- 
Martial of Billy Mitchell” contin- 
ues okay with $13,000 in prospect 
this (4th) session at the Criterion. 

Estimates for This Week 

Astor (City Inv.) (1.300; 
$1.75} —‘‘Rose Tattoo” (Par) (6th 
wk). Fifth round ended Monday 
(16) held at great $29,500. Fourth 
week. $30.500. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—‘‘Samurai” (FA) 
(2d wk). Initial session ended Sun- 


75- 


day (15) climbed to very good 
$9,200. 
Baronet (Reade) (432; 90-$1.55) 


—-‘‘Adorable Creatures” (Cont) (2d 
wk). First week ended Monday 
(16) hit smash $10,400, _ third 
biggest opening week at this band- 
bex house. Ran through until 2 
a.m. for Frida¥Y and Saturday night 
crowds, making this coin possible. 

Capitol (Loew's) (4.820: $1-$2.50) 
— “Guys and Dolls” (M-G) (1ith 
wk). Present stanza ending tomor- 
row (Thurs.) is headed for fancy 
$34,000 or near after $37,500, over 
expectancy, in 10th week. Con- 
tinues. “Benny Goodman Story” 
(U) announced as going in some- 
time in February. 

Criterion (Moss) (1,700; 75-$2.20) 
—‘“Court-Martial Billy Mitchell’ | 
(KB) (4th wk). This week finishing 
today (‘Wed.) looks to reach okay 
$13,000 after $17,000 in third week. 
Stays. “Helen of Troy” (WB) opens 
Jan. 26. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Diabolique’”” (UMPO) (9th wk). 
The eighth stanza ended Monday 
(16) held at socko $11,500 after 
$12,500 in seventh. Stays on indef. 

Globe (Brandt) (1,500; 70-$1.50) 
— “Shack Out on 101” (AA) (2d 
wk). First week ended Sunday 
(J5) was sluggish $6,000. Likely 
won't stay over long. 

Guild (Guild) (450; $1-$1.75) — 
“Umberto D” (Indie) (11th wk). | 
The 10th stanza finished Sunday | 
(15) was very good $7,000 after 
$2,000 in ninth round. ‘Golden 
Demon” (Indie) opens Jan. 30. 

Mayfair (Brandt) (1.736; 79-$1.80) 
—‘‘Indian Fighter” (UA) (5th-final 
wk). The fourth session ended 
yesterday (Tues.) was barely okay 
$9,000. Third week was $11,000. 
“Second Greatest Sex” (U) opens 


$2) — “Artists and Models” (Par) 
(5th wk). Fourth session concluded 
yesterday (Tues.) was good $30,000 
after $41,000 in third. “Court 
Jester” (Par) comes in Feb. 1. 

Paris (Pathe Cinema) (568; 90- 
$1.80)\—“‘Letters From My Wind- 
mill” (Indie) (5th wk). #ourth 
stanza completed Sunday (15) was 
big $9,500 after $11,000 in third 


round. Holds. 
Radio iCty Music Hall (Rockefel- 
lers) (6,200; 95-$2.75) — “I'll Cry 


Tomorrow” (M-G) and stageshow. 
Climbing to big $152,000 or close 
in initial week ending today 
(Wed.). Naturally, it holds. Last 
week, “Kismet” (M-G) and Xmas 
stage-show (5th wk), $120,000, but 
drop from $188,000 figure of third 
and fourth weeks. 


Rivoli (UAT). (1,545; $1.50-$3.50) 
—‘‘Oklahoma” (Magna) (14th wk). 
Current round winding up today 
(Wed.) is holding around sturdy 
$35,000 after $36,000 in 13th week. 
Seats now selling nine weeks in 
advance. Extra show on Saturday 
mornings and “secretary’s” per- 
formance starting Friday after- 
noon’s at 5 o’clock doing nicely. 

Plaza (Brecker) (556; $1.50- 
$1.80)—“‘The Prisoner” (Col) (6th 
wk). Fifth week finished hy | 
(13) was good $8,900 after $12,50 
in fourth round. 

Roxy (Nat'l. Th.) (5,717; 65- 
$2.40)—‘‘Lieut, Wore Skirts” (20th) 
plus Sonja Henie iceshow onstage 
(2d wk). Climbed to socko $105,- 
000 in first session finished last 
night (Tues.). Stays on indef. In 
ahead, “Rains Ranchipur” (20th) 
and iceshow onstage (4th wk-6 
days), $40,000 but winding up very 
solid run for first stageshow at 
house in many months. 

State (Loew) (3,450; 78-$1.75)— 
“Diane” (M-G). First week ending 
today (Wed.) looks to reach light 
$14,000 or less. Holding. In ahead, 
“Man With Gun” (UA) (3d wk), 
$8,000. 

Sutton (R & B) (561; $1-$1.80)— 
“Night My Number Came _ Up” 
(Indie) (5th wk). Fourth stanza fin- 
ished Sunday (15) was okay $6,000 
after $10,300 in third. 

Trans-Lux 52d St. (T-L) (540; $1- 


$1.50) — “Littlest Outlaw” (BV) 
(4th wk). Third round completed 
Sunday (15) held at nice $7,000 


after $11,000 in second and below 
hopes. Continues on. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“‘Golden Arm” (UA) (5th 
wk). Present week finishing to- 
morrow (Thurs.) is heading for 
smash $25,000 after $29,000 in 
fourth week. Stays on. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — “Cinerama Holiday” 
(Indie) (50th wk). The 49th frame 
concluded Saturday (14) was big 
$42,400 atter $49,800 in 48th week. 

World (Times Film) (500; $1- 
$1.50) —"‘Hill 24 Doesn’t Answer” 
(Cont) (12th-final wk). The 11th 
session ended yesterday (Tues. 
held with fair $2,500 after $3,000 
in 10th week. 


‘Sex’ Solid $9,000, Mpls.; 
‘Dolls’ Still Tops, Huge 
126, 4th, ‘Man’ $5,000 


Minneapolis, Jan. 17. 


There’s still a full quota of hold- 
overs here, but current stanza has 
brought four new bills into the 
Loop. In order’ of boxoffice 
strength, the new entries are “Sec- 
ond Greatest Sex,” “A Man Alone,” 
the “Warriors’-‘‘Danger Is My 
Beat” combo and ‘Footsteps in 
Fog.” None is too big but “Sex” is 
rated nice. “Guys and Dolls” prom- 
ises to lead city for fourth con- 
secutive week. It’s the 28th canto 
for “Cinerama Holiday” and the 
third and second, respectively, for 
“Artists and Models” and ‘“Court- 
Martial of Billy Mitchell.” 

Estimates for This Week 








next. 

Normandie (Trans-Lux) (592; 95- | 
$1.80)\—“‘Trouble in Store” (Indie). 
week ending tomorrow 


Dog's Life’ (M-G) (3d wk-8 days), 
$2,000. “Fantasia” (RKO) (reissue), 


Palace (RKO) (1,700; 50-$1.60)— 
“Hell on Frisco Bay” (WB) (2d wk) 
Unusual for pic 





h.o. This combo looks like big $18.- 
000 or near in present round end- | 
ing tomorrow (Thurs.). Last week, 
“Bay” and vaude, $27,000, over | 


Greatest | hones. 


Paramount (ABC-Par) (3,664; $1-! 


Century (S-W) (1,150; $1 75 
$2.65)—‘‘Cinerama Holiday” (Indie) 
(28th wk). Goes into its nintn 


month with trade still high. Brisk 
$13,000. Last week, $14,000. 
Gopher (Berger) (1,000; 85-$1)— 
“Man Alone” (Rep). Good $5,000 
or near. Last week, “Rains of 
Ranchipur” (20th) (3d_ wk), $3,000. 
Lyric (Par) (1,000; 85-$1)— 
“Artists and Models” (Par) (3d wk). 
Still healthy at $5,000. Last week, 
$6,000. , 
Radio City (Par) (4,100; 85-$1)— 
“Court-Martial Billy Mitchel! 
(WB) (2d wk). Chalking up an okay 
$7.500. Last week. $11,500 
RKO Orpheum (RKO) (2,600, $1- 
$1.50'—“'Guys and Dolls ,(M-G) 
(Continued on page 22 
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SECRET CHAPTER FROM 
THE LIFE OF A STAR 


By H. ALLEN SMITH 


Early one morning last summer I was wandering around 
the lobby of the Hotel Blackstone in Chicago, trying to 
figure some way of cornering the wheat market without 
hurting anybody’s feelings, when I came face to face with 
an old friend. He was dressed for the trail and was 
wearing a pair of six-shooters as big as chain-saws. 


“Come on up to the room,” he said. ‘“Dale’s up there 
autographin’ a stack of books and we can have a visit.” 


The “room” turned out to be an elegant suite. We 
ordered up some coffee and sat around and talked and 
‘Jaughed, and what we talked and laughed about most 
was the story I’m about to tell. 

A dozen years have gurgled down the drain of history 
since that July day in 1943 when Life hit the stands 
with a closeup of Roy Rogers. The biographical sketch 
of the “King of the Cowboys” was written by me, and the 
front cover of the magazine was devoted to an impressive 
photograph of Roy astride his celebrated horse, Trigger. 


Within a very few years after the appearance of that 
article, the bashful young man who grew up on an Ohio 
pig farm became the top moneymaker of all Hollywood 
performers. So the question now presents itself: was Life’s 
big splash in any way responsible for Rogers’ enormous 
success? 

Writers of the Broadway-Hollywood school love to think 
that they are personally responsible for the fame of people 
about whom they’ve written. Frankly, I'd enjoy thinking 
that I contributed to the success of Roy Rogers. ‘The 
truth is, however, that my article almost ruined the young 
man. 


Because of that biographical sketch Rogers developed a 
sort of psychosis about his posterior. There were times 
when Art Rush, his personal manager, thought seriously of 
seizing him and hauling him before a psychoanalyst. For 
two long years after that article appeared all the people 
around the famous young man were*engaged in a subtle 
campaign aimed at making him forget about his behind. 


The article in Life, after lengthy consideration of the 
cowboy star’s career, concluded with this brief bit: 


He gets a thousand fan letters a day and 999 of them 
are complimentary. The greatest compliment ever 
paid him, however, may not have reached his ears. 
Wearing his tight-fitting white cowboy suit one evening 
at a hotel in Hollywood, he was introduced to one of 
the screen’s most glamorous actresses. As he walked 
away from her she stared after him, sighed, and re- 
marked: 

“There goes the handsomest behind I ever saw in 
my life.” 

+ * ~ 
Six or seven years later I was in Hollywood and one 
afternoon Roy’s manager walked into my hotel room and 
said: 
“That part about the handsome behind-—-you probably 
made it up—but if you didn’t make it up, would you mind 
telling me which actress said it?” 


“I didn’t make it up,” I said, and I told him the name 
of the lady who actually uttered the remark. 


“I can laugh about it now,” said Art Rush, “‘but let me 
tell you, there were .imes when I'd have enjoyed strangling 
you.” And he told me what had happened. 

The day that issue of Life went on sale back in 1943, 
Roy Rogers opened a personal appearance tour at a large 
theatre in Chicago. The house management had a huge 
blowup made of the article and placed it in the lobby 
where it all but covered an entire wall. 'The concluding 
bit, containing the viewpoint of the anonymous actress, 
appeared by chance at the eye-level of the customers enter- 
ing the theatre and most of them read it. 


Roy came onstage for his first show, splendidly capari- 
soned in his finest cowboy costume. He played the guitar 
and sang a couple of songs. Then he began talking about 
his horse. He arrived at a long pause in his discourse; 
before he could resume, a cry came from somewhere back 
in the auditorium: 

“Turn around, Roy!” 


A roar of laughter billowed up to the stage, and with it 
came another cry: 

“Turn around, Roy, and leave us see it!” 

Please keep in mind that Roy Rogers was, at least in 
those days, perhaps the shyest of all Hollywood stars; the 
boyish bashfulness that he brought to Hollywood was never 
a studied pose—it was genuine. 

Before that day was over, Roy was having tantrums. He 
wanted to quit, to cancel his tour. They managed to con- 
vince him, however, that this was no more than a one-day 
phenomenon, that by tomorrow the audience would have 
forgotten about his hinder parts. But tomorrow came and 
again it was “Turn around, Roy!” the moment he stepped 
onstage, and it was “Turn around, Roy!” until he disap- 
peared from view—still walking sideways. 

He began altering his clothing. The tailor who fash- 
ioned all his costumes reported one day to manager Rush: 

“What’s got into Roy? He wants me to make his coats 
longer, so’s they almost hang down to his knees. And 
now he’s started telling me to make his pants baggy in 
the seat. We can’t have that. They got to be tight across 
the seat. Roy says he wants them to droop down. He 
says he wants his pants made so’s they would fit Trigger. 
I won't do it. It would ruin my reputation.” 

There were long and bitter conferences on this one mat- 
ter alone, with everyone trying to convince Roy that he 
was treating an asset as if it were a liability. He had 
grown morose about the hateful posterior that Nature had 
given him. It may even be that he was jealous of it. 
Sometimes he would speak of it as it if were a ham, 
given to stealing scenes from him, and sometimes he 
called it names. 

It took a lot of doing and some expert help but they 
finally brought him around and the tailor resumed the 
production of tight-fitting pants, and Roy wore them. 
The cries of “‘Turn around, Roy!” continued and while they 
embarrassed and infruriated him still, he got so he could 
force a grin and then quiet the customers down and sing 
them another song. In time he found that he no longer 
had to make his exits in the clumsy sidewise manner and 
then, after two years, conditions returned to normal. 

His manager told me, in fact, that the oVerall effect of 
the experience was probably beneficial. 








Hollywood Snobs 


Hollywood, Jan. 17. 

A guy makes -500 bucks a week and pals out with 
the other people and even lower brackets. However, 
as soon as he gets to a “grand” or more, he moves 
from his friends and neighborhood. He joins a better 
golf club and seeks out the “G” and-up set. — 

This rubs off on his wife also and her invitations to 
the house-warming go to the upper bracket folks. 

Let me give you a true example of this. You arrive 
at the home, the servants take whatever you're not 
going to wear inside and you’re ushered right out 
to the backyard, where you wish you had the clothes 
that the servants took away from you. The yard is 
covered with a tent, the pool is covered by a dance- 
floor and open-grated small barbeques are strewn 
about to keep you warm, if the booze does not. 

Up to now you're even and can talk to whomever 
you choose. Then after you’ve run pool on the hor d’ 
oeuvres, you are told “soups on” and you file to a 
buffet table. When your plate is loaded (except where 
your thumb is) you go look for your table with the 
cute place-card. You're still even, until you find your 
doily. 

Now Bub, you’ve been cast by the caste. You are 
sitting with and near your salary bracket. Way over 
there are the people who top your dough. At this par- 
ticular party, I was seated way, way over there in that 
corner with guys who made my kind of dough. So 
what! We had the same kind of homes and cars as 
the others, except we owed more on them. 

About two second helpings later, the’ door to the 
caterer opens (right: behind us) and in come waiters 
with big trays on whieh were various flavors of ice- 
cream in the shape of footballs, but bigger. Well 
here’s one time the smallies get the best of the biggies, 
we're first for the dessert. But wait a minute, the 
hostess claps her hands and “traffic cops” the blanc 
mange to the people in the higher realms. When 
you’re in the bracket we are, you still retain your 
sense of humor. So instead of beefing, we laugh 
and come up with an idea. ¢ 

I was chosen to carry out our impishness and in 
10 minutes flat, I returned to our table from the con- 
fectioners with an icecream cone for each one of us, 
double yet. The hostess burned, but we beat the half- 
melted icecream to our tape by 55 minutes. 

P.S.—When she’s out of town, we dine with the hus- 
band and he lets us have icecream, even before he 
does, but she’l) never invite us back. 

—Benny Rubin. 








Finland Excited, Sees Pix 
Crashing Alien Markets 


By OLAVI LINNUS 
Helsinki, Jan. 17. 

Finland’s film industry is but little suspected, much less 
known, to the outside world. Yet about 24 features and 
nearly 300 shorts are produced here annually. This in a 
country of 4,000,000, with awkward politics and with a 
language spoken by nobody else (Finns can usually savez 
Swedish but not vice versa). It is somewhat surprising to 
know that in 1905, the year of Variery’s founding, Fin- 
land produced newsreels, albeit with the Czar’s police 
looking on. 


Capital is a main problem apart from the limited mar-. 


ket and lingo barrier. A typical Finnish feature is budg- 
eted around $50,000. Finally there is the anguish of one 
of the highest amusement tax.scales in the world. How- 
ever, Finnish pictures have on two recent occasions at- 
tracted critical acclaim at Festivals, “The White Rein- 
deer” at Cannes in 1952 and “The Doll Merchant” at 
Berlin in 1955. 

There is now hope that Finland will crash through in 
the international film markets with a picture, just being 
released here (Dec. 30) called ‘“‘The Unknown Soldier” 
and based upon a novel by Vaino Linna which sold 200,000 
copies, in Finnish, absolutely without precedent, and is 
now being translated into Swedish, Germah, Dutch, 
French, Spanish and English (for Britain). While still 
shooting, the picture excited interest and closed a distri- 
bution deal in Sweden. 

New York should be seeing the Finnish “Unknown Sol- 
dier” in 1956. 

“Today,” he said, “if an audience started yelling ‘Turn 
around, Roy!’ I think Roy would probably turn around 
and let them see. it.” 


Side Wet Macs Offbeat 


By GEORGE MEZOEFI 
Zurich, Jan. 17. 

Switzerland, theatrically viewed, is influenced primarily 
by its immediate neighbors, Germany, Austria, France, 
Italy, and secondarily by the winds blowing from Britain 
and the United States. Legit offerings lately have strongly 
reflected Anglo-American authorship, an upcurve, in con- 
trast to the film situation which has been marked by the 
steady encroachment of European-made features. 

During °54-’55 (Sept. ’54-Aug. °55), U. S. distributors 
have garnered 1,004 weeks of playing-time in the five key- 
cities Zurich, Basle, Berne, Geneva and Lausanne, as 
against 1,455 weeks racked up by European product. 

Among the latter, the French are holding top position 
with 677 weeks, followed by Germany (353), Italy (193) 
and Britain (112). Naturally, a major portion of French 
and German dates stems from showings in French and 
German Switzerland, respectively. 

Metro is leading the parade of American distribs re 
number of weeks obtained (180). It is followed by 20th 
(145), Paramount (123), Warner (105), U-I (99), Colum- 
bia (89), UA (84), RKO (79) and Republic (20). 

In the past two years, an obvious change in public taste 
has been evident, shifting from so-called “commercial” to 
offbeat subjects. For example, top-grade documentaries 
such as Walt Disney’s “Living Desert,” Britain’s “A 
Queen Is Crowned” and Italy’s ‘Magia Verde” have racked 
up grosses never before experienced for this type of film- 
fare. Furthermore, the reissue of Charles Chaplin’s 
“Modern Times” (UA), H. G. Clouzot’s shocker “Les 
Diaboliques” and Germany’s highly realisti¢ military 
satire “ '08/15” were among '54-’55 top grossers. The Yanks 
made their best showings with “Desiree” (20th), “Sabri- 
na” (Par) and “Waterfront” (Col), the latter also con- 





Belgium—A Dandy Market 


No Censorship — Avid Fans — Yanks 
Popular—italy Big Hit With 
Neo-Realism 








By MARC TURFKRUYVER 


Antwerp, Jan. 17. 


Belgium is a great importer but not much of an exporter 
of motion pictures. In a country of 9,000,000 there are 


1,600 theatres for 35 millimeter projection and another 


1,000 spots for 16 millimeter. Happily, too, no censorship 
stops foreign product at the border as is the case in so 
many countries. But when Belgians have produced fea- 
tures these have invariably been too local in type and 
situation to compete in the world markets. Belgium’s 
prestige in terms of cinema swings wholly upon its docu- 
mentaries which illustrate that it has sound studio tech- 
nicians and good laboratories. 

French features have enjoyed an advantage in the south- 
ern part of Belgium which speaks French (4,000,000 pop.) 
but in the Flemish-speaking Walloon sector (5,000,000 
pop.) this washes out. Before World War II the Belgium 
film exhibition industry was dominated by the United 
States, France and Germany. The latter’s edge was due 
to a phonetic cousinship between the German and Flem- 
ish tongues. During the occupation the Germans exer- 
cised a monopoly but after liberation Yankee product, no 
matter its age or quality, was enthusiastically hailed. 

In the subsequent balancing of the market the French 
have come back, too, and Italian films, with their neo-real- 
ism, have been a howling success. British and Mexico 
product also made some progress, German releases are 
again’ becoming more common, language as _ before 
counting. 

In Belgium, CinemaScope was received with enthusi- 
asm. It fortified the position of the American film, but to 
the degree other countries are adopting this new tech- 
nique, CinemaScope seems not of lasting duration. 

Everything points to big 1956 expectations. From now 
on, the agreement respecting Belgium television, which 
stipulates that none but very old features will go on the 
air. This chokes off tangible competition. At this mo- 
ment, there are about 40,000 tv-sets in use in Belgium. 
Nothing justifies the surmise, that there will be any 
catastrophical (to theatres) increase of their number in 
1956. 

Belgium, it should be noted, is the country which, in 
proportion to her population, has the highest number of 
theatres in the world. 


Germans—Cured But Nervous 


By HANS HOEHN 


Berlin, Jan. 17. 

American films no longer dominate in West Germany 
as during the early postwar years, but are still very strong 
Percentagewise most of the films shown here are of U. S. 
origin, but most of the German playdates (up to 50%) 
are nevertheless captured by German features. 

German statistics clearly reveal the comeback of the 
German film industry which in 1945 was in complete col- 
lapse. In 1946 and 1947, a total of 14 new Teutonic 
films (seven from West and seven from East Germany) 
saw release. In 1948, this number rose to 28 (21 from 
West and seven from East Germany). Now read on: 





West. East. Total. 
REMI 4 nce ade os 60's au etels 53 12 65 
BGR +. osWee si 6 slot eee 71 10 81 
BEE: "a « 4G olias eee eee 79 8 87 
MEE. 3 grt 4 wiaeie aetaceiste 74 6 80 
BeRIEM o 5:5 cake aides ale on ae 97 7 104 
MONE Ais, Re crate a ei tt ee 108 1l 119 


The year 1955 will mark a record for the German film 
industry: As of Aug. 15, 124 new German features (107 
from West and 17 from East Germany) had seen release, 

In 1924, Germany produced 220 films; in 1930, 146; in 
1938, 99; in 1944, 58 films.) 

As to non-German product imports break-down cur- 
rently as follows: American, 211, or 47.4%; French, 36, or 
8.0%; Italian, 19, or 4.2%; British, 16, or 3.6%; Austrian, 
17, or 3.8%; Swedish, 3, or 0.7. 

There are currently 77 distributing companies in West 
Germany and in West Berlin (including district distribu- 
tors). Fourteen of them peddle mainly new German pix, 
nine chiefly American features and 27 have a mixed pro- 
gram of new films, while 20 outfits are bringing almost 
exclusively Teutonic or foreign re-issues. Seven distribu- 
tors present in the main cultural or juvenile materials. 

There were 5,310 cinemas with 216 million seats in West 
Germany and West Berlin. Add 341 mobile theatres 
showing films at 3,682 places. In addition, there were a 
further 32 stationary 16m film theatres with 5,500 seats. 
West German film theatres had boxoffice receipts of about 
730 million Deutsche Marks. It all boils down to a ratio 
of one cinema seat per 24.0 inhabitants. 

Although German films register strongly in the Ger- 
man market, situation is not rosy. The heavy tax load is 
mainly to blame for aud defeats. 





sidered offbeat in theme and treatment. Another sleeper 
whose outstanding success in a Zurich artie (13 weeks) is 
attributed to its novelty values, is the Japanese tinter 
“Gate of Hell.” 

But the top moneymakers of the past season were con- 
tributed by the Swiss themselves, with two features which, 
incidentally, were the only ones produced locally during 
that period: Gloriafilm’s “Uli the Servant” and Prae- 
sens’ “Heidi and Peter,” the first Swiss tinter. Former 
ran for 15 weeks in Zurich alone where it grossed a smash 
$100,000, The sequel to “Heidi” proved a similar record- 
breaker in its Zurich, Basle and Berne run totalling 27 
weeks. Two new Swiss pix by the same companies are 
tkedded for this season, of which “Uli the Tenant,” 
sequel to “Uli the Servant,” is booked for Xmas/New 
Year and virtually sure to repeat its predecossors’s tre- 
mendous b.o. hit. The other is a filmization of one of the 


most popular radio serials, “Policeman Waeckerli.” 
America’s first trump-card of the present season was 
also offbeat, namely “Marty.” It displayed unusual stay- 
ing-power in one of the city’s top houses, had tremendous 
word-of-mouth and simply wowed the critics. 
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| AT THE ROXY THEATRE, NEW 





Regarding the New York 
Demonstrations of 








20u IS FORCED BY UNPRECE- 
DENTED DEMAND TO SCHEDULE 
AN ADVANCE DEMONSTRATION 


















FOR EXHIBITORS AND PRESS 








YORK, ON FHORSDA i, JAR. 19 


(Stockholders showing will be held, ced, on Jan. 23) 


THIS IS YOUR SCREENING-JANUARY 19 


BE SURE TO BE THERE-ROXY THEATRE, N.Y. 
TOMORROW epee, 9:19 A.M. ‘SHARP! 


Dioad res sneo nae ea PROSE Se EN POLITE CN CR ee LL NO EOL HT TIE TLE GI EE! CEE LUTE ea 


No admis ickets will be essary , I 
f), 
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BRITISH C’SCOPE RUSHES MONOCHROMED, 


PROMPTING RONALD NEAME’S THEORY 





Policy fo 
insisting that CinemaScope pi 
be made in color was deplored 
New York this week by Rona! 
Neame Sritish t 
who recently completec mezgz:n 
chores on 
Was” for 2 

gg declaring 


owed by 20th-Fox 
c 


‘ 


. 
, 
' 


i.) 
a Mme Oh 


Oth 


himself “100°: 


sold” on the CinemaScope process 
per se. Neame said it was “a pity 
that 20th took such an uncompr 


mising stand on color 
Who Never Was” is told in 
documentary terms and might have 
been more dramatically effe 
black - and - white.” commentec 
Nezme 

“Color has the effect 
tieiziIng a stor; 


vy. There 2re certain 
films where that is very desirable 
whereas in others it is not.” the 


cirector noted. “As f 
concerned I think blac 
will a! have 2 aed 
screen 

Neame said that cage pre- 
ducers couldn't afford to see 
rushes in color and th Seociiieds were 
exposed to Cine maSecope footace in 
black-end-white. He said the ma- 


ways 


their 


terial was very effective in more 
chrome on the wide sereen. Brit- 


ish color effects generally were 
softer than : ct. § 
] P nm d d z hat the 
sharpening of the contrasts in Hol- 
lywood tinters wes deliberate and 
in line with audience preferenc 
Humphrey's laboratories in Brit- 
ain within recent months have 
been experimenting with a new 
kind of tint sy — that tones down 
the actua! col values via injec- 
tion of black-a nd-white vaiues. He 
said the process. tried out in some 


| reels, 
came to doing semi- 
films. It would 

n “The Maen Who 


e€xiperimenta 







itain with the help oc 
coin. leaving enoth-r 
earned abroed 
ext picture will be 
a ia a 
Biscuit.” a suspense 
sv? 
will be lensed in 
Tas - - a 
indies As in ine 
ever Was.” he ne 
Andre Hakim under 
banner Neam no's 
rama2an. producer and ¢i- 
tich flmc he pre 
fi } pru 
r Twist” and “Grea 
r a a - ofp coene £ 
D 2 r vac enarce € 
inal tic g * rigef neounter 
production of “Brief E u 
and directed Alec Guinness The 
Promoter”’—for a long time wes 
associated ith David Lean anc 
Noel C ard In Which Ve 
Serve e- 
#* a vv - he - a 
Afte sea W ie il do a 
cie film J e Carey's 7 





PAR HOUSES DICKER 
TODD'S ‘OKLAHOMA’ 


imber of th 


-alie in Ar ri- 


can Sonal hee thee mas ine The- 





a res in "> sta ""e i {_- 
AO Pp ocess for e presentation 
of “Oklahoma 

AB-PT prexy Leonard Golden- 
son revealed last week that severa 
atilliates neaires are negotiating 
tf the filn 

indianapolis. Jan. 17 

Promotion of Robert L. Conn 
fit hy sy . } -_ ‘ — - re + 
eUlLh FOX Orancn anager nere 0 
*h ac hrear ™ - ann > + 
Chicage Oran ) 42anaG appoin en 
of Ray Schmertz from Clevelan 
as his successor as effected at 


central division sales meeting neid 
in Marott Hotel Friday 13 
Schmertz is son of Isador Schme 
long-time Cleveland branch man- 
ager for 20th-Fox. 

Glenn Norris, eastern sales man- 
ager, attended session, along with 
branch managers and salesmen 
from Cincinnati, Cleveland. Detroit 
and Pittsburgh. Variety Club held 
cocktail party Wednesday to intro- 
duce Schmertz to local film row. 


> 


Was Most effec-” 





Exploiteering Splurge 


Due for Pittsburgh 


—— Jan id 

This s town's going to be over-run 
by &ilmites out beating the bu 
for their pix the first noah of next 
Withm a space of just a 
few days. Pittsburgh will be host 
to Lueille Ball amd Desi Arnaz 
Danny Kaye and Clayton Moore 
the Lome Ranger. 


Miss Ball and Arnaz are coming 
in Feb. 2 to plug their new one tor 


M-G. “Foreyer Derling.” and 
follows them in the t 
the opening of Pars 
Jester” at the Penn 
for three 


theatre 


He's skedde 
stage appearances at th 
one im the afterncen zn 


two in the evening. Moore arrives 
Fed 6. three days before his Lone 
Ranger picture tees off at the 
Stanles 





The 10° admissions tax still ap 
plicable to film edmissions over 
0c should yield Uncie-Sam $110.- 
(00.000 for the next fiscal year 
President Eisenhower sti 


~ 
vesterd2y 1s in his budget 
mitted to Congress. 


The estimate on the admissions 
bite is slightly above figures for 
the past two years. Im fiseal ‘55 
the yield wes $10€.086.000 For 
the current fiscal year. the levy is 





35-Min. Advance Sample 
Of “Harder They Fall’ 
recedes Tradeshows 


Columbia has »Prepared 2 
n ] for “The 


35- 
Harder 


its the film length of 

hich is believed to be unprece- 

cented hes been sent to all ex- 

Manges so that exhibs can get an 

idea of the film before the picture 
is ready for tradeshowing 


appears h as nmarrat 
It was screened for the first time 
for exhibitors in New York last 
eek. Short. directed by Richard 
W uine ncludes severa scenes 
fr the film. with the action 
Dridged by-the Wald narration. 
studio has rushed 50 prints to ex- 
nanges for immediate screening 
tie in th the current headlines 
2dout “fixed” fights and the Gov- 
mment’s monopoly charges 





Muehlebach Hotel 
Buys Orpheum In K.C. 


Kansas City. Jan. 17 


Sale of “ rnheum 
Sale of the Orpheum Theatre 


Ppeny. operator of the adjacent 

. | 
tel Muehlebach by Fox M es 
Theatres Inc ealed Satur- 


nent and will continue to operate 
the property. Installation is now 
underway on the new 55n ilm 
process and sound system. end a 
trace preview is planned for Feb 
9. The circuit has pians t@ open 
a run of “Carousel” in the house 
Feb. 21, Senn Lawler, division 


oin ted out 


The hotel company has no plans 
for imn 1eclate use of the propert 
by the hotel, and the purchase at 
the present time is considered as 


an investment, Barney L 
Trianon president explained 
House was opened in 1914. man- 
aged by Martin Lehman. ] 
managed by his son Law 
man. 
Property was acquired by Fox 
Midwest in an exchange which 
; gave RKO the Mainstreet Theatre 


Allis, 


as 


+ 
Later 


rence Leh- 


shes | 


Shorter Limit on Cases — 
Brings Supplemental 
Action Versus Schines 


Albany, Jan. 1% 

The new federal law making the 
statute cf limitations four years 
the country caused St 
Lawrence Investors Inc.. operator 
of the American im Canton, to file 
2 supplemental antitrust action 
seeking $600.000 damages and an 
: azainst the- 


° i cell 
aroug 


sete 


the Sehin 





eight major ¢ trib. tors. involv 


1500 099 damaz 
same dcefencants. in 
scheduled — for 


t's 


trial 


Stephen W. Bremman and a jury 
in Albany Monday (16°. It was 
posiponed. although not because 


of the supplemental suit. 
New complaint. covering the pe- 
Oct. 19, 1950. to Jan. 5 
was filed in U. S. District 
Court at Utica by Attorney Leo 
nard L. Rosenthal. of ‘Albany. The 
federal act. which took effect Jan. 
7. makes the statute of limitati 


iimmita 10 
four years in 


Ss cases. Before. 


1956, 
Court 






n 


aww 
the time was 
ute of limitations | in various sta 


—New York's is six years. 


TAX SCALPER ON TAIL, 
SHIPPING 90 FILMS 


Hollywood. Jan. 1 

Major film studios here are 
hing completion and editing of 
some oO fomene in order to 
ship them out nd over the Cali- 
fornia stat eT ine before March 5. 
state taxman 


levy on all 








— 
‘ 


Films involved represent . . 
ment of about $85.000.000. ist of 
completed features: Columbia. 18 
Universal. 14- Warners. 12: j 
10: Metro. 10: 


. c. A>} ten 
S- Paramount, 5: 20th-Fox. 








East’s Cartoonists To 
Support Coast Freres 


Sereen Cartoonists, Local 841. In- 
ternational Alliance of Theatrical 
Stage Employees, New York union 
oC 


if film animators. has pledged to 
support the Screen Cartoonists 
Guild of Hollywood in its effort to 
obtain a new contract with com- 
mercial film = procucers Coast unit 
has announced its det termination to 


necessary 


: 
strike if nec and has voted a 
es - - 4 t< ~~ 2 5 . 
5 essessment of its membership 
tare hea ~ ~ 
for that purpose 
Pxecutive board of eastern unit 
ast veek reaffirmed its under- 
Standing with the Coast group and 
decla d tha *< re mm hor siA 
lared that its embers would 


not work on 1 ani 
to New York for 
Sstrike-bound Coas 
Eastern and 
have an unwritten unders 
lich is being formulized i 
ailed agreement to pre vide 
2sSistance curing con 


tions. 


Seiietion bs < 


tudio 








SUSPICIOUS CHARACTER! 





Gumshoe Sleuth Reported 
Checking Attendance 
Columbus. Jan. 17 
Ohio exhibitors are being warned 
about renewed efforts of the 
companies to check flat 
tures Warning issued by 
Robert A. Wile. executive secre- 
tary of the Independent Theatres 
Owners of Ohio. He told members 
of police apprehension of a “sus- 
Picious ¢ loitering in 
front of a theatre in a middle sized 
Ohio te The suspect, according 
to Wile identified as an em- 
ployee of a checking service. 
Wile urged ITOO members to 


mm: 
Be 


rental o- 


ai st 


oa 


was 


naracter” 


Was 


call the police “if you see a sus- 
picious character.” He stated that 
if they want to check, they have 
the right to do so openly and by 


inspection of your books. If 
don't choose to use eit 
methods. they musi 
entailed.” 


they 
wr of these 


take the risks 





} New York Sound Track 


oa 





ictures to a group eyeing the 
by Matty Fox ... who's now 
od. Insiders relate that the talks 
rchase price of $12,000,000."—Vanizry, 


product for tei i ision 

at work on negotiation 
so fag have been 

Jan. 23 "1952 
| Writer-director Den MeGuire start 
he sounded cff that a procucer was 
sriter. the werdrobe department and the 
was wh y Wiles Wyler znd John Huston had no producers—“nobody's 
what's right or wrong.” McGuire also opined that 
cer r got billing as such only because he raised the money. 
be fund-raiser A rebuttal from Beb Goldstein 
- Bob O'Shaughnessy) said of McGuire: “Don, 
iormnes, ly a baseball player who quit the 
nagers and baie wage were roadblocks.” 
erhaps “hasty” in abolishing producers 
one picture. " Gol idstein’s final jibe was. 
< thesis to its logical conciusion. he 


“Deal by which RKO 


ed something in Hollywood when 
“just a roadblock between the 
front office.” He said that 


es)! them 


going ¢t sO i@ii 
many 2 one 


. 


8 
| 

B. 
“f o 


as you no coubt 
game beczus 
He added 


ry 


= t only have to write, direct and produce his own pictures—he'll 
them. And he'll have nobody but himself to blame.” 
writer Leonard § Spigelgass, mentioned as taking over 


; w. in from the Coast on a week- 
‘Vivienne Segal returning to the screen for the first 
“The Opposite Sex” Alee 


mon M- s tv show wn 





in Metro's 


time since 33 fe role in M . 
Guinness en route to England - Jennifer Jones and Sir John Gie!l- 
gud signed for Metros nex ersion of “The Barretts of Wimpole 
Ss Norma Shearer. 


Predets March, and Charies Laughten ap- 
Susan Hayward changed her mind 
‘inged back to the Coast last week ... Warner 
five-reel patriotic feature. “Down Liberty 
Roed.” starring Tex Ritter 2s 2 pioneer Texan and Marshall Thomp- 
sem 2s the Unknown Soldier of all U. S. wars ... Marie Lanza named 
honorary motion picture chairman for the 1956 Easter Seals campaign 
n behalf of crippled children England's Prineess Margaret has 


s 


Bros. will film a special 


accepied Warners invitation to attend the London premiere of “Helen 
of Troy” Jan. 26 Annual “Mark of Achievement” luncheon spon- 
sored by Amusement Division of Federation of Jewish Philanthropies 
scheduled for Jen. 31. Active in arrangements to honor show bizites 


Harry Brandt. and Oscar Hammerstein 2d. .... 
general f Unifrance. the French outfit 
to publicizing French films ane oad. arrived yesterday ‘Tues.'. 
Due in New York later in the month is Jacques Flaud, head of the 
French Centre Na tional du Cinematographie. Flaud goes to Mexico 
end will return via the U. S. Flaud and Cravenne will meet with 
Joseph Maternati. head of the new French Film Center in N. Y. 

Ed Miller. entertainment editor of SeVenteen mag, off to London 
Saturday ‘17 to see “Alexander the Great” as a guest of United 
Artists " Rebert Rossen production is now being edited Fayette 
W. Allpert, Motion Picture Export Assn.’s London rep, returned to 
his headquarters from 1N _Y. yest erday Tues. by air... Barbara Ruick 
in from th t ug “Carousel” for 20th-Fox Carolyn 
Jones of San Francisco in town a! a project to review foreign films 

3 n basis. She's been a scribe for 
; "Bi E ies huddle at the MPAA’s Wash- 
6) ... Jack L. Warner sending letters 


are Adolph Schimel, 
Robert Cravenne, secretary 
devoted 






em ; in 30 countries where “Helen of Troy” 
is having si Ot nieres on Jan. 26. Message said that global 
event. said t the fi er held for a motion picture, is “a graphie 
demonstration of what can be done to promote international amity . .. 
a closer tie among nations” . Metro pub-ed chief Heward Dietz back 
from Coast confabs ... Warners personne! Gieecter Ralph W. Budd to 
te Springfie d Mass.. Motion Picture Council “What Is a Motion Pic- 
ture” on Friday ‘20 Budd hes already given his address to 30 differ- 
ent organiz2tions 


John Gilmere, new | eontractee. makes his screen debut in “Behind 
the High Wall.’ heen Biberman cirecting at same Studio . Val- 
entine Davies heute @s writer-director on “Bojangles.” life story of the 
late Bill Rebinsen .. Arthur Sheekman signed by RKO to script 
“Bundle of Jovy” 2s a starrer for Debbie Reynolds and Eddie Fisher 

.. Lisa Ferraday went west for the femme heavy role in Charlies 
Martin's indie “Death of @ Scoundrel.” 


I. E. Rubin who hes pub me phonograph 


lished loce!| magazines and so 
2ibums in Boston is backi ing a new supplemental entertainment mzga- 
zine called Evening Out. originally intended for collegians and offbeat 
circulation but now ed. Will appear every month for a while, 


that the Reader's will take 


cw upt eggonen yg eee ad- page cou int: 30, 29. 27 . 24, 


~ 


Republic and Puerto Ri 

Paramount poured for its departing exee E. K. (Ted) O'Shea, at the 
homecffice dining r : Thursday ‘12 All department heads at- 
tended the cocktai lery occasioned by O’Shea’s bowout as eastern 


o 
a ea = -_ ss ae 
ger to become wo sales 


c 2 idwide head of Magna Theatr 
Hosts were Hugh Owen, Pars newly-named eastern v P.. and Sidney 
Deneau, who had been O'Shea’s assistant and now heads the western 


“Pr oducer Buddy 


Skirts” to his credit. 


Adler, with 20th-Fox’s “The Lieutenznt Wore 
says he’s get ting too much of the glory. “If the 
rgely because of the director. Frank Tashlin.” he 
shlin has been handed a new contract by 20th 
year for five vears, with “Lieutenant” 


one a 
1 Brynner huddling with 20th on the part of the 
rsal 


Wil 


prince in “Anastasia’ .. Universal's “Benny Geodman Stery” being 
featured in 22 national mags and Sunday supps with a circulation of 
65.000 .000 In the Catholic Lesion ef Decency’s rating rundown 
for 1955 ‘the year ended in October’. United Artists leads the “B” 
Objectionable in Part for All) list with 19 films. It’s followed Dy 20th- 
Fox with 16 and Coiumbia with 12. On the reverse side, Allied Artists 
is the leacer in the A-I category ‘Unobjectionable for All) with 16 
pictures. Columbia and Universal are next with 14 eac The un- 
disputed Legion favorite. however, is Walt Disney's Buena Vista. It 
scorec a bull's eve with four films and four A-I ratings ... B. J. Bird 
named acting cirector of public relations and advertisi ng for Tech- 
nico or He comes from the A. office of the National Assn. of 
ihe Ettinger ira s eppeintment doesn't affect Techni’s relations with 
4 itinue to 


r handle the lab account 
vith amusement industry“ accounts, in- 
troducing an a yee profit sharing plan M. Loewenstein’s “one 


heatre ¢ Majestic!) in Oklahoma City marked 42d anni Tues. 
17 ny "= “tua . le A - 
Li Warner Bros Hel en of Troy” premiere at Criterion Theatre 


I .. Alan Ladd’s Jaguar Proéuctions 
as signec a new four-year agreement with Warners .. . James Stewart 
wiih Darmstorm in replica of Spirit of St. Louis for picture in which 
he stars as Charles Lindbergh Yale junior Dave Resen, son of 
Stanley W arner’s veep Samuel Rosen, named general manager of 
Ivy Network. chain of radio stations operating on Ivy campuses 
Grand Imperial Hotel in Silverton. Colo., which has billeted numerous 
Hollywood location units, being peddled by Previews Inc Metro's 
rl Cry Tomor row” will be heralded with ads in 71 Sunday news- 
papers with circulation totaling 20.668.054 .. . Pier Angeli to portray 
Mrs. Rocky Graziano in “Somebody Up There Li kes Me.’ Deris 
Day and her husband. Marty Meleher. to produce “If I Cant Have 


You” fer Metro release. It'll be directed by Andrew L. Stene from 
i his original stor 


exec 


y and screenplay 
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: want personally to extend my warmest welcome to each of you who will attend 


one of the sixty demonstrations of CinemaScope 55 between January 19 and February 21. 


Again it is our privilege to introduce something new and wonderful in the develop- 
ment of motion pictures. We feel that the advent of CinemaScope 55 marks anather glorious 
moment in the history of our industry. Not since we launched CinemaScope itself on that 
historic evening of September 16, 1953, have we of 20th Century-Fox been so proud of a tech- 


nical achievement. 





if is the final fruition of the dreams of men who make and love motion pictures, 

Weare confident the public will reward all of us for our unceasing efforts to bring them some- 

; thing different, something better. And exhibitors will be particularly heartened to know that 
CinemaScope 55 can be exhibited in regular 35mm projection in theatres equipped for stereo- 


phonic sound. 


W. of 20th Century-Fox appreciate, too, that technical research and advancement 
in itself is not enough. Our first responsibility is the production of the highest quality motion 
pictures. When we launched CinemaScope we did so with an immortal subject, THE 
ROBE. Now we embark on CinemaScope 55 and our first attraction is the celebrated and 
joyous Rodgers and Hammerstein masterwork, CAROUSEL, which played 1,016 per- 


formances in New York and is beloved round the world. 





En these demonstrations you will see for yourself scenes from both this great 
musical romance CAROUSEL and our second important production in CinemaScope 


55, Rodgers and Hammerstein’s THE KING AND I, the magnificent musical play 


which ran for four years on Broadway and on tour. 





Now, just 29 months after the beginning of CinemaScope exhibition, we look for- 


ward to the opening of CAROUSEL in CinemaScope 55 at the Roxy Theatre, New York, 














nd 


)p- 
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the night of February 16, 1956, to be followed immediately by 
openings throughout the United States and in all the capitals 


of the world. 


I want to express my eternal obligation to the army 
of industrious co-workers at-our studios whose technical genius 
and dedicated research brought into being this new milestone of 
progress. And I wish to reaffirm my gratitude to the exhibitors 
of America. It is their support which inspires us at 20th Century- 


Fox to strive constantly to improve conditions in our industry. 





at 


Ee 











Believe me, it is an industry I am proud to be part 
of and to serve, just as I am so very proud to be a member of the 
organization that is always planning ahead and moving forward, 


to an ever brighter future for us all. 


YY, 
Sincerely, y Y Th, 





VY), 0 | o D i a 
Me > 

‘ A &, 

AH President, 


20th Century-Fox Film Corporation 
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~ Arg. Govt. Determined to Keep Out 
Of Show Biz, Turns Over Muny House 


Buenos Aires, Jan. 17. 
The government here is so de- 
termined not to interefere in show 


biz that the management of the re- 
built municipally-owned legit San 
Martin, which should be ready for 
opening in May, has been handed 
to returned exile Arturo Garcia 
Buhr for management, along with 
the help of authors Hernan Lavalle 
Cobo and Jaime Potenze. There are 
three theatres in this building and 
one will be available for the 200 
Little Theatre companies now 


grouped in the Federation of In- | 


dependent Theatres. 


During the strawhat season, the 
Mar del Plata auditorium will be 
leased freely to legit companies, 
whereas under Peron it was oper- 
ated by Press chief Apold mostly 
for his own profit. The Discepolo 
Theatre, which Apold had filched 
from Pascual Carcavallo, has now 
been restored to the latter’s heirs. 


Fierce competition between the 
managements of the Maipo, Comico 
and El] Nacional theatres for talent 
is sending salaries sky-high. Come- 
dian Jose Ramirez has been offered 
an 8-month contract at a record 
high of $1,500 a month, while Pepe 
Arias has signed with El Nacional 
for April, May and June as well 
as September to November at $150 
per day. 

Ingrid Bergman Set For ‘Joan’ 

The most costly legit project for 
the year covers six performances 
by Ingrid Bergman of Paul Clau- 
del’s “Joan at the Stake,” signed 
by impresario Cesar de Mendoza, 
with the Colon before the Peron 
overthrow. It is doubtful if any- 
thing will come of the Maipo’s 
dickers with Italian actress Silvana 
Mangano, for a four-week contract 
at $2,500 daily. Devaluation of the 
peso has stymied importation of 
several foreign attractions for next 
year, but Francisco Gallo has 
signed with Christopher Cotton 
Cooke and Willie Gainza Paz to 
produce the U.S. musical “Plain 
and Fancy,” with a local cast. 


The “Skating Vanities” show, 
which played some weeks at the 
Luna Park Stadium here late last 
year, will play at the Casino again 
in March on the return from Chile. 
L. Pitrelli, who snagged the lease 
of the Comedia from under tne 
Maipo management’s nose, has 
signed Marcus Bronenberg to pro- 
duce musicals there throughout 
1956, and the latter is reported on 
the lookout for foreign acts. 


Francisco Gallo has signed Delia 
Garces for the Smart Theatre to 
open March 8 in “The Sword,” by 
husband Alberto de Zvalia. This 
complies with the rule that a na- 
tive play must open, but she plans 
to produce “Anastasia” later in 
the season. The Odeon will nave 
an imported Italian attraction in 
June. Politeama has signed with 
Italian actor Peppino de Filippo 
for March. 

Legit pair Juan Carlos Thorry 
and Analia Gade are starting off on 


a two-year tour abroad, to start at | 


the Infanta Isabel Theatre 
Spain, while comedian Luis San- 
drini has vowed he will not reap- 
pear in local legit for 10 years, as 
he has already spent 50 years on 
the stage (he made his bow while 
a baby). 


‘Wind’ Into 3d Year At 





500-Seat Berlin House 


Frankfurt, Jan. 10. 
The 16-year-old “Gone With the 
Wind” ‘(M-G), which just started 
its third year in Berlin’s Kurbel 
Theatre, now ranks as the longest- 
run film ever to play in Germany, 
including any pre-war UFA 





ly high scale of 48c to $1.68, nearly 
double the usual admission prices 
in Germany. 


tors have now seen the film 
Berlin, many being people who 
slipped in from East Germany to 
see the pic. Film did standout 
business all over Germany, run- 
ning for a year in Munich, 363 days 
in Hamburg, 220 in Cologne, 200 


in Dusseldorf and 174 in Frankfurt. | 


Metro has set amunusual deal on 
releasing the film in Germany, re- 
taining 70° of the receipts instead 
of the normal 4243°% for a color 
pic here. 


+ 


in | 


hits. | ‘ 
The 580-seat Kurbel sells out near- | 
ly every day even with the unusual- | 


} 
It is estimated that 250,000 Visi- | 
in} 





Latest Arg. Show Biz 
Chief a College Prof 


Buenos Aires, Jan. 10. 


Following a brief interval during 
which Naval  Lieut.-Commander 
de Pino took over the Entertain- 
ment Board’s top spot, Prof. An- 
tonio Aita, a civilian of the Acad- 


appointed as the Board chief. 


American distributors are now 
almost frightened to find life nor- 
imal. They. have no trouble in get- 
ting out their coin—though at 36 
|pesos to the dollar—or in getting 
their material in at the same rate. 
Their only snag is that because of 
government economy, there are too 
few censors. This slows up ap- 
proval of all the product they have 
for release. However, they re- 
alize that the cause is not ill will, 
as under Peron. 


$16,000,000 Ready 
For 56 Mex Pix 


Mexico City, Jan. 12. 


The film trade’s own bank, Ban- 
co. Nacional Cinematografico, is 
prepared to finance for around 
$16,000,000 worth of film produc- 
‘tion or about 100 feature pix this 
vear. Around half will be tinters. 
Quality promises to be the high- 
est vet because the bank is de- 
manding the best possible stories, 
directors and casts. 

The prexy Eduardo Garduno 
said his bank is out to improve 
Mexican films this vear by stress- 
ing quality more than ever before 
and intensifying publicity abroad 
for these films. 

Alameda Films, a new produc- 
ing company, has set up $1,200,000 
for making six tinters and an un- 
specified number of C’Scope pix 
in color. Alameda also plans to 
dub these pix in English, French 
and Italian so as to give them a 
wider market. 

Film production this year may 
| hit 110. according to the forecast 
_of Mario Zacarias, prexy of Pro- 
| dueciones Zacarias, a top producer 
'here, and the recently-elected 
| head of Mexico’s National Produ- 
‘cers Assn. About 30° of the 1956 
|crop will be tinters, Zacarias said. 
| His firm will produce six. Jesus 
|Grovas and Mier & Brooks plan 
'six pictures each; Antonio Ma- 
| touk, five; and Posa Films will pro- 
| duce four. 
| “Cantinflas’” (Mario Moreno), 
top Mexican box office film comic, 
is readving his first tinter. It is set 
to go into work next month. 











| 


Old Vic To Top Former 
House Mark of 45 Wks. 


London, Jan. 17. 


The extension to. July 14 of the 
season at the Old Vic breaks the 
house record of 45 weeks. ‘“Othel- 
lo’ comes into the repertory pro- 
gram Feb. 21, with Richard Burton 
and John Neville alternating the 
roles of the Moor and Iago. Later 
in the summer, ‘Romeo and Ju- 
liet’” will be. staged with Claire 
Bloom rejoining the company as 
Juliet. 

To celebrate the 100th anni of 





| 
| 
} 
} 


Bernard Shaw’s birth in July, a 
four-week season will follow the 
Shakespearean one. On July 16, 


the Bristol Old Vic production of 
i ‘‘Major Barbara” and the Birming- 
‘ham Repertory Co. offering of 
‘Caesar and Cleopatra” are due in, 





Rubio Sets Ibanez 

Novels for Mex Pix 
Mexico City, Jan. 10. 

Ollaio Rubio Jr. has made ar- 
rangements with the estate of Vin- 
cente Blasco Ibanez for the rights 
tq film in (dual versions) Spanish 
and English, any of the Spanish 
author’s 165 novels. First on slate 
of Rubio’s Moctezuma Films sched- 
ule will be ‘Four Horsemen of the 
Apocalypse,” now being modern- 
ized and revised from the original 
version. Michael Curtiz has been 
announced as “Four Horsemen” di- 
,rector, with a cast still unassigned. 


| 
| 


emy of Decorative Arts, has been | 


See Matson. Navigation 
Entering Nitery Field 


Honolulu, Jan. 10. 

Matson Navigation Co. eventual- 
ly may emerge as a real circuit for 
nitery talent, if plans materialize 
for hotels in Tahiti and Samoa 
and possibly San Francisco. Ed- 
win K. Hastings, veepee of Mat- 
son’s hotels division, is back from 
a three-week survey of Tahiti sites. 

Chain books some mainland 
nitery talent for its four Waikiki 
hotels, latest being Bob McGrew 
orch, now at the Royal Hawaiian 
hotel. 


All Aussie TV Films 
Must Be Passed on By 
Current Cinema Censor 


Sydney, Jan. 10. 

Jack Alexander, chief Common- 
wealth film censor, will be given 
full rein by the government to 
reject films (U.S., British and other 
foreign plus local fare) for tele- 
vision playdates here this year. 
Alexander, long regarded by the 
film industry as the most _broaa- 
minded censor to hold down this 
post, has rejected some six pix 
slated for tv dates. Alexander de 
clined to name the films because 
of appeals pending by distributors. 

It is understood that the films 
nixed over-emphasized sex and 
brutality. 

The censor said that all films 
entering Australia for cinema play- 
dates also were being classified for 
tv. Alexander pointed out that the 
biggest problem in tele classifica- 
tion was the time factor. He said 
that certain films were okay for 
viewing after 8 p.m. when young- 
sters had gone to bed, and his de- 
partment had to figure preduct 
suitability for both adults and 
minors. 

Understood here that the Aussie 
itv setup will be geared by spon- 
‘sors from pre-supper span for mop- 
|pets to the after-supper term for 
| adults in a bid to get selling mes- 
sages over to all ages. 

Check by VARIETY disclosed that 
the major commercials geared for 
tv already have a load of celluloid 
fare on tap suitable for all ages. 
Most of the pix are from the U.S. 
and have played around the Amer- 
ican tv field. Certain independent 
film distributors have already tied 
up with both commercials and the 
non-commercial Australian Broad- 
casting Commission for a continu- 
ous product supply. 

General feeling in the _ radio 
world is that censorship for tv will 
be on an equitable basis and no 
harsher than that presently used 
in the cinema field. 


SADLER’S WELLS MARKS 
ITS SILVER JUBILEE 


London, Jan. 10. 
Still flushed from the success of 














its recent U. S. tour under Sol 
Hurok management, Sadler’s Wells 
Ballet is holding forth at the Royal 
Opera House, Covent Garden, for a 
six-month season (‘alternating with 
opera), that will mark the troupe’s 
Silver Jubilee Year. 

On May 5, 1931, a small group of 
dancers attached to the Old Vic 
Opera, with Anton Dolin as guest 
artist, gave its first full evening of 
ballet at the Old Vic Theatre. 
Group, then as now, directed by 
Ninette de Valois, became the pres- 
ent Sadler’s Wells Ballet. 

Troupe resumed here Dec. 31 | 
and revived its “Cinderella” Jan. 7. 
Two new ballets are announced for 


.| about $200,000, 





February, “La Peri” by Frederick 
Ashton to Dukas music, and an un- | 
titled work by Kenneth Macmillan | 


to a Humphrey Searle score. A 
igala performance of “Sleeping 
| Beauty” will be given Feb. 20 to 


mark the 10th anni of the reopen- 
ing of the Royal Opera House after | 
ithe war. 

A March prospect is an Alfred 
Rodrigues version of “Miraculous ‘ 
Mandarin” to the Bartok score. 
| Also in March there'll be another | 
| gala, to celebrate the 25th anni of 
bey founding of Sadler’s Wells Bal- 
et. 





} 





Set Brisson for TV 


London, Jan. 10. | 

Herbert Wilcox announced that | 
Carl Brisson is the first star he | 
has signed up to launch his new tv} 
activities, in the form of a series | 
written by Harold Purcell, “Ro-| 
mance is Where You Find It.” | 





March. 


| It 


| 0f Paul Robeson’s passport. 


Production is due to start in | 


? Tired Musicals Top List of New 


Paris Legits; Both Rated 





Caignet Sells ‘Tears’ 
To Mex Co. for $20,000 


Mexico €ity, Jan. 10. 

Mier and Brooks, local pic pro- 
duction and distribution outfit, has 
agreed to pay Felix B. Caignet, 
Cuban author, $20,000 for the film 
rights to his latest play, “El Col- 
lar de Lagrimas” (The Collar of 
Tears). Scribe is best known 
throughout Central and South 
America for his “El Derecho de 
Nacer” (The Right to Be Born), 
which got big radio and:tv playing 
time before becoming a film b.o. 
topper. 

Deal with Mier and Brooks, in 
addition to sale price, is quoted as 
giving him 7% of profits in Cuba 
and Venezuela, an author arrange- 
ment unheard previously down 
here. 


Korea Film Prod. 
Hits High In 55 


Seoul, Jan. 10. 

Korean film production hit a new 
high in 1955, with the number of 
feature pix produced hitting the 
highest point in 10 years.  Esti- 
mated income from domestic prod- 
uct rose 50% higher than 1954. At 
the same time, foreign film biz 
slumped slightly, with a decrease 
in imports from 1954 and a drop of 
an estimated 4% in income. Last 
year, 131 films were imported com- 
pared to 1954’s 148. 

Majority of imported films came 
from the U. S., the total being 96. 





The others came from France, 
Italy, U. K., Formosa and the 
Philippines. Metro led in U. S. 


imports with 21 films, closely fol- 
lowed by 20th-Fox with 19. 

Korea’s rather shaky film indus- 
try turned out 26 films last year, 
average production cost being $14,- 
000 to $20,000. The two biggest 
productions were “Choonhyang- 
jon” and ‘“Yangsando,” which cost 
$34,000 and $16,000, respectively. 

Estimated income of U. S. films 
shown in Korea last year was $871,- 
700, with European imports gross- 
ing around $311,000. Korea has 
nearly 100 cinemas with a seating 
capacity of 63,756. 

Plan to limit imports to 100 per 
year in the next fiscal period por- 
tends a bleak future for U. S. and 
other foreign film companies. Move 
is in line with government efforts 
to boost domestic industry. En- 
thused by boxoffice receipts of 
“Choonhyangjon,” which earned 
the government 
here plans assists to more big pro- 
ductions in form of tax cuts to ex- 
hibitors showing local pix. 


2 American Plays Set 
For Amsterdam in Feb. 


Amsterdam, Jan. 10. 

The Haagse Comedie will preem 
two American plays in February. 
On Feb. 4, Karl Guttmann’s pro- 
duction of Faulkner’s ‘Requiem 
For A Nun” will be presented. 
Myra Ward, Elizabeth Andersen 
and Albert van Dalsum will have 





| the main roles 


The same company has acquired 
the rights to “Inherit The Wind.” 
will be produced with Paul 


| Steenbergen in the role created by 


Paul Muni in the Broadway pro- 
duction. 





Scots Ask Robeson’s 


Passport Restoration 


Glasgow, Jan. 17. 
Several leading public figures, 
including four Scot members of 
the British Parliament, are backing 
a petition calling for restoration 
Peti- 
tion will be handed over by a dele- 


| gation of leading Scots to the Glas- 


gow consulate of the U. S. Embassy 
Feb. 12. 

Show biz sponsors include actor 
Duncan Macrae, soprano Joan 
Alexander, pianist Agnes Walker, 
and Alex McCrindle, Scot organ- 
izer of the British Actors Equity 
Assn. Others backing the plea are 
poet Hugh MacDiarmid and Wil- 


j liam MeLellan, publisher, 





} 


/a youthful love. 





Longruns 


Paris, Jan. 17, 

Two new musicals opening here 
this week, both local hits, typify 
the difference between U.S. and 
Gallic conceptions of a legit mu- 
sicai, and why the US. variety sel- 
dom makes a dent in the French 
legitimate field 


The two new shows ‘“Mediter- 
ranee” at the Chatelet and “Les 
Armours De Don Juan” at the Mo- 
gador, continue the tradition of 
grandiose, stilted spectacle with 
vintage, obvious books and plati- 
tudinous music.” And each will 
probably run three to four years. 
The recent visit of “Oklahoma,” 
during the U.S. salute to France 
Week, had Gallic crix citing it as 
10 years behind the times, yet only 
a stone’s throw away were the 
heavyhanded Chatelet and Moga- 
dor whose entries seem like 106 
years behind the times, 

Maurice Lehmann, who directed 
the present Chatelet entry, back 
from the U.S. recently told scribes 
here that musicals in the U.S. were 
of no interest to France and not 
worthy of producing here. Then he 
came up with ‘“Mediterranee,” 
which could not run a week in most 
American cities. Book by Raymond 
Vincy and music of Francis Lopez 
are hoary. Star of the piece, Tino 
Rossi, is a wooden, romantico tenor 
who can hardly be heard in the 
second row, but has been a top disk 
star for years. 


‘Don Juan’ More Enjoyable 


Henri Varna’s entry, “Don Juan,” 
is more viewable though just as 
dated in conception. This concerns 
the voyages of Don Juan and his 
comic sidekick to various countries 
after he is expelled from Spain 
due to his love peccadilos. Here, cos- 
tumes are richer, staging more in 
the lush revue category and danc- 
ing more inspired. Some ancient 
comedy is neatly handled by an 
ebullient comedian Eddy Rasimi. 
Music is bright while the book, by 
Mare Cab, Rene Richard and Var- 
na, at times is clever. 

Both shows stress voyages and 
exotic settings with Chatelet tak- 
ing people to the Mediterranean 
for its story of gunrunning and ro- 
mance, and the Mogador all over 
the East including a Sultan’s ha- 
rem. Most Parisians claim that 
these shows are for provincials 
and for groups which seldom at- 
tend the theatre. 

Jean-Bouchel Ysaye, of the Em- 
pire Theatre, where “Cinerama”’ is 
now- ensconced for a longrun, for 
years has been planning to bring 
over U.S. musicals intact from their 
London showings for limited runs 
here. He feels there is a public for 
them. “Porgy and Bess” had a pres- 
tige success and Marcel Achard is 
now adapting “Pal Joey” for pres- 
entation next season with Pata- 
chou in the lead and Roland Petit 
doing the choreography. 

Helping To Perk Legit 

The New Year seems to be start- 
ing out right, with a new crop of 
legiters which hint quite a few hit 
potentials among them. Marcel 
Ayme’s “Les Oiseaux De Lune” 
(Birds of the Moon), at the Atelier, 
is a whimsical fantasy which con- 
cerns a timid young tutor in a 
boy’s school who suddenly finds he 
can turn people into birds. 

It looks in for a run here being 
well acted and staged. 

Michel Duran’s “Jose,” at the 
Nouveautes, also shapes up to stay 
around on its obvious boulevard 
aspects. Its’ about a songwriter 
who has dedicated all his songs to 
: Though obvious, 
this has bright pacing and polished 
characters. It shapes as a hit here. 

The American all-Negro revue, 
“Jazz Train,” by Mervyn Nelson; 
with music by J. C. Johnson, went 
into the relighted Theatre Apollo 
for a stopover after its English 
success. Revue was done in N.Y. in 
1950, and later caught on in Lon- 
don. However, here it seems in for 
a fair run. 


E. Berlin May Do C’Scoper 


Frankfurt, Jan. 10. 
The first CinemaScope film to be 
made in East Germany will start 
this spring, produced by DEFA, 





the Red-controlled pic-making firm 
in East Berlin. 

Film is “Spielbank Affaire” (Af- 
fair at the Gambling Casino), writ- 
ten by Hans Oettingen. 
directs, 


Artur Pohl 
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Jack Webb's Angles on Narcotic Ban | 





Oddity of Situation: His ‘Dragnet’ cn Television 
Has Treated Subject 13 Times 
+ 


By DAVE KAUFMAN 


Hollywood, Jan. 17. 

Jack Webb, the guy who deals in 
facts, can’t understand all the com- 
motion over films delving into nar- 
cotics traffic. Seems Sgt. Friday 
has made 13 such vidpix in his 
“Dragnet” series and nobody got 
aroused over them. 

However, the producer-director- 
star firmly agrees with the Produc- 
tion Code ban on films dealing 
with the subject, and he gives this 
warning: “It would open the flood- 
gates for promoters, the get- -rich- 
quick boys.” Adds Sgt. Friday: “Not 
that I have anything against get- 
rich-quick boys, but there must be 
assurances, guarantees that any 
picture on dope will be done hou- 
estly and truthfully. As it is, there, 
would be no such obligation if the 
ban were lifted.” 

Webb said when he made a the- 
atrical film of “Dragnet” at War- 
ner Bros. last year he was going 
to include narcotics in the picture 
and discussed it with Code Admin- 
istrator Geoffrey Shurlock and his 
aide, Jack Vizzard. “They turned 
me down. They said that they ieit 
I would do a good job, particularly 
since I work in co-operation with 
the Los Angeles Police Depart- 

ment, but that if they let me’ do 
such a picture, they would also 
have to allow others who would 
come along and who might sensa- 
tionalize and glorify dope traffic,” 
said Webb. 

Webb said public reaction to his 
vidfilms on dope has been good, 
and that some are being shown in 
schools as a warning to juves- ¢ 
keep away from that <.™.. 
this is a dangerous fieid if you 
don’t have a careful liasion Wiin a 
law enforcement agency, and the 
thing to beware of is that some- 
one else doesn’t come along and 
make a bad and cheap picture 
about the subject. 


Carefully Doped 


“We do our narcotics vidfilms 
with extreme accuracy. They get 
special treatment, are processed 
and reprocessed downtown at the 
Police Department. We are very 
careful not to create an interest 
in drugs. That is the big danger. If 
a person saw one of our pictures 
and took heroine because of it, I 
could never sleep with myself. We 
never show the actual preparation 
or injection of the drug, nor do we 
give any detail on how it’s admin- 
istered. But we do show the dam- 
aging effects gf addiction and its 
after-effects. 

“Once a man is hooked and really 
_ hooked, he rarely gets off it. That’s 
the point we make. But we are 
documentary and instructive as 
well as entertainment, and we can 
make the point clear in our series. 
Where a program isn’t properly 
administered, however, you would 
have erroneous information, and 
there would be trouble. We are 





Audience Awards Poor 
Press Hashed Over 


Indianapolis, Jan. 17. 

Nine directors at large 
electel for 1956 by Allied Theatre 
Owners of Indiana in January 
meeting here. They are E. L. Orn- 
stein, Bruce Kixmiller, Harold 
Hargis, Kenneth Law, Forrest 


Songer, Al Taylor, Joe Cantor, Dr. 
Marvin Sandorf and Keith Cole- 
man. Ralph Fisher also was elect- 
ed to board to fill vacancy left by 
Ai Borkenstein, Fort Wayne ex- 
hibitor who recently sold out. 


Board heard complaints on lack 
of publicity given first Audience 
Awards. While city papers had 
stories on results, press services 
did not carry them on state wires. 
Exhibs also claimed awards were 
not mentioned on Hollywood stu- 
«ios’ own radio and tv programs 
that followed their announcement. 

Concensus was that poll itself 
was good idea, however. 


German Market 
Status Quo To 
End of 1957 


Bonn, Jan. 17. 
New film agreement, which in 
effect would extend the status quo 
to Dec. 31, 1957, is in the closing 
stages of negotiation here. It’s 


being worked out on a govern- 
ment-to-government rather than a 
government-to-industry level. 


Pact, which maintains Germany 
as a free market for the Ameri- 
cans, results from the German 
cancellation of the General Agree- 
ment on Trade and Tariffs’ clause 
on screen quotas. Specifically, it 
guarantees that the Germans will 
pass no quota legislation and will 
not impose any quota limitations 
on imports. Furthermore, there 
will be no changes in the tariff po- 
sition re films. 


There is nothing to stop the 
Germans from introducing legisla- 
tion applicable to all pictures 
shown. The American industry 
agrees to stick to the principle of 
self-limitation in exports which it 
has practiced heretofore. More 
than 200 Hollywood pix go into 
'Germany each year. 

There had been some pressure 
from German production interests 





to limit foreign film imports. 
American industry reps are grati- 
fied over the apparent German 


government determination to main- 
tain a free trade policy. 








supervised on such subjects not | 


only by the Police Dept., 
NBC censors. 


“The real. danger in lifting the 
code is that a producer might not 
do a good job, might not go for 
police supervision, and this is why 
I am 100% in favor of the Code. 
I don’t favor amendment unless 
along with it there were provisos 
for complete assurance producers 
of such pictures would be properly 
supervised,” said Webb. 

Hal Roach Jr. said he will not 
include any mention: of narcotics 
in his upcoming series, “Code 3,” 
to be made in co-operation with 
the Sheriff's office, asserting “in a 
fictionalized presentation, the ex- 
Position, of the narcotic crime, if 
not presented honestly, could re- 
sult in ,dangerous repercussions 
and potential disaster.” 


but by 





McLean to Pakistani 
Ottawa, Jan. 7. 

Ross McLean, film chief for 
UNESCO in Paris and former head 
of Canada’s National Film Board, 
80es to Karachi to advise the Pakis- 
tan government on documentary 
film making, 


McLean will be on two-year loan | 


from UNESCO to advise Pakistan's 
federal Education and Information 
Ministries, 





Ballyhooligans 





Confucius Say: Appreciate! 
, Dallas, Jan. 17. 
Interstate Theatres, in sending 


out its 1956 passes, inclosed a note 
suggesting that word-of-mouth for 
a good picture is appreciated by 
the circuit. The note attached to 
each pass reads: 

“That well-known old Chinese 
wise man said... ‘A single pic- 
ture is worth a thousand words.’ 
We believe that is true and, as a 
valued friend of our theatres, we 
want to ask of you a favor. When 
you see one of our pictures which 
you consider outstanding, won't 
you please tell your friends about 
it. No more valuable service can 
be rendered a motion picture than 
to have folks like you praise it. 
And your friends will appreciate 
it too!” 





Oakley For Blood 
Morrisville, Vt., Jan. 17. 





_ ticket to each donor of a pint of 
blood during a Red Cross event 
held in the First Congregational 
Church, 


| During afternoon 98 won Oak- 


} leys, 


were | 


Tegue Theatre here gave a free | 





ROSSEN IN ROME 





Bernhard Smith Joins New 
Producing Firm 





Producer-director Robert Rossen, 


Indie | 


Majors Making Film Directly for TV 





whose indie company plans a pro- } 


duction program of two pictures 


annually over the next five years, 


this week added Bernhard Smith 
to his staff as v.p. and producer. 


He previously was executive assist-f 


ant to Harold Hecht and Burt Lan- 
caster, 

Meantime, Rossen is in Rome 
conferring with Mario Nascimbene, 
who’s composing the music for the 


producer’s recently completed 
“Alexander the Great.” Film, 
which will be a United Artists 


Easter week release in New York, 
is in the final cutting and scoring 
stages. 





Quel Embarrassment As 


Code-Less ‘Golden Arm’ 
Put Up for An Oscar 


In a situation that could prove ; ous legislative and judicial levels. 


embarrassing to the Motion Pic- 
ture Assn. of America, Otto Prem- 
inger’s “Man With the Golden 


Arm” has been entered as a con-/| permit prior to showing of a film. 


tender in the Academy of Motion 
Picture Arts & Sciences derby. 
MPAA refused to give “Arm” Pro- 
duction Code approval. 


The awards represents the most 
important boost for a picture of 
any “best” ballotting in terms of 
both boxoffice value and_ intra- 
trade and public prestige. If “Arm” 
were to grab an Oscar it clearly 
would put MPAA on the spot, par- 
ticularly in light of the fact that 
the voters in large part are asso- 
ciated with the same studios which 
are members of the MPAA. 

Some industry opinion in the 
east has it that Frank Sinatra, as 
star of “Arm,” figures to rate 
some recognition in the best-actor 
division, 


HI-FI’S FIRST TEMPLE 
ALSO SCORING FILMS 


Hollywood, Jan. 17. 


Additional space for the scoring 
of independent films will be avail- 
able next month with the opening 
of the new Capitol Records tower. 
Cylindrical building, on which 
ground was broken in September, 
1954, is expected to be in use by | 
the end of February. 

Building houses the only studios | 
ever designed and built exclusively | 
for the recording of hi-fi music. 
One of the studios has 
equipped with a projection booth | 
and special equipment, making it | 
possible to screen and score mo- 
tion picture and television films. 











Future Lanky Men 
Houston, Jan. 17. 


Local theatre operators, be- 
sieged during the holidays by 
firecracker explosions in their 
houses, launched a drive to 
minimize such incidents. 

Houston Independent Thea- 
tre Assn. will request City 
Council to raise fines for dis- 
charging fireworks from $25 to 
“$200 or $300.” 


| 


$ 





| 


| 
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Increasingly Aware That Broadcast 


Piety Is Vague, Film Code Tough 


+ 
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Chicago Alderman Sees 
Police Censoring End 


Chicago, Jan. 17. 

A Chicago alderman, Leon M. 
Despres predicted the end of film 
censorship in Chicago within a 
year, at an open board meeting of 
the Illinois division of the Ameri- 
can Civil Liberties Union. 

Despres had previously opposed 
appropriation of city funds for the 
Chicago police censorship board at 
a City Council Finance Committee 
meeting last year. 

At the ACLU board meeting, 
Despres listed several alternatives 
which could end film censorship in 
Chicago, now under attack at vari- 


|He predicted the U.S. District 
Court here would rule against the 
city ordinance requiring censor 
board approval and issuance of a 


| Also, Despres touched on the re- 
mote possibility that the City 
Council itself might repeal the 
censorship ordinance. Despres fur- 
ther saw a battle shaping up in 
the 1957 state legislature to with- 
draw film censorship powers from 
the City of Chicago. 


Rank to Set Up 


Own Exchanges 
In Latin Lands 


The J. Arthur Rank Organization 
is going ahead with plans to set up 
its own distribution in Latin Amer- 
ica, and Universal, in consequence, 
will soon cease handling the Rank 
product in that area. ° 

Rank, dissatisfied with his re- 
turns from the market, had ap- 
proached U with the suggestion 
‘that their distribution agreement 
in Latin America be terminated. U 








pees | 
)or a man called Murphy, 


| 


ily 





| 
| 


toppers readily agreed. Final talks 
| on the dissolution of that particular 


Major Hollywood studios now 
producing programs for television 
are coming face to face with a 


kingsized dilemma in the matter 
of “standards.” Specifically, which 


code of morality and ethics, if 
any, should be adhered to. 
Hollywood's own _ Production 


Code governs the content of the- 
atrical films hut, of course, thts 
has no force in television. The lat- 
ter medium has its own set of 
principles, administered by the 
NARTB (National Assn. of Radio 
& Television Broadcasters). But 
this is regarded by film execs as 
little more than lip piety scarcely 
influencing telecasts when com- 
pared with the  rigid-day-to-day 
operation of the Production Code. 
Saturday night’s (14) “Blithe 
Spirit” spectacular of CBS-TV 
readily demonstrated this; the 
speken “hell’s” and “‘damn’s”’ ‘would 
be frowned uvon by the film in- 
dustry’s guardians of morality. 

The Coast lots are under na 
compulsion to subscribe to any- 
thing but the NARTB principles, 
and this only indirectly to the ex- 
tent television station manage- 
ments demand it. But the fact is 
that, under the present set of cir- 
cumstances, Hollywood prod u- 
cers could turn out material for 
airing, such as story about illegal 
use of narcotics, that would not 
be okayed for theatres. 


The rub here, though, is that 
any film-maker taking such a 
course would be vulnerable to as- 
sertions of inconsistency. For this 
would be acting on the theory that 
what’s immoral or in bad taste for 
one medium is not necessarily so 
for another medium. And yet, the 
televiewer and theatre-goer often 
are one and the same. 


Film execs feel this is a major 
problem and have given it many a 
discussional workout over the re- 
cent past. But the solution, so far, 
has been elusive. 


The talks have been private and 
informal and frequently centered 
on the possibility of expanding the 
Production Code to cover. pro- 
grams produced for tv by members 
of the Motion Picture Assn. of 
America. If this were to materi- 
alize, the iv shows put out by the 








'phase of the Rank-U contract are 
‘now going on. 

According te reports in N. Y., 
| Rank plans to transfer to Latin 
America- either C. W. McArthur, 
currently the Rank topper in Italy, 
who used 
to be in Rome but is currently 
| working out of the Rank office in 
London. The Rank Org will initial- 
concentrate its efforts on two 
key territories, Argentina and Bra- | 
zil. 

In ‘the past, Rank films in Latin 
America were handled by U. In} 
fact, in one or two instances, Rank | 
features that weren’t distributed by 
U domestically were nevertheless 


taken on by U’s foreign subsid. 
Example would be “The Young 


Lovers.” The latest Rank acquisi- 
tion by U—‘“Touch and Go’’—ap- 
parently isn’t being picked up by 
the company’s foreign side any 


more, 





Playdate Hex: Legion C’ Plus No Code 


That’s the Unkind Double Cut, DCA Finds Re 


‘1 Am a Camera’ 


Distributors Corp. of America, 
now selling “I Am a Camera,” fig- 
ures it has ample evidence support- 
ing the theory that Production 
Code disapproval will not block a 
film from plavdates but a distribu- 
tor simply can’t overcome the com 
bination of Code nix and Legion 
of Decency condemnation. “Cam 
era” was given a “C” 
gion and a “no” from the Code. 

The Julie Harris starrer will 
wind up with about 2,000 bookings 
in the United States, according to 
DCA sources. The gross will be 
close to $1,000,000. 
insist that 9,000 dates could have 
been racked up had it not been 
for the combined Legion-Code rap. 


That a Cede thumbs-downing is; blocked foreign coin, 


‘not necessarily murder on a 





pic is 
shown in the present situation in- 


volving “Man With the Golden | 
|Arm.” The Code seal was with- | 
held, the Legion gave it a “B”| 
“Arm” is encountering no exhibi- 


from the Le- | 


Company reps | 


tor resistance at all. 





Amos Hyatt Scrams Biz 


Amos Hyatt, in charge of com- 
pensation deals for the Motion Pic- 
ture Export Assn., has resigned to 


take a position with a Far East 
airline, 
Hyatt, working out of the New 


had been with MPEA 
1955. He handled in- 
aimed at thawing 


York office, 
since Jan. 1, 
dusiry deals 





| added 


big studios would be controlled 
by. the Production Code just as are 
theatrical pictures. 

But inherent in this approach is 
the obstacles of costs and adminis- 
tration. In view of the heavy flow 
of tv product already prepared by 
the studios, the Code operation 
would have to be substantially en- 
larged. Chances are the film com- 
panies will go along with things 


as they are until the situation 
sprouts some kind of  widely- 
| noticed issue. Then, maybe, action. 





Baited by Host, Chief 


Ducks Narcotics Issue 
As United Artists’ ‘Guest’ 


Washington, Jan. 17. 

United Artists cashed in on addi- 
tional publicity but failed to get 
a rise out of Harry J. Anslinger, 
U. S. Commissioner of Narcotics, 
at a private screening of “Man 
With the Golden Arm” here last 
week. 

The small, invitation showing 
featured also a trailer in which 
Otto Preminger is interviewed by 
Drew Pearson. Preminger indirect- 
ly hit at Anslinger, by attacking 
the ‘‘bias, prejudice and suspicion” 
of Government officials who op- 
pose films dealing with the nar- 
cotics traffic. ““‘We don’t help solve 
problems by playing them down,” 
Preminger. “I think it is 
good for people to be warned 
against the danger of narcotics.” 

Anslinger, who was in the audi- 
ence, was asked to comment on the 
Preminger cracks by a wire serv- 
ice reporter. Anslinger said he was 
a guest of United Artists and 
would not comment. Also present 
and refusing any comment was C 
Aubrey Q. Gasque, counsel for the 


Senate subcommittee which re- 
cently issued a report on narcotics ‘f 
addiction in the States. Members 


of the committee had been invited, 
but didn’t show. 
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TIME WAS 


RUNNING OUT 
FOR 
. STEVE ROLLINS - 
os AND SO 
WERE HIS 
FRIENDS! 
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: hose were his fingerprints on t 
on his wife! The story of a man 
that turned into % 


LATE FLASH! 











Actually filmed on the San 
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WARNER BROS. y 


PRESENT 


ALAN 
LADD 


A fall-guy who got up... 


EDW. G. | 
ROBINSON 


Czar of the bay-front... | 


JOANNE 
DRU 


She went one guy too far... 






















he gun—those weren't his fingerprints 
. |—his B% pride—his anger—and vengeance 





n Francisco bay-front in CINEmMaScoPE and WarnerColor 
. Y WRAY - SCREEN PLAY BY SYDNEY BOEHM AND MARTIN RACKIN., music ey max steiner 
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Small Towns Beef Long Films 
Keep Houses Running to Midnight 





Running time of recent pictures, + 


with most of the releases from the | 
major companies averaging over 
100 minutes, has resulted in loud 
squawks from exhibitors, particu- 
larly the smalltown operators. The 
situation with respect to long-run- 
ning pictures is becoming so 
severe, according to some theatre- 
owners, that they are forced to 
book pictures according to running 
time. 

Based on the claim that 90° of 
the theatres in the country operate 
on a 7 p.m. starting time, exhibi- 
tors charge that it’s almost impos- 
sible to empty the theatre before 
midnight with the currently avail- 


Mex Legion of Decency 
Lauds Disney’s Efforts 


Mexico City, Jan. 17. 


The Mexican Legion of Decency | 


has listed the top pix shown in 
Mexico during 1955, based on its 
standards. The best three were 
“Renegade” (French), “The Judas” 
(Spanish pic Republic is distrib- 
uting here) and “On Waterfront” 
(Col). Prizes were awarded this 
trio. The Mexican pic, “Man Who 
Wanted to Be Poor” and the Italian 
film, “My Friend the Thief’ got 
honorable mention. 





able product. In double feature 


territory, many theatres are fore- | 


going the presentation of the main 
attraction twice a night. Even sin- 
gle feature situations are complain- 
ing that they can’t organize a 
proper program because of the 
length of the main features. 

It’s pointed out the nation has 
become early-minded and most 
people desire to get home during 
the midweek by midnight. In many 
towns, the last buses leave the 
downtown area by 11:15 p.m. In 
addition, the extra running time 
results in overtime costs for the 
theatre operator. 

Exhibitors claim that no smalltown 
theatre should run later than 11:15 
p.m. This, they say, gives the audi- 
ences an opportunity to get a 
snack and get home before mid- 
night. The inability to get audi- 
ences out early has resulted ih the 
loss of substantial business, it’s 
charged. 

In campaigning for shorter fea- 
tures, theatreowners say that there 
isn’t a picture around that can’t 
be improved by cutting. The film 
companies, it’s noted, must be 
shooting a tremendous amount of 
footage to make the pictures as 
long as they are now. It’s felt that 
considerable savings can be ob- 
tained in film and print costs if the 
pictures were cut down. One the- 
atreowner claimed that he by- 
passed several pictures because of 
excessive running time. 

Viewed as an ideal program is 
one consuming 160 to 170 minutes, 
with main teatures running 90 
minutes and the secondary films 
about 70 minutes. This schedule, 
it’s claimed, would allow theatres 
to present two full shows with a 7 
p.m. starting time and would also 
give them a chance to run a five- 
minute trailer and a five or seven- 
minute cartoon or short. 


Stars Fall 
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‘other territories, 


Legion named Walt Disney as 


| the producer who provided Mexico 
with the most films of the highest | 


instructive value 
picked Metro as 


and 
It 


moral tone 
| during 1955 


the top distributor of good pix “in | 


accord with the principles of Chris- 
tian morals.” For the third con- 
secutive veer, the swanky first run 


Cine Roble here copped the Le- | 
in | 
Mexico that never once during a/| 


gion’s plaque as the firstrun 


year played a film that the Legion 
condemned. 








Cinerama 








Continued from page 2 


ders of the World.” These the- 
atres, it’s indicated, require a 


steadier flow of product and un- 
der present conditions SW cannot 
continue to meet the more product 
demands of these theatres. Fol- 
lowing “Seven Wonders,” SW does 


placement in the Cinerama the- 
atres So far it has not revealed 
any additional production plans 
although Cinerama Inc., the equip- 
ment company, has embarked on a 
production venture of its own. 

, Theatres that may be eliminated 
from the Cinerama chain are said 
to include those in Dallas, Buffalo, 
Philadelphia (a borderline case), 
Pittsburgh, and St. Louis. 
doubted that installations will be 
made on a permanent basis in any 
except possibly 
in Cleveland. SW hopes to service 
the “less strong” areas with mo- 
bile units which can be installed 
for several weeks or months de- 
pending on the boxoffice activity. 


2nd Thoughts 


Continued from page 5 jee 











that, when it comes to British 
films, the circuits are very much 
influenced by what a 








aes CONtinued from page 3 


Tomorrow,” 
just 24 hours after the Allied fea- 
ture. 

MacMurray concentrated in his 
tv. press and radio interviews on 


“At  Gunpoint’” but plugs for 
“Rains” and especially ‘“Tomor- 
row,” since it was concurrent, 


kept creeping in, not from the ac- 
tor himself but out of the natural 
sequence of events. 

Universal states “Tomorrow” 
had been set for the Harris long 


teed off at the Harris | 


might have done in other parts of 
the country. “If one of these films 
dies in a couple of spots, it’s very 
difficult to get it booked into the 
|rest,’ was one comment. “But 
| that’s not so different from an ex- 
| hibitor’s reaction to an American 
| film. In the case of ‘Genevieve’ 


t ; 
jeveryone in the trade who saw it 


| loved it, but the public just would 
/not buy it. If, in the exposure it 


| got, it had done better business, 


} 


not have another picture ready for | 


It’s | 


picture | 


Another Cinema For 


Metro in W. Germany 
Frankfurt, Jan. 10. 
| Another link is being added to 
| the growing circuit of Metro thea- 
i tres in Germany with the purchase 
lof a lot here to erect a 1,000-seat 
theatre at an estimated cost of 
$408,000. 
Metro already has cinemas in the 
| key cities of Berlin and Cologne as 
i well, 





| 


Mex Cinema Peace 
Again Threatened 


Mexico City, Jan. 17. 
Work peace which the pic trade 
made with the National Cinemato- 
graphic Industry Workers Union 
(STIC) last summer, which was 





dle of 1957, has died in its in- 
fancy. STIC, through its Felipe 
Rayon, in behalf of its Local No. 1, 
has warned Gabriel Alarcon, prexy 
‘of the important Cadena de Oro 
(Golden Chain) circuit, that unless 
he bows by Jan. 27 to a “salary in- 
crease that is just and to which our 
/'members are entitled” a strike will 
‘be called. Walkout would be 
agains‘ 87 of Golden Chain’s cine- 
mas here and in the provinces. 
Rayon dodges questions as to 
just how much of a pay hike STIC 
wants. He underscores that the 
pay tilt must*be what STIC regards 
ias “just and fitting for our mem- 
| bers.” Alarcon is not commenting. 


Golden Chain just recently dis- 
turbed the trade, particularly its 
American and other foreign mem- 
bers, by inking to play Mexican pix 
exclusively for 20 weeks, starting 
this March 1. Chain’s flagship, the 
Cine Alameda here, is Mexico's pio- 
neer swanky cinema, 








Big Spark-Up 


Continued from page 5 








ments to be delivered by such per- 
sonalities (on such shows) as Bing 
Crosby, Amos and Andy, Jack Car- 
son, Galen Drake, Edgar Bergen, 
Mitch Miller, ete. (For details see 
radio section). There'll be two 
' closed-circuit broadcasts to sales 
| promotion execs at the CBS affili- 
| ates, giving details-and urging full 


| cooperation with exhibs. 


| The national mag ad campaign 
; Will use 25 top circulation con- 





|sumer, fan and Sunday supple- 
|ments, giving 20th an estimated 
| 269,000,000 impressions. In addi- 


‘tion, many of the mags and sup- 


/plements have set color spreads 
j;and stories on ‘‘Carousel,” which 
|stars Shirley Jones, Gordon Mac- 
| Rae, Cameron Mitchell and Bar- 
bara Ruick. Performers will all be 
in N.Y. plugging the picture appear- 
ing on tv, etc. 
| Tomorrow (Thurs), exhibs and 
‘the press will preview ‘Carousel’ 
{and The King and I” scenes in an 
hourlong demonstration of 55m 
_CinemaScope at the Roxy. Footage 
| they'll see will be in regular 35m 
reduced from the 55m _ negative. 
| There'll be similar showing in 59 
,key cities during the next three 
weeks. 

Tying in with release of the mu- 


before it knew MacMurray was | that picture would have played all; sical is the Capitol Records edition 


coming to town. Some quarters 
insist that the booking was pre- 
meditated to take advantage of his 
presence, naturally sound exploita- 
tion good practice. MacMurray 
obviously was none too happy. 

He confesses that couldn’t hap- 
pen to an actor making pix ex- 
clusively for one company since 
the releases would be staggered 
and MacMurray personally thought 
that career-wise it probably wasn’t 
oo good either having the only 
three films he’s made in the last 
year breaking all at once. That 
means, he said, since he has noth- 
ing else in the can at the moment 
and no immediate plans for any 
other picture, that it could well be 
a year before he’s seen on the 
screen again after “At Gunpoint,” 
“Tomorrow” and “Rains” have 
made the rounds. 


| over the place.” 

Even with the Alec Guinness 
| pictures, which are among the most 
| popular of the British pix in the 
| U.S., acceptance varies. ‘‘Lavender 
| Hill Mob,” for instance, played the 
| circuits but didn’t do well. “Cap- 
tain’s Paradise,’ on the other 
hand, had in excess of 5,000 book- 
ings and racked up over $900,000. 


| of a soundtrack album on a 12 inch 
|L.P. and also on 45 Extended Play. 

Record outfit has set a large pro- 

motional campaign for the album 

which has been sent to deejays 
| over the country. CBS affiliates 
| will program musical salutes to 
Rodgers & Hammerstein and to 
| “Carousel” in advance of local play- 
| dates. 





Independent Motion Picture Dis- 
|tributors Assn., to which most indie 
‘importers and distribs belong, may 
| broaden its membership to take in 





‘Art Exhibs Expand Into Distribution: 
Are They Eligible to Jom IMPDA? 


,tors now have also expanded into 
, distribution. Examples would be 
| Richard Brandt at Trans-Lux, Jean 
Goldwurm at Times Film, Richard 


Mac Murray is being accom-jdistribs who are also exhibitors. | Davis at the Fine Arts, etc. Duncan 


panied on the multiple city tour | Outfit, at its next membership pow- |McGregor at the Paris Theatre, the 


for “At Gunpoint” by his wife, ex- 


|wow, also will be discussing the 


|French Pathe rep in the U. §S., 


actress June Haver, who is remain- | inclusion of British pictures in its | also is talking in terms of Pathe’s 


ing in the background but did turn 
up at a press luncheon here. Miss 
Haver told newspaperman she’s 
through with films and will enter- 
tain no offers for returning. 


| Joseph Burstyn Award for the best 
\foreign film of the year and will 
take up the retention of a perma- 
nent, paid secretary. 


Many of the “art” house exhibi- 


jown distribution. .At one point in 
| IMPDA's history, the membership 
‘was reduced via the elimination 
of exhihitor members, such as the 
| Paris Theatre. 


heralded to endure until the mid- | 


NEW YORK 


American Releasing Corp. set 
saturation booking in Baston and 
New England area for its dual bill, 
“Day World Ended” and “Phantom 
From 10,000 Leagues.” Combo 
slated to open there today (Wed.) 
in some 100 houses. 

K & W Film Service Corp. and 
RCA Film Recording Studios 
'joined Motion Picture Industry 
| Credit Group. 
| Jacob Feld, owner of 900-seat 
|'Howard Theatre, Howard Beach, 





Queens, turned over house to 
Michael Fishman on_ long-term 
lease. Deal negotiated through 


Berk & Krumegold. 


PHILADELPHIA 


Dr. Bernard Kahn, former house 
physician at Earle Theatre, making 
trip to South Africa. 





| became a grandfather, courtesy of 
his son, Claude. 

A. R. Boyd Enterprises pur- 
chased the Colonial, Lancaster, 
Pa., from estate of late Charles 
Widmeyer, long operator of the 
theatre. Manager Charles R. Koer- 
ner remains under new setup. 

Susan Hayward, scheduled for 
visit to plug “Cry Tomorrow” this 
week, cancelled out ahd took plane 
back to Coast. 

Irv Blumberg, WB’s local press 
rep, resting in Miami Beach after 
operation. 

Larry Mackay. one-time operator 
of Arcadia Theatre, in Temple 
Hospital recovering from serious 
surgery. ; 

Dave Ballard, 7 foot 7 inch 
Texan, here as advanceman for 
UA’s “Alexander the Great.” 


ST. LOUIS 


Richard Fitzmaurice, several 
years manager of downtown Rivoh, 
and associates, leased and relight- 
ed the Holiday, a St. Louis county 
ozoner, built by the Komm-Jab- 
lonow interests and shuttered last 
Oct. 29. 

Joseph M. Keating, manager of 
the Lindell, serving on St. Louis 
grand jury. i 7 
P. D. Haskins shuttered his 
ozoner near Malden, Mo., for the 
season. 

The Home, Rantoul, IIll., a unit 
of Kerasotes Theatres Circuit, 
Springfield. Ill., heavily damaged 
by fire several weeks ago, has been 
relighted. 

Francis Davis reopened his State, 


Hamilton, Ill., ditto for the Joy, 
Kansas, Ill., operated by Pierce 
Rardin. 


C. Ray Bell relighted his Pix, 
Blue Mound, Ill. House was dark 
for several months. 

W. L. Davis shuttered his Ohio. 
Golconda, Ill. 

Hall Walsh, Southern Prairie 
district manager for WB, con- 
valeseing in St. Louis hopital fol- 
lowing a heart attack. 

George Pliakos, co-owner of the 
Criterion, a St. Louis nabe, in the 
Jewish hospital here. 

Don Bowen, owner-manager of 
the Don, Erie, Ill., took over oper- 
ation of the Roxy, Pecatonica, IIL; 
will supervise operation of both 
houses, 


CHICAGO 


Kermit Russell resigned his 
booking job with Allied Theatres 
of Illinois to devote full time to 
his theatre interests. 
| Capitol] Films head Max Roth 
discharged from Michael Reese 
Hospital last week; he had been 
confined there after serious heart 
attack last November. 

Chi Universal pubber Ben Katz 
putting on big push for “Benny 
Goodman Story,” to open at Chi- 
cago Theatre Feb. 2. In coopera- 
tion with the Chicago Daily News 
and several musical instrument 
manufacturers, Katz has wrapped 
up a contest to drumbeat the pic, 
with $5,000 worth of musica! in- 
struments as prizes. 

Teitel Films moving from _ its 
film row offices to Fine Arts Build- 
ing on Michigan Ave. Feb. 1. Teitel 
Films prexy Abe Teitel also oper- 
ates the World Playhouse in that 
building. 


PITTSBURGH 


SW circuit promoted Leopold 
Satori from manager of the Belmar 
in Homewood to the Rowland, Wil- 
kinsburg; Reuben Harris from the 





Strand in Oakland to the Belmar 


and made John Zugell, a relief 
man, boss of the Strand. Other 
changes included Mary Gurowski 
from assistant of the Memorial in 
McKeesport to manager of the Vic- 
tor in that city; Tom Budjanec 
goes to the Harris in Tarentum 
from the Washington, Washington, 





SW Zone Manager Ted Schlanger 





Clips From Film Row 





Pa., and Tom Morris from the Har- 
ris to the Nittany in State College, 

Associated chain, which recently 
acquired Hippodrome and Bellevue 
theatres from the the Ike Browar- 
sky estate, named Jack Feifer, for- 
merly with SW at the Enright and 
Rowland, manager of the Bellevue, 
and Thomas Leech, who was also 
with SW, picked manager of the 
Bellevue. 

Ken Hoel, long ad-pub head of 
Harris Amus. Co., switched from 
G. Norman Burk ad agency to Ed- 
gar E. Eaton’s new Gateway Mar- 
keting Service. Hoel will also con- 
tinue to handle field work here for 
Columbia pix. : 

Greater Pittsburgh Drive-In is 
increasing its capacity to 1.800 cars 
with completion of a second screen. 


ALBANY 


Reopening the Royal, on lease 
from the Hellman family, Jules 
Perlmutter appointed Vincent Fay 
as manager. Taking over the State 
in Mechanicville and the Capitol 
in Whitehall, on lease from Benton 
Theatres, of Saratoga, Perlmutter 
retained Mrs. Frances Jeffers as 
manager of State and Harold Loo- 
mis to manage the latter. 


_ Perlmutter also assumes opera- 
tion of the Capitol, Ballston Spa, 
on lease from Benton, Jan. 30. 


: —————- 
’s Mindi 
Who’s Minding? 
Continued from page 5 ——. 


bile industry doesn’t keep its sales 
a deep dark secret and trends can 
be openly charted. In our business, 
one company will tell the other 
very little and the public nothing.” 
There have been sporadic at- 
tempts to make statistical studies, 
but most of them foundered on the 
companies’ penchant for secrecy. 
MPAA at one time employed 
Robert Chambers as a statistician, 
but had to drop the department. 


Result is that, today, the indus- 
try -doesn’t even know for sure 
how many custOmers attend the 
theatres each week. Nor is there 
unanimity on how many film 
houses are operating throughout 
the country, or what admission 
price levels are. Some such figures 
are made available by the Govern- 
ment, but not on a regular basis. 


Companies’ competitiveness goes 
so far that, in some instances, they 
have even refused to supply perti- 
nent facts and figures to the 
MPAA, their own trade associa- 
tion. “Un ike most other big in- 
dustries. we seem to go on the as- 
sumption that optimistic or boast- 
ful statements can and should off- 
set the impact of figures,” noted 
one MPAA exec. There are those 
who feel that the actual effect of 
such a policy is merely to confuse 
and obscure, so that, when an 
honest statement is made, it comes 
as a shock to press and public. 


a | 





























Autry 


Continued from page 2 p————— | 


Gail Davis’ (Annie Oakley) descrip- 
tive as “the gal who can shoot -a 
gnat off a poppy seed at 50 yards in 
smog red,” or “Buttram’s “we’ve 
worked in many westerns and some 
easterns,” Autry’s reply to a wire 
(gag?) from Republic’s Herbert 
Yates, “never mind about that, 
give us back our pictures,” to 
which Rogers concurred. 

John K. West, NBC’s western 
division veepee, said his network 
had a choice of Rogers or Autry 
but Pat (Weaver) hates chewing 
gum.” As for NBC’s exclusive 
with Rogers, he said that if the 
state law didn’t restrict employ- 
ment contracts to seven years their 
contract would last their lifetime.” 


When Rogers and Autry got to- 
gether for the presentation, such 
endearments as “two swell people,” 
“know how great you are” and “‘it 
is with great honor’ passed be- 
tween them and the feud went six- 
feet under with the Hatfields and 
the McCoys. Art Rush, for 16 years 
manager of Rogers, said he was 
happy with his 10% and 10 handi- 
cap at Lakeside. George Gobel 
wondered what he was doing there 
other than the’ @act that he and 
Rogers are old guitar players. 

The evening turned up an emcee 
in Buttram, whose offbeat relaxed 
style may lead to higher bids. He 
didn’t need his cracked voice to get 








laughs. 
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Lucille Ball Desi Arnaz James Mason 





HOW TO MAKE MONEY! 


1. M-G-M’s “FOREVER DARLING” will be released 
‘February 10th. 


2. It is the First Big Comedy of 1956 and stars 
LUCILLE BALL, DESI ARNAZ, JAMES MASON. 


3. Synchronize your playdate to M-G-M’s “New Idea” 
Mass Campaign. 


4. Get the press-book. The Quaker Oats tie-up alone 
with its “free movie ticket for junior with paying 
adult” is just one of the many new ideas that will 
reach into every home. 


5. Act fast! Call your M-G-M Branch! Join the hun- 
dreds of theatres playing this great attraction 


simultaneously. Capitalize on the unprecedented pro- 
motion behind “FOREVER DARLING.” 


M-G-M presents LUCILLE BALL - DESI ARNAZ + JAMES MASON m “FOREVER 
DARLING” co-starring Louis Calhern + with John Emery + John Hoyt + Natalie Schafer 
Screen Story and Screen Play by Helen Deutsch - Photographed in Eastman Color + Print by 
Technicolor +» Directed by Alexander Hall . Produced by Dest Arnaz + Associate Producer 
Jerry Thorpe + A Zanra Productions, Inc. Picture +» Filmed in Hollywood by Desilu 





* 


‘M-G-M WEEK~—FEB. 5-11 > “An M-G-M Picture On Every Screen of the World” 
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PICTURES 





Picture 


Grosses 











BOSTON 


(Continued from page 8) 
—‘I Am Camera” (DCA) (4th wk). 
Capacity $14.000. Last week, ditto. 
Memorial (RKO) (3,000; 60-$1)— 


“Lieut. Wore Skirts” (20th) and 
“Lover Boy” (indie). Sockeroo 
$25,009. Last week, “All That 


Heaven Allows” (U) and ‘Naked 
Sea” (RKO) (2d wk), $17,000. 

Metropolitan (NET) (4,357; 60- 
$1)—"Rains of Ranchipur” (20th) 
and ‘Vanishing American” (Rep) 
(2d wk). Oke $16,000. Last week, 
$23,000. 

Paramount (NET) (1,700; 60-$1) 
—‘‘At Gunpoint” (AA) and ‘Paris 
Follies of 1956” (AA). Nice $15.- 
000. Last week, “Naked Street” 
(UA) and “Top Gun” (UA), $13,000. 

Pilgrim (ATC) (1,838; 60-75-95) 
— “Spoilers” ‘(U) and “Seven 
Bridges To Cross’ (U) (reissue). 
“Bridges” brought in to tieup with 
capture of Brink gang. Okay $8,000. 
Last week, “Inside Detroit” (Col) 
and “Houston Story” (Col), $5,500 
in 5 days. ee hee 

Orpheum (Loew) (3,000; 60-$1) 
—-“Diane” (M-G) and “It’s a Dog’s 
Life” (M-G). Good $14,000. Last 
week, “Indian Fighter” (UA) and 
“Break to Freedom” (Indie) (2d 
wk), $12,500. 

State ‘Loew) (3,400; 50-$1) — 
“Diane” (M-G) and “It’s a Dog's 
Life’ ‘(M-G). Mild $7,000. Last 
week, “Indian Fighter” (UA) and 
“Break to Freedom” (Indie) (2d 
wk), $7,000. 


‘KISMET’ HOT $7,000, 
OMAHA; ‘SKIRTS’ 126 


Omaha, Jan, 17. 

Biz is okay at downtown houses 
this week with both new entries, 
“Lieutenant Wore Skirts” and 
“Kismet,” shaping hefty at Orphe- 
um and Omaha, respectively. Of 
the holdovers, ‘“‘“Guys and Dolls” is 
smart at the State with admish 
scale reduced. 


Estimates for This Week 


Brandeis (RKO) (1,000; 75-$1)— 
“Court - Martial Billy Mitchell” 
(WB) and “Target Zero” (WB) ‘4th 
wk). Mild $3,000. Last week, 
$4,500. 

Omaha (Tristates) (2,000; 70-90) 
—""Kismet” (M-G) and ‘Bobby 
Ware Missing’ (AA). Big $7,000. 
Last week, “Queen Bee” (Col) and 
-_* Herizen” (Cot), $5,700 in 6 

ays. 

Orpheum (Tristates} (2,890; 75- 
$1)—"Lieut. Wore Skirts” (20th). 
Nifty $12,000. Last week, “Rains 
Ranchipur” (20th) (2d wk-3 days), 
$3,200. 

State (Goldberg) (860; 90-$1.20) 
—"Guys and Dolls” (M-G) (4th 
wk). Stilt strong at $5,000. Last 
week, $7,000 at $1.25-$1.50 scale. 


TORONTO 


(Continued from page 9) 


$19,000. Last week, “Artists and 

Models” «Par) (3d wk}, $11,000. 
International ‘Taylor} ¢552; 60- 

$1)—"“Animal Farm” (IFD). 








So-so | 


‘SEX’ SOUND $13,006, 
K. C; ‘HARRY’ OK 76 


Kansas City, Jan. 17. 


Mild week is in store here as 
holdovers and reissues vie with 


new, pix. Newcomers “Second 
Greatest Sex’”’ in four Fox Midwest 
houses shapes okay. ‘Quentin 


Durward” at Midland and “Trou- 
ble with Harry” at the Paramount 
are moderate, former being espe- 
cially slow. “Guys and Dolls” in 
fourth week at the Roxy continues 
sock, and holds again. “Guys and 
Dolls” still is great in fourth Roxy 
— Weather continues dry and 
cool. 


Estimates for This Week 


Glen (Dickinson) (700; 75-$1)— 

“Lucrezia Borgia’ (Indies. Strong 
$1,700; holds. Last week, “Holiday 
for Henrietta,’ (Indie) (2d wk, 
$700. 
Midland (Loew) (3,500; 60-80)— 
“Quentin Durward” (M-G) and 
“Billy Kid” (M-G) (reissue). Slow 
$7,000. Last week, “Indtan Fight- 
er” (UA) and “Top Gun” (UA) (2d 
wk), $6,000. 

Missouri (RKO) (2.585; 65-90)— 
“East of Eden” (WB) and “Battle 
Cry” (WB) (reissues). Brought in 
on strength of Audience Awards 
showings. So-so $3,000 in 4 days. 
Last week, “Court-Martial of Billy 


(WB) (2d wk), $7,000. 

Paramount oubg ed Par) ¢1,900; 
70-90) — “Troub with Harry” 
(Par). Average $7000. Last week, 
“Artists and Models” (Par) (3d wk) 
$6.500. 

Roxy (Durwood) (879; 75, $1.25- 
$1.50)—"‘Guys and Dolls” (M-G) 
‘4th wk). Great $7,000. Stays on. 
Last week, $9,000. 

Tower, Uptown, Fairway, Gra- 
nada ‘Fox Midwest) (2,100; 2,043; 
700; 1,217; 65:85»—“Second Great- 
est Sex’ (U) and “Long John Sil- 
vew’ (DCA). Oke $13,000. Last 
week, ‘“‘Lieut. Wore Skirts” (20th) 
and “Bobby Ware Missing” (AA) 
t2d-4 days), $9,000. 

Vogue ‘(Goiden) (550; 75-$1)— 
“Dam Busters’ «WB) (m.o.). Medi- 
um $1,500. Last week, “Adven- 
tures of Sadie” (20th) (2d wh), 
$1,000. 


° ’ 
‘Sisters’ Smart $9,000, 
e ? 
‘2 
Seattle; ‘Skirts’ 106 
Seattle, Jan. 17. 
To plug for “Three Bad Sisters,” 
the Coliseum had Marla English, | 
Sara Shane and Patricia Blake up 
from Hollywood for publicity tie- 
ups, with a fine session resulting. 
“Guys and Dollis” in feurth week 
at Blue Mouse still is great. Fifth 
Avenue’s “Lieut. 
shapes smooth. “All That Heaven 
Allows” 
round at Music Hall. 


Estimates for This Week 
Blue Mouse (Hamrick) (800; $1- 








, $1.50)—"“Guys & Dolls” (M-G) (4th 


wk). Great $11,000. Last week, 


$3,000 at this art house. Last week, | $13,200. 


“African Lion” (BV) (3d wk), 
$3,500. 
Loew's (Loew) (2,090; 60-$1)— | 


“Man With Gun” (UA). Hep $13.- 
600. Last week, “Kismet” (M-G) 
(2d wk), $9,500 in 5 days. 


Odeon +Rank) (2,580; $1-$1.75)— | 


“Guys and Dolls” (M-G) (4th wk). 
Still nightly turnaway biz, great 
$34,000. Last week, $38,000. 

Shea’s (FP) (2,385; 60-$1)— 
“Rains Ranchipur”™ (20th) (3d wk- 


2 days). Two weekend days got 
$5,000. Last week, $10,000. 
Towne (‘Taylor) (695; 60-$1)— 


“African Lion” (BV) ¢4th wk). 

$4,500. Last week, $5,000. 
Uptown tLoew) (2,745; 60-$1)— 

“The Spoilers” «UY (2d wk). Okay 
7,500. Last week, $12,000. 


PORTLAND, ORE. 


‘Continued from page 9) 


$11,000 or close. Last week, “Rains 
anchipur” +20th) and “Skabenga” 
AA) (3d wk-4 days), $5,300. 

Guild (Indie) (400; $1)—‘‘Sheep 
Has 5 Legs” (UMPO). So-so $2,000. 
Last week, “Man Who Loved Red- 
heads” (UA) t2d wk), $1,200. 

Liberty ‘Hamrick) (1,890; 90- 
$1.25)—"Second Greatest Sex” 
(U) and ‘“‘No Man’s Woman” (Rep) 
Fine $8,000 or near. 
“Indian Fighter” (UA) and “Snow 


Big 





Creature” ‘Indie) (3d wk-5 days), | 


$6,600. 

Orpheum (Evergreen) (1,600; $1 
$1.25) “Court - Martial _ Billy 
Mitchell” (WB) (3d wk). Tall $7,000. 
Last week, $10,500. 

Paramount (Port-Par) (3.400; 75- 
$1)—“Square Jungle” (U) and 
“Deadly Game” (Indie). NSH 
$7.500. Last week, “Artists and 
Models” (Par) and “Naked Street” 
(UA) (3d wk), $7,700. 


' 
| 
| 


Last week, | 


Coliseum (Evergreen) (1,870;..90- 
| $1.25)—"3 Bad Sisters” (UA? and 
“Laura” (20th). Fine $9,000 or 
'over. Last week, “Last Frontier” 
'(Col) and “Sudden Danger” tAA) 
| (2d wk-5 days), $5,300. 

| Fifth Avenue (Evergreen) (2,500; 
| $1-$1.25)—“Lieut. Wore Skirts” 
+ (20th) and “Housten Story” (Col). 
Smooth $10,000 or ciose. Last week, 
| “Ranchipur” (20th) and “Inside 
| Detroit” (Col) {3d wk-5 days), 
| $4,800. 

| Music Box (Hamrick) (850; 90- 
| $1.25)—“Billy Mitchell” (WB) and 
| "24 Hour Alert” (WB). Big $5,000 
|for third week downtown. Last 
| week, “Sheep Has 5 Legs” (Indie) 
(3d wk), $2,800. 

| Musie Hall (Hamrick) (2,200; 90- 
| $1.25)—“‘All That Heaven Allows’ 
| «(U) (2a wk. euney $9,000 or there- 
|abouts. Last week, $12,000. 

| Orpheum (Hamrick) (2,700; 90- 
| $1.25)—“Spoilers” (U) and “Hold 
|Back Tomorrow” (U). Modest 
$7,000. Last week, “Billy Mitchell” 
| (WB) and “24 Hour Alert” (WB) 
(2d wk-9 days), $9,200. 

Paramount ‘Evergreen) (3,039; 
| 90-$1.25)—“Artists and Models” 
}*Par) and “Two Gun Lady” (Indie) 
| (4th wk-9-days), Light $5,000. Last 


Mitchell” (WB) and “Target Zero” 


W ” 
ere Skirts’ { week, $57,400. 


is still forte in second [ 


Tomorrow Hot $16,000 


Cleveland, Jan. 17. 
After being fog-bound and ice- 


thawing out the boxoffice a bit 
this round. “Guys and Dolls,” al- 
though in fourth session at the 
Ohio, is running close to the big 
total being registered by “There’s 
Always Tomorrow” at the Allen. 
“Lieut. Wore Skirts” is average at 


ipp. 

of Estimates for This Week 

Allen ‘(S-W) (3,000; 70-$1)— 
“There’s Always Tomorrow” (VU). 
Fancy $16,000. Last week, “Court- 
Martial Billy Mitchell” (WB) (2d 
wk-4 days), $8,500. 

Hipp (Telem’t) (3,700; 70-$1)— 
“Lieut. Wore Skirts” (20th). 
Average $12,000. Last week, ‘Last 
Frontier” (Col), $12,500. 

Ohio (Loew) (1,244; $1-$1.50)— 
“Guys and Dolls” (M-G) (4th-wk). 
Sockeroo $16,000. Last week, $18,- 


000. 

Palace (RKO) (3,286; 70-90)— 
“Glory” (RKO). Getting disap- 
pointing $8.000. Last week, “All 


That Heaven Allows” (U), $11.500. 

State (Loew) (3,500; 70-90)— 
“Ransom” (M-G). Okay $12.000. 
Last week, “Indian Fighter’ (UA) 
(2d wk-4 days), $7,000. 

Stillman (Loew) (2,700; 70-90)— 
“Indian Fighter’ (UA)  (m.o.). 
Okay $8,500. Last week, “Artists 
and Models” (Par) (in.0.), $5,500. 


LOS ANGELES 


(Continued from page 8) 


and “Sudden Danger” (AA) (2d 
wk). Slight $4,000. Last week, 
with Wiltern, Pantages, $16.300. 

“Hollywood (FWC) (756; 80- 
$1.25)—"“Day World Ended” (Indie) 
and “Phantom 10,000 Leagues” 
(Indie) (2d wk). Mild $3,700. Last 
week, with State, Uptown, $22,000. 

Fox Beverly ‘F WC) (1,334; $1.50- 
$1.75)—"‘Man Golden Arm” tUA) 
(3d wk). Thin $7,700. Last week, 
$14,200. 

Four Star (UTAC) (868; $1.25- 
$1.80)—"“Cry Tomorrow” (M-G) 
(4th wk). Hearty $15,000. Last 
week, $16,600. 

Fox Wilshire (FWC) (2,296; $1- 
$1.80)—"*All Heaven Allows” ¢U) 





(4th wk). Into current frame Sun- 
—- aia after mild $7,700 last 
week. 


Fine Arts (FWC) (631; $1-$1.50} 
—"Littlest Outlaw” (BV) (4th wk). 
Into current week Sunday (15) af- 
ter nifty $5,700 last week. 

Warner Beverly (SW) (1,612; $1- 
$1.75)—"“‘Rose Tatioo” (Par) (5th 
wk). Good $11,000. Last week, 
$13,000. : 

Hollywood Paramount ‘F&M) 
(1,430; $1.25-$1.80) —“Guys and 
Dolls” (M-G) (8h wk). Smooth 
$18,000 or over. Last week, $20,000. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)—"“Okla- 
homa” (Magna) (9th wk Egyptian, 
4th wk UA). Stout $52,000. Last 


Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — “Cinerama Holiday” 
(Indie) (10th wk). Started current 
stanza Sunday (15) after hefty $38,- 
000 last week. 


MINNEAPOLIS 


(Continued from page 9) 


(4th wk). Again sensational at $12,- 
000. Last week, $16,000. 

RKO Pan ‘RKO) (1,600; 85-$1)— 
“Warriors” (AA) and “Danger Is 
My Beat” (AA). Fair $4,500. Last 
week, “Tarantula” (U) and ‘“‘Run- 
ning Wild” (U) (2d wk-4 days), 
$3,500. 

State (Par) (2,300; 85-$1)—"Sec- 
ond Greatest Sex” (U). Well-Hked 
musical seems to have what it 


7 





takes. Nice $9,000. Last week, 
“Lieut. Wore Skirts” (20th) (24 
wk), $7,000. 

World ‘Mann) (400; 75-$1.20)— 


“Footsteps in Fog” (Col). Lively 
$4,300. Last week, “Trouble With 
— (Par) (3d wk), $2,500 4 
ays. 





Heads Mex Prods. 
Mexico City, Jan. 10. 

New officers of the Mexican Film 
Producers Assn. were elected here 
last week, with Manuel Zacarias 
being named prexy and taking over 
immediately. 

Also in top spots for 1956 are 
Armando Orive Alba (‘Clasa Stu- 
dios chief), veepee, and Alfonso 





»> week, $7.000. 


Rosas Priego, treasurer. 
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Writes exec sec Robert Wile: * 
| in many ways and has certainly 
of it anyway. It seems wise... 
does, namely, advertise show til 


| 


| 


Advertise Showing Times! 


Columbus, Jan. 17. 


Independent Theatre Owners of Ohio is urging all members to 
advertise the time of showing of each item on the theatre program. 


‘Television has aped our industry 
tried to take all the good parts 
to do something which television 
nes.” 


In Cleve.; ‘Dolls’ Same | 


encased for nearly a week, the big | 
key houses and new- product are | 


Seated 
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Film Company Spending 


[1941 — 1950 - 


1954. — 1955] 














Following are comparative tota 
paper supplements by eight film 





Is for magazine and Sunday news- 
companies in four key years. The 


1955 figures are for 11 months only. 


1955 (11 mos.) 1954 1950 1941 

(1) $271,380 $178,059 $100,690 $ 76.663 
(2) 416725 358.807 214,890 422.042 
(3) 848,152 860.529 1,008,779 638,871 
(4) 425,795 242,233 1,684,144 177,871 
(5) 236,497 279,549 $50,239 131,986 
(6) 335,061 69,285 337.440 71.298 
(7) 659,303 663,547 115,339 : : 
(8) 156,313 297,957 245,390 114,128 

$3,348,626 $2,949 966 $4,356,911 $1,632,859 


(5) 20th-Fox, (6) United Artists, 


Film Ads Up 


Continued from page § 














1954 to $144,305 in 1955. Warner 
Bros. in °55 (11 months) cut out 
the Sunday supps altogether (it 
had spent $26,952 in them in 1954), 
and it reduced mag advertising 
from $271,005 in 1954 to $156,313 
in 1955. 


Case of 20th is interesting in 
that it demonstrates the marketing 
and promotion difficulties raised 
by speed-up of films between stu- 
die to theatres. 20th in 1955 cut 
down on both the mags and the 
papers, preferring instead to con- 
centrate on point-of-sale advertis- 
ing in newspapers and on tv. Com- 
pany spent $184,942 in the mags 
during 1955 (against $207,194 in 
1954) and $51,555 in the Sunday 
supplements (against $72,355 in 
54). 


Advertising on the national level, 
necessitating advance preparation 
ef ads months in advance, poses 
a distinet problem for companies 
such as 20th. An ad has to be 
prepared at a time when the pic- 
ture is still in the shooting stage 
if the ad is to be of use when 
tthe attraction reaches the theatres 
nationally. 


“We prefer newspapers for the 
simple reason that, for our pur- 
poses, they seem more effective 
at the time of release,” noted one 
20th exec. “Just assume that we 
make up an ad with ene of our 
top players and, during the later 
} Stages of shooting, the star dreps 
out. It would be difficult to change 
the ads.” 


Survey ef mag expenditures in- 
dicates that the film companies 
actually use a very limited range 
of publications, the accent being 
en the fan mags and a couple of 
the big eireulation outfits such as 
Life, Colliers, ete. Individual ap- 
preach varies. 20th, for instance, 
had only. a single ad (in Argosy) 
listed for “The Tall Men,” one 
of its big CinemaScopers. Para- 
mount, on -the other hand, splurged 
to the tune of $110,134 on “Des- 
perate Hours” (which proved a dis- 
appointment nevertheless) and UA 
placed a cool $236,596 in the mags 
for “Not As a Stranger.” Highspot 
for 1955, too, was the RKO-How- 
ard Hughes “Under Water’ cam- 
paign, with $161,790 going to the 
|mags and $87,610 to the supple- 
ments. At 20th the big mag con- 
eentration was on “A Man Called 
Peter’ ($84,725). Metro went big 
for the mags for “Trial” ($140,147), 


=== ————— 


4932 Features 
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and always release pictures as 
quickly as they have been finished. 
Sales ehief Charles Reagan has ad- 
vised that as soon as he has viewed 
all of Metro’s product, he will re- 
veal specific pictures and release 
dates for the summer and fall 
months. The information will be 
forthcoming the first week of Feb- 
ruary. 

_Universal—Endorses the orderly 
distribution plan and intends to 
pace U's releases accordingly. 
Sales topper Charles Feldman as- 
serts that U does not pay marked 
attention to the four major holiday 
periods—Easter, July 4th, Labor 
Day, and Christmas—as do the 
other distributors. From his own 
analysis, he finds there is some 
slackening in January, February, 
March, and April and U generally 
puts its best foot forward and 


“drive” period. 
Republic—After confabs betwee 





Dn 


eonsiders these four months as a | 





Key to above: (1) Columbia, (2) Paramount, (3) Metro, (4) RKO, 


(7) Universal, 8) Warner Bros. 
+ 





sales chief Richard Altshuler and 
prexy Herbert J. Yates revised its 
release schedule for the first six 
months of 1956. “Doctor at Sea” 
has been moved up to February 
for pre-release engagements and 
general release will follow in 
March, during the pre-Easter pe- 
riod. Other top attractions have 
also been moved into the critical 
periods with “Adventures of Dan- 
iel Boone” in April, “The Maverick 
Queen” in May, the revival of. 
“The Quiet Man” in May, and 
“Lisbon” in June, 

RKO—More time should be giv- 
en before making an appraisal of 
RKO’s 1956 product. Sales chief 
Walter Branson is about to leave 
for the Coast and will discuss the 
orderly distribution plan with pre- 
duction officials. Meanwhile, “The 
Conqueror” is expected to be “a 
very welcome attraction for thea- 
tres generally.” 


Buena Vista — Absence of a 
Thanksgiving pieture from Disney 
is ncticed. Have been in touch 
with sales chief Leo Samuels whe 
is leaving for the Coast and “it is 
highly pessible that the- release 
schedule will be revised so that 
a very important pieture will be 
‘available for Thanksgiving.” 

Allied Artists—Making every ef- 
fort to finish William Wyler’s 
“Friendly Persuasion” and it may 
be available fer June release. 
Meanwhile, have ‘Mother-Sir” 
(Joan Bennett-Gary Merrill) for 
May, package of “Atomic Man” 
and “Indestructible Man” also for 
May, and “Crime tn the Street,” 
backed by a hefty campaign, for 
May-June release. Also for June 
will be “The First Texan,” a Joe? . 
McCrea starrer. 


Investment 


Centinued from pase 3 eas 








However, this was denied by a key 
souree. 

The broker is representing the 
syndicate members in the stock 
matters but it’s apparent the mem- 
bers themselves will eall the turns 


on action to be taken. Insiders in- 
sist the group wants to do some- 
thing “construetive” but beyond 
this they’re not tipping their 
hands. 


Goldstein held slightly ever 
30,000 shares at the last stock- 
holder eonclave and has increased 
his holdings substantially since. 
Other than Stein and Rogers, his 
associates haven't been idé@ntified. 
But it has been established they 
can obtain one seat on the re- 


cently-enlarged 13-man  Loew’s 
board, informants say without 
qualifieation. 


Heavy trading of the Loew’s 
issue on the N. ¥. Stock Exchange 
has been attributed to the syndi- 
cate’s enlarged organization and 
pe general interest in the 
stock. 


Free Bally Ride 


Continued from page 3 jam 











could serve bally purposes. There 
would be no charge, 


Even the non-commercial BBC 
(‘British Broadcasting Corp.), is 
swinging away from its heretofore 
conservative policy by accepting 
puffs for films ef the type that had 
been barred. In the light of All- 
port’s counselling, now looming as 
a possibility is the packaging of 
portions of the Metro, Warner and 
20th-Fox network shows in the 
| United States for presentation on 
| British tv. 
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in Shs modern way...campaigns that make better 
use of magazines, newspapers and exploitation. 


Ltaeaee 

















More than 150 theatres in 


the Cincinnati, Indianapolis | 


and Cleveland areas are feei- 


ing the impact of this new 


mba + 


pre-selling format during our . 
Bluegrass Premiere of GLORY 
...and boxoffice reports from 


these dates are truly gratifying. 





DAVID BUTLER PRODUCTIONS, INC. presents 


LORY 


starring 


oe MARGARET O'BRIEN 
ALTER BRENNAN - CHARLOTTE GREENWOOD 


JOHN UPTON - BYRON PALMER LISA DAVIS 


Produced and Directed by DAVID BUTLER + Screenplay by PETER MILNE 
From a story by GENE MARKEY 


pennies 
| SUPERSCOPE 



























in Fans nib 





o 
’ 





24. PICTURES 


VARIETY 





Wednesday, January 18, 1956 








Briefs From the Lots 





Hollywood, Jan. 17. ,|ed a producer tg gc pet ye rata 
: »+¢|Bloom ... Fritz Lang wi irec 
Metra_bougnt ery apse | Beyond a Reasonable Voubt” for 
Good Housekeeping mag Story,’ pert Friedlob Productions... . 
“The Cheese Stands Alone” .. .' John Dehner ig to play _— 
Sam Katzman signed Earl Barton | erick Crawford’s pal in “The Fast- 
: , . :.'est Gun Alive” at Metro... Joan 
5 nnepeneregany eee ee Blondell checked in at Metro for 
Columbia's Rock Around the! per role in “The Opposite Sex” . 
Clock” ... Valerie Allen cast as a| Margalo Gilmore _ reported — for 

-e hall hostéss in Paramount’s| work in Metro’s “High Society” 
eae" British director |*-~ British star Bill Travers signed 
Anthony Asquith in from London |4 Metro contract Po —— of os 
for huddles with Harold Hecht | Persons are working this week at 
about “The Devil’s Disciple” . . .| 20th-Fox, the highest number 
U signed Sylvia Sidney and Tom | S!BCe sap yt aa p PR an 
Tully to co-star in its prison pic- | ductions will make 12 features this 
ture, “Behind the High Wall”. . .| Year for United Artists release .. 
Harry Joe Brown cast Leo Gordon William Schorr signed as a pro- 
as a heavy in “The Return of | ducer by Hecht-Lancaster . . .Tris- 
Custer” at Columbia... Peter} tram Coffin cast in “The Man In 
Viertel scripting “The Sun Also|the Gray Flannel Suit” at 20th- 
Rises,” a personal production by} Fox... J. Carrol Naish up for top 
Darryl F. Zanuck at 20th-Fox . featured rojes_ in Paramount s 
George Mathews signed for a fea- | “The Mavericks” and RKO’s “Back 
tured role in the Robert L. Jacks/to Eternity.” ... George Palmer 
production, “The Proud Ones,” at drew a featured part in “Hilda 
20th-Fox. Crane’, at et . Charles 

_ Wri = lle illiam | Vidor has incorporated a new l- 
ae wet aoe die company, Aurora Productions, 
screen story, “Requiem For an Out- | Starting ih -? eo E. aor 
law,” for production in Florida . ography, 2 ee SS t 
Robert Morgan signed to play the}! aramount release aes Faramoun 
husband of his real wife, Yvonne | Picked up Valerie Allen’s option 
de Carlo, in Charles Martin’s indie |. - . Walter Waneer Sree wk... 
production, “Death* of a Scoun-|to produce six films for - 
drel.” ... Ted Taylor joined Para-| three years . . , Vivienne Segal re- 
mount’s publicity staff and was as-| turning to pix for a role in oe 
signed to the Perlberg-Seaton pro-| “The Opposite Sex.” . . . i b 
duction, “The Proud and Profane.” | S™4!l’s_ next production wi “4 
... Sam Katzman cast Henry Slate | “Malpractice,” a yarn about un 
in “Rock Around the Clock,” star-|@thical medics. 
ring Johnny Johnston at Columbia Harry Horner will direct “Step 
. .. Metro handed Don Dubbins a| Down to Terror,” Anthony Quinn 
term player contract ... Sabre pro-| starrer, to be made by Security 
ductions signed Dolores Donlon to | Pictures for United Artists release. 
co-star with Rory Calhoun in}... U_ signed Betty Lynn for a 
“Flight to Hongkong.” . . . Metro | featured role in “Behind the High 
assigned Pier Angeli as Rocky| Wall.” currently in production by 
Graziano’s wife in “Somebody Up| Stanley Rubin . . . Allyn Joslyn 
There Likes Me.” ... | checked in at Metro for a key role 

Jean G. Harvey drew a role in| i™,the C'arence Greene production, 
“Rock Around the Clock” at Co-|_)5¢ Fastest Gun Alive’ . 
lumbia . . . Jeffrey Hunter as-| Walter Brennan drew one of the 
signed to a top role in “The Proud | $0P Toles in “The Proud Ones” at 
Ones,” to be produced by Robert 20th-Fox . . . Roger Corman will 
L. Jacks at 20th-Fox .. . Rdward| Produce and direct “The Yellow 
Ludwig joined Melford-Dietz Pro-|®°s¢,of Summer” for ARC release. 
ductions in an executive capacity |i3-. Acapulco oo the new tag | 
. . . Jean Negulesco will direct |. Prief Rapture” at Republic a 
“Boy On a Dolphin,” ‘to be pro- RKO bought screen rights to “The 
duced on locations in Greece by — gg Rs Prowler,’ teleplay 
Samuel G. Engel for 20th-Fox . ../>Y F. W. Durkee . . . Bel Air Pro- 
Warners picked up Dennis Hop-}+4U¢tions signed Don Martin to 
per’s player option for another|S¢TeenPlay “Hot Cars” for United 
year ... Marty Melcher will pro- ans serene... Mette beught 
duce and Andrew L. Stone will di-| 2!¢ Trumpet Unblown,” new 
rect “If I Can’t Have You.” star-|2°Vel by Wiliam Hoffman, and 
ring Doris Day, for Metro release |turned it over to Charles Schnee 
... Jack Schwartz sold his Equity /f°" Production, = 
Studios to Richard Brown who will | Irwin Shaw will script “The Sea 
operate it as Cambria Studios on) Wall,” to be produced by Dino De 
a rental basis. | = Indo-China . . 

: y : Franklin Andreon signed to direct 
role ee Bn ee Gt A | “The Man In Question,” a Rudy 
phin” ,. . Barry Coe signed a term Ralston production for Republic 
player ticket at 20th-Fox and was | Telease - oe A Preductions 
assigned to “The Last Wagon” and.| inked Reginald Le, Borg to direct 
“The Day the Century Ended.” \“The Black Sleep,” starring Basil 
Harmon Jones will direct the | ®athbone, for United Artists re- 
George Montgomery starrer, “Cat-| lease. . . John Gielgud and Jenni- 
tle King,” for Allied Artists . \fer Jones will co-star in Metro’s 


“e 








Tom Ewell drew ¢ > ter act | emake of “The Barrets of Wim- 
at a0th Fox and gy Bg 2 De pole Street” with Sam zener | 
Re Mi,” co-starring with Sheree | Producing and Sidney Franklin | 
North ... Robert Fellows bought directing in London. . 


. Jeff York | 
ini > 2AC J g ’ 
a screenplay, still untitled, by joined the cast of Walt Disney’s | 
Robert Blees . . . Charies Martin 


|*Westward Ho — The Wagons”... | 


Productions cast Celia Lovsky as | Ken Clark assigned to a featured | 


signed a new term contract as head 
of the 20th-Fox wardrobe depart- 
ment John Ericson’s next 
starrer will be “The Cruel Tower,’ 
to be produced by Lindsley Par- 
sons at Allied Artists . Sam 
Katzman appointed Paul Sperling 
as his executive assistant at Co- 
lumbia . .. Warner camera crew, 
Allen H. Miner, Charles Wheeler 
and Maxwell O. Henry, left for 
Lima, Peru, to start advance film~ 
ing of Ernest Hemingways. ‘The 
O!d Man and the Sea”... William 
Talman will double as star and co- 
producer in the filming of “Strange 
Pursuit” for Bartlett-Jolley Pro- 
ductions, 


Richard Wilson 


= Continued from page 3 .—— 











‘done about discovering and train- 


ing the people who do the work.” 

Wilson, a former member of the 
old Mercury Theatre group and a 
summer theatre producer-director, 
has been working in films since 
1946 when he was associate pro- 
ducer on “Lady From Shanghai.” 


He recently obtained a leave from 
Universal, where he had -been a 
producer for three years, to direct 
and co-author “The Man With the 
Gun,” for Samuel Goldwyn Jr. His 
ewn theatre background, he feels, 
served as effective experience for 
entering films but ‘“‘the opportuni- 
ties for a background of that kind 
are steadily dwindling.” 
Producer’s thesis is that there 
has been too little attention paid 
to bringing new blood into the in- 
dustry. Available industry statis- 
tics indicate that the average age 
of cameramen is in the late forties 
and similar averages obtain among 
executives, producers, directors, 
editors and other key positions. 


Wilson feels that the industry 
as a whole should study and adopt 
the methods of other big industries 
which scour the nation’s colleges 
for likely managenrent prospects 
and then train them for specific 
posts. 

“We could make arrangements 
with the better schools of cinema 
around the country to nominate 
their best students. An industry 
committee could then select likely 
candidates and begin grooming 
them.” 


Shortage of trained personnel 
will become more acute, Wilson 
feels, as a result of constantly 
mushrooming telefilm production. 
Consequently, he believes the time 
to launch the training program is 
fast running out. 


Wilson probably will submit the 
plan first to Screén Producers 
Guild, of which he is a mémber, 
and seek that organization’s sup- 
port in presenting the plan to the 
industry as a whole. 











Mammoth Pix 


= ~Continued from page 4 Qa 








has been hired to sound the trump- 
ets for them alone. A bally exec 
of Lieber’s stature usually directed 
promotion for all pictures coming 


George Sanders’ mother in “Death |"0!€ in “The Proud Ones” at 20th-| from a major udie. 


aera E | Fox... John H. Burrows will func- 
pn al peg PO nl none | tion as associate producer on three 
ten by F. W. Durkee, Jr . Wil- films, “The Cruel Tower,” “The 
liam Holden’s Toluca Productions | ntruder and Massacre at Die 
» . Soe 2 |goon Wells,” to be produced by 
moved into Warners to make To-| TP indsley P Allied Artists 
ward the Unknown.” .. . Tay Gar- | “n° S¢Y * arsons “ _ aevien 
nett will remake his tv story, “Hot| Rebert Arthur drew production 
Cargo,” as a full length feature | Veins on U's “A Time to Love and 
film. ; ' 12 tae Se Die,” based on a novel 
: mu : | by Erich Maria Remarque .. . Indie 
Twentieth-Fox signed Richard | y care ae 
Stapley and Ross Elliott for roles | producer Sidney Harmon bought 


am “The Sixth of June,” produced | 





United Artists is in the running 
with distribution rights to Mike 
Todd’s “Around the World in 80 
Days.” This is another blue-chips 
special that’s to be roadshown on 


| two-a-day. 


The jury’s still out on whether it 
all will be worth it. That is, 
whether the public will shell out 
sufficiently at the cashier’s window 


| “Sea of Arrows,” authored by Don- | to justify the ‘‘colossal” production 


by Charles Brackett and directed | ald Zimbalist .. . Charles LeMaire | costs. 


by Henry Koster ... Frank Tash- | 








lin will direct “The Best Things In 
Life Are Free,” which Henry Eph- 
ron will produce for 20th-Fox . . 
Chuck Moses signed as publicity 
director for Bel Air Productions, 
succeeding the late Bernie Hynes 
... Kathleen Crowley will be Fess 
Parker’s femme lead in Walt Dis- 
ney’s production, “Westward Ho, 
the Wagons,” with William Beau- 
dine as director . . . Barry Nelson, 
David Brian and James Arness 
will costar with Ginger Kogers in 
“The First Traveling Saleslady,” | 
which Arthur Lubin will make for | 
RKO release . . . Warners inked | 
new releasing contract with Alan | 
Ladd’s Jaguar Productions, first ! 
picture under agreement to be' 
“Buffalo Grass.” 

Jan Merlin signed for a second 
Bartlett-Jolley indie to follow his 
Starring role in “Pursuit of_ the | 
Hunted” .. . Paul Henreid will act | 
mm, as well as direct, “Acapulco” | 
for Republic ... John Ireland and | 
Beverly Garland will costar in! 
Reger Corman’s indie, “The Yel-| 
low Rose of Texas” ....RKO hand-! 


need no selling on the circulation 





have their claims. 


ail the sheets. 


ties, 


Scot Example for U.S. Papers 


Glasgow, Jan. 17. 


Recent campaign of United Artists’ exploitation chief in the 
United States (Mori Krushen is referred to—Ed) to get a bigger 
break from the amusement pages of the key cities dailies would 
be unnecessary in this industrial centre. 


cen Scotland’s publishers 
vitality inherent in picture news. 


There is also rivalry here for space between the different media. 
Films, television and—importantly in Scotland—vaudeville also 


Three Glasgow evening papers are especially keen for amuse- 
} ment copy because of their intense circulation competition. The 

show business media provide what is accepted as a standard bait. 
Stories, art and fictionalized versions of film plots are sported by 


Recent choices in fictionalization; ‘The Tall Men” (20th) by the 
Citizen, and “Mister Roberts” (WB) by the Times. 
the News used a cartoon strip based on Walt Disney’s “The Lady 
and the Tramp.” Times is also running “The Jimmy Logan Story,” 
biog of the young Scot comedian. 

Beaverbrook organ, the Evening Citizen, devotes an entire page 
of news and chatter about theatre, film, radio and tv personali- 
This requires five stafi scribes. 


Simultaneously, 


LE 


Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (17) 


Net 
1955-'56 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close’ for wrek 
3314 2214 Am Br-Par Th 312 27 25% 2654 +114 
32 2314 CES “A” :.. 134 2678 2514 2634 + 34 
31 2314 €BS “B”°-.:. ‘DD 25)%4 25'2 2554 4+ 3% 
974 23% Col, Pix .... 21 2514 2434 247% — 
18% 145 Decca ......- 121 1514 1478 14% — % 
87% 67 Eastman Kdk 86 805¢ 79° 8 7916 — 
a >, a | Se 433 45% 4°%8 % + 1% 
245g 171% Loew’s .....1376 2 34 1958 2°14 + % 
12%4 814 Nat. Thea. .. 294 9 814 a + 3% 
4454 3314 Paramount .. £2 3.54 3358 3.5 — 1% 
4334 30 Philco....... i14 3254 3734 33 onm If 
5534 3634 RCA ....... 293 4514 46 4414 onin, Sf 
1034 67%, RKO Picts. . 32 £34 658 854 — 
12 812 RKO Thea. .. 298 12 11%%8 1154 + 1g 
115g 5% Republic .... 71 878 818 858 + 12 
1534 1334 Rep., pfd. ... 9 1434 14°8 1454 — 4 
225g 1634 Stanley War. 53 734 1738 1712 ae 
2914 2034 Storer ...... 31 2234 23°8 23 4 
315g 23% 20th-Fox .... 182 2414 2378 237% — 
ah 2634 Univ. Pix ... 8 2734 2678 714 + 14 
91 78 Univ., pfd. .. *30 7914 7912 7914 pea 
223g 1814 Warner Bros, 56 1934 19 1914 + 1% 
142144 86 Zenith ...... 34 138% 13342 134 a= 16 
° American Stock Exchange 
73g 4 Allied Artists. 24 534 538 536 — 38 
15°24 934 Alld Art. pfd. 8 12% 1114 1134 =~ 
171% 91, DuMont .... 39 9% 958 958 — 4% 
47%, 214 Nat'l Telefilm 26 344 3 3 — 14 
8 234 Skiatron .... 32° 334 334 314 — 44 
1634 1134 Technicolor . 102 12 11% 11% — 
414 3% Trans-Lux .. 6 334 334 334 — 18 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries eeeeeseeseseeeeees 358 414 = 
Cinerama Ine. *e@eereeveeveeeeveeeeeeeeeeee 114 154 — % 
Cinerama Prod. @eevceeeeeeeseeeeseeeeese 334 438 — 48 
SeEE SEE. “ic, cs awin o ped ee «0's bee gas at -O 3 — 16 
U. A. Theatres eeeeeaoeveeceeose ee eeeeeeeeeeeee 9 10 — 14 
Walt Disney esseeeee ee eeeeeeereaeeeeaeeeee 32 36 +. 1 


* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 


Inside Stufi—Pictures 


Federal Judge G. H. Nordbye’s decision in Minneapolis upholding 
the clearance method of picture distribution generally and downtown 
moveover runs may influence Metro to remove its ban on such move- 
overs, loop first-run interests hope. : 

Metro is the only company now refusing to permit such moveovers 
anywhere in the country. United Paramount Theatres and RKO 
Theatres here frequently extend local firstruns of other distributors’ 
pictures by moving them from the larger theatre initially played to 
a smaller one. And it’s known they'd like to be able to do the same 
with many MGM releases. 








Management of the Strand Theatre, Manchester, N. H., was com- 
mended in an editorial in the New Hampshire Sunday News for a 
unique reason: taking prompt action to remedy the situation when 
informed that a big smokestack in back.of the house was belching 
sooty black smoke all over the downtown shopping area. Pointing out 
that the theatre’s furnace was fixed immediately, the editorial said the 
theatre management “not only contributed to the health and cleanli- 
ness of the general population, but saved itself a pretty penny on its 
fuel bill.” Theatre had “set an example to the careless, wasteful opera- 
tors of a number of other smokestacks in the downtown district.” 





Bennie Berger, North Central Allied president, predicts that “the 
film companies, that undoubtedly feel that the exhibitors are not going 
to get to first base” with their proposed federal legislation providing 
for governmental regulation of film rentals, are due for a big surprise. 
Berger opines that such a belief was the reason why the companies 
refused roundtable discussions to try to solve the problem. But “the 
film companies have very poor memories.” Distributors “seem to be 
taking advice from a group of ‘yes’ men, instead of getting out into 
the hinterlands to learn for themselves what the gripes are and the 
reasons for them.” 


7 


Pixites in Minneapolis are wondering if it’s good policy to bring in 
a film version of Broadway hit on the heels of a local stage engage- 
ment. Metro’s picturization of the musical “Kismet,” chalked up a 
paltry $7,000 in eight days at the 4,100-seat Radio City during Christ- 
mas week. The touring legit show, which preceded the film by a few 
weeks, copped a fine $36,364 for six nights an¢ two matinees, although 
handicapped by a second-rate cast, bad weather, and the pre-Yule ad- 


verse influence. Total was the biggest single week racked up by the 
present company’s tour. 





Batjac Productions, independent production company now winding 
an association at Warners, looks headed for RKO. Talks looking to- 
ward such a tieup are underway and if a deal goes through it would 
mean a major step ahead for RKO in its fashioning of-a new film- 
making program. Batjac, which is headed by John Wayne and Robert 
Fellows, has been one of the more successful of the indie outfits op- 
erating on the Coast in recent years. Its indie status would continue 
at RKO with Wayne and Fellows functioning on that lot and of course, 
distributing under the RKO banner. 





“A Husband for Anna,” Italian-made import distributed by IFE, has 
been given a “C” (condemned) rating by the National Legion of De- 
cency. Stated the Catholic reviewing group: “This picture, in the story 
it tells, condones immoral actions and in treatment seriously offends 
Christian and traditional standards of morality and decency by reason 
of suggestive costuming and situations.” 

Considered “objectionable in part” by the Legion are RKO’s “The 
Conqueror,” 20th-Fox’s “The Lieutenant Wore Skirts” and Allied 
Artists’ “Shack Out on 101.” All three were found “suggestive.” 





Three-way agreement for “several pictures during the next few 
years,” has been concluded between Cary Grant, Alfred Hitchcock and 
Paramount. Grant will star in all the films and Hitchcock will func- 
tion as both producer and director. They recently teamed in “To 


Catch a Thief,” which Paramount released. New deal is in addition 
to two individual contracts between Grant and the studio and Hitch- 
cock and the studio under which each is committed to several films 
First film under the new three-way pact has 


over a period of years, 
not been set. 
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“picnic” is the 


___ picture that over 





























; 85,000,000 potential 
is the picture that movie-goers can read 
EVERYONE in the know about in the nation’s | 
is calling... top magazines, including 
“NMASTERLY!I’’ LIFE...LOOK... 
— Harry M. Kalmine, General Manager and Vice-President, Stanley Warner Theatres CO LL E R’ Ss 
“WONDERFULI’’ 
=~ Edward L. Hyman, Vice-President, United Paramount Theatres AMERICAN tec 
“ENTERTAINMENT DELIGHTI’’ COSMOPOLITAN... 
— Sol A. Schwartz, President, R.K.O. Theatres 
‘MWIGH ON ‘BEST’ LISTI”’ | REDBOOK... 
— Russell Downing, President and Managing Director, Radio City Music Hal! SEVENTEEN es 
“BRILLIANT PERFORMANCES I”’ ry , 
— The Hollywood Reporter ee 
“POTENT! ROMANCE AND SEX!”’ consumer motion 
ae picture publication! 
“OUTSTANDING!” : 
~— Film Daily i. ae iE: 
“BOXOFFICE FEASTI’”’ 
— Motion Picture Daily ; ; 
66 HA Ss TO WI Ki 1’° *, aes 
— Walter Winchell, World-Famous Columnist 
® & &® © @ @ &® 8 hu HMUMR FP HS 8 FD FB 
COLUMBIA PICTURES presents ! 
WILLIAM HOLDEN 
PrP aiid + 
KIM NOVAK i ma 
BETTY FIELD - SUSAN STRASBERG « CLIFF ROBERTSON {\N. > 
co- STARRING 4 eh » 
ROSALIND RU SSELL , ad 
AS ROSEMARY , xf Es | 
Screen play by Based upon the play “Picnic” Produced on the stage by 2 ‘ oe i 
DANIEL TARADASH © by WILLIAM INGE » THEATRE GUILD, Inc. and JOSHUA LOGAN \ 


o'Fiom ere tottemiy') Directed by JOSHUA LOGAN © Produced ty FRED KOHLMAR TR 
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“DICNIC” WILL HAVE ITS PREMIERE AT RADIO CITY MUSIC HALL IN al == 1040 7-n Ah 
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~ LOADED QUESTIONS’ ON SENATE HEARING 


SAYS ALLIED OF TOA’S MEMBER POLL 


Theatre Owners of America’s 
plan to poll its 3,600 members rep- 
resenting 9,000 theatres to deter- 
mine their views for presentation 
to Senate Small Business Subcom- 
mittee hearing on industry prac- 
tices Feb. 2 brought an immediate 
cry of “loaded questions” from 
Abram F. Myers, general counsel 
of the rival U. S. exhibitor body, 
the Allied States Assn. 


Noting that he was glad that 
TOA “has got around to consulting 
its members on important industry 
issues,” Myers declare@ that the 
questionnaire “is obviously slanted 
in favor of the author’s personal 
philosophy and interest.” TOA has 
long been opposed to Government 
regulation of the industry while 
Allied is seeking legislation gov- 
erning the prices charged for film 
rentals. 

Details of TOA’s poll were re- 
vealed last week by prexy Myron 
Blank at a New York press confer- 
ence. Noting that TOA feels that 
proper self-regulation is best for 
the industry, Blank said that TOA 
nevertheless wants to gather up- 
to-date information to learn what 
the men in the field are thinking 
and to make sure that ‘“‘we are 
not giving personal opinion when 
we appear before the Senate com- 
mittee.” 

TOA, he stressed, is hesitant 
about further regulation § and 
would like the industry to be re- 
lieved of present regulations which 
are hamstringing the industry. 
However, he said, “we will do what 
the majority wants.’ According to 
TOA general counsel Herman M. 
Levy, who flanked Blank at the 
press confab, the views of TOA’s 
membership will be presented via 
a tally of the number of members 
replying as well as the number of 
theatres owned by the individuals 
answering. ° 

The TOA questionnaire covers 
industry issues ranging from Gov- 
ernment regulation of the industry 
and film rentals through product 
shortage and tax reduction. Also 
touched on are questions such as 
“Are you in favor of former af- 
filiates (chains once owned by ma- 
jor producer-distributor compa- 
nies) producing and distributing 
motion pictures? 

Headings under which the ques- 
tions fall include: Government reg- 
ulation, product shortage, arbitra- 
tion, trade practices, competitive 
bidding, Paramount decree (“has 
divorcement helped or hurt you?” 
“Do you favor a return of block 
booking?’’), expansion of former 
affiliates via new theatre acquisi- 
tions, and the tax reduction cam- 
paign. Exhibs are asked to list the 
specific trade practices they con- 
sider unfair. Also, they are asked 
whether distributors’ high film 
rentals have forced higher admis- 
sion charges. 

TOA’s Spokesmen 

Albert Forman (Portland, Ore.). 
George Kerasotes’ (Springfield, 
Ill.), and Richard Kennedy (Bir- 
mingham, Ala.) will serve as TOA 
spckesmen at the Senate hearings 


| New York Theatre | 


— RADIO CITY MUSIC HALL— 


Rockefeller Center 


“I'LL CRY 
TOMORROW" 


storring 
SUSAN HAYWARD 
AN M-G-M PICTURE 
ond SPECTACULAR STAGE PRESENTATION 





























with Blank and Levy set to stand 
by. 

Myers, in his “slanted” charge, 
declared that the query selating to 
regulation of the entire industry 
“is irrelevant and calculated to in- 
fluence members in answering the 
one relating to regulation of film 
rentals.” He termed the questions 
relating to arbitration as “being 
so loaded as to be ridiculous.” 

“Why don’t they ask the exhib- 
itors whether they would like to 
arbitrate film rentals and selling 
policies?” Myers demanded. “And 
why do not they invite their mem- 
bers to state what they think of 
the provision in the arbitration 
draft excepting 20 prereleased pic- 
tures per annum from arbitration 
and legalizing the arbitration prac- 
tice?” 


SUPREME COURT DUCKS 
MALKAN’S ‘FITNESS’ 


Washington, Jan. 17. 

U. S. Supreme Court refused to 
take jurisdiction last week over 
two companion cases involving the 
rights of an attorney to represent 
exhibitors in treble damage suits 
after he has had some connection 
with confidential material in the 
file of distributors. 

Each case involves the same at- 
torney and the 2nd Circuit Court. 
Attorney is Arnold Malkan, whose 
former law partner, Isacson, had 
represented majors in a_ suit 
brought by Fisher Studios Inc. 
Therefore, it was contended by the 
major distributors, Malkan had ac- 
cess to confidential information 





about the distributors which he | 


could use in the treble damage 
cases. 

The majors moved to disqualify 
Malkan in (1) suit he filed on be- 
half of Laskey Bros., of West Vir- 
ginia, and (2) Austin Theatre ac- 
tion against the majors. 

The 2nd Circuit Court barred 
Malkan in the Laskey suit but ap- 
proved him as counsel in the Aus- 
tin Theatre case. It found that 
Malkan & Isacson originally rep- 
resented Laskey, but it said Mal- 
kan didn’t become counsel in the 
Austin case until*’after he had dis- 
solved his partnership with Isac- 
son. In the two actions before the 
Supreme Court, Malkan was seek- 
ing to overturn the 2nd Circuit's 
Laskey ruling; and the distributors 
were appealing the 2nd Circuit’s 
decision in the Austin Theatre case. 
By refusing to take jurisdiction, 
the Supreme Court, in effect, up- 
held the 2nd Circuit Court. ; 


‘ANYTHING GOES’ PREVIEW 
Execs from all picture com- 
panies, numerous prominent ex- 
hibitors, critics and radio-televi- 
sion reps attended a preview of 
Paramount’s “Anything Goes” at 
Loew’s 72d Street Theatre, New 
York, Friday night (13). 

This was one of 32 key-city spe- 
cial showings of the musical. 
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Substitute ‘6 Bridges’ 
For Pilgrim Dual Bill 
Day After Brink Break 


Boston, Jan. 17. 

Fastest exploitation in many a 
week was the cutting in of Uni- 
versal’s “Six Bridges to Cross,” 
film version of the Brink’s $1,219,- 
000 robbery at the Pilgrim Theatre 
the day after the FBI revealed the 
solving of the case. 

First flash came over the news 
wires at 3 p.m. Wed. (11). Paul 
Levi, house publicist, got bally 
going pronto. Picture opened next 
day backed by heavy newspaper, 
tv and radio ads. 

The Pilgrim had just opened a 
new bill, “The Spoilers” and 
“Meet Danny Wilson.” House cut 
out the “Danny Wilson” film and 
substituted “Six Bridges.” 





Holding Up Clearance 
Crimps Nabes--Allied 


Minneapolis, Jan. 17. 

Martin Lebedoff, national Allied 
States “watchdog” committee 
chairman here, charges that all 
but three of the local major dis- 
tributors are disregarding the es- 
tablished clearance by refusing to 
|release regularly to neighborhood 
subsequent-runs their top pictures 
28 days after their loop first-runs’ 


end. 
Failure of all companies except- 


ing MGM, Paramount and Univer- 


sal to follow such an agreed course 
regularly is causing neighborhood 
exhibitors here to suffer from a 
greater product shortage’ than 
otherwise and putting them more 
at the distributors’ mercy in a 
sellers’ market, Lebedoff claims. 


Insisting this is causing neigh- 


borhood exhibitors their most 
grief and hardship’ currently, 
Lebedoff threatens to “expose” 


the alleged “‘offenders” at the U.S. 
Senate small business sub-commit- 
tee’s film industry hearings next 
month. 


Reason for the distributors hold- 
ing their pictures back from the 
subsequent runs when they do so, 
he explains, is the belief that the 
time isn’t the most favorable from 
a boxoffice standpoint and they 
ean derive more film rental for 
their pictures in question by hold- 
ing back the releases until later. 


For example, says Lebedoff, the 
| action may be due to the com- 
|pany’s disinclination to have its 
picture compete with that of an- 
other company becoming available 
for the subsequent-runs at the 
same time. 











Attention, Motion Picture Exhibs! 





N. Y. State Proposals 


Favor Seven Months of 


Daylight Saving—Monday Holidays 





Albany, Jan. 17. 
Lincoln’s Birthday (Feb. 12) 
would be observed the second Mon- 
day in April; Washington’s Birthday 





(Feb. 22) would always fall on the 














as the Perfect 






MOTION PICTURE EXHIBITORS! 


Use GENUINE FOREIGN COINS 


_@ € ey” 
ROYAL COIN CO., ING. 2c) <7" 
"5 a foreign coins end currency. 


Dept. BM, 47 W. 46th St.. New York 34, N. Y. 


“GIVE-AWAY”’ 


$6.00 to $25.00 per 1,000 coins (over 
25 different countries availabie) 
F.0O.B., New York. We also have 
genuine foreign paper money as 
low as $6.00 per 1,000 pieces. 

WRITE FOR FREE PRICE LISTS. 
Send $1.00 for Samples, or $15.00 
for sample assortment of 1,000 coins. 








JUdson 6-4689 | 

















third February Monday and Veter- 
ans, nee Armistice, Day, (Nov. 11) 
would be moved back to the third 
August Monday. 

These are the newest proposed 
tamperings with custom by Sena- 
tor Pliny W. Williamson, Scarsdale 
Republican and chairman of the 
| N. Y. State Senate judiciary com- 
| mittee. 
| He’s also pitching a bill which 
would move up the starting of day- 





|light saving time from the last 
Sunday in April to the last 
Sunday in March. He previously 
sponsored the amendment, at the 
previous session, which extended 
daylight saving time from the last 
Sunday in Sepember to the last | 
Sunday in October, and which aiso 
made “fast time” mandatory, in- 
stead of. permissive The result 
was to put the entire state on ad- 
vanced time for six months. 

The new . bil which 


would 
stretch the daylight-hour period to 
seven months, was referred to Wil- 
i liamson’s committee, 


hibition’s plight.” 


aforementioned economics. 


theatres. 


cnn, 


3-Pronged Allied Argument 


Minneapolis, Jan. 17. 


Appeal has gone forth in current North Central Allied bulletin 
for information from this territory’s exhibitors, particularly the 
small ones, “that will enable Bennie Berger and National Allied 
to make an effective presentation which will win, to begin with, 
the sympathy of the Senate Small Business sub-committee” when 
the latter starts its public hearings Feb. 2 in Washington ‘on ex- 


Bulletin states that sort of information needed “will point up 
the small exhibitor’s predicament” along three lines: 

(1) inability to obtain big and important pictures 
only moneymakers” at any except “exorbitant” terms. 

(2) Deprivation of “millions of people in thousands of small 
communities” of the right to see such pictures because of the 


ay 


which are the 


(3) The consequent threat to the continued existence of many 








Drive-Ins Follow Well-Toured Roads 





New Thruway Stimulates Ozone Construction— 
Jersey Turnpikes and Other Suburbia Jumping 





Nyack, N. Y., Jan. 17. 
Rockland County, a scant 20-odd 
miles from New York, didn’t get 
its first drive-in until last summer 
but now two more are proposed in 


this area that’s perking with a 
housing and industrial construc- 
tion boom. Orangetown Planning 
Board last week gave the green- 
light to the 303 Drive-In Theatre 
Corp. to build a 2,062-car ozoner 
in Orangeburg at the junction of 
Route 303 with the new Palisades 
Interstate Parkway. 


Previously, a syndicate headed 
by Martin Levine, general manager 
of Brandt Theatres, announced 
plans for a $2,000,000 combination 
drive-in theatre and _ shopping 
centre to rise on a 50-acre tract on 
Route 59 in Nanuet, N. Y. Project, 
which is about nine miles north- 
west of Orangeburg, is designed to 
accommodate some 1,800 cars. Al- 
ready in operation is Harry Apple- 
man’s Rockland Drive-in at Spring 
Valley, three miles west of Nanuet. 

Prime factor behind the mush- 
rooming drive-ins in this area, it’s 
felt, is the extensive highway con- 
struction program in Rockland. Re- 
cently completed in the county was 
an extenséon of the N. Y. State 
Thruway (including the three-mile 
long Tappan Zee Bridge spanning 
the Hudson at Nyack) from Suf- 
fern to Yonkers. Palisades Park- 
way is scheduled for completion 
from the George Washington 
Bridge to Route 303 by this sum- 
mer. Due for construction starts 
this year are proposed extensions 
of the Garden State Parkway and 
N. J. Turnpike which will link 
with the Thruway in Rockland. 


Although the Orangetown board 
has given its blessings to the 
Orangeburg ozoner, protests have 
already been registered against it. 
A. K. -Morgan, general manager 
for Palisades Interstate Park, com- 
plained that’an open-air theatre is 
not in keeping with the Parkway 
Commission’s desire for only the 
“highest type residential construc- 
tion’, adjacent to the parkway. 
Local residents have also’ beefed 
that the drive-in would constitute 
a traffic hazard. 


Curiously, no objections have 
been made by the U. S. Army 
which has a Nike (guided missile) 
site bordering on the ozoner’s 31- 
acre tract. The separate installa- 
tions, it’s understood, would be 
divided by a safety zone. The 303 
Drive-In Corp. is headed by Joseph 
M. Seider of Prudential Theatres, 
Charles S. Moss of B. S. Moss The- 
atres, Spyros Skouras Jr. of 
Skouras Theatres and Samuel Rinz- 
ler of Randforce Amusement Corp. 
Group plans to spend about $300,- 
000 on the drive-fn and hopes to 
unveil it early this spring. 

Active in Jersey 

Housing development boom in 
suburban New Jersey areas is being 
equalled by a boom in drive-in con- 
struction. A 30-mile zone, marked 
_by excellent roads and super high-. 
| ways, will:shortly boast four ozon- 
|ers. Latest to reveal plans for the 
|construction of an outdoor theatre 
is the Redstone Management Co., 
operators of a chain of drive-in the- 
atres. It plans a 1,300-car unit. 

The Redstone site is at Sayre- 
ville, N. J., a short distance from 
the proposed Loew’s Theatres ozon- 
er near Raritan. The Redstone and 
Loew's drive-ins will be flanked on 
| the north and south by drive-ins in 
Woodbridge and Eatontown, both 
| Operated by the Walter Reade The- 
)atves. In addition, the area is filled 





tional theatres located in towns sur- 
rounding the ozoner sites. 


Redstone drive-in is being erect- 
ed in an area in which 6,000 homes 
are being built. In addition, a new 
shopping centre of 65 stores with 
representation from major chains, 
is being put up. 

Redstone outfit, which operates 
the Whitestone Bridge Drive-in in 
the Bronx and the Sunrise Drive-In 
at Valley Stream, L. I., has also ac- 
quired the Salina Drive-In Theatre 
at Syracuse, N. Y., in addition to 
its Jersey property. 


PAT McGEE’S REPLY TO 
‘NOT THE RIGHT TIME’ 


Answering those who are op- 
posed to waging an admission tax 
elimination campaign at this time, 
Pat McGee, who co-chairmanned 
the previous tax fight with Col. 
H. A. Cole, emphasized that there 
must be “a beginning some time.” 

“We ran into those ‘not-the- 
right-time’ statements before,” he 
declared, “and still succeeded in 
winning a measure of tax relief. 
When is the right time? Every 
time any group attempts to obtain 
revisions in the tax laws, there’s 
bound to be opposition from many 
quarters.” 

McGee’s views were seconded by 
TOA prexy Myron Blank in New 
York last week. Blank outlined 
the serious position of many the- 
atres and stressed the need for im- 
mediate tax relief. 

McGee stated that he hasn’t as 
yet been invited to head the Coun- 
cil of Motion Picture Organiza- 
tion’s new tax committee. Further 
steps in the tax campaign, He said, 
would be taken when COMPO ex- 
ecutive Robert Coyne returns from 
Washington. However, he said he 
felt sure that the tax elimination 
drive will receive the support of 


all exhibitors—TOA as well as Al« 
lied members, ; 














There's No Business Like Show Busi- 
ness but advising some of the great 
people in show business in the matter 
of stocks and bonds is now my busi- 
ness. You, too, are welcome to write 
er call. No obligation! 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 
501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 
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GIRL FRIDAY 


TOP SECRETARY, expert shorthand, 
typing, diversified background, lan- 
guages, traveled, writing skill, re- 
sourceful, dependable, personable. Will 
travel. Highest credentials. Write 
Box V 333, Variety, 154 West 46th 











St., N. Y., or call COlumbus 5-0593 
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Win With WINS 


If any further evidence is needed as to the still affluent status 
of the indie radio station, notably in a tv-saturated Gotham market, 
J. Elroy McCaw’s WINS in New York City is a case in point. 


A couple years back, when the 
selves of the station, McCaw was 


Crosley interests divested them- 
able to grab it off for $400,600. 


About $100,000 came out of his own pocket; the remainder was a 


bank loan. 


McCaw installed Bob Leder as manager, effected a pretty sweep- 
ing realignment of schedules, and the station, with a previously 
none too impressive record of accomplishment, began to hum, 


especially dollarwise. 


On his 100G personal investment, McCaw has since parlayed the 


station into some lucrative offers 


to take it off his hands. One 


was for $2,000,000, but McCaw isn’t selling at that figure. 








Ws Big Dept. Store Push 





NBC-RCA’s Major Bid for Tint Coin; Pegeen’s 


‘Window’ Stanza to Preem in N. Y. 


> 


NBC and the parent Radio Corp. 
of America gave color television 
another push last week with a 
major bid to lure rainbow-hued 
money from department stores. 
The tint hoopla was in the form 
of a closed circuit show presented 
for some 1,000 merchants gathered 
at New York’s Statler Hotel for the 
annual convention of the National 
Retails Dry Goods Assn, 

Emerging from the _ half-hour 
presentation, titled “Wide Wide 
Window,” was a “Window” stanza 
scheduled to be launched next 
month on the network’s owned & 
operated stations, with the N. Y. 
(WRCA-TV) end to be fronted on- 
screen by Pegeen Fitzgerald, retail 
merchandising manager of the 
flagships. 

In addition to the closed circuit- 
er, there were speeches by RCA 
prez Frank M. Folsom and con- 
sumer product exec v.p. Robert A. 
Seidel, aimed at ballying the sale 
of color sets as well as showing 
the potentialities of tint to the 
retail field. Arlene Francis was the 
femcee who was joined by Jinx 
Falkenburg, Bill Cullen and Mrs. 
Fitzgerald. 

“Window” shows will be avail- 
able to the o&o’s starting Feb. 13. 
Details of the setup are to be sent 
to stations repped by NBC Spot 
Sales, plus the affiliates. It will be 
a capsule package (five minutes) in 
a shopping format with commer- 
cials integrated with information 
and featuring a store’s merchan- 
dise to be inserted at various times 
during the broadcast day. These 
programs, according. to Charles R. 
Denny, v.p. of owned stations and 
Spot Sales, will be on or adjacent 
to important-local and web shows, 
shown in color where such equip- 
ment is available, and will display 
a mixture of items per program. 

_ “Wide Wide Window” presenta- 
tion was headed up by Jerry Dan- 
zig as NBC coordinator, produced 
by Ted Harbert and directed by 
Peter J. Smith. 


$7,850,000 Budget 
Proposed for FCC 


Washington, Jan. 17. 
President Eisenhower's new Pro- | 
bosed budget includes $7,850,000 | 


for the Federal Communications | 
Commission. The appropriation | 
for the current year was $6,870,000. 
“An increase in 1957," explains 
the budget, “will be required pri- 
marily to eliminate backlogs in AM 
radio application processing and | 
hearing work, and continue the 
network study on a 
asis,”’ 

A_ total of $207,704 is ear- 
marked for the “visual agricultural 
information” *work of the U. S. | 
Department of Agriculture. This | 
is principally for the preparation 
of motion pictures on agricultural 
subjects; $473,979 for review and 
distribution of current agricultural 
information. A large share of this 
is preparation of weekly radio 
Packages to local radio stations, 
and television. package programs 
for use of "Wpdétbrant colleges and 
television farm broadcasters. 




















Trendex Top 10 


(Jan. 1-7) 


*$64,000 Question (CBS).. 42.4 
Red Skelton Show (CBS). 32.3 
I Love Lucy (CBS) . 30.8 
Your Hit Parade (NBC).. 30.6 
Disneyland (ABC)....... 30.1 
Trust Your Wife (CBS).. 29.3 
Dragnet (NBC) ..... 5 sig: eee 
Ed Sullivan Show (CBS). 28.3 *° 
Person to Person (CBS).. 28.2 
Perry Como (NSC)...... 27.5 
SPECIAL EVENT 
Rose Bowl Game (NBC).. 31.0 








House Band (19) 
Lopped in Cleve. 


In Station Swap 


Cleveland, Jan. 17. 

Nineteen musicians’ were 
dropped (13) from the WTAM pay- 
roll as the NBC-Westinghouse swap 
of Cleveland-Philadelphia outlets 
nears finality. The musicians, tied 
to an NBC contract by way of New 
York, were given about four weeks’ 
notice, but their services were 
erminated in view of the fact that 
“Westinghouse does not employ 
live musicians in any of its out- 
lets.” 

Henry “Hot Lips” Levine, who 
directed the “Morning Band- 
wagon,” is slated to return to New 
York for a series of local shows. 
The changeover also means that 
Johnny Andrews, who is now ne- 
goliating with Westinghouse, will 
spin records during the two-hour 
“live music” period, and that Bill 
Mayer will resort strictly to rec- 
ords, without the Johnny Wellman 
group with him. 

Last minute efforts to keep the 
musicians on staff failed when Lee 
Repp, local head of the musicians’ 
union, and James Petrillo, head of 
the union, reportedly were unable 
to work out a satisfactory arrange- 
ment in talks with management. 

The NBC o&o outlets were the 


last stations in this area to employ | 
any large number of staff musi-! 


cians. 

Since, under the NBC. contract, 
musicians can be utilized on any 
of the network's o&o stations, the 
possibility loomed that Philly 


| might get a house band. ~ 





0’Neil Calls Powwow 


The managers of all RKO Tele- | 
radio Pictures divisions are having | 
full-year | their first joint meeting since RKO Federation of Televisfon & Radio 


Radio was bought out by General 
Teleradio and later merged with it. 
Company topper Tom O'Neil called 
the powwow for N. Y.’s St. Regis 
next Monday (23) and Tuesday. 


Reason for the closed session was | 


unofficially given as being that 
O'Neil wanted to detail plans for 
integrating the functions -of the 


various divisions of RTP. Divisions 
include the Hollywood film com- 
pany; Mutual, Don Lee and Yankee 
radio networks; General Teleradio 
Film Division; six o&o tv stations, 
and several radio operations, 


NETWORKS FEAR 
7-MONTH OST 


By GEORGE ROSEN 
The possibility of an extension 
of daylight saving time in some 
areas of the country to encompass 
a seven-month period spanning the 
end of March to the end of Octo- 


ber, already has the major televi- 
sion networks talking to them- 
selves. If it goes through (and ini- 
tial overtures have already been 


launched with New York State 
bills tossed into the legislative 
hopper in Albany), it’ll create 


something akin to bedlam in try- 
ing to maintain some kind of an 
integrated network on live televi- 
sion programming. 

Since it’s axiomatic, where such 
matters are concerned, that as 
New York State goes so of neces- 
sity must go a good part of the 
country, including practically the 
whole eastern sector, it would put 
the networks in the embarrassing 
and harrassing situation of trying 
to cope with interminable confu- 
sion. 

Since there would be other areas 
of the country operating on the 
conventional April to September 
five-month DST pattern, all the tv 
network schedules would, for one 
thing, be subject to four time 
changes—end of March, end of 
April, end of September and end 
of October. The networks are 
frightened even two months in ad- 
vance merely in contemplating 
how staggering will be the intra- | 
mural ramifications in trying to| 
revise program schedules to fit into | 
the various time zones and yet | 
make some pretense of having aj 
cabled network. They hate to en-| 
vision what it'll do to the exisiing 
contractual commitments or even 





that a four-hour-earlier Hollywood 
can be integrated with a four-hour- 
later New York and still make 
sense, 

From Bad to Worse 


the extent of personnel revamp So | ‘ ; 
: P P haven't been designated as yet. 


GHT’ NIGHTMARE — 





Gen. Motors Prexy's Dont Lock 
Me Out’ on Det. Motorama Pickup 





+ 


‘De Lawd’ a Deejay 

William Marshall, “De 
Lawd” of the Broadway 
“Green Pastures” legiter, has 
signed to do a deejay stint on 
WLIB, N. Y., indie specializing 
in Negro programming. Mar- 
shall’s new show, tabbed ‘‘Mid- 
Day Spirituals,” will be aired 
1 to 1:30 cross-the-board. De- 
cision to do the show marks 
still another extension of the 
Negro block on the _ station, 
which runs from its 6:30 a. m. 
signon to Marshall's new stint. 

Extension of the “Negro 
block on the station stems 
from the fact that ’55 now 
shapes as the biggest year in 
the daytimer’s history. Overall 
figures for the year aren’t 
available, but December bill- 
ings were up 29°} over that of 
the previous year. 


Next Fall CBS 
Hits Fri. With 








For some time now, CBS-TV 
and the Kudner agency, which 
handles the General Motors- 
owned Frigidaire account, have 
found themselves in the somewhat 
embarrassing position of being 
locked out of Detroit, home base 
for GM, on Frigidaire-sponsored 
programming. Because the CBS 
affiliate in Detroit, WJBK-TV, is 
committed to a beer sponsor which 
bankrolis the “Highway Patroi” 
syndicated film show in the Tues- 
day night 10:30 period, Frigidaire 
can’t get a direct cable pickup on 
its CBS Edgar Bergen quiz show. 
It was that way, too, all through 
Frigidaire’s sponsorship of ‘‘My 
Favorite Husband” in the same 
time slot. 

The long-feared blowoff, how- 
ever, came last week, when Gen- 
eral Motors decided to preempt the 
Bergen show on Jan. 24 and install 
its annual ‘‘Motorama” in the 
Tuesday time period. Further, Har- 
low H. Curtice, GM prexy, served 
notice on the Kudner agency, 
which stages the spectacle, that 
he'll make a personal appearance 
on the program, and in effect let it 
be known that the boys better de- 


liver the Detroit station. Since 
thats his home, he wants to be 


seen and heard there. 





Power Drama 


CBS-TV’s weekly 90-minute dra- 
matic showcase, to be known as 
“Playhouse 90” and scheduled for 
a fall premiere, is now official, 
with last week’s announcement by 
the network that Carey Wilson 
will helm the ambitious series as 
executive producer. There will also 
be a regular staff of four directors 
and two producers, though they 


Main area of conjecture is where 
the show will be slotted, with pres- 
ent indications pointing to Friday 
night. This will depend on 
where the sponsor chips fall next 





It was bad enough last year 
when the conventional four-month 
DST formula was extended through 
October. Since the time differen- 


gram 
in some zones, it necessitated con- 
tract revisions, etc. But since many | 
of the top network shows are only | 
just getting into new-season stride | 
by the end of October, the DST | 
extension was more or less written 
off as a continuance of the sum-} 
mer semester. 

Moving into April is something | 
else again. It’s still the height of | 
'the spring season and the networks | 
recognize that any such drastic | 
departure from the business-as- | 
usual springtime would be more | 





costly and confusing than they. 
| care to contemplate. | 
| The situation extends beyond | 
/network-station harrassment and 
|many an agency time buyer and | 
station rep sang the DST blues| 
during last year’s extension, when 
it became practically impossible to 
keep national spot business out of 
the way of the network. The con- 
| flicls, as they piled one on top of | 
another, were staggering. If the' 
March-October DST goes through | 
things are gonna be a lot worse, 


AFTRA Names Conaway 


As Geo. Heller Successor 


Search of some months to find a’ 
successor to the late George Heller 
as exec secretary of the American 











| Artists has ended with the selec- 
{tion of Donald A. Conaway, Chi | 
| attorney, for the spot. Conaway 
| has been signed to a three-year | 
pact at a reported $25,000 a year, 
Conaway's Chi background in- 
cludes union representation, but. 
= in the theatrical field. AFTRA | 
has been screening candidates for | 
ithe post since Heller, its organizer | 


last spring. 


|in force this week via an 
| Norman Showplane riding the ban- 


| hits, 


|}and legiters at 


ason. If Westinghouse stays with | 


'“Studio One,” it automatically 
;rules out Monday. Same goes for 
Thursday 


minute ‘‘Climax”’ series, or General | 
S. Steel reprise 
their alternate-week Wednesday | 
schedule. -It’s considered probable | 
that CBS will shoot for three of |! 
its weaker half-hours within the | 
Friday night 8 to 10 segments, as 
the target area. 

Meanwhile, there’s been talk 
that NBC-TV, too, is eyeing a Fri- | 
day night hypo via a major dra- | 
matic entry. 


Flint Flocks To Gotham 
In Disk Jock-Inspired 
3-Day Showplane Hoopla 








should Chrysler, as is | 
tial threw some of the cream pro-| expected, ride along with its 60- | 
entries into fringe periods | 
| Electric and U. 


CBS has been spending some 
| frantic hours trying to clear with 
| WJBK. 


Mike Foster's VP. 
In Shit To ABC 


Mike Foster moves over to ABC 
| Jan, 30 as v.p. over press informa- 
‘tion and advertising, ending a 
| month-old search by the network 
for a toplevel publicity man _ to 
head up the joint departments. 
| Foster, who exits CBS-TV after 18 
| Years with the web, latterly as 
|} manager of press for the tv net- 
work, will have as his key aides 
Al Seton and John Eckstein, who 
retain their current titles of man- 
ager of publicity and director of 
advertising. 

In giving Foster v.p. stripes, the 
network for the first time brings 
its top p.r. man into the policy- 
making circle on an official basis. 
Heretofore, the publicity headmen 
have been attending policy meet- 
ings on an informal basis. Foster 
moves into a post that’s vacant 
since Gene Accas was moved from 
his ad-pub stint to director of re- 
search and sales development a 
couple of months ago. Accas’ 
predecessor was Jack Pacey, who 
handled only the publicity end 
and is currently with the Ben Son- 
nenberg flackery. Foster, prior to 
joining CBS, was with the N. Y. 








Flint, Mich., invaded New York , Times and Journal-American. 


Alan | 
ners of that town’s WFDF disk 
jockey. 
combo radio-Capitol Airlines pro- 
motion arrived at LaGuardia Field | 


Monday (16) for three days of 
hoopla, include theatregoing and 
cocktail partying, latter at the} 


New Yorker Hotel, the headquar- 
ters. Contingent took in four legit 
“Damn Yankees,” “Chalk 
Garden,” “Fanny” and “No Time 
For Sergeants” (16-17-18), worked 
in a Tuesday lunch at Sardi's and 
an NBE€ Tour, all for a roundtrip- 
per tab of $124.95, including two 
nights at the inn. The NBC at- 
filiate drew talent from the web 
parties, etc. 
Accompanying Norman was Mar- 
vin Levy, commercial manager of 
the station, with Cap _ Ajrlines 
repped by John Anderson, sales 


| promotion topper out of Washing- | 
ton, D. C. Overhead stunt was en- | 


gineered by Lester W. Lindow, | 
v.p.-general manager of WFDF, in| 
what is believed to be the first | 
such showplane junket by a radio | 
outlet. Norman is a hot deejay in 
Flint via his 6:30 to 9:45 a.m. spin- | 


music and bans rock’n’roll 





‘Summer Showcase For 


Two planeloads of 80 in a} 


New Gomedy Talent On 
NBC-TV’s Jan. Agenda 


NBC-TV is primping a summer 
fronting new talent un- 
der the web’s Comedy Develop- 
ment program masterminded by 
the Leonard Hole and Les Kolud- 
ny forces. Formats will embrace 
original musicomedies and revues, 
with Ted Danielewski the probable 
director, 

The network will throw a horde 
of writers into the fray, some of 
them drafted from its recently in- 
stalled Sunday night “Comedy 
Hour.” It’s not yet determined 
what the hot weather show will re- 
place. 


CBS’ ‘No Crossplugs’ 


CBS Inc. was reported last week 
putting the verboten sign on radio- 
tv crossplugs. 

As one official put it, 
sor’s plug on radio for its tv 


showcase 





*A spon- 
show 


| and longtime operating head, died | nery that accents Broadway styled | is competitive in the radio time 


slot and vice versa. 





“Sc. ey 
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Wick’s ‘N.Y.-to-London’ Shuttling 
Of U. S. Stars for British TV Series 


A half-hour variation of a Lon-+ 


don Palladium variety. bill featur- 
ing U.S. talent is all set to ride on 
the Associated Rediffusion skein 
of the new British commercial 
television setup. It'll be a film 
series produced in Britain and 
Paris and incepted by Charles 
Wick, the talent agent and pack- 
ager, who will maintain a regular 
shuttle service between N. Y. and 
London. 

First film, starring Eartha Kitt, 
has already been completed and 
will get the initial airing. It will 
be made originally as a pilot, with 
A-R grabbing off the United King- 
dom rights on this and subsequent 
stanzas. Wick will also peddle 
them in the U. S., with an eye 
toward network sponsorship. 

The Eartha Kitt showcase was 
produced by Paul Harrison (‘Har- 
rison & Gould), who also pro- 
duced the Judy Garland spec for 
CBS-TV. He’s scheduled to do 
several more, along with Miss Kitt. 
Wick. is also negotiating for Ai 
McCleery to produce at least one 
of the films. Stars being dickered 
for installments include Betty Hut- 
ton, Guy Mitchell, Peggy Lee, 
Georgia Gibbs and Billy Eckstine, 
among others. 


Along with Wick, Associated 


Rediffusion is partially financing 
the project, with Huey Green, 
Britain’s “Double Or Nothing” 


counterpart of Hal March, repre- 
senting Wick on London negotia- 
tions. Each show will be backed 
by a 35-piece band, with some star 
musicians to be flown over from 
the U. S. periodically. Although 
pilot was made at a cost of $50,000 
(due to extensive outdoor shooting), 
subsequent installments have been 
budgeted at $29,000. 


CBS Radio Loses 


- Brace of Clients 


CBS is losing a pair of radio 
sponsors with one of them latch- 
ing on to tv. Continental Baking 
is checking out of the daytime 
11:30-45 crossboarder, Art Hen- 
ley’s “Make Up Your Mind,” hav- 
ing already come in on the syn- 
dicated “Annie Oakley” telepix | 
out of Flying A productions, along 
with Carnation in the lion’s share 
of some 200 marks (others being 
Jocal underwriters). 

Metropolitan Life Insurance is) 
dropping the Allan Jackson 6 p. m. 
newscasts (about 30 stations) after 
an eight-year identification which 








WBZ Buzz as Bust 


Boston, Jan. 17. 
Some 175 members of the WBZ- 


thrown into a tizzy by a bomb scare 
at the station yesterday (16) which 
proved to be a hoax. It was the 
second bomb scare this week fol- 
lowing the capture of the Brink 
robbers. First was tipster’s phone 
call to police that the East Cam- 
bridge Jail, where Joseph J. 
“Specs” O’Keefe is being held, 
was to be bombed Sat. night (14). 
Police failed to find the reported 
bomb on the jail roof. 


commentator, partially 
opened a package six inches by 
four by two and glimpsed two bat- 
teries attached to four slender rolls 
whereupon he rushed out in the 
back lot, carefully placed the 
package down &nd called police. 
Boston police ballistics experts 
said the bomb was a complete hoax. 
A card enclosed said simply ‘“Good- 
bye.” The Post Office and the 
FBI launched an investigation. 


Station Clearance 


On Politicos No 
CBS Problem 


Because of delays in wrapping 
up sponsorship deals on the ’56 
political conventions ‘thus far only 
CBS has a firm commitment, via 
Westinghouse), ABC may find it- 
self in something of a bottle when 
station clearance time rolls aroufid. 
Because it got in first, CBS has 
had a breeze in clearing tv time, 
registering a clean sweep with its 
whole affiliate family, without a 
single turndown. 


It so happens that in a number 
of tv markets ABC has a co-affilia- 
tion deal with stations. Since these 
outlets are already committed, to 
the Columbia pickup, it leaves ABC 
out in the cold unless there’s a 
third station in the market that 
ABC can latch on to. 

Clearances, of course, will pose 
no problem for NBC, which has 
its own affiliate family to fall back 
on. It’s just a case of delivering 
the sponsors. Philco had it in ’52, 
but this year it looks like NBC 
will be obliged to invite a multi- 
sponsor setup. 

Things are a lot different this 








in the past included Eric Sevareid 
and Harry Marble. News spot will 
probably be retained, however, as | 


will the Coast version fronted by | 


Dave Vaile. 


BARBASOL’S 2706 
‘MONITOR’ SPLASH 


“Monitor,” NBC's 
ender, has come in with a once- 
over-heavily shellout from Barba- 
sol in a year-rounder amounting to 
$270,000 gross. Starting Feb. 11 
the shave creamer will take alter- 
nate weeks on the eight Saturday 
and six Sunday spots fronted by 
Teddy Thurmond, the program’s 





radio week- 


weathergirl. She’ll also be included | 


in Barbasol’s print advertising. 
Erwin, Wasey is the agency. 


ndre Baruch, Bea Wain 
In New Radio Teamup 


Andre Baruch and Bea Wain 
return to radio as a team for the 
first time in several years next 
month via a 1 to 2 p.m. cross-the- 





board _strip on WABC, the ABC 
fiagship in N. Y. Husband-and- 
wife team had their own disk 


show for several years on WMCA, 
N. Y. under the title of “Mr. & 
Mrs. Music,” but since that went 
off they’ve been going it as singles. 

New show, which will _ start 
either Feb. 1 or Feb. 15, will dif- 
fer from the old in that it will 
feature live as well as recorded 
music. Backed by a_ three-man 
combo, Miss Wain, the onetime 
vocalist with the Larry Clinton 
band, will do vocals as well as 
spin disks. Deal was finalized 
over the weekend by WABC gen- 
¢ial manager Mike Renault. 





time than four years ago. It’s re- 


| called that on the occasion of the 


last political conventions, both net- 
works almost day-&-dated their 
sponsorship announcements, re- 
sulting in a frantic weekend of 
 seueae to clear stations. It was a 
| serious problem then, in view of 
the fact that many major markets 
were still ridimg with only one 
VHF station. 





TV and WBZ-WBZA ‘staffs were | 


At WBZ however, Jack Chase, | 
| news 


ABC Radio’s 1256 Hypo 


ABC Radio this week pulled in 
some $125,000 in new business via 
the Foster-Milburn Co. (Doan’s 
Pills), which picked up the opening 
segmeet Tuesdays on “Whispering 
Streets’ and the closing announce- 
ment Thursdays on “When a Girl 
Marries.” Both morning soap par- 
ticipations are for a firm 52 weeks, 
starting Feb. 2. 

Deal was set via the 
Finney agency of N. Y. 


Blithe Spirit's 
Real Live Rating 


Noel Coward’s “Blithe Spirit,” 
‘with Coward, Lauren Bacall, Clav- 
| dette Colbert and Mildred. Natwick 
in the loaded CBS-TV talent com- 
plement, hit a Trendex average of 
21.5 on the Saturday (14) “Ford 
Star Jubilee” series — not very 
high, but high enough to beat the 
18.7 of the threesome of NBC 
shows. Only George Gobel’s half- 
hour was ahead, and that by a 
hair. “Blithe” 9:30 to 11 scores 
were 20.4 to 13.6 for Jimmy Du- 
rante, latter beaten by the 14.5 
of Lawrence Welk’s last 30 minutes 
on ABC; 21.4 vs. Gobel’s 21.8, and 
22.7 against 20.6 for “Hit Parade.” 

Perry Como ran roughshod over 
CBS-TV’s Saturday combination of 
“Stage Show” and Jackie Gleason’s 
“Honeymooners.” Como posted his 
tallest Trendex of the season, aver- 
aging out at 32.3 on his NBC-TV 
hour. “Stage” mark was 14.9 and 
Gleason’s 23.8 while Como was put- 
ting together clusters of 33.6 and 
30.9. ABC-TV’s “Ozark Jubilee” 
scored 6.9 and 5.6. 

Ed Sullivan (CBS) ran away 
from NBC’s “Comedy Hour,” 35 
vs. 11.8, with ABC’s “Famous Film 
‘Festival” close behind “Comedy” 
at 10.7 with “Ivory Hunter” the 
feature. 

“Dragnet” made it two in a row 
over “Climax” last week (12), pest- 
ing 29.6 vs. 18.3 at the 8:30 mark 
formerly held by “People’s 
Choice.” The Jack Webb NBC-TV 
show had clocked 29.3 in its new 
time the previous week, to an 18 
for CBS’ “Climax.” “Choice” at 
9 p.m. started to close the gap in 
final 30 minutes against “Climax,” 
22.9 to 24.2 after hitting only 17.5 
previously to 27.5 for the opposi- 
tion. ABC-TV’s “Stop the Music” 
pegged 8.5 and “Star Tonight” 7.4. 


ALL-NEGRO TV SHOW 
IN WBKB, CHI, BOW 


Chicago, Jan. 17. 

New tele show with an ail-Negro 
| talent roster and angled for the 
Windy City’s large Negro audience 
bows Saturday night (21) on 
| WBKB. Half-hour display hosted 
| by deejay Richard Stamz will fea- 
|ture guest interviews, disks re- 
| corded by Negro performers and a 
| fashion show. with sepia models. 
Package is being produced by 
|Sander Rodkin and Sid Sherman 
/of the Sander Rodkin ad agency 
\for the Martin Clothing Co. 


Street & 














Radio-TV Red Probe Findings re 


Washington, Jan. 17. 

One section of the report for 1955 issued today (Tues.) by the 
House Un-American Activities Committee dwelled at some length 
on Communist infiltration of radio-tv and the general entertain- 
ment industry in New York City. The committee made _ these 
general conclusions: 

1. That the Communist Party has been successful in working 
its way into the N. Y. legitimate theatre and radio-tv. 

2. That the CP derives great value from the talent, reputations’ 
and financial contributions of Commie performers. 

3. That is has successfully established a militant faction in the 
N. Y. affiliate of AFTRA. 

4. That radio and television networks continue to use the 
talonts of CP members because of the network’s inadequate infor- 
mation and investigative facilities. 

5. That a Communist-supported propaganda campaign against 
blacklisting has completely falsified true hiring policies applying 
to entertainers. 

The committee charged also that “blackmailing” 
against networks and stations are “manufactured.” 


On the Cap in Gown Circuit 


Rival Flagship Stations in N. Y. Set Major ‘Campus 
In Livingroom’ TV Projects 


allegations 





ree 
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4TH SERLING TO FILMS? 


TV Author Would Take Capital 
Gain on ‘The Strike’ ~ 


New York's hottest flagship ri- 
vals are making with the caps ’n’ 
gowns in a kick designed to bring 
the campus into the livingroom. 
WRCA-TV, the NEC flagship, will 
front a “college course” titled 
“Princeton ’56,” third cycle in a 
series established two years ago 








Hollywood, Jan. 17. 
Rod Serling, who sold three tele- 
dramas to theatrical films thus far, 


is negotiating for sale of a fourth.| but absent for some months. 
“The Strike,” a war story telecast| WCBS-TV, riding the Columbia 
on “Studio One” last June. Deal| banner, is plotting out ‘“Yester- 


(studio withheld) would involve 
participation for Serling who would 
also pen screenplay. 

He’s currently screenplaying ‘52 
Miles to Terror” at Metro. Sold 
his “Patterns” and “Line of Duty” 
to Michael Myerberg, “The Rack” 
to Metro. 


day’s Worlds” as part of a load of 
current and upcoming public af- 
fairs shows. 

The Princeton course is a “Per- 
spective at Mid-Century” themer 
covering a span of 50 years. It’s 
slotted for noon Sundays starting 
Feb. 12 in a study of the arts and 
social and natural sciences, with 
four stanzas for each fronted by 
faculty members Carlos H. Baker 
(arts); Eric Goldman (social 
sciences) and Elmer Butler (natural 
sciences). The Princeton’ skein 
was launched in 1954 under sta- 
tion’s grant to the university. This 
year’s 13 chapters will be produced 
by Richard Heffner, directed by 
Jim Elson, with program manager 
Steve Krantz as exec producer. 

WCBS-TV’s 26-part education- 
aler will be presided over by Dr. 
Casper Kraemer, NYU prof who 
delivered the archeological ‘Here 
Is the Past” to the station for a 
13-week presentation. ‘‘Yesterday’s 
Worlds,” in which guests will be 
spotted, will kick off Jan. 28 in 
the 2 to 3 p.m. Saturday berth 
back to back with a new panel ses- 
sion covering contemporary prob- 
lems. The flagship also is map- 
ping out a third show, in the re- 
ligioso trough, for 9:30 Sunday 
morning. This will make eight live 
and tree filmed stanzas in Clar- 
ence Worden’s PubAff sector. 


K.C. Radio's Battle 





Foes of Liquor 
Adv. on Video 


Gear for Action 


Washington, Jan. 17. 

Senate Interstate Commerce 
Committee will hold hearings Feb. 
15-16 on a bill by Sen. William 
Langer (R-N.D.) to ban advertising 
of alcoholic beverages over radio, 
tv and other interstate media. 

Chairman, Sen. Warren Mag- 
nuson (D., Wash.), is being bom- 
barded with mail inspired by tem- 
perance organizations in support 
of a measure by Langer, which has 
been carried over from the last 
session. A parade of witnesses, in- 
cluding many from the clergy, will | 
testify. | 

Opposition to the measure will 
doubtless come from the radio-tv 
trade association which has op- 
posed such legislation at previous 

(Continued on page 48) 














CBS RADIO’S BARNESTORMER 


When, back in October, CBS 
Radio program veep Howard G. 
Barnes trekked across the country 
on a field junket spanning three 
weeks, he found that the one for- 
mat wanted above all others by the 
affiliates and o&o’s spelled out 
d-r-a-m-a. And the more the mer- 
rier. The 
right, thank you, with their news, 
sérvice, music, ete., features, but 
| it was up to the network to sup- 
| ply the major dramatic showcasers 
|from straight to thriller-diller: 
| 
| 
] 





Most everywhere Barnes went it 
was the same yammer, hammer and 
stammer, and there were from big 
| towns—St. Loo, Houston, Dallas, 
A., Frisco, Portland, Seattle, 
Denver, Chi and Louisville, among 
others. ‘(Barnes is currently on the 
| Coast again.) 

For the next few months Barnes 
| studied the findings, correlating 
'them with talent availability, the 
| budget and commercial potential, 
| etc., with result that this week he 
| was ready with the chapter and 
| verse encompassing three dramatic 
| properties ready to be unfurled and 
‘dictating a reshuffling of slots. 


4s 


locals were doing alls 


Along with these will be a couple 
of non-play shows. 


Loitiest on the “Barnestormer’s” 
agenda is the bringback of “CBS 
Radio Workshop,” a victim of the 
1947 freezeout in the onrush of tel- 
evision. The network is well 
aware that “Workshop,” in_ its 
semi-egghead dress, may be too 
offbeat to lure a sponsor, but is 
convinced that the headier stuff 
must have a place in chain opera- 
tions. On the drawing board for 
series to be incepted Jan. 27 at 
8:30 p.m. are a two-parter adap- 
tation of Aldous Huxley’s “Brave 
New World’ with narration by the 
author, an original by Robert 
Nathan to his narration, a Bernard 
Herrmann opera and a play intro- 
ducing psychoanalytic techniques. 
Show will rotate between N. Y. and 
Coast originations, with Bill Froug 
producing the latter and the Goth- 
am headman to be named. (Friday 
berthing of “Workshop” sends 
“21st Precinct” to Thursday in the 
same time.) 


The other shows are “Indict- 
ment” and “Fort Laramie,” primed 
for the Sunday afternoon lineup 
{starting on the 22d), the former 
at 5:05-30 and latter as the segue 








For The Ad Dollar 


Kansas City, Jan. 17. 

An intensive battle for a reshar- 
ing of advertising dollars is shap- 
ing up here as KMBC is materially 
revamping its programming. Op- 
ponent in the battle is WHB. owned 
by Mid-Continent Broadcasting, 
which is making a sweep of ratings 
with its top tunes and news policy. 

Change at KMBC is _ partly 
occasioned by fact station was 
shifted last December from. its 
long-held niche as CBS basie. 
When. CBS went to KCMO, KMBC 
inherited ABC, and now has de- 
clared itself to be a semi-inde- 
pendent using selected ABC pro- 
grams. 

New format emphasizes person- 
alities with records, and manage- 


to 6 o’clock. There are in the path | 
of the two-hour (4:05 to 6) “On a 
Sunday Afternoon” musical skein 
with Andrew Baruch as host, fore- 
ing a trim of that to 55 minutes 
from the 4:05 start. 

“Indictment” is pegged on the 
N. Y. DA’s office out of the files 
of Eleazar Lipsky, attorney-author 
who was for some years an assist- 
ant DA in the town. Among his 
books are “Kiss of Death,” “Mur- 
der One” and “The People Against 
O’Hara.* Nathan Kroll will pro- | 
duce, Walter Gorman direct. 

“Laramie” will star Raymond | 
Burr in a post-Civil War military | ment has brought in two newcom- 
—_ actioner by the “Gunsmoke” | ers Torey Southwick who operates 
‘ pting-directing team of John | a. a dual-voiced record spinner 
ery pee Norman Macdonnell. |and Buckey Walters ee Wiciaee 

e shift is on for another show, * “4 on 
“Young Ideas,” fronting Fred Rob- | =e pane’, stone oat ee eee 
bins, g0es to 2:05-30 Sunday, from | Combined with these shaws are 
6:30-7 Saturday. Latter time will | David Andrews with the ~ ellen 
be turned over to Stu Foster, with | Bell Roundup ” B. B. Dillson with 
the singer heading his own stanza thythm and blues in the mid-eve- 
earmarked for a buildup. He’s ning, and Harvey Brunswick with 
been heard on the Galen Drake his “King of Hearts” suave slants 
and “On a Sunday Afternoon” air- for the late hours. 
ers, among others. The web aiso Music is the keysote, according 
has its sights set on a crossboard to program director Dick Smith, 
chatter series slotted midafternoon but not necessarily the hit parade 
> Seat of pacer amid the|tunes, or rating lists. KMBC is 
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AFTRA Cracks Whip at Mutual 


American Federation of Television & Radio Artists is cracking 
down on Mutual for airing radio programs that allegedly skirt 


the union thesp minimums. 


A union spokesman declared that 


presently Mutual is the only radio network involved. However, 
the AFTRA investigation is said to include other radio producers, 


“We have definitely taken action with regard to Mutual,” 


the 


union man disclosed. He would not list the names of the radio 


stanzas involved in the underpayment issue. He added that 


“We 


are not certain whether the other networks are involved.” 


“There are independent radio 


producers involved,” he noted, 


“but whether they are independent packagers or not is not estab- 


lished. It may be that the word independent is a misnomer.” 


He 


explained that some’ producers might be part of a network or- 
ganization, though they work under their own production banner. 








Pitt Brewery 


's Bombshell 





Dropping of Choice KDKA-TV Strip, ene eee 
Radio Stuns Trade 





+ 


Pittsburgh, Jan. 17. 

Fort Pitt Brewing Co. dropped a 
bombshell in local tv circles last 
week when with startling sudden- 
ness it announced the relinquish- 
ing of the choicest strip on KDKA- 
TV, the “World Tonight” news- 
sports nightly quarter hour of 
Bill Burns and Ray Scott. At the 
same time, sudser yielded all of its 
local radio time, too, giving rise 
to reports that plant was on the 
verge of being sold or converted. 

There was an immediate scram- 
ble by the two other local beer 
companies, Duquesne and_ Iron 
City, for the slot and pressures 
were being exerted on all sides by 
both’ breweries to grab the slot. It 
finally went to Duquesne, and 
night after the first announcement 
that Fort Pitt would no longer be 
the sponsor, Duquesne took over. 
Since strip is a station package, 
Burns, Channel 2 news director, 
and Scott, sports chief, went along 
with the deal. 

However, Duquesne wisely fig- 
ured the abrupt shift of Scott, who 
did the commercials, from extoll- 
ing one beer and then another 24 
hours later was a little out of line, 
and for the time being has as- 
signed Ken Hildebrand, who has 
been associated with Duquesne for 
some time, to do the pitches, with 
Burns sticking exclusively to news 
and Scott. ditto sports. Duquesne 
also has an early evening quarter 
“Time Out” strip on KDKA-TV at 
7:30 and will keep that, too, for the 
present at any rate. 

Fort Pitt had bankrolled “The 
World Tonight” for several years 
and it wasslong considered one of 
its strongest plugs, and Duquesne 
inherits biggest rating in local tv. 


New Matinee Idol: 
ABC ‘Film Fete 


ABC-TV’s afternoon scheduling 
of feature films has come up with 
rating results that astonished the 
network itself and has lit a fire un- 
der the daytime pundits among the 
Opposition. First show in the 
web’s “Afternoon Film Festival” 
Monday (16) beat all competition, 
according to a 13-city Trendex or- 
dered by the web. 

Show, “The Cruel Sea,” scored a 
3-5 p.m. average of 6.0 outrunning 
CBS-TV’s 5.6 and NBC-TV’s 5.5. 
ABC came up with a 30.3% share 
of audience, followed by CBS’ 
28.3% and NBC’s 27.8%. Columbia 
3-5 lineup comprised “Big Pay- 
off,” “Bob Crosby Show,” the 
“Brighter Day” and “Secret Storm” 
soaps and “On Your Account.” 
NBC competition was “NBC Mati+ 
nee Theatre,” “Date With Life” 
and ‘‘Modern Romances” soOapers 

and “Queen for a Day.” 

’ In the 3-4 period, “Festival” out- 
raced “Matinee” easily (both are 
participating sponsorship seg- 
ments, a possible harbinger of a 
hot race for the national spot dol- 
lar) with a score of 5.7 to 4.8, with 
CBS ‘Payoff’-Crosby combine on 
top with 7.0. In the 4-5 period, it 
was ABC with 6.2, CBS with 4.2 
and NBC with 6.1. “Film Festival” 
ratings, if they keep up, will give 
ABC-TV a clean sweep in the after- 
noons from 3 to 6, since the 5-6 








“Mickéy Mouse Club” 48 an easy| 
shoo-in, 


with! Nielgen's"in ‘the 20's. 





ORSON WELLES INTO 
‘20TH CENTURY’ SPEC 


CBS-TV has exercised its option 
on Orson Welles by assigning him 
to “Twentieth Century,” the Ben 
Hecht-Charles MacArthur legit and 
film click. Play will be the April 
(7) entry on the “Ford Star Jubi- 
lee” 90-minute Saturday nighter, 
with Arthur Schwartz producing. 

It will be Welles’ first dramatic 
appearance on tv since his “King 
Lear” on “Omnibus” two years ago. 


Accas Exits ABC, 
Joming TvB As 


Operations Head 


Gene Accas is resigning as di- 
rector of sales development and 
research at ABC Feb. 15 to join 
Television Bureau of Advertising 
as director of operations. Accas 
will direct all internal operations 
of TvB relating to research, sales 
development and presentations and 


promotion, reporting directly to 
prez Ollie Treyz and operating on 
a par with Norman (Pete) Cash, 
v.p. and director of client rela- 
tions and the “external operations” 








boss. 

Reporting to Accas under the 
new setup will be Leon Aarons, di- 
rector of research, and Gordon 
Hellman, director of presentations. 
New setup will provide the snow- 
balling for new and current proj- 
ects which will then be carried out 
by Cash’s side, which includes 
Howard Abrahams of retail sales 
and Halsey Barrett on the national 
sales end. Accas, however, will on 
occasion go into the field himself 
with presentations, etc. 

Accas, though until recently 
rector of advertising publicity and 
promotion for ABC (shifting a 


SEEKS TOTIE UP 


TALENT, STORIES 


By DAVE KAUFMAN 


Hollywood, Jan. 17. 
Feeling this is the year of de- 
cision insofar as determining the 
exact scope of pix and tv relation- 
ships is concerned, CBS-TV coast 
program v.p. Al Scalpone is launch- 
ing a series of informal, explora- 


tory talks with the major film 
studios. Web is anxious to achieve 
talent tieups with the majors, and 
it’s Scalpone's intent to learn just 
how far the majors will go in co- 
operating with tv by showcasing 
their new talent and some of theif 
story properties on teevee. 


Scalpone expresses confidence 
that most of the majors will coop- 
erate “because it’s to their advan 
tage as well as ours.” 

The exec said, “I want to see 
how we can work together. We 
can be a tremendous showcase for 
properties the majors have shelved, 
and we can build their new, yourg 
people. We need each other. If 
the studios don’t want to work with 
us we won’t die—we’ll develop our 
own star system and properties. 
But I think we can work together, 
I feel the picture people are under- 
standing.” Scalpone disclos sed he 
is currently negotiating with ‘‘im- 
portant” film producers, directors 
and writers, some still under con- 
tract at the major studios. “Some 
have come to us,” he said, adding 
“a lot of key creative talent ncw 
in the movies will be in tv before 
the year is out.” Scalpone noted 
that four picture people are already 


under contract to CBS-TV, listmg | 


Carey Wilson, Ken Englund, Rob- 
ert Sparks and Edmund Hartmann, 


all from pix, and now helping the | 


web creatively. 


“I feel eventually we will find | 
some studios going all the way! 


with us, while some won't. I feel, 


however, that each industry needs | 
the other, there is much we can | 


offer the movies, and they, in turn, 
can help us. 


telecast a property which has been 


on their shelves, by creating val- | 


ues for them. And a young player 
signed to a contract represents a 
considerable investment for a stu- 
dio. But if they let us use that ac- 
tor on tv, we can build him up 
much faster than normal buildup 
procedure at studios. 

‘‘What I seek is a general under- 
standing, and then we'll go into de- 
tail. We're in the film business, 
too. We do as much film (for tv, 
of course) as any major studio 
every week. We have a common 
meeting ground and can work this 
out. Better entertainment is our 
mutual! goal. It’s obvious from the 


| Way the studios are buying stories 


di- | 


couple of months ago to the sales | 


development-research post), is a 


veteran research and sales devel- | 


opment man, having served under 
Treyz in that capacity when the 
latter headed up research and sales 
development at ABC and prior to 


that having located at NBC and at | 
No suc- | 


Foote, Cone & Belding. 
cessor for him has been indicated 
at ABC. 


JOAN DAVIS PILOT 








TO ROLL FOR ABC-TV. 


Joan Davis has come out of the) 


“retirement” from tv she 
nounced last spring when her “I 
Married Joan” show was axed and 
signed a pact to do a situation 
comedy pilot for ABC-TV. 
work will finance the pilot, and if 
it succeeds in selling it, partners 
in the show. It’s being figured for 
a fall preem. 

Details on 
haven’t been worked out. yet, 
cept that it will be a situation 
comedy in'a different genre from 
“I' Married Joan.” Deai’ Set | 
via the William Morwsis office. 


format or title 


sf as 


an- | 


Net- |; 


j}and programs realm. 


ex- | 


and talent from tv, that we have 
much to offer the movies. 

“The majors should use tv for 
exploitation of their. stars. The day 
of exploiting their studios is just 

(Continued on page 48} 


BATCH OF VEEPEE 
CITATIONS AT ABC 


American Broadcasting - Para- 
mount Theatres board of directors 
last week handed out v.p. stripes 
to three execs. in the ABC Divi- 
sion of the company. Three new 
veeps are Bob Lewine, Jim Stabile 
and Mort Weinbach, each of whom 
retains his old title with the “v.p. 
and...” appended to it. 

Lewine is director of network 
programs for the tv web and con- 
tinues to report to talent & pro- 
grams veep Bob Weitman. Stabile 
is director of: business affairs, de- 
partment created a couple of years 
ago which rides herd on all con- 
tracts, particularly in the talent 
Weinbach. is 
web’s vet labor negotiator, 
who a couple of weeks ago wa 
named to head a combined person- 
nel and labor relations department 
under the title of’ director of per- 





the 


| sonnel ‘and labor’ relations.’ 








v 


4 ’ ‘ ’ 
No ‘30’ for “80 

“Life Begins at 80,” the 
Barry & Enright octogenarian 
paneller, has been granted a 
reprieve by Pharmaceuticals 
Inc., which bounced it a couple 
of weeks back, and will return 
to ABC-TV Saturdays at 10 
p. m. starting this week (21). 
Drug firm had been sponsoring 
“Life’ and “Amateur Hour” 
back-to-back on ABC-TV Sun- 
day nights, but a few weeks 
back dropped the former to ex- 
pand “Amateur” to a full hour. 

According to Barry & En- 
right, some 20,000 letters of 
protest poured in over the can- 
cellation, resulting in the deci- 
sion by Pharmaceuticals and 
the Ed Kletter agency to re- 
store the show. Saturday time 
is currently occupied by the 
sustaining John Hopkins orig- 
ination, ““Tomorrow’s Careers,” 
for which a new slot has not 
yet. been selected. 


Kodak Serves 
Ultimatum On 
Its TV Entry 











We don’t want to} 
dissipate their stars or properties. | 
But we can save them money if we. 


Hollywood, Jan. 17. 

Future of the “Screen Directors 
| Playhouse” series is due to be de- 
' termined in the next 13 weeks, fol- 
lowing a series of high-level meet- 
| ings in New York this week among 
Hal Roach Jr., producer of the se- 
ries, Eastman Kodak’s Ted Genock 
|and J. Walter Thompson’s Dan 
Seymour and Billy Wilgus. Under- 
stood Roach was summoned to 
|N. Y. to guarantee the delivery of 
| promised top directors, stars and 
story properties, with the meetings 
in the nature of an ultimatum to 
Roach to get the show on the road 
within the next 13 weeks if he 
wants a renewal for the fall. 

Kodak has been unhappy mainly 
with the fact that Roach and the 
Guild haven't delivered the calfore 
of directors that were promised 
originally, nor have all the stars 
| promised been delivered. Notable 
exception was John Ford, with the 
show’s rating tripling itself the 
night his offering was on. This is 
the basis of the client and agency’s 
feeling that the show potentiaily 
is a strong entry and that if Roach 
can come up with that type of di- 
rector, he’s got a deal for the fall. 


another such entry, Fred Zinne- 
man, whose offering rolls next | 
| week. 


A third factor is the story-prop- 
erties themselves, with one show 
having been scrapped altogether 
after having reached the rough cut 
stage. This show, “Every Man Has 
Two Wives,” was thrown out by 
| the SDG itself, but Kodak and 
| JWT were unhappy about the wast- 
ed effort and the fact that the 
show was thrown behind schedule, 


|Metro Format Still Up in Air; Only 8 
Shows Set; Serialize ‘Courageous 


+ 


Metro and ABC-TV execs, meet- 


ing last week on the Coast with . 


agency reps, agreed on a tentative 
format formula that will provide 
eight additional weeks of program- 


ming on the ““_MGM Parade” on the . 


network, but beyond the eight- 
week agreement, the show’s future 
is still up in the air. 

Starting around the end of Feb- 
ruary, the present format of short 
subjects will be supplanted by a 
three-week serialization of 
tains Courageous,’ hosted by 
Walter Pidgeon. For the following 
two weeks, there will be filmed 
biographies of a pair of top Metro 
stars. And for the three weeks 
thereafter, another picture, still 
unselected, will be serialized, using 
another host, also unselected as 
yet. Beyond that point, nothing 


has been decided as to the show’s 


future. 


Meetings last week accomplished , 


two other things, the decision to 
drop Leslie Petersen as producer 
and to supplant him with vet fea- 
ture producer Leonard Spigelgass, 
and a similar decision to drop 
George Murphy as host In favor 
of Pidgeon (only on the “Courage- 
ous” layout). Four days of tough 
sessions which hammered out the 
tentative solutions were attended 
by Metro’s ad-pub v.p., 
Dietz; ABC-TV’s programs and tal- 
ent veep Bob Weitman; Benton & 
Bowles veep Tom McDermott (rep- 
ping General Foods); and Jack Van 
Nostrand, Coast veep of SSC&B 
agency, repping Pall Mall. 





Yankees Join In 


‘Game of Week’ 


The N® Y. Yankees baseball team, 
a resolute network video holdout, 
broke down some days ago to sign 
with the CBS-TV “Game of the 
Week” lineup, it has been learned. 
With the inking of the American 
League club, all three N. Y. teams 
are in for the Saturday web series, 
along with the Cleveland Indians, 
Boston Red Sox, Chi White Sox, 
Cincy Reds and the Philadelphia 
Phillies. 

George Weiss, Yankee exec, dis- 
closed that CBS finally convinced 
the team to ink principally on the 
promise that there would be no 
minor league games at the same 
time as the network telecasts in 
which it participated. “There has 
been considerable agitation of ma- 
jors into minors,” Weiss said. “We 
have been for the minors.” 





Agency is keeping an eagle-eye on | 
| telecast 





a Situation that’s obtained since | 
the Screen Actors Guild strike in 
the fall. Because of the behind- 
sked situation, “Lincoln's Doctor's 
Dog” is set for a repeat Feb. 12, 
with the Lincoln’s Birthday tim- 
ing making it a logical choice for a 
repeat at that time. 


Defer Senate TV Hearing 


Washington, Jan. 17. 
The Senate Interstate Commerce 








Committee yesterday ‘Mon.) post 
poned hearings on ty problems 
scheduled to begin today (Tues.), 

until Jan. 26 because of the death 
of its chief counsel, Frank Pelle- 

grini, over the ‘weekend. 


Committee will hear testimony 


from FCC members on the prog- 
ress of the agency s network study, | 
vhat it is doing to save UHF sSta- 

tions an d the status of its tv jicens- 
ling operations. 


| the 


The CBS games will not be 
ried in N. Y., where the 
locally on WPIX, 
ing to Weiss. Team 
“Game of the Day” 
Mutual, the radio 


car- 
Yankees 
accord- 
reinked to a 
contract with 
network, some 


| weeks ago. 


ABC-TV Breaks Ice 
On Paid Politicasts; 
Adlai & Estes Team 


First paid political broadcasts of 
this election year have been or- 
dered via the California lineup of 
ABC-TV network by support- 
ers of Adlai Stevenson and Sen. 
Estes Kefauver, opponents in the 
Democratic state primary in Calif- 
ornia next month. Both programs 
will be aired over the entire lineup 
of ABC-TV California television 
stations on Feb. 4, with both fea- 


turing speeches made earlier in 
the day at Fresno by the two can- 
didates. 

Unusual transmission techniques 
| will be used in the two progran 
| Both Stevenson and Ketauver will 
speak in Fresno during the early 
| afternoon, with the speeches sent 
over the cable to Los Angeles 
where they’ll be hot kinnied. Then, 
Stevenson’s speech Will be cabl d 
'to the entire lineup at 6:50 to ¢ 
| p.m. that ie vening wit Ketauy er § 
going out o% er the regional net- 
work at M: 30-8. both Pacifie time. 
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Howard . 
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the Time 


- Daytime: the active hours when the world’s work is 


being done; when things are made and moved and 


bought and sold; when factories hum and stores are 


jammed; whenthuman needs are filled and the practical 


business of life goes on. 


Wednesday, January 18, 1956 


the Gi 

e Gir 
And this is who’s behind it all, behind the making and 
moving, and buying and selling; behind the house that 
Jack built and the things that fill it. It is she who 
decides and provides the food and clothes and furniture 
and stoves and refrigerators. She spends over $100 
million a day on food and drugs alone. What with cook- 
ing and cleaning and buying and fixing she happens to 
be just about the busiest person in the world; always 
on the move. For advertisers the trick is to keep up with 
her, and nothing does this so well as radio. Radio is 
with her all day long, wherever she goes, from room to 
room, from house to car, from car to house, in over 46 


million homes throughout the country. 





























31 





Wednesday, January 18, 1956 VARIETY 





the Place 


The one place on radio you’ll find her most of the time 

is the network with ten out of the ten most popular day- 

we me programs. it’s the same place you'll find the lead- 

ing advertisers, too. This month seven new big ones 


joined the ranks— Campbell Soup, Chesebrough-Pond’s, 





Easy Washing Machine, Pharmaco, Philip Morris, 
: Standard Brands, Sunsweet Prunes; while four old 
: faithfuls— Bristol-Myers, Campana, Hazel Bishop and 
Lever Brothers added to their daytime schedules —all 


on the nation’s Number 1 Radio Network... 
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20th-Fox's CBS Radio Network 
Buy May Innovate a Pattern 





In the first major purchase of+¢ 


network radio time by a film com- 
pany, 20th-Fox is investing about 
$60,000 as a test for what may 
eventuate in year round plugging 
of its product on the aural medium. 
Studio has embraced CBS’ seg- 
mented selling plan in a buy of 
30 portions of eight of the web’s 
top shows to exploit its Cinema- 
Scope version of the Rodgers & 
Hammerstein “Carousel.” Deal was 
set by CBS prez Arthur Hull 
Hayes and 20th v.p. Charles Ein- 
feld. 

“Carousel” blurbs’ will be 
launched Feb. 8 and ride for three 
weeks as leadup to the New York 
premiere of the musical, with 
simultaneous release in various 
other keys. Apparently a big per- 
suader in the contract was fact 
that talent on thezoctet of shows 
will provide “personal’’ sales 
pitches. These include Bing Cros- 
by (whose Hollywood affiliation, in- 
cidentally, is with Paramount), 
“Amos ’n’ Andy Music Hall,” 
Peter Potter’s “Jukebox Jury” 
and the Jack Carson, Galen Drake, 
Edgar Bergen, Mitch Miller and 
Curt Massey stanzas. 

CBS was reported engaging in 
handsprings on the “making with 
the movies on radio” spree, since 
a click air campaign may be fol- 
lowed by fullblown contracts from 
20th as well as bring in rival com- 
panies to the CBS lanes. Film pro- 
duction outfit, it’s understood, has 
also optioned other shows in “Op- 
eration Segmentation” to plug 
other upcoming properties, one of 
them being ‘Man In the Gray 
Flannel Suit.” Card rate per seg- 
ment is $2,100. 


‘Monopoly’ Yells 
From Binghamton 


Binghamton, Jan. 17. 

Drop-in of VHF Channel 9 in 
Elmira, 60 miles west of here, is 
being assailed by Binghamton’s 
Democratic Mayor Donald W. Kra- 
mre as another nail in the coffin 
of UHF video stations in upstate 
New York. 

Kramer is president of South- 
ern Tier Radio Service, Inc., 
which operates radio station WINR 
here and which has been given a 
UHF construction permit by the 
FCC. 





Kramer has not gone on the air | 


vet. Binghamton has one TV sta- 
tion, VHF Channel 12 owned by 
Triangle Publications, Inc., of 
Philadelphia, the Walter Annen- 
berg property. 

Kramer’s protest to the FCC, 
asking it to reconsider the Elmira 
drop-in, says: ‘This decision is 
perpetuating a television monopoly 
in Binghamton and creating a tele- 
vision monopoly in Elmira.” 

Two UHF permits still are aiive 


in Elmira, for Channels 18 and 24, | 


but neither are on the air. Hold- 
ers of these permits—Elmira Star- 
Gazette of the Frank Gannett 
newspapers, and Elmira Television 
—-have submitted competing ap- 
plications for Channel 9. 

The Kramer protest, in the form 
of a legal brief, says that since 
Channel 9 was allocated to nearby 
Elmira, his interests have been 
running into what he calls ‘“vari- 
able reactions’ from NBC about 
WINR’s eventual UHF station be- 
coming an NBC affiliate. 

Kramer says NBC 
sider the V channel in Elmira far 
more alluring then his U. 


elen Hayes Signed 
For Firestone Spec 


Helen Hayes has been signed to 

narrate the ‘Voice of Firestone” 
one-hour special March 19 on 
ABC-TV. Program, 
trace the history of American mu- 
sic, will be scripted by Jean Mee- 
gan, who was tapped for the stint 
following the pacting of Miss 
Hayes as narrator. Coming up 
next will be signing of musical 
talent. 

Fred Heider, the show’s regular 
producer, will helm the one-shot, 
with Cort Steen directing as usual. 
James McNaughton, the network’s 
art director, 
sign the show. 





would con- | 


which will 


will personally de- ter working hours, according to his 


Ixnay on the Opcay 
Hollywood, Jan. 17. 

Jack Webb is no longer a 
cop, by request. 

Los Angeles City Council 
passed a resolution asking the 
citizenry to eliminate the word 
“cop.” As far as “Dragnet” is 
concerned, however, Webb says 
it’s academic, 

J. Edgar Hoover had previ- 
ously requested word be elimi- 
nated, so Webb and Los An- 
geles police had planned to go 
along with it and erase the 
word from future segments. 


Silvers Rating 
Assures Nesting 
Tuesdays at 8 


CBS-TV is firmly convinced that 
last Tuesday’s (10) Trendex re- 
turns on the Phil Silvers show 
have “milestone, significance” in 
definitely establishing the 8 to 8:30 
entry as permanent competition 
against the NBC round-robin of 8 
to 9 powerhouse attractions. 

For the past few weeks CBS 
was apprehensive that NBC’s de- 
cision to “throw the book” at Sil- 
vers with the 8 to 9 slotting of 
the NBC “giants” (Martin & Lewis, 
Bob Hope, etc.) would have the 
effect of leaving Silvers operating 
on a week-to-week 18 or 19 Trend- 
ex plateat. And even though he 
was only nosed out by 3 or 4 
points on the recent M&L and 
Hope competition, the Silver stan- 
za needs something better than 
an 18 to earn its stripes as the 
major new comedy entry of the 
season. 

Last week’s Milton Berle-Judy 
Holiiday -George Jessel combo 
turned the trick in favor of Sik 
vers, the latter running off with 
a 23.6 (show’s second highest rat- 
ing of the season) against 18.6 for 
NBC. Now it remains to see what 
Silvers did against last night’s (17) 
Dinah Shore-Perry Como power- 
house that NBC tossed into the 8 
to 9 fray. 

Silvers resumes shooting this 
week, after a several-week hiatus, 
on the final:13 segments of the 
season’s 39. Of the initial 26, about 
seven are still in’ the can. 


WBAI’s $1,000-a-Week 
FM Operation Near Black 
Ink Stage in 6 Months 


WBAT, the N. Y. FM’er started 
|by publicist Ted Deglin and Mil- 
lionaire Fred Lewisohn six months 
ago is almost running in the black. 
|Station formerly WABF, was 
| bought after it had been off the 
‘aid for quite some time from Ira| 


| 

















|Hirschmann and immediately a} 
| budget operation was put into 
effect. 

Though changing slightly some | 
of the original principles by which | 
ihe intended operating active head 
_Deglin has maintained a weekly 
budget of no more than $1,000. He | 
|intended a policy of strictly lush | 
background music a la WPAT, 
| Paterson, but lately added classics 
| and pops to the sked, and he also 
| planned when he started last sum- 
|mer to utilize a staff of one engi- 
|neer with all of his commercial an- 
;nouncements pre-recorded = and 
| most his music on tape. He’s re- 
| tained the taped-music plan pretty 
much, but he’s added another en- 
| gineer who doubles as announcer 


| plus two fulltime announcers. (He 


‘found out that the initial setup 
| called for “too much mechanization 
| and not enough of a personal touch 
|in Commercials.”) Now spots are 
| 90°% live. 

| The station, contrary to the nor- 
|cal course of sales in AM audio, 
}is virtually on an SRO basis after 
dark. It seems that hi-fi manufac- 
|turers are out to reach the male 
| aficianados who can only listen af- 











sales head Bob Silverman. 


Cowan (Lester, Not Lou) 
& Mrs. Signed By NBC 
To Do Several Specs 


Lester Cowan, indie film pro- 
ducer, and his wife, Ann Ronell, 
have been signed aS a packager 
team by NBC-TV to bring in sev- 
eral specs this season. The first 
of these will prebak be a minstrel 
styled musical tagged “Oh, Susan- 
na,” pegged on the Stephen Foster 
song, for presentation in May. 
The late Colin Clements and Flor- 
ence Ryerson, legit coliaborators, 
wrote the book, with lyrics by Miss 
Ronell. Clements-Ryerson team 
did “Susanna” as a comedy with 
music in 1947, with lyrics and 
score by Miss Ronell. 

Cowan’s pact includes rounding 
up the talent. Booked for “Oh 
Susanna” are Gordon MacRae, 
Shirley Jones and the Shaw Cho- 
rale. Key role treatment will be 
of the impresario of the oldtime 
Christie’s Minstrels for which Ar- 
thur Godfrey, though under con- 
-tract to CBS, is reportedly being 
sought. Historically, the early Fos- 
ter tune is believed to have been 
introduced by a minstrel group at 
a song contest in a Pittsburgh 
saloon in 1847 and was later adopt- 
ed as a theme of the California 
gold rush. Republic made a film 
of that name in 1951. Mike Todd 
once had “Susanna” on the agenda 
for an Al Jolson film. 

Another Cowan production will 
be a musical play based on his pic, 
“Story of GI Joe,” which would be 
given on Armed Forces Day ‘Nov. 
11) as part of the network’s pro- 
posed “holiday spec” skein. It has 
not been determined whether the 
90-minute 
Saturday or Sunday. 


‘Capt. Kangaroos 
Pouch Loadin’ Up 


Now that the ice has been 
broken, the sponsors are starting 
to move in on the CBS-TV 8 to 9 
a.m. “Capt. Kangaroo” (Bob Kee- 
shan) show. Third sponsor was 
wrapped up this week out of the 
Leo Burnett agency, on behalf of 
Bauer & Black (Curads). 

“Kangaroo,” after a three-month 
sustaining period, lured its first 
money last week, when both Koly- 
nos and Nestle signed on for two 
capsules weekly on the cross-the- 
board show. 

Bauer & Black is also buying 
into NBC-TV’s “Howdy Doody.” 
Plastic bandage outfit is taking the 
Friday 5:45 segment in alternation 
with Standard Brands. Starting 
date is March 16. 


‘LONE RANGER’S’ MAJOR. 
HOOPLA ON 23D ANNI 


Looks like every anniversary of 
the founding of the ‘‘Lone Ranger” 
is to be celebrated with the full- 
hour recreation of the show’s orig- 
inal story line. General Mills has 








| put through orders on both CBS- 


TV and ABC-TV for one hour time 
on each web for the full-hour film, 
CBS-TV on Feb. 11 (Saturday after- 
noon) and ABC-TV, Feb. 18 (Sat- 
urday night, 7:30-8:30) on the oc- 
casion of the 23d anni of the show. 

Film, which stars Clayton Moore 
and Jay Silverheels, was shot last 
year as a special anni show shortly 
after Jack Wrather bought the 
property. At that time, the net- 
works ran it as a sustainer. This 
year, General Mills, the show’s 
sponsor, is climbing aboard as 
bankroller of the one-shot as well. 
Jack Chertok produced the tele- 
film. 





Framer’s ‘Ringabuk’ 
Sold in 3 Markets 


Walt Framer’s “Ringabuk,” uti- 
lizing viewers’ serial numbers on 
dollar bills as the format crux for 
prizes, has been sold in three mar- 
kets after having preemed some 
months ago on WPIX, N. Y., but 
off for several weeks. Show already 
is aired on WCCO-TV, Minneapolis, 
and is due on KDKA-TY, Pitts- 
burgh, and WJBK-TV, Detroit. 

Dan Goodman, chieftain of Fra- 
mer Syndications, live division of 
the outfit, is scouting other areas 
for the show. 


shows will be slotted [ 


two-set homes. 


on tv?” 


U. S. there is absolutely no trade-in market on tv sets. 
the trade-in and second-set buyers, what’s the sense of advertising 


Radio Spots Boon to TV Set Sales 


Radio has been a real blessing to tv stations in a number of 
local markets throughout the country. 
‘video is in no position to promote itself among non-set owners, 
so appliance dealers report making great headway in tv set sales 
by buying strictly into local radio advertising. 

Some southern markets show that in the last year tv set satura- 
tion—so important in determining a station rate card—has grown 
from 50 and 60% to 75% and higher. 
dles a chain of southern appliance shops, established that he won’t 
buy tv time to advertise tv set sales under any circumstances, 
though just one of the stores he represents buys as many as 500 
radio spots on one station a week. 

The agency man pointed out that he can’t push tv receivers via 
video, as they do in major market areas, where near-saturation or 
saturation has been reached, and dealers are already working on 
He also felt that in his area and elsewhere in the 


In a few sample areas, 


One agency exec, who han- 


“Without 


He said that local radio—even daytime radio—is relatively in- 
expensive, allowing stores to buy 500 spots a week for $1,000. 





eee 





Mex Radio's 45%, Billings Hike 
In 55 But IV Stays Status Quo 


speeneemmeedl 





‘Lady’ Vanishes 


After spending some fat coin 
in Sunday and Monday (15-16) 
dailies advertising the preem 
program of its “Afterngon 


Film Festival” as “The Lady 
Vanishes,” ABC-TV pulled that 
feature at the last minute and 
substituted “The Cruel Sea,” 
film scheduled for the second 
day (Tues.). 


Reason for the last-minute 
switch was the decision by the 
network that the “Lady” 
soundtrack was of such in- 
ferior quality that it couldn’t 
be used, particularly for the 
preem. No indication yet as to 
when the picture will be used, 
if at all. 








Appeals Court 


Slaps Down FCC 
On TV Grants 


Washington, Jan. 17. 
The FCC got slapped down in 
two cases and upheld in a third 


last week by the U. S. Court of 
Appeals involving tv grants in 
Providence, R. I., Pittsburgh, Pa., 
and Savannah, Ga. 

In ordering a rehearing on the 
protest of Channel 16 of Rhode 
Island against the 1953 grant of 
Channel 12 to WPRO-TV in Provi- 
dence, the Court found “not con- 
vincing” FCC’s explanation that it 
failed to follow required hearing 
procedures in order to facilitate a 
needed tv seryice. 

“Because of the failure of the 
Commission to observe statutory 
procedure,” the Court ruled, “it 
is necessary for us to hold its ac- 
tion in this case untaWful and to set 
it aside for that reason alone, with- 
out reaching the other reasons for 
reversal advanced by appellant 
Channel 16, the Court said, was en- 
titled to a full hearing and was 
not given it. 

In view of passage of legislation 
last week amending the so-called 
“protest” act under which the ap- 
peal was taken, the Court’s action 
is not expected to affect the status 
of WPRO which has been on the 
air about a year. However, the 
Commission will be required to 


(Continued on page 48) 


Okay Reorganization 


Plan for Muntz TV 


Chicago, Jan. 17. 

Reorganization plan for Muntz 
TV, set manufacturer which went 
into bankruptcy in March, 1954, 
was Okayed last week by Federal 
District Court Judge Win G. 
Knoch, At the time of the bank- 
ruptey action, the company 
launched by Earl Muntz owed 
$6,700,000, including $2,700,000 in 
federal taxes. 

Remaining tax claims are to be 
paid off in the next three years and 
creditor claims, reduced to $2,500,- 
000, are to be paid over an eight- 
year period. Firm netted $1,250,000 








last year under a trustee setup. 


in a trio of decisions handed down. 


Hollywood, Jan. 17. 

Mexican radio has boomed about 
45% in billings and physical facili- 
ties during the past year; but south- 
of‘the-border tv, which consists of 
nine indie stations throughout the 
country, is maintaining itself at its 
present level. 


This was observation of Rafael 
Camacho Guzman, secretary-general 
of the Radio, Broadcasting and TV 
Workers Union of Mexico, affiliated 
with anti-commie CTN federation, 
at luncheon thrown here last week 
for five-man Mexican union dele- 
gation. Headed by Guzman, dele- 
gation is currently touring country 
under auspices of Dr. Milton Eisen- 
hower’s’ International Coopera- 
tion Administration, with help of 
U. S. Labor Dept. 

Bizzest problem Guzman’s eight- 
year-old union faces is to complete- 
ly organize Mexican broadcasting, 
currently 48% unionized. His union 
is only one in field, repping all 
workers except talent and mu- 
sicians, who have own unions. 


Mex pix on video also have resi- 
dual payment setup for performers, 
but with one slight difference, Guz- 
man notes. By contract, no pic 
over eight years old can _ be 
shown on the home screens. Union 
collects and disburses payments to 
performers, with rate diminishing 
as pic grows older. 


In delegation ts Carmen Feria 
Fernandez, an engineer in the all- 
femme owned and_ operated 
XEMX, Mexico City. Station is 
spokesman for Mexican feminist 
movement. . 

Other delegates include Hilda 
Andersen, a d.j. on XENK, Mexico 
City; Marco Antonio Ortegz, of- 
ficial government announcer on 
XEPH, Mexico City; and Jose 
Fidel Garcia, prexy of Puebla local 
and an announcer on XECD, there. 

While here, Guzman is slated to 
discuss problem of unorganized 
XETV (TV), Tijuana, which beams 
to San Diego market, with IBEW 


rep Harry Stillman and NABET 
rep Sid Rose. 
Group, with Labor Dept. pro- 


gram officer Michael Scianni and 
ICA interpretor Arthur Andrade, 
are visiting various unions, pic 
studios and technical projects here 
until tomorrow (18), when they 
take off for San Francisco. 


Sullivan Mulls 
Tribute to UA 


Ed Sullivan and United Artists 
toppers are discussing possibility 
of a tribute to UA on his CBS-TV 
show, in observance of the fifth 
anni of the present UA manage- 
ment’s takeover of the company. 

Discussions now being held call 
for special footage of UA pix shot 
in Europe to be shown, also for 


Hollywood personalities in UA pro- 
duct to appear on the program 
live. Show would originate from 
Coast since Sullivamis moving his 
teleshow to Hollywood next month 
whencrhe begins working in ‘“‘Toast 
Of the Town” at Warner Bros. 





Program would be either March 4 
or March 11. 
“UA-International Star Power” 





would be the theme of the show. 
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Tele Follow-Up Comment 





NBC Comedy Hour 


Second installment Sunday (15) 
of “NBC Comedy Hour” only 
served to demonstrate anew that 
the network had better get busy 
before Ed Sullivan walks off with 
the little audience that remains 
with NBC cn Sundays 8 to 9. Per- 
haps the funniest feature: of tne 


show was “he station break, with| 


Colgate (who dat?) coming on with 
a spot via the WRCA-TV N. Y. 
flagship. 

A more poorly conceived, rou- 
tined and paced outing would be 
difficult to imagine. Throughout 
the hour, the emphasis was on bad 
comedy, without one song or dance 
number (except some comic excur- 
sions) to break the literal monot- 
ony; a try was made with some 
quickie blackouts, but these too 
fell in the ‘‘so what” vein. 


First off, a movement should be 
started to reconvert Leo Durocher 
to a consultant, which is what 
everybody thought he was hired as 
in the first place. He spent the 
whole show chewing something 
(gum gr tobacco, presumably), and 
apart from looking like the seden- 
tary counterpart of the traditional 
burley chorus girl, sounded like he 
had marbles in his mouth. As for 
the opening bit, Allen Funt 
couldn’t have picked a less inspir- 
ing topic for his ‘“‘Candid Camera” 
bit than why people like or dislike 
Durocher. That done, the least he 
could have done then was to have 
filmed it in Brooklyn instead of 
Chicago. 4 

Down the talent roster: the Gen- 
tlemaniacs were ee! hee but gen- 
tle, but also unmethodical and hu- 
morless in their madness—strictly 
a physical act with little purpose, 
direction or results . .. Paul Gil- 
bert’s best effort was a repeat of 
a sketch done only a tew weeks 
ago on an NBC spec, which falls 
under the category of pushing a 
good thing too far... Ernie Kov- 
acs could have stood some better 
material in his “Ode from a 
Germ’s Eye View” for his “Percy 
Dovetonsils” bit (even the oft-re- 
peated “Thoughts While Falling 
Off the Empire State Bldg.” would 
have been better), and the Holly- 
wood gossip item about Trigger 
would have been better if done 
within the framework of his im- 
presh on the gossip columnist 
rather than in straight style. 

Edith Adams was okay in a lit- 
eral translation of “Hey There” in 
German, but could have’ been 
brought back for a straight num- 
ber ... Jonathan Winters ranged 
from good as a besieged prison 
warden to bad as a “horse ’n’ bug- 
gy doctor” Wally Cox was 
wasted in a brief prison bit with 
Gilbert, dittoed on a byplay with 
Durocher and Willie Mays and was 
oke on his familiar tough guy bit 
... Irene Ryan didn’t get much to 
do in the Gilbert sketch . . .Gor- 
don Jenkins orch cut a good show, 
but he and Durocher tripped over 
each other a couple of times. 

Chan, 





Tonight 


Despite encountering the rough- 
est coldspell in greater Miami’s 
weather history, Steve Allen man- 
aged to guide his slightly-numbed 
troupe through the week-long pro- 
gramming (9 through 13th) from 
the Saxony hotel in sprightly fash- 
ion, although adhering to a pat- 
tern laid out for a warmer setting. 
Center of operations, as planned, 
was the pool area, where the com- 
pany went through the comedy 
and song routines plotted, down 
through scantily. clad models and 
the dunkings in the cool-cool pool 
required by the script for laugn- 
toppers. 

Features on the guest side was 
the “Adventures On Ice” show 
current in the Pagoda Room of the 
hotel with Allen welcoming the 
chance to get indoors for a spell 
during the earlier segments of the 
emangtions. The local night clubs 
contributed such competent guest- 
ers as Phil Foster, Gene Baylos, 
the Barbara Carroll trio, among 
Others, all of them left to their 
Own choice of routines for their 
contribs. Shifting of cameras from 
outdoors to inside the layout was 
accomplished smoothly enough, al- 
though the inevitable timing hitch- 
es cropped up. Fortunately, these 
were held to a minimum. 


Novelty side was well taken care 
of via introduction of features 
from area attractions, such as the 
Seaquarium in Miami, trained 
Seals, etc. Overall, it was the same 
type of casual, easy-to-take enter- 
tainment which is the Allen trade- 
mark. For Miami Beach, it was 
not exactly a sock trailer weather- 
wise, what with the windy back- 
Sround aad blue-nosed look on the 
staffers who had to make those 
Poolside forays into the chilling 
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waters, Withal, it still was in in- 
valuable plug for the Saxony— 
which got the continual spotting 
treatment, even to a seventh anni 
celebration bit on the opening (9) 
show, and a potent message for the 
northern vacationer planning a 
trip te the “sunny” south in the 
future, Lary. 





Omnibus 

“Omnibus” had a fascinating 90- 
minute layout on CBS-TV Sunday 
afternoon (15). The first half hour 
was devoted to a long excerpt from 
the remarkable Arne Sucksdorff 
film, “The Great Adventure,” a 
nature and wildlife study filmed in 
Denmark. This pic has been re- 
leased commercially, but mostly 
confined to the art houses, so this 
offering, which will be continued 
next week, gives a mass public a 
chance to see the work of a super- 
lative film documentarian. 

The remaining hour of the show 
was an entertaining reenactment 
of a major forgery enterprise that 
rocked the Bank of England around 
75 years ago. Star of this drama 
was Hal March, emcee of “The 
$64,000 Question” and a_ highly 
competent straight thesper. He 
was the leader of a quartet de- 
scribed by host Alistair Cooke as 
“the highest type of criminals.” 
Told in flashbacks from an open- 
ing court scene, the swindle was 
unfolded in considerable complex 
detail and even if every financial 
shenanigan about the bills of ex- 
change was not always. crystal 
clear, it was all carried off by the 
forgers with an urbane humor not 
generally associated with video 
crime shows. 

Supporting March was a stand- 
out cast consisting of Elliot Reid, 
John Heldebrand, Harry Townes, 
Alexander Scourby, Frances Stern- 
hagen and Murray Matheson. In 
addition, a large number of bit 
players and a tondrawer physical 
production helped to establish an 
atmospheric authenticity. Script 
for this portion was written by 
William Spier with Delbert Mann 
handling the direction. Herm. 


WABD Figures To Stay 
With Mon. Fishts Even If 


Promoters Get Bounced 


It looks as though WABD, N. Y., 
will indefinitely continue having 
Monday night fight telecasts, even 
if present promoters of the show 
get the heave by the N. Y. State 
Athletic Commission. Promoters 
Willie Gilzenberg and Tex Sulli- 
van, who as the London Sporting 
Club have been arranging the 
matches, face a hearing tomorrow 
(Thurs.) before Athletic Comr. 
Julius Helfand. 


First of all, Helfand last week 
stated that he would continue ap- 
proving Monday bouts, carried by 
WABD and fed to 44 other stations, 
until a decision is reached about 
revoking licenses of the two pro- 
moters. Even though he would not 
disclose what alternatives WABD 
had should the two men be axed. 
it’s seen where the tv station will 
be able to make a deal with some 
other promoter. To date, it has re- 
ceived bids from Ch: and Boston 
promoters to take over. Sullivan 
and Gilzenberg have done the 
shows from St. Nicholas Arena 
in .™, ¥. 


The commissioner alleged that 
the promoters consorted with con- 
victs, bookmakers and others of 
that ilk; also that right after the 
trouble started in N. Y., they made 
a deal with a Baltimore con to take 
over the bouts from there purely 
as a subterfuge to help the Hel- 
fand-banned Boxing Guild of N. Y. 
circumvent efforts to restore pub- 
lic confidence in boxing. (The 
deal immediately got jumped on by 
the governor of Maryland. This 
week, the Guild, composed of 
managers and fighters, was rapped 
by the exec committee of the Na- 
tional Boxing Assn.) 

Actually, Monday night 
stanza is not a money-maker for 
the DuMont-owned video outlet. 
The fees collected from the other 
44 stations (26 live) hardly help 
cover cost of fight rights and re- 
mote facilities, but the bouts, 
which, most every N. Y. sports- 
writer feels are easily comparable 
to the Gillette and Pabst bouts de- 





| spite the questionable promoters, 


pring fair ratings and the station 


‘considers them a prestige package. 


| perennial, 


fight | 


QUIZ KIDS 
With Clifton Fadiman, moderator: 
Raymond Kantor, Patricia Mc- 
Murray, Goodwin Schaefer, 
Peter Muller 
Exec Producer: Steve Carlin 
Producer-director: Ed Jurist 
30 Mins.; Thurs., 10:30 p.m. 
WHITEHALL PHARMACAL 
CBS-TV, from New York 
(Biow-Beirn-Toigo) 
hardy Louis G. Cowan 
“Quiz Kids,” is back 
again through as offbeat a_ pro- 
gramming switch as could be 
imagined. From ‘‘Wanted,” which 
did a mid-season foldo, Whitehall 
Pharmacal went to “Quiz Kids,” 
which is really giving the com- 
pass a whirl. But if the first stanza 
of the quizzer is any indication, 
Whitehall may be looking for still 
another format by season’s end. 


Not that “Quiz Kids” doesn’t 
have a strong, wide appeal. The 
point where audiences took those 
genius IQ’s for. granted was 
reached a few years back, and 
people are ready to be amazed 
again by the budding geniuses. in 
its elementary appeal, “Quiz Kids” 
is a strong contender. But in the 
execution on the opener, a good 
deal of that appeal was _ stifled 
through a stiff and sometimes dull 
presentation. 


Part of the blame must fall on 
the shoulders of moderator Clifton 
Fadiman, who through an aimost 
arch attempt at courtliness, didn’t 
give the kids a chance to shine as 
personalities rather than mere re- 
citalists. But it wasn’t for lack of 
trying—time after time, Fadiman 
tried to evoke a flash of personal- 
ity among the moppets, only to get 
dullness. Unfortunately, exec pro- 
ducer Steve Carlin came up ‘vith 
some nice, bright, pleasant but 
deadly dull youngsters who were 
razorsharp on their answers but 
rather blunted personality-wise. 
Perhaps all the blame doesn’t fall 
on the kiddies either—10:30-11 is 
a little late for seven-year-olds to 
be their brightest. 


Whatever the cause, the effect 
remains one of a sometimes plod- 
ding, occasionally warm but gen- 
erally insipid show. Obviously one 
solution is to select youngsters 
with more than a brilliant backlog 
of knowledge. Admittedly a tough 
assignment, but Carlin and pro- 
ducer director Ed Jurist have their 
work cut out for them. Chan. 


That 


COLLEGE BASKETBALL 
With Jack Drees; Michael Kirby, 

Patty Beacom 
Producer-Director: Grover Allen 
90 Mins.; Mon., 8 p.m. 
ILLINOIS BELL 
WBKB, Chicago 

(N. W. Ayer) 
WBKB pulled off a coup by 


this batch of Big 10 and Notre 
Dame Monday night _ basketball 
games with Illinois Bell on hand 
to pick up the tab. The schools 
have big following hereabouts and 
the sport itself with all its fast 
razzledazzle come across effective- 
ly. 

Jack Drees, who works CBS-TV’s 
Saturday afternoon Big 10 quint- 
casts, expertly handles the court- 
side calls. And on the contest seen 
(9), Grocer Allen and the WBKB 
remote crew neatly framed the ac- 
tion. Actual game, with 


little of the hectic excitement of 
the typical league battles. 


Illinois Bell gets efficient mile- 





| some excellently tailored blurbs 


| Beacom. Dave. 


WONDERLAND 

With Johnny Bobst, Mary Kay At- 
' wood, Bill Hindman 

| Producer-Director: Jack Carroll 

30 Mins.; Sat., 9:30 a.m. 

| WLW-C, Coiumbus 

| This new children’s television 
| show, which first hit the airwaves 
|Sat. (14), has one refreshing 
premise—it doesn’t intend to use 


| 


| film to fill in the gaps of produc- | 


ition. Only “live” characters and 
| puppets will be seen on the show 
| which was designed by Sid Barger 
to WLW-C. 

| Johnny Bobst plays the part of 
| Johnny Wonder, a fanciful charac- 


|ter who is master of the tv house- | 


| hold which each week will play | 
host to up to 15 children. Nine 
children attended the opening 





ident, Miss Atwood. Puppet charac- 
ters include a tortoise, caterpillar 
and Humpty - Dumpty. Puppet 


man. 

The main grist of the show is 
stories and games with everyone 
participating. Opening opus showed 
great promise for a popular local 
show. Conn. 





latching onto the rights to telecast | 


Illinois | 
easily knocking off Wisconsin, had | 


age out of its time allotment with | 


sold by Michael Kirby and Patty | 


show. Bobst is assisted by an_at-| 
tractive 18-year-old Otterbein Col- | 
lege (in nearby Westerville) stu-| 


voices are supplied by Bill Hind- | 


NBC OPERA THEATRE 

(The Magic Flute) 

With Leontyne Price, Laurel Hur- 
ley, Adelaide Bishop, Yi Kwe 
Sze, William Lewis, John Rear- 
don, Andrew McKinley, Fran- 
coise Martinet, Barbara Milberg, 
Ada Lioy, Frances Paige, Joan 
Moynagh, Helen Vanni, Dow 
Thompson, Philip Neuhailer, 
Theodore Davis, Eddy Wilson, 
Russell Oberlin, Charles Bres- 
sler, David. Shapiro, Harry 
Davis, Billy Rollo, Chester Wat- 
son, Norman Rose, Alfred Shir- 
ley, Robert Barnett, Gene Gavin, 
Walter Georgov, John Mandia, 
Shaun O’Brien, Eugene Tanner, 
Richard Thomas, Roland Vas- 
quez, Walter Carlin, John Vi- 
vian, Richard Vassilly, Chester 
Watson. 

Producer: Samuel Chotzinoff 


Director: Kirk Browning 

Musical Director: Peter Herman 
Adler 

Special Prod. Consultant: Lincoln 
Kirstein 


Sets: Rouben Ter-Arutunian 
120 Mins., Sun, (15), 3:30 p.m. 
Sustaining 

NBC-TV, from New York 

The NBC-TV Opera ‘rheatre is 
doing more to bring about mass 
consumption of the great works 
than any other institution. The 
Samuel  Chotzinoff-Peter Herman 
Adler branch of the network hav- 
ing tackled a few of the more pop- 
ular works and an original is di- 
versifying its effort with some of 
the lesser known operas. Of one 
thing a viewer can be certain, 
after a perusal of the history of 
this organization—the opera being 
presented gets the best possible 
production, and a good shake be- 
fore the mass viewers. 

Sunday’s (15) effort, Mozart’s 
“The Magic Flue” is far from an 
exciting work, dramatically, and 
musically it’s tuneful but devoid 
of any great climaxes or land- 
marks. The opera is a grand vocal 
exercise for the participants, and 
apparently the designers of this 
work relieved the singers from ex- 
aciing dramatic chores to leave 
them free to concentrate on the 
arias. 

“The Magic Flute” 
lacked some basics to make for an 
exciting all-around job. However, 
the opera got an excellent rendi- 


tion. The cast and production ele- 
ments rounded up were selected 
from the best availabilities. 
the music, members of the Sym- 
phony of the Air were recruited. 


ant; George Balanchine, who 
staged “The Rake’s Progress” for 
the Met and who has been prom- 
inently associated with the N. Y. 
City Center Opera Co., did the 


dramatic impact to the show and 
the camera work and tele direction 
by Kirk Browning aided the show 
considerably. 

The lead roles were by William 
Lewis as Tamino; Leontyne Price 
as Pamina; John Reardon as Pa- 
pino, and Laurel Hurley (A Met- 
ster) essaying Queen of the Night. 
Vocally all the participants gave 
a bright sheen to the proceedings. 
Unfortunately, there’s little room 
|for any great thespic demonstra- 
tions. 

This is the second major opera 
role on NBC-TV by Miss Price. 
She first played Tosca and now 
Pamina. The Negro soprano who 
|scored in the revival of ‘“‘Porgy & 
Bess” possesses a rich and deep 
soprano, with a lot of color. 

William Lewis also did credita- 





bly as Tamino. His tenorings 
showed a lot of spark, although 


he displayed an occassional strug- 
gle in dealing with some of the 
lower register markings. 
Reardon played Papino with vocal 
'refinement, although he seemed 
ill at ease in the role of the dim- 
witted birdcatcher. Laurel Hurley 
and Adelaide “Bishop also did ex- 
cellently as_ the ueen of the 
| Night and Tatania; Yi Kwe Sze was 
|resonant as the high priest and 
|Andrew McKinley imbued his 
Monostatos with better than usual! 
dramatic ability. 





therefore | 


For 


Lincoln Kirstein was the consult- | 


overall staging. Sets by Rouben | 
Ter-Arutunian gave additional 


Jim | 


BLITHE SPIRIT 

(Ford Star Jubilee) 

With Noel Coward, Claudette ‘Col- 
bert, Lauren Bacall, Mildred 
Natwick, Brenda Forbes, Philip 
Tonge, Marion Ross 

Director: Coward 

Producer (for CBS): Richard 
Lewine (Lance Hamilton-Charles 
Russe!l Production) 

Staged by Frederick de Cordova 

90 Mins.; Sat., 9:30 p.m. 

FORD 

CBS-TV, from Hollywood (color) 

(J. Walter Thompson ) 

CBS-TV’s “Ford Star Jubilee’ 
came in with another winner last 
Saturday night (14) with its 90- 
minute tintspec presentation of 
Noel Coward’s “Blithe Spirit.” It 
was a merry romp almost from the 
word go, with Coward, Lauren 
Bacall, Claudette Colbert and Mil- 
dred Natwick heading up a cast 
that fit this ex-legit spook spree 
like a glove. 

Under ordinary circumstances 
these silly-slanted excursions into 
ectoplasm can be tolerated up to 
a point—and it doesn’t take long 
to reach the point—but under the 
|skillful wand of Coward, doubling 
from star and author into assum- 
ing the directorial reins, this tv 
version of “Blithe Spirit’ main- 
tained a genuine comic, breezy 
quality. If there were some mo- 
ments (as in the very beginning) 
when interest seemed to lag, the 
combined contributions of an ex- 
pert cast, plus Coward’s directorial 
wizardry, brought everybody and 
everything back into crazy per- 
spective, and “Spirit” bounced 
along as refreshing entertainment. 

It was this. finished, polished 
presentation, with all the produc- 
tional accoutrements in as letter- 
perfect style as the cast itself, that 
impressed itself most on the view- 
er. The squeamish may take issue 
with Coward’s penchant for tossing 
a “hell” or a “damn” into the 
script (occasioning the same sensi- 
tivities that marked Coward’s 
initial tv premiere with Mary Mar- 
tin a few months back). But 
whether they like it or no, there 
was about this “Blithe” presenta- 
tion, in all its facets, a profession- 
alism and maturity that does 
credit to the medium. While a 
“hell” in itself won't automatically 
put tv in a long-pants category, a 
Coward-type “hell” applied with 
all the proper’ subtleties and 
nuances, as registered here, can 
go a long way toward justifying 
grown-up status. Better a “hell’’ 
and a “damn” in its proper rollick- 
ing place fRan a prissy vehicle that 
adds up to boredom. 
| All hands on deck played it to 
ithe hilt and it would be difficult to 
|conjure up a better cast than that 
| assembled for this Coward joust 
'with the supernatural. Yet it re- 
|mained for Mildred Natwick, re- 
prising her Broadway legit role as 
the zany spiritualist, Madame Ar- 
|cati, to literally steal the show 
'away from the others in both her 
|first and third act seance_ se- 
|quences. She was nothing short 
'of inspirational. 
| As Elvira, the first wife who re- 
i'turns as the blithe spirit, Lauren 
| Bacall proved a good choice, flit- 
iting about just in the precise 
|tempo as an airy visual comple- 
ment to Coward’s wacky script. 
Similarly, Claudette Colbert em- 
| braced the role of the second wife 
|in the same high spirits. 
| As on his initial spec with Mary 
|Martin, Coward again demon- 
| strated the ease with which he can 
|take any medium in stride, han- 
idling the role of the twice-wed 
| husband iust as though he were a 
|tv vet. His timing, inflections and 
nuances were as triumphant as his 
direction. 

Since so much of “Spirit” deals 
‘with the invisible and inaudible 
(except to Coward and the audi- 
ence), a lot of the prop-accented 
‘humor depended on_ electronic 
shenanigans. It’s to the credit of 
the production crew that every- 
thing seemed to fall in the right 
places at the right time. Rose. 








A CONVERSATION WITH MAR- 
CEL DUCHAMP 

With James Johnson Sweeney 

Producer-Director: Robert Graff 


| nm P - x a ‘ 
| As is usual in the tele-adapta- Film Editor: Carl Lerner 


'tions of the operas, several char- 
acters do the acting, while off- 
| stage voices do the piping chores. 
While the deception was fairly evi- 
dent at times, it was probably 
worth it for the sake of vocal ex- 
cellence. 

The English translations by W. 
H. Auden and Chester Kallman 
were done with proper respect for 
poetic feeling and the scissors 
| work in cutting the work down to 
the two-hour limitation was done 
|with a minimum harm to the dra- 
matic and musical line. Peter 
{Herman Adler carried off the mu- 
sical chores flawlessly. Jose. 


20 Mins.;: Sun. (15), 2 p.m, 


NBC-TV (film) 
The latest of NBC-TV’s ‘Elder 
Wise Man” conversation pieces 


enshrined in celluloid brought 
Marcel Duchamp into the quickie 


| biographical series. The French- 
| born 68-year-old painter, now a 
U.S. citizen and a chess expert, 


brought a gaunt, striking face into 
the interview as he sat for his 


portrait before James Johnson 
Sweeney, director of New York's 
Solomon R. Guggenheim Museum 


the Arensberg 


(with filming at 1 
Philadelphia 


Collection of the 
(Continued on page 44) 
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VARIETY 

















| , you're sponsoring one of the“ Top Ten” night-time shows, 


you are indeed among Television’s elite. Maintaining 


your lofty position is costing plenty, certain to cost plenty more. 


And if you're merely on the periphery of the charmed circle, 


your future in TV becomes increasingly ‘iffy’. Particularly... 


IF you're being heavily 
Out-spent by one or 
~» more competitors ... 
" IF another network 
drops a stronger show 
in your time-slot . .. IF you're making 
only token impact in multi-channel 
markets ... IF you can’t get in certain 
wanted markets while you're stuck with 
certain UNwanted markets ... IF your 
talent is unimpressed by the economics 
of your business . . . IF your commer- 
cials are unworthy of you, your product, 
your talent or the people you're trying 
to sell. IF you've been living a charmed 
life up to now, one or more of those 
factors can turn against you any time. 

Even if you meet the merciless de- 
mands for more-&-more time charges, 
more-&-more talent charges, more-&- 
more commercial production charges, 
ultimately a COmpetitor will decide to 
shoot the works against you. If you fold 
you lose your franchise. If you stand pat 
you may well scrape the bottom of your 
budget barrel. If you latch onto a sleep- 
er show and your “ratings” spill your 
secret, another network will pitch a hit 
show against yours and kidnap your 
audience. 

If you can afford vo devote all three 
minutes of your commercial time to one 
product, half of your program audience 
may be able to “play back” your com- 
mercial. If you allocate two minutes to 
one product and the third minute to 
another product, 16% of your program 
viewers may retain the one-minute com- 
mercial. Only 22% of the program au- 
dience can “play back” the average one- 
minute commercial, according to recent 
findings of advanced researchers. 

In the light of these data, if you buy 
one commercial minute on a multi- 
commercial show, your actual cost per 
thousand may be $4.56 instead of the 
publicized figure of $1.06 for a popular 
show in this category. : 

If you had a standard 36-inch yard- 
stick, comparable to Print media’s Au- 
dit Bureau of Circulations, you'd be 
able to get a pretty accurate fix on the 
size and costs of (a) your program au- 
dience; (b) your commercial audience. 
But no such industry-regulated yardstick 











is available. Until it arrives, you can 
wait and hope and pray. Meanwhile, if 
you navigate with one rating chart, 
you'll find “Dragnet” near the #2 
buoy. If you use a different rating chart © 
you'll find the same show closer to 
#15. TV is such an ‘iffy’ thing! 

But... despite its ‘iffiness’. .. you'll 
carry on. 

And now... IF a little voice within 
you is whispering, “He’s talking to 
me!” — we suggest that you read on. 
It may lead you into one of the most 
exciting, most rewarding episodes in 
your advertising and marketing career! 


* * * 


On Sunday morning, Television 
viewing is at the week’s lowest ebb. In 
those same precious 
hours you'll find one of 
the sellingest oppor- 
tunities of our time. 
We'll spell it out for 
you in a moment but, first, a bit of 
background. 

We are, as a reminder, the work-a- 
day descendants of the founders of 
America’s first channel of communica- 
tion. Five hundred and eighty-two 
newspapers served 91y-million people 
long before America’s first mile of rail- 
road was laid out; nearly a generation 
before our first incandescent lamp, our 
first telegraph message, our first camera 
image. 

Those newspapers were vigorously, 
often militantly, edited. They carried 
ads... the only ads your forebears ever 
saw. Collectively, they provided the 
cradle for Advertising’s eight-billion 
dollar business, as we know it today. 





No Time for Glamour 





Now, as then, we’re newspaper men. 
We know our respective markets, mer- 
chants and readers as you know the 
back of your hand. And it’s in these 
markets of ours that your advertising 
investment must pay off, regardless of 
the media you employ! 

Our people are essentially unglam- 
orous and unsung — but they know 
their trade. They're driven by an un- | 








quenchable thirst for news, for back- 
ground facts about people and events 
in the spotlight today or to be in it 
tomorrow. Theirs is the job to present 
all the news for all the people... 
swiftly, thoroughly, colorfully. 

Even our tools are unglamorous... 
but they work. Our “reproduction” is 
hardly fit for First Editions but it’s just 
dandy for quick interpretation of the 
news, for graphic answers to the ques- 
tion: "Who has what for sale?” The 
question, parenthetically, which sparks 
the nation’s entire productive and dis- 
tributive mechanisms. And newspapers 
answer that question for more people 
in more places more often than all 
other channels of communication com- 
bined. It’s our Number One job. 

Our standing in our respective com- 
munities is as strong as you'd expect it 
to be aftér generations of indispensable 
service to our readers and advertisers, 
alike. Our “audience” is measured with 
surety and not in terms of multi-expo- 
sure potentials or the ups-&-downs of 
theatrical appeal. The acid test is cash 
on the barrelhead. Nineteen billion 
times a year Americans reach for their 
favorite newspaper and for the privi- 
lege they pay $1,200,000,000. And 
what's the connection with the high 
cost of TV...? 


* * m 


On Sunday morning .. . we news- 
paper men bring out our biggest and 
best editions. They’re waited for, argued 
over, read cover to cover, section by sec- 
tion, in virtually every home in America. 

Not all members of all families read 
all sections of all Sunday newspapers. 
But in Sunday Comics — every Sunday, 
every season, every year — there’s an 
assembled audience of 100,000,000 
readers. As Life Magazine observed: 
“More people read comics strips than 
perhaps any other form of the printed 
word.” 

Today, the Comics audience is 82% 






Entire contents copyright, 1956 




















































adult; 18% is from 10 to 18 years 
You get the small-fry free. The median 
age of readers is 34.6, lowest of all big. 
time Print media. 


the perimet 
Addition 
ly cover Ru 
2500) m«¢ 
national-&- 
publication: 


No Contest 





Adult readership of Sunday Comics, 
through all the years since 1948, has 
shown little fluctuation. Today, after 
TV’s heaviest impact on America’s liy. 
ing and reading habits, 8-out-of-10 
adult readers of the newspaper read 
Sunday Comics. At least on Sunday 
morning, Comics and Television are 
not even in competition. 

The average page in Sunday Comics 
is read by more adults than the average 
page in any other section of the paper. 
And roughly 70% of the pages ina 
Sunday Comics section will be read by 
better than half the newspaper's total | 
adult audience. 

It’s an entertainment-hungry audi- 
ence, an imaginative audience, a very 
human audience. Re 
sponses to emotional 
appeals are swift and 

eed sure. Show Sunday 
Comics fans how yout 

product will solve a simple problem 
in their daily lives — and prepare fot 
a deluge of response! To quote Life 
again: “Americans have always been 
comic strip fans. Advertisers learned 
long ago that a sure way to the hearts 
of their public was through stories 
told in cartoons.” 

Marketwise, it’s the biggest single 
medium in Print or Broadcast. In 18 
years, the Sunday Newspaper Comics 
audience has enlarged 66%, while 
America’s households’ have increased 
39%. Total circulation exceeds 4314 
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the perimeter of publishing anes. 

Additionally, Sunday Comics actual- 
ly cover Rural America (places under 
9500) more thoroughly than all 
national-&-sectional ABC-audited farm 
publications combined! 


Reaching the Cream of the 





Audience 


——————— 


Through our total Network you can 
reach 18-million families coast-to-coast, 
border-to-border. With only one paper 
in each of our publishing cities, you'll 
get massive Coverage impact as follows: 

In 42 of the nation’s standard metro- 
politan county areas Metro delivers 
98-million ABC net paid circulation, 
59% of our national total. These areas, 
the focal points of all mass marketing 
today, yield $60-billion in retail sales, 
better than a third of the nation’s total. 
In each of these areas you'll achieve 
upwards of 50% family coverage. And 
outside these pivotal areas you'll reach 
another 7,000,000 families! 


[ Brand new detailed data, based 
upon Sales Management's 1955 
estimates, are now available. 


Market by market, its impact paral- 
lels retail sales potentials more closely 
than any other medium. Its correlation 
with food and drug chain selling areas 
is The Answer to many a frustrated 
Sales Manager. 

It's an audience that knows no 
bounds of age, sex, income, geography, 
politics or social posi- 
tion. Redbook noted: 
“Because so many mil- 
lions of readers in every 
social and intellectual 
Stratum take their comic strips as part 
of their daily diet, it is doubtful whether 
any other single medium is more effec- 
tive in presenting ideas — both to chil- 
dren and adults.” 

It's an audience of such magnitude 
that it embraces the work-force of the 
hation, the bulk of big-city population, 


“ 











BALTIMORE Sun DALLAS News NEW YORK News 

BOSTON Globe - DES MOINES Register ? Herald Tribune 
“Herald DETROIT News OMAHA World-Herald 

BUFFALO Courier-Express i Free Press PHILADELPHIA Inquirer 

CHICAGO Tribune HOUSTON Chronicle PITTSBURGH Press 


the backbone of your sales potential. 
They live honest, unglamorous, un- 
sophisticated lives. They work hard, 
wear out clothes in a hurry, have raven- 
Ous appetites, rely in the main on 
self-medication and self-beautification. 
Their horizons, their interests, their 
tastes, are often limited. They’re strictly 
home-minded, baby-minded, gadget- 
minded, food-minded, clothes-minded, 
beauty-minded. By nature and neces- 
sity, they’re dyed-in-the-wool shoppers 
—ad-shoppers, window-shoppers, shelf- 
shoppers. 

It’s an audience which would hotly 
resent any deviation from accepted 
standards of morality, wholesome 
home-life, religious or 
political freedom .. . 
standards self-imposed 
by creators of the fea- 
tures, policed by the 





Syndicates, double-checked by our own - 


editors. Says the Journal of Educational 
Sociology: “Certain it is that comics 
have emerged as a major institution. 
They are here to stay. Their potentiali- 
ties as a social force are tremendous. It 
behooves us to understand the comics, 
learn to live with them, use them as a 
medium of communication.” 


World’s Best Known 





Entertainers 





Yes, the Sunday Comics audience is 
a loyal, ’round-the-calendar audience... 
an audience that knows its entertainers 
as it knows few other stars of politics, 
business, sports, movies, radio or TV. 
And speaking of stars... when you in- 
vest in Sunday Comics your talent cost 
is included in the rate. The talent works 
year ‘round. No loss of franchise. No 
summer replacements. Your time-slot 
is always right because Sunday morning 
is the same the nation over. You have 
no network choice to make because 
reading Sunday Comics is a nationwide, 
all-family habit. You have no market 


' Sun-Times INDIANAPOLIS Star PROVIDENCE Journal 
LEVELAND Plain Dealer MILWAUKEE Journal ROCHESTER Democrat & 
COLUMBUS Dispatch MINNEAPOLIS Tribune Chronicle 





ST. LOUIS Post-Dispatch 
ST. PAUL Pioneer Press 
SAN ANTONIO Express 
SPRINGFIELD Republican 
SYRACUSE Post-Standard 
WASHINGTON Star 
WICHITA Eagle 


impact problem because each top 
market is literally clobbered by its own 
top Sunday paper. Your commercials 
enjoy preferred position; one ad to a 
page, with jumbo space units for life- 
like, even life-size, reproduction of your 
package in full color. 

However you may cope with the 
problems of TV, one marketing fact 
stands out in bold relief: to maintain 
your precious shelf position in the na- 
tion’s volume outlets it will be impera- 
tive to maintain massive advertising 
impact in the months and years ahead. 
And no medium in Print or Broadcast 
comes even close to Sunday Comics in 
the business of delivering massive 





visual impact plus massive marketing 
impact. 


A Challenging Suggestion 





The stakes are too big for you and for 
us to accomplish more in this discus- 
sion. Let’s say we have planted a seed 
in your mind. Let’s say it would take 
the most convincing case you ever heard 
to make you seriously consider a major 
investment in Sunday Comics. Let’s say 
you would demand of us complete 
documentation of our case in terms of 
your business. 

Interested? Just say the word — and 
we'll take it from there! 








THE LIFE-SPAN OF TALENT 
Where else in Print or Broadcast will you find a life-span such as 
this for leading features in Sunday Comics? 
Feature Year Started Circulation 
Gaschine Alley ....o00 vv 00nsee nea oer ere 19,500,000 
Wiens Wt o6ckciissewv cess ae RR eee Te 13,200,000 
Our Boarding House..........e00> SE’ cb 6g vane ae 14,400,000 
ek Sr ie: MEE, 36 Veweteeu 16,000,000 
rT re er > ap ree 13,300,000 
IN 2, nc accceeses seme’ ee eee 20,300,000 
Little Orphan Annie.........0.000. re ree wee 23,000,000 
Deis Dag. oc cvccsseveeseses pO EE ser encan anes 12,500,000 
Bek POROGER oko ceincesesces eer seer rrrrey 20,500,000 
DE cine scuvneeeescedoesdve’ GEE o200e8sns 16s 27,000,000 
. BRURECLR TOLER TELE 5» MEE avaveccwvads 23,500,000 
Terry & the Pirates........- — itis da 22,300,000 
Mary Worth......eeeeeeee: Rees PER TA e 20,300,000 
NS IEE POC TCE CT ectuwesh ee 22,800,000 
Senilia’ Jack ...cccccccosecss iweau> ME bankeancdias 17,500,000 
EE i ecaucdctvnnasses Poets ws ee ree 16,500,000 
Steve Roper ....cccccccccccecees SE pea ears one 10,200,000 
Ce SD OS eevee r MS céictis Ds edkénncueres 14,300,000 
DT. cecctanwawaes benevecs Por Pret er or 12,000,000 
BE TE 6 civ ssnddvs coweue | ES Oe pe 16,500,000 
Scove CanyOR .cccccccccccccese Se deaueaauv get 22,000,000 
6 cep ehededaddedba. AE datennnensns 20,300,000 
SPP rT Tey ee ee 17,500,000 
Dennis the Menace.......++> iunee, Mi. been vad os 17,500,000 
Judge Parker ..ccccccccccccccccee 1952 wevecceveece 15,000,000 








FRESNO Bee 
Press-Telegram 


OAKLAND Tribune 


LONG BEACH /ndependent- 
LOS ANGELES Times 


PHOENIX Arizona Republic 
PORTLAND Oregon Journal 


merica’s Most Cherished Medium 





—— METRO-PACIFIC NETWORK~- 


SACRAMENTO Bee (Sat.) 
SALT LAKE Tribune 

SAN DIEGO Union 

SAN FRANCISCO Chronicle 
SEATTLE Times 

SPOKANE Spokesman-Review 
TACOMA News Tribune 
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VARTETY ~ ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 


tional spot film covers 40 to 60 cities reported by American Research Bureau 


on a monthly basis. Cities will be 


film shows listed in each case, and their competition shown opposite. 


rotated each week, with the 10 top-rated 
All 


ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 


show in the specific market. 


Altention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv), adventurg; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 


women’s. 


Numbered symbols next to station call letters represent the sta- 


tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 











TOP 10 PROGRAMS DAY AND NOVEMBER SHARE SETS ee TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME. RATING (%) USE PROGRAM STA. RATING 
DETROIT Approx. Set Count—1,470,000 Stations—WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 
I. Badge 714 (Myst)............. ik! eee BE, S44 ald 0 ict un. 1200-4 ou kiN 6 oN 2 ed Re ee | er Pe 50.2} You Asked for It.......... , oy & ) SS 18.4 
2. Highway Patrol (Adv). ....... 2: ree MG iste a aio es esete Tues. 10230-2100 “5 6s. . dy eae ee | Aepeee re} 36.9 | Studio Bl... sc... cae aelgisieste .: + ko 4%.5's 10.6 
3. My Little Margie (Com)...... SR & a Rae Ciera se Oe se SO Se a rr a in A a Sree ae 37.7 | Circle 9 Theatre..... conde cs CURLaWe bak 8.3 
4. Wild Bill Hickok (W)......... fe re PR cers ives Tues. 6:00-6:30 ......... Se eee G0.0.: W060. 00 36:3 | Sonny Eliot... .....cccccces WWE i. ccens. 5.3 
News; Sports... sce Se ears 06 | 
S. Bana Bul Ir: CW)... ee. We te.: os Sere oe 8 Oe eee sas e veces Wed.6:00-6:30 «2.6.63. i Me a a i ees 12 rr S73 (Cirle OS THEAITE. 6. sec c es CREW “ic cices 6.6 
ee Sree ee RD. i oie Gio bles ot ibe & eae BAG PiU Se eee ee THOS. 6530-0200 6 sc Fes OO castes oe aM. eiaee te 37.9 | Circle 9 Theatre...... ee can * 7% aaa 7.4 
7. Jungle Jim (Adv)............ 2 he aera Screen Gems...... UD 890-800 bested PPG. We os0iS a8 2 ee 37.6:| You: Are There... ...é. digeieiets WIRE. i viece's 21-0 
8. Superman (Adv) ............. be eS A ares MIAMI 65 5 65.00 Thers:@7060-6:30 7: ..5. , |. | eA Doe + | A ea 33.2:| Circle 9 Theatre. ....; aerate Cee sosteee UO 
9. Soldiers of Fortune (Adv)..... ha Se I ae BE Fc dasa ceeds Bo ey ose oo. Ia re ee gee gic Aaa as See BIN oo o.6 ois ole Boe TOWN: xcs sls s'e tes. % 9 vie Wem. .s.5:- 17.0 
10. Amos ’n’ Andy (Com) ........ i! ee a ee a rs WEG. 0200-1580 5 iss cases Sate eae i a OS ee WOE...) . hue wie sSee a 7 See 11.3 








SAN FRANCISCO 


Approx. Set Count—1,055,000 


Stations—KRON (4), KPIX (5), KGO (7), KOVR (13) 
































¢ 
R. Haase Fh Gee) nS oo ewes ds eS, ae be | OR aa iS yis.e 6% 0.013 CR ee ere | hn ee 56.9 | M-G-M . Parade .......<s<3% LE 0 REN Bete 16.6 
2. Eddie Cantor (Com).......... ON . Naicacwess BEY Sco cct aegis oaks Me Ge 5 7) Re tp MAR oe 42.4| Passport to Danger......... i +>) Serre 10.6 
3. Life of Riley (Com).......... ob are aR ee THUDS. 7700-7230 5 oie 63 20:0 ®.5Rie.% CBOs cies 40:6 | Captain Gallant... cede Be. spakweg 9.9 
4. Waterfront (dv). .....:...... BRON iil ices 1 CUS, ERROW Re dy eee PPB SOOO. Ss cees 6 1 Cy Se ae Oe I ae 568 |Our .Miss Brooks. «.. 0..0:00+0» BPA. xsdenwi 27.0 
5. Superman (Adv)............. CSU ee eee eee PIATAINGO. 0.0065 06% Wed. G:30-F200 6... cccees |e ee ae BED Sigs ae SS.7 tae yea Se bi serceewanser ey 10.9 
6. Liberace (Mus).............. Ls Ct, i en ee cs ap eer Sun. 9:30-10°00 - .. 6 ccc aaa ere 2 RS rar BEST EV PIAvOOAse sc sclgsancses eee Sees 17.8 
7. Mr. District Attorney (Myst). KRON.......... Pens create a celerdntas ey Be ee SN if ‘he, SAM gee rae ae BON. cinud oes 25.2 | Damon Runyon Theatre.....KPIX ........ 6.4 
8. Sheena, Queen Jungle (Adv). KGO........... BU. cc ccessveeens Tues. 6:00-6:30 ......... BOG... cece 39.6. .c..00.. 36.7 | Shell Newscast............. KPIX .....0. 11.4 
CBS News; D.“Edwards.... KPIX ........ 11.4 

9. Highway Patrol (Adv)........ RROD: 5's d5-06 00% DAG oe as 55d oe eere's Tues: 6: 20-7700 6. cc0st: 5 UR para ee by | a ae 35:6 | Wild Bill Hickok....5.....2: MAUS sc coal o'es 12.8 
16. Jungle Jim (Ady)............ IM cratedinidees Screen Gems...... PrivG2B0-7 200 s5 ooo ae AG hee ts4 oes 29.3 | Soldiers of Fortune......... US 0, ee 9.3 
10. Annie Oakley (W)........... BONS 5 IS ic ent date Mon. G:30-7-00 ...... 6s 33 SE Raper ee ~ i a ee 460.7 i30onin TOO «<4. 5... 5. d00'0'2 00: Ly 6 ee 20.2 
CINCINNATI Approx. Set Count—525,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
S, @leee Bid CW)... 5s. oe. cans dy - > ae aa | ORE reer se, ie Re MT. LOO ss cece ee a iS Sa 64:9 256k 41.7 | Meet the Press............. WWE | aves 7.4 
2. Highway Patrol (Adv)........ NV LIIWW ER 2 sa ee ot i hele Retest eee Aa THRUTS. Bier sO ow caved OREM n'a a pla tats ip) Eee OPTS Te NE eh) nace: 9:0 acohesauele NI fio aise cd 28.5 
3. Racket Squad (Myst)......... WIRC. x0 oc sass BBG 8 oot 05 berets Wed. 9:00-9:30 ......... ED ss lo aes a. <a ee 60.5 Krait. TV Theatre. . :.s. ie. 2, are 20.4 
4. Superman (Adw............. MEWiek «cals sd sn'e ce WIAMIAGO W000 cee ss Mon.6700-6:30 .......+: 7 Se (ea a Eee vs | AP ae 30.2 | Pantomime Hit Parade...... MU a Sees 7.0 
S Annie Oakley CW)..:..3......... WELW. ost es Rea ck aha iolangseve 4S Tué6.6:00:6:30 * . 64.4545 > 111) ERRAND Aree Ba artist 33.2 | Ohio State Football......... ES so 5:.4'kcs 5.3 
6. Mr. District Attorney (Myst)... WLW-T.........ZiV.....cccccccess Mon. 10°30-11:00 2.04544 LO opt os acess 7 ol Ee Sera 43.5 | Studio One 2 > | Ee 12.6 
%.-E ed 3 Lives..@r): .. 66.5.6: WHEE a ca-ageieis A SP ere ea eae ee SS Bee 5 sats ws A AA 52.7 | Playhouse of Stars.......... if | re 21.4 
S. Lone “Well (iva). ....<...22. WBC wo \ectees BNO ie 1a 420 haiele Gla are WEG. T7001 a0 ss tweecs. SS Ee RG e hele keioe SGA | Patti Page. . i. Plc cidtee. ce. WCPO 2s... %: 10.3 
News; John Daly......... ip OC ie 10.3 
9. Amos ’n’ Andy (Com)........ WHR us cece es O) .\ -  ee Pues. 6:36-10'00! ccc) “YU SO yp ee S3.4;+Bed Skelton .|.. ..iscéaccens WRC on seiea « 25.6 
10. Stories of the Century (W)....WCPO.......... 2 Sa Gy Tues.. 10:30-11:00 | Se aa i Ber. cn ttat O12) AGO TIE aks coca eases ee WHEW ook a 14.9 
HOUSTON Approx. Set Count—380,000 Stations—KPRC (2), KGUL (11), KTRK (13) 
1. Waterfront (Adv) ............ 2 Gr a BAR ea ees Wed. 8:30-9:00 ........ 2 is i rae adel tae 62.1] I’ve Got a Secret....°...... PSUs 8h oe. 19.3 
2. Great Gildersleeve (Com)... KPRC.......... BN icsisinstacnteepadae Wed. 8:00-8:30 ......... a OOO aliens 52.8 | Political—Roy Hofheinz.....KGUL ..¢.... 9.8 
3. City Detective (Myst)... . RPRG.....3...0s . Sat. 10:00-10:30 ....... Bere _ : reer 37.4| Front Page Detective....... RGUL c.a..°5S 
4. Cisco Kid (W) DS of eis oes etere 7A. a ER EER SPR a UTS. 2220-6200 2... ees Re ee a ” ee ee 62.4 | Climax ere g Wore er KGUL .. ..24.4 
5. Highway Patrol (Adv)........ NS 1A a a Pa DY eee Sun. 9:30-10:00 ....... 7 Re Op ae 51.3 | What’s My Line............ KGUL Hi 24.3 
6. Star & the Story (Dr)......... UNL Cn 1a ae COMPAL ss 6 oo oes Thurs. 8:00-8:30 .. mn ais che oh OO Re IK. 56.3 | Climax oko KGUL Woe 28.2 
7. Grand Ole Opry (Mus)........ ga a WIOMIINGO sve cas occ HORE. CORT TRO. ok coe ge. 23.4 wan 2. bs Soa 6.3 ee | Perr Como. 2 ee tc. er DE ae 29.7 
8. I Led 3 Lives (Dr).......... |” a Se Ee a ke SS oe |) he oh ee oe 40.2 | My Favorite Husband....... KGUL .......12.3 
9. Soldiers of Fortune (Adv).... KPRC.......... a caine Sat. 5:30-6:00 ......... ee ae 34.3|The Lucy Show............ KGUL ...... 9.7 
10. Heart of the City (Dr)... gpa die Saag ea cna Sat. 10:30-11:00 ....... et RY i $2.01 The ‘Vise -. 22.05. S28 SPRGULY 90 
DENVER Approx. Set Count—255,000 Stations KTVR (2), KOA (4), KLZ (7), KBTV (9) 
: a ce Theatre (Adv) KBTV Sererrrs Ziv. Pe ae Seer ae SS Wed. 7:30-8:00 ..... “pe ae | ree 58.91 I’ve Got a Secret........... tS es 18.2 
- Buffalo Bill Jr. (W) 6 Oy re ee | cat < teen oo oe a ee 74.5......... 35.6! Junior Roundup KBTZ 5.5 

3. Stories of the Century (W) ey Ae URED. ct sheeensctess MOU, O72 a0-10:06 °°: - 2 Fae rere COD... cK; 43.0 | Fabian of Scotland ee oh KOA 61 

4. I Led 3 Lives (Dr) ro ees ees Sart ed Gy, Thurs. 9:00-10:00 ) ; ns al wy, = Te ear ye itt “AP SAE 

é ia honaphanbddyictinceag >t MEE Reeereray OS, oe or o3.0) Wanted... oc. seve. i 133 
5. Secret Journal (Myst) . nn caemes os Sree rey re Fri. 9:00-9:30 ........ ee Aree F 40:5 | Pattl Peed. ori cisicceiccs i) 8.9 
6. Wild Bill Hickok (W) 3 Se ee Flamingo Sat.S:30-6:00 ........ 22.0 | es 48.6 | eit tee paaeeecuer cere 2 nb Pr 

7. Inspector Mark Saber (Adv) KOA.......... Thompson-Koch Set. 9:30-10:00 Sr i Ms bs wc ee 42 7 | peecneeSivtoar wi im : 
8. Studio 57 (Dr) SF a Me Wed. 9:30-10:00 . 2 5 a9 |, —t BP RACOMNER TLS «-1 +++ ¥ or 
LZ... .sse.e4. MCA. ............ Wed. 9:30-10:00 ...... Oy oN re 32} Ames “Ww Andy .<.: .<: xO2:. 8 | Pe 10.0 
9. Highway Patrol ‘Adv).... <8) RAP eee Pee Pere Fri. 9:30-10:00 Se ee | Sees 51.1 | Liberace , KLZ 15.6 
10. Annie Oakley (W)........ <a DEPP Ter i Tes ihasaces Mon. 6:00-6:30 ....... |) epee |e me) . 49.0 | Caesar’s Hour..............KOA ........152 
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DISTRIBS ‘GOTTA GO GOTHAM’ 


Syndicators NARTB ‘Austerity’ Plan 


Group of telefilm syndicators is quietly attempting to get the 
entire industry to clamp down an “austerity” approach to this 


spring’s National Assn. of Radio 


& Television Broadcasters con- 


vention in Chicago. Group wants the industry to drop all ex- 
hibits, giveaways, models, etc. and maintain only “hospitality 
suites” limited to bars and screening rooms. It’s reported that the 
movement is being spearheaded by Dave Savage, assistant to the 
prez at Guild Films and that a meeting was held on the matter 
last week. Savage, however, refused to comment, adding that he 
“knows nothing of any such meeting.” 

Nonetheless, the word is that the group is trying to get all syn- 
dicators to agree to the idea before taking any definite action. 
Reasons for the austerity approach are manifold. For one thing, 
it’s felt that the volume of business done at the convention doesn’t 
justify the cost of the exhibits and fanfare. Secondly, some of the 
distribs went overboard in past years insofar as good taste is con- 


cerned. Third and perhaps most 


important is a strong feeling of 


resentment against the NARTB,for having left the telefilm indus- 
try out in the cold last year without any single place on the of- 
ficial agenda for a meeting on syndication and/or its problems. 
To many of the distribs, it was embarrassing that the only public 


play the industry got was at a 


breakfast forum arranged by a 


tradepaper, without any official recognition from the NARTB 


itself. 








MCA-TV’s ‘It's the Same Guy’ 





PRICE NO OBJECT 
IN NLY. SALES 


The top telefilm syndication 
houses are taking the beating of 
their lives in the New York mear- 
ket, and although they aren’t par- 
ticularly happy about the situation, 
none of them is complaining— 
out loud, that is. Fact of the mat- 
ter is that this season, few if any 
of the syndicators have pulled 
down more than $1,200 per run as 


York for a half-hour series. Ideally, 
the average price would be over 
$2,000. 

Gent who is administering most 
of the clobbering is Fred Thrower, 
v.p. of the indie: WPIX, which 
alone among Gotham’s seven out- 
lets is on a telepix binge. The 
three networks’ flagships are stay- 
ing away from the half-hour syndi- 
cated properties by and large; the 
Ted Cott-headed WABD DuMont 
indie, though using some pix, hasn't 
set a definite pattern; WOR-TV is 
staying with the General Teleradio 


39 Lombardo Pix to Get Once-Over-Lightly Revision features as its programming main- 





Sold As New Product 


There's going to be a second Se- 
ries of 39 Guy Lombardo telefilms 
and yet there isn’t. In a plan en- 
tirely unique in industry annals, 
MCA-TV is going to take the ini- 
tial Lombardo pix, make a few mi- 
nor changes, and sell them as a 
completely new skein, it’s been 
learned. 

Distrib reports that it’s merely 
going to film new titles and fresh 
introductions to musical and guest 
numbers by the bandleader, but 
that’s about all. (It was originally 
reported that “the company was 
also going to substitute this year’s 
guest roster, at least in part, with 
some new faces.) It will be pitched 
as a new series and not a rerun, 


The pattern for a musical pro- 
gram is pretty much the same 
show in and show out—the same 
standard pieces being used again 
and again. Thinking that an en- 
tirely new 39 can’t offer much im- 
provement, the company is said to 
figure the minor face-lifting is all | 
Lombardo’s program needs. No 
other tv film plan comes remotely 
close, according to informed trade- 
sters. 


MCA has pacted for four-days’ | 
use of the DuMont Electronicam | 
camera system, reportedly to cut) 
the new Lombardo insertions. Last | 
year, when the series first went 
into production at N. Y.’s Biltmore | 
Studios, company shot many short | 
segments and only developed pro- | 
gram continuity by later splicing | 
them into full-length shows. 

Meantime, MCA’s blueprints for | 
a similar vidfilm series on Benny | 
Goodman are still in the tentative 
stage. 


NBC-TV Readies 
Pilot on ‘Gopher’ 


NBC-TV has cut a pilot on and 
is peddling a new telefilm series 
titled “The Gopher” (the eternal 
sucker) which the web jointly 
Owns with “FBI in Peace and War” 
Scripter Jack Anson Finke and 
Betty Mandeville. Pilot in the 
Series, scripted by Finke (who con- 
ceived the series) and directed by 
Gray Lockwood, stars Stubby Kaye 
and Sheila Bond and features Paul 


McGrath. Miss Mandeville pro- 
duced. 


Finke meanwhile is in Spain 
Scripting another new series, this 
being produced, by Martin Gosch, 
directed by Rod Amateau and star- 
ring Scott McKay, who withdrew 
last week from the first touring 
company of “Teahouse of the Au- 
Bust Moon” to take on the assign- 
ment. Series, titled “Adventures 
of the Americano,” is getting a fwo- 
language treatment, with an Eng- 
lish and Spanish soundtrack. Finke 


between the two shows continues 
to script “FBI.” 











Natch 


Charlie Goit, one of the 
telefilm salesmen at Televi- 
sion Programs of America, 
has found doors opening for 
him over the past couple of 
weeks that were tough to 
crack before. 

He’s a cousin of 
Kelly. 


Seems Nobody 


Wants Telefilm 
Industry Org 


Project to create an industry as- 
soeiation of telefilm distributors 
has apparently died aborning. The 
association, which was to have held 
its organizational meeting to elect 
a board of directors and to ratify 
a charter this month, has been 
abandoned because of lack of suf- 
ficient interest on the part of dis- 
tribs. 

A spokesman for the steering 
committee which had mapped out 
the organization, even to budgets 
and membership fees, said that in- 
sufficient applications had been re- 
ceived to get the organization go- 
ing. He added that there’s a chance 
that a smaller association than 
originally envisioned might be 
formed, but that this was just “an 
idea that’s being kicked around at 
this point.” The smaller associa- 
tion would be composed of a few 
of the top companies in the field, 
and would be established in the 
hope that other companies would 
join at a later date until a truly 
divergent and complete member- 
ship were attained. 

Reason’ for the fadeout of the 
association, which had already 
been tentatively named the Assn. 


(Continued on page 44) 


Warner-Lambert In 
New Les & Mary Cycle 


Les Paul and Mary Ford begin 
production of a new cycle of 35 
five-minute capsules for the War- 
ner-Lambert outfit this week via 
the Electronicam system. Pair had 
recently wrapped up a_ second 
cycle of 35, with the new batch 
being the third in the series. 
Initial cycle had been filmed a 
couple of years ago via conven- 


Grace 











tional filming methods. New cycle | 


will bring the total number to 105. 

Herb Herschman will direct the 
new group, turning the capsules 
out at an anticipated rate of five a 
day. Instructo Corp., a Paul-Ford- 
owned company, will produce. 


Warner-Lambert, via the Lambert 
& Feasley agency, spots the show | 
in some 60 markets. | 


stay; and WATV is doing a foreign 
language - sports - features-cartoon 
jig. WPIX alone is the big half- 
hour consumer, and it’s taking full 
advantage of the short demand to 
get some unbelievable prices on its 
telefilm acquisitions. 


Syndicators glumly admit this. 
with full credit to Thrower’s bar- 
gaining prowess, but they feel 
they’re justified in allowing the 
films to go at the cutrates. Even 
those houses which have gone on 
record against pricecutting and 
who normally pride themselves on 
“getting our price” feel there’s 
justification in their actions. 

One of the key factors is that of 
publicity-promotion. To quote one 
of the more knowledgeable execs, 
“If you can't get your show on the 
air in N. Y., you’re sunk as far as 
national publicity is concerned. 
How do you think you’re going to 
get magazines, wire services, syn- 
dicated columnists, Sunday supple- 
ments and the like to do stories on 
| the show if they can’t see it? Sure, 
local publicity is fine, but without 
that national exposure in top pub- 
lications, you're hurt.” 


Another factor is a psychological 
one. ‘Unless you can point to the 
fact that the show is sold in N. Y.,” 
|same exec stated, “you're in trou- 
| ble on many of your local sales. 
| Lots of agencies and clients out-of- 
town look to N. Y. as the trend- 
maker, the pattern-setter. They 
'think that if you didn’t sell the 
i show in N. Y., then something must 
|be wrong with the show. ‘Why 
|should we buy it,’ they say, ‘when 
|it wasn’t good enough for the N. Y. 
| agencies’?” 
| Finally, there’s the highly per- 
suasive argument that some coin is 
better than none at all, which is to 





say that it’s silly to withhold the | 


series and get nothing at all out of 


N. Y., the top market, when you | 


can get something even if it’s not 
the price it should have been. A 
series of 39 pix at $1,200 each 
/comes to the tidy sum of $46,800, 
'which can’t be ignored. Moreover, 
that $1,200 ceiling ordinarily ap- 
| plies to a one-run deal,-and Throw- 
er and other stations have been 
compromising in terms of a multi- 
ple-run setup which brings the total 
gross payment up to a much higher 
dollar volume figure per picture, 
although well below $1,200 on a per 
run basis. 








BARRY COHEN EXITS GUILD 


Barry Lee Cohen is exiting 


Guild Films as associate general | 


counsel to join the law firm of 
Greenbaum, Wolff & Ernst. Cohen, 
house counsel for Ashley-Steiner 
| before joining Guild, will special- 
ize in theatrical and literary law 
at his new post, 

Cohen's exit follows only by a 
week those of Erwin Ezzes as 


| Guild’s sales v.p. and Jack Orr as | 


| publicity aide, 





More TV Film News 
On Page 40 





the price ona station sale in New | 








Matty Fox Staging 


Own Private 


t 


‘Convention’ As RKO Pix Come-On 





TV’S CAMERAMEN YEN 


Grabbing ’Em Up at Top Coin; 
Fear Shortage of Lensers 








Hollywood, Jan. 17. 
The television film industry is 
| signing more and more top camera- 


men to term contracts, with offers 
in some instances topping those 
from major film studios, and the 
result inevitably will be a short- 
age of such lensers, according to 
Herb Aller, business agent of 
IATSE Cameramen’s Local 659. 


Aller said that some cameramen 
are earning as much as $1,500 
weekly in tv-film, a figure no 
theatrical film outfit touches. He 
said an important factor also is 
telefilms’ upcoming hourlong and 
90-minute shows, averring that 
producers of these films are after 
the best cameramen available and 
willing to pay top prices for them. 

The union has 22°) of its mem- 
| bership available at the present 
| time, and the situation looks “very 
| promising,” Aller said. 


TPA’s 56 Budzet 
Tops $10,000,000; 


Four New Shows 


Television Programs of America 
will get four new properties for 








and these, added to the five al- 
ready in production, will bring 


1956 into production by Feb. 1, | 


+ If there are those in the telefilm 


industry who had doubts about the 
efficacy of Matty Fox and C&C 
Television’s deal under which they 
acquired the 740-film RKO back- 
log, there will be few who'll dis- 
pute Fox's flair for show-salesman- 
ship in his technique for selling 
the pictures. In an unprecedented 
step, Fox is staging his own private 
“convention” in Atlantic City ten- 
tatively set to start next weekend 
and possibly lasting as long as 
three months, during which virtu- 
ally every station in the country 
will be his invited guest in con- 
centrated sales sessions. 


Fox last week sent out telegrams 
to 250 stations at the ownership- 
management level, inviting station 
brass to fly to Atlantic City with 
as many of their legal and techni- 
cal aides as they require to be 
Fox’s guests (transportation and 
all expenses paid) in concentrated 
business sessions. During these 
sessions, the station toppers would 
screen as many pix as they desire, 
| ask all the questions they want, do 
| all the negotiating they want and 
return home with a contract for 
740 films in their pockets. 

Since Fox’s sales staff, which 
he’s begun to hire, will only num- 
ber about eight, the visits of the 
station owners would have to be 
staggered over a _ prolonged pe- 
riod, possibly as long as three 
months. Telegrams asked the sta- 
tion people to name their most 
convenient time for their visit, and 
the response is said to have been 
overwhelming. After Fox gets 
_through with the first group of 
| 250 stations, he'll repeat the same 
| procedure for the remainder of 
| the stations in the country. 

It’s estimated that the project 
| will cost Fox at least $200,000, 
| possibly more, but industry experts 





TPA’s total 1956 shooting budget) point out that it would probably 


new shows are “‘Tugboat Annie,” 
“Last of the Mohicans,” ‘One 


fidential,” the latter to star as 
| host-narrator Lee Mortimer, N. Y. 
| Mirror nitery editor who coau- 
| thored the book on which the series 
| is based with the late Jack Lait. 

| Start of the production on the 
| quartet brings the total TPA pro- 
| duction on the quartet brings the 





| total TPA production schedule to} 


| eight shows, and negotiations are 
| on for a ninth. Four current shows 
| continuing in production are ‘Las- 
sie,” “Stage 7,” “Count of Monte 
| Cristo” and “Fury.” “N. Y. Confi- 
dential’ will go before the cam- 
eras Feb. 6 in N.Y., with TPA cur- 
rently dickering for a Gotham doc- 
umentary producer to take on the 
location chores. A fifth current 
show will go back into production 
|later this year. 
Gallant,” which was renewed this 
week on NBC-TV by Heinz for 52 
| weeks, necessitating additional pro- 
duction. 

“Annie,” on which the matter of 
| casting has been a stumbling-block 
goes through final casting tests to- 

(Continued on page 44) 


SOLOW-MORGAN SET 





Producers Eugene Solow and 
Brewster Morgan have completed 
their production schedule through 
next fall. Coast team, for which 
MCA-TV_ handles’ vidfilm, has 
three series on its agenda. 

Solow-Morgan is going to shoot 
a second 39 for the MCA-syndi- 
cated “Dr. Hudson's Secret Jour- 
nal” skein beginning this spring. 
Show, which first went into sale 
|last September, is in 150 markets 
including 15 in Canada, They are 
going to complete 39 half-hours 





for the ‘“‘Authors’ Playhouse” an-| 


thology. (Six, which will not be 
used again, were produced to finish 
out in the Celeste Holm spot for 
| Bristol-Myers last season.) “Fort 
Delivery” is the third on the dock- 
et. An adult western based on 
Paul Horgan stories, and “Play- 
house” go into production some- 
ijtime this summer, 


False Step” and “New York Con-| 


That's “Captain | 


3 VIDFILM SERIES 


over the $10,000,000 mark. Four! have cost him that much to get a 


|force of field reps out and cover- 
|ing every station in the country. 
| Moreover, there's a_ psychological 
| advantage involved as well, in that 
|the station people feel they've 
| been shown a good time and are 
to an extent obligated, plus the 
| fact that Fox will be operating on 
his own “home grounds.” It’s also 
pointed out that a bill of $200,000 
/comes to only .013° of the total 
$15,200,000 nut involved in the 
|; RKO purchase, whereas normal 
| feature distribution costs run from 
a minimum of 10° to as high as 
| 35%. 

| It’s understood that Fox’s deals 
| with the stations will (1) call for 
|contracts covering all 740 films, 
|even though some aren't due for 
as long as 24 months, and (2) will 
involve part payment in cash and 


| (Continued on page 44) 





$5,000,000 Gross | 
For Guild In 55 


Guild Films racked up $5,000,000 
in gross sales during the fiscal year 
ended last Nov. 30 and has the 
argest backlog of unbilled con- 
tracts in its history, Guild prez 
Reub Kaufman told the company’s 
annual stockholders’ meeting last 
Saturday (14). Final figures will 
await completion of the annual re- 
port, due toward the end of Febru- 
ary, but Kaufman told stockhold- 
ers that the company had fulfilled 
all its goals during the year and 
the firm now is in the “strongest 
financial position in its history.” 

Kaufman said that after the au- 
diting is completed on the current 
report, the company will take steps 
to get its stock listed on the Ameri- 
can exchange. Heretofore, it’s been 
traded as an over-the-counter item, 
He also said that the stock now had 
a book value very close to its pres- 
ent sales price; when the stock was 
first issued a year and a half ago 
at $4 a share, it’s book value was 
around $2.50. Meeting reelected 
‘the incumbent board of directors, 
which in turn reelected the. pres- 
jent officers of the company. 
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It's quite simple, if you know the trick. All you need | 

is some of my secret potion which is a five-letter word spelled 
C-H-A-R-M. This powerful stuff does things in an amusing 

and pleasant way, and the beauty of it is it works so smo=-0-o-oth. 
Yes, it'll get a bird out of a tree, but more important, it 


will get a customer to listen to your sales talk. That's the || 


stuff that made "Private Secretary" such a smash TV show. 












* for higher sales through quality programs... 














477 Madison Avenue, New York 22, N. Y. 
560 North Michigan Avenue, Chicago 1, Ill. 
5746 Sunset Boulevard, Hollywood 28, Calif. 
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The warm, easy humor of the show consistently charms 

the viewers, and puts them in such a warm, receptive mood 
that they even love to hear the commercials. 

Call the TPA man and get the complete information on 
"Private Secretary" now being offered first-time-off-network 


under the title of "SUSIE." 


*known on its CBS network run as “Private Secretary”, 
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Starring Ann Sothern. A Chertok TV production 
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Deal for RCA’s Takeover Of 
NBC Film Division Falls Through 


7% 





Move under which RCA’s Re-+ 


corded Program Services (Thesau- 
rus, custom record division, etc.) 
would merge with or take over the 


“FIRST NIGHTER’ IN 
COMEBACK VIA TV 


It’s Now ‘Molly’ In 
Guild’s New Bid To 
Sell ‘Goldbergs’ Pix 


Guild Films is making with the 
schizophrenia on “The Goldbergs” 
series, having decided to sell the 
show under two monickers. It’s up 
to the sponsors, but they can buy 
the show under the regular “The 








BEN FOX TO ROLL 
TWO NEW PILOTS 


7 


16 Rep Features Thrown Open 
To TV; 7 John Wayne Starrers 


Hollywood, Jan. 17, 
Republic’s tv subsid, Hollywood 
Television Service, is racing into 
video feature market with a rental 











i ivisi Goldbergs” title or under the new package of 76 pix, representing ;, 
at sa . aa ngs ae “First Nighter,” the longtime | title of “Molly.” Guild’s prints will Hollywood, Jan. 17. | total negative cost of over $40,000,- ] 
gg had the pow RCA” sub- | Tadio dramatic series, is to be put | be available with titles and credits| MM. Bernard i ~ as aa 000, to break ahead of the RKO ‘ 
sids. Such a merger, though with-| 0" film under a deal just con-| ag sec a Papas se gg ag ER eg a tele sid Colsintin Mobkgila dale: } 
ee see. eer | on leg AD ge oe ‘ae een Pe the feeling = the part Reed, will roll two pilots next In HTS’ “Silver Group” package i 
—_— — Pag xc. cu re Associates, which has had rights to| of Guild that some sponsors and| month in_ association RMP ory of 24 features, each costing from 
7. * ee ecinaed Seeing | the property for the past several | stations will want to cash in on| Roach studios. ge ble . widtnia $1,000,000 to $2,800,000, are seven 7 
di ‘nie aying to take over the | Years. No production details are| the 25-year-old rep the show has bor Inn,” another ha ; er John Wayne starrers. Other top- : 
Film Division but the two subsids | set yet, but Cooper wrapped up the | built.“On the other hand, the filmed | series, and other is © Forest/iiners include Susan la 


were unable to see eye to eye on 
terms and the project was finally 
but quietly abandoned. 


As of two weeks_from now, the 
Film Division will have moved its 
entire operation—intact, save per- 
haps for one key exec—into new 
Fifth Ave. quarters, but otherwise 
status quo. It’s understood two 
points stymied the RCA takeover, 
price and the matter of what would 
be purchased. Film Division want- 
ed $3,500,000, it’s reported, as the 
price for the entire lock-stock-and- 
barrel operation. Recorded Pro- 
grams on the other hand wished to 
pay only $1,500,000 for only four 
or five of the top Film Division 
series. After prolonged but un- 
fruitful negotiations, NBC prez 
Robert Sarnoff is said to have 
stepped in and demanded that they 
either get together immediately or 
forget the entire deal. The deal 
was forgotten. 

Meanwhile, Film Division v.p. 
Carl M. Stanton declared that the 
Division’s sales during 1955 were 
the largest in the subsid’s history, 
topping those of 1954 by 20%. 
Stanton added that not only was 
the fall sales quarter (the third) 
the largest in the Film Division’s 
history, but the fourth quarter, 
which he characterized as usually 
slow, topped the fourth quarter 


} 


deal with Screen Gems exeec pro- 
ducer Irving Briskin last week. 


Cooper has held rights to the 
|property for the _ past 
| years, paying option coin to the 
|Campana Co. of Chicago, which 
/owns the property and was its long- 
| time sponsor in the aural medium. 
|For several years, Don Ameche 
| hosted and starred in the show, 
|later being succeeded by Les Tre- 
maine, 


Telefilm Firms 
Get Flack-Happy 
In Big 56 Push 


| There’s lots of action on the 
| publicity front in the telefilm busi- 
'ness these days as a_ half-dozen 
‘companies began reshuffles and 
additions in personnel for the big 
push this year in network-syndi- 
cated sales. Topping the list of 
moves was that of Jack Sebastian 
from his NBC Film Division slot 
to a newly-created post at CBS 
Television Film Sales. Sebastian 








several | 


series has taken a new tack, with 
the family having moved out of 
the Bronx and settled in a typical 
small town, Haverville, U.S.A. It’s 
|felt that with the fresh format, 
some  bankrollers would prefer 
building the show from scratch. 
Series has been on the air in 
N.Y. for the past three months, 
but unsold elsewhere. Last week, 
though, Guild started a sales drive 
on the series, with Speidel Watch- 
bands, a national bankroller, pi¢k- 
ing it up in Pittsburgh on an alter- 
nate basis with Restonic Mattresses 
via KDKA-TV starting Feb. 13. 
Though Guild has more than 
two-thirds of its projected 39 shows 
in the can, it’s held off on sales till 
now, using the WABD showcasing 
in N Y. to build a rating on which 
it could pitch the series elsewhere. 


SGs ‘Circus Boy 
In NBC-TV Sale 


Screen Gems, already tops in the 
tv-film field with eight shows on 
the air nationally, made with the 
first national film sale of the new 
yeaf by selling its new “Circus 





Rangers,” based on exploits of na- 
tion’s federal and state foresters. 

In addition, Fox inks a contract 
with Roach studios this week to 
produce two theatrical pix on the 
studio’s 1956 sked, plus “Code 3,” 
a new teleprogram based on files 
of L.A. Sheriff’s office. One fea- 
ture is to be on U. S. Coast Guard 
Academy at New London, Conn. 
Fox will have “substantial” owner- 
ship interest in all projects. 


Coast Teleblurb 
Outhts in Dispute; 
‘Lockout’ Claimed 


Hollywood, Jan. 17. | 
Between 50 and 60% of all tele- 
| blurb footage turned out on the 
Coast was shut off last week in dis- 
pute between Commercial Film 
Producers Assn., telecommercial 
trade org, and indie Screen Car- 
|toonists Guild. Last Friday, seven 
|CFPA member-firms shut down 
| production, laying off SCG mem- 








| bers until dispute is settled. 


Claire Trevor, Vera Ralston and 
Gail Russell. Also available to 
nets, agencies and stations are 52 
other action and adventure pix. 


Earl Collins, HTS prexy, is cur- 
rently in N. Y. developing deals 
for the group product. Under- 
standing is that two stations there 
are competing for the pix, with ree 
gional nets also entering the bid- 
ding. 

Republic had not planned to re- 
lease the Silver Group to tv at 
this,time, but with RKO and: Co- 
lumbia_ starting respective big 
pushes to peddle backlogs, it was 
decided to move fast and head 
them off at the pass. Rep is said 
to be concerned about other majors 
unloading their oldies and this 
speeded up the decision to get into 
the market with its “prize re- 
serve.” 

Up to now and including the 76 
pic group, Republic’s tv subsid 


-has made available over 300 fea- 


ture pix to video. 


Tiv's ‘Beware Of 


1-Season Wonders 





Boy” series to NBC-TV, the first | Sister : 
Ai : i “ y of conflict stems around 
time the Columbia Pictures subsid | determination of union to bargain 


has made a sale directly to a net-| vith producers on individual basis, 


of 1954 by 50%. 
Film Division’s newest series, 


will handle publicity to the trade 
and consumer press for the tele- 
film subsid, with Walter Scanlon, 


Ziv Television Programs board 
chairman Frederie W. Ziv this 





the Bermuda-made “Crunch & 
Des” show, meanwhile, has been 
set in over 60 markets via a series 
of regional and local deals, with 
some sort of record in the depart- 
ment in that every deal so far has 
been with a brewery. These in- 
clude Lucky Lager for nine west- 
ern states plus Hawaii and Alaska; 
Regal Beer 
markets; Schmidt’s Brewing for 
three markets in the east and Pitts- 


in five southeastern | 


who’s handled press in the past, 
concentrating on merchandising 
and promotion, Sebastian’s duties 
will include handling of CBS-TV 
Spot Sales, o&o stations and the 
CBS merchandising operation un- 
der Syd Rubens as well. 
Replacing Sebastian at NBC is 
Jack Orr, who's resigned from 
Guild Films to take on the chore 
of servicing consumer press under 





burgh Brewing in Pitt. 

Division also selected a new ad |} 
agency, with Grey Advertising hav- | 
ing resigned the account because 
of pressure of other RCA and NBC | 
business. New rep is Dowd, Red- | 
field & Johnstone. 


Methodist Church 





Film Division flack chief Fritz 
Jacoby. Orr’s departure from Guild 
leaves public relations v.p. Lou 
Shainmark _ staffless, with Bob 
Bernstein leaving a couple of 
weeks earlier to join the Lynn 
Farnol office. 

Meanwhile, Screen Gems is on 
the prowl for a flack to handle the 
trade press only (first time a tele- 
film distribution outfit would have 
a trade editor) under publicity 
chief Frank Young, while National 
Telefilm Associates will probably 


Fouche, who’s leaving this week. 


Telepix to Preem : look for a replacement for Bruce 


The Methodist Church, largest 
Protestant denomination in the 
U. S., as an announced “extension 
of Founder John Wesley's ‘“evan- 
gelism principles,” is offering a 
series of 13 half-hour religioso 
vidfilms. Series, entitled ‘The 
Way,” costs in the neighborhood 
of $250,000, a high price for pro- 
duction in comparison to most 
other church-backed skeins. 

Bishop Donald H. Tippett, who 
heads radio-tv for the Methodists 
and the National Council of the 
Churches of Christ, 
would ask the Quadrennial Metho- 
dist Conference next spring for 
$1,000,000 a year to continue the 
series. 
location would go into experi- 
mental work in tv drama. 

“Way,” promulgating a gospel of 
Christian love, was 


representing all 30 Protestant de- 
nominations, distributing, Letters 
have been out to stations for 
roughly a week offering the series, 
and as of Friday (13) 5% of all 


stations had firmly committed to! 


carry, Methodist Church antici- 
pates a lineup of 175 to 200 outlets 
ultimately airing- the show. Shows 
will be available as of Feb. 13. 
with the stipulation that they will 
not be exposed at times conflicting 
with church hours. 


said that he! 


Some of the proposed al-| 


produced in| 
Hollywood by Family Films, with | 
the National Council of Churches. | 


Meanwhile, at the newly-created 
C&C Television Corp., Gene Cogen 
has moved in to handle advertising 
and publicity on the RKO bundle 
| of 740 films. 


} 





| 


Liv’s ‘How To’ Package 


_ To Zing Up Com’! TV 
Interest Thru Europe 


International 





Ziv is offering a 
| “demonstration package” of over 
| 750 telefilms dubbed in French, 
German, Italian and Spanish with 
, integrated commericals to Gov- 
ernment, television and 
| turing interests in eight European 
| countries. Idea is to stimulate in- 
| terest in commerical tv, American 
style, in those areas where a 
changeover from Government to 
commercial video is being con- 
templated. 

Package, which would be used 
for screenings, closed-circuit tele- 
casts and other demonstration 
techniques, is being offered to set 
manufacturers, ad agencies, gov- 
ernment bureaus, 
execs and indie 
West Germany, Italy, France, 
Switzerand, Sweden, Denmark, Bel- 
gium and the Netherlands. It’s 
figured that actual demonstrations 
of U. S. video programs and com- 
mercials before important audi- 
ence groups Cam sway important 


manufac- | 


advertisers, tv) 
broadeasters in 


work. Show will preem in Octo- 
ber, probably airing on Fridays or 
weekends. 


new half-hour series planned by 
Screen Gems to be sold. Series is 
being coproduced by Herbert B. 
Leonard, who produces SG’s “Rin 
Tin Tin,” and Norman Blackburn, 


of NBC-TV, Mickey Braddock, a 


12-year-old, stars, with Noah Beery 
Jr. and Bob Lowery costarring. 


Bonded TV’s Central 
Print Shipping Plan 
Signs 257 Stations 


Bonded TV 





a centralization of service in ship- 
ment of telefilm prints from dis- 
tributors to stations and_ back 
again, has pulled in a total of 257 
member stations since the idea was 
broached some 20 months ago. Tele- 
Shippers, Inc., the Bonded subsid 
which operates the service, esti- 
|'mates the results of the plan at 
| shipping cost savings to stations at 
40 to 60%, with many of them 
saving as much as $2,000 a year. 
Under the plan, Teleshippers’ 
three central exchanges—in New 
York, Chicago and Los Angeles 








ments to member stations from 
distribs, then combining in one 
shipment all a station’s prints from 
| several distribs. Since stations pay 





result from paying on only one 
shipment instead of perhaps half-a- 
dozen. Similarly, stations return 
the film in bulk to Teleshippers, 


respective distribs. Teleshippers 
has shipped in this manner a total 
of over 2,555,000 pounds of film, 
resulting in total savings of more 


(and Teleshippers) 
Ross. 


One of the initial stations to 
make use of the plan was WAAM- 
|TV in Baltimore, whose program 


prez Chester 





ings at $125 per month. WGR-TV 
in Buffalo figures monthly savings 
at $214, says Ross. Newest station 
| in the plan is DuMont’s WTTG in 
Washington. Others using the plan 
are three ABC-TV o&o's, the Stor- 
ler and Meredith chains, KDKA in 
| Pittsburgh, and even WABD in 


‘Lopinion to commercial telecasting.| New York. 


“Circus Boy” is the first of 12 | 


onetime national program director | 


Film Service’s cen- | 
tral print shipping plan, involving | 


make daily pickups of print ship- | 


shipping charges COD, the savings | 


which then redistributes it to the | 


than $500,000, according to Bonded | 


chief, Herb Cahan, estimates sav- | 


| while producers want org-wide 


negotiations. Matter has. been 
argued before National Labor Re- 
lations Board here, with decision to 
be rendered by Washington within 
next 60 to 90 days. 


Meanwhile, union struck Tv 
Spots Inc., a CFPA member, two 
weeks ago, demanding individ- 
ual bargaining. In counter-move, 
Assn. declared what union alleges 
is a “lockout,” effective last Friday. 
Firms serving notice were Kling 
Studios, Shamus-Culhane Produc- 
tions, Ray Patin Productions, 
Swift-Chaplin Productions, Raphael 
G. Wolff Productions, Academy 
Pictures and struck Tv Spots. Pro- 
ducers declared themselves’ un- 
able to take on additional work for 
delivery to clients under constant 
threat of strike, and renewed of- 
ifer to 
Assn.-wide basis. 


In return, SCG filed’ unfair 





(Continued on page 44) 


Merle Oberon Set For 
‘Legionnaire’ Series As 
Yvonne De Carlo Exits 


“The Legionnaire,” the new CBS 
Television Film Sales adult adven- 
ture series to be produced in Eng- 
land by Tony Bartley, has gotten 
its third new lead. Yvonne De 
Carlo, who replaced Errol Flynn 
as host-narrator in a change of 
emphasis to arouse femme interest, 
has now bowed out due to other 
commitments and Merle Oberon 
has been tapped as the new host, 
playing a 
signed to the trouble 
Africa. 

Production is now slated to start 
‘in London on Feb. 15. Bartley, 
who doubles as producer and Brit- 
| ish sales rep for CBS Film Sales, 
planed back to England last week 
after setting Miss Oberon and now 








in North 





resume negotiations on) 


labor practices complaint with local | 


newspaperwoman aas- | 





week called upon advertisers to 
steer clear of what he termed 
“one-season wonders” in syndica- 
tion—new series which have: no 
prospects of remaining in contin- 
uing production after the first 
year. 

Ziv said there’s a trend among 
“blue-chip advertisers using syndi- 
cated films” to duplicate the prac- 
tice of network bankrollers in car- 
rying the same show over a period 
of years—with new product each 
year, of course. Such practice, 
Ziv said, gives the sponsor 2 high- 
er identification with the show and 
enables him to improve his time 
franchise as better slots open up 
during the tenure of his sponsor- 
ship. 

Fault for the “one-season won- 
ders,” Ziv stated; usually lies with 
the distributor, “particularly one 
with no investment in production,” 
because of fluctuating pricing. Also, 
producers often can’t come up with 
financing to keep a series in pro- 
duction for a second or third 
year. Ziv said that price is an im- 
portant factor—‘if the sales price 
is hammered down, by either buy- 
er or seller, it can mean only one 
thing: the production of a program 
series whose quality is down, or no 
production at all.” 





Ex-Screen Gems Quartet 
Forms Com’! Film Setup 


Four former execs in the Sereen 
Gems commercials operation have 
set up their own telefilm commer- 
cial firm, East Coast Television 
Inec., with studios in E. 69th St. in 
New York. Foursome is headed 
by John Gilmour, who before a five- 
year stint with Screen Gems had 
been. with Transfilm and Jam 
Handy Productions. William Hus- 
ton and Ezra R. Baker, also vet- 
erans in commercials sales, are 
exec v.p.’s and Ben Kranz, who was 
on the SG produetion side handling 
blurbs and the Patti Page show, 


will work on securing a studio, | becomes treasurer and. production 


| casting and clearing the venture | manager. 


with Associated Television, the 


| whose cooperation the series 
| being filmed and which has already 
| bought it for British tv. Flynn had 
| made a pilot which was scrapped 


| when it was decided to sign Miss| cial 


De Carlo; she on the other hand 
was out before she had a chance to 


| appear before the cameras, 





New firm has two street-level 


British commercial contractor with | soundstages in its new studio setup, 
is | along with cutting rooms, carpenter 


shop and sound recording facili- 
ties. Screen Gems had recently cut 
back personnel-wise on its commer- 
operation, claiming it was 


sticking to a limited blue-chip cli- 
entele and quitting the solicita- 
tion of new business. 
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Ex- Monkey Suit Boys’ in Reunion 


On Friday, Jan. 27, a buffet get-together will take place at the 
New York Athletic Club in Manhattan, event being tabbed “A 
Decennial Gathering of the Sons of Broadcasting for Survivors 
of the Inflated Thirties.” It’s a reunion of NBC’s pre-World War 
II pages and guides and even a partial “then and now” breakdown 
shows how the ex-“monkey suit” boys have moved into key roles 


in the industry. 


Last such event took place 10 years ago when then-prexy Niles 


Trammell! got them together at the Waldorf-Astoria. 


Invitees (al- 


phabetically) to this year’s “West Point of the Airwaves” include, 


among others: 


Ed Bender 
Oe. AE. gk wo ec swes os 
Jacques Biraben 


.. Sports director, WGY, Schenectady 
Vice president, McCann-Erickson 
Sales manager, WINS New York 


Norman “Pete” Cash,..Vice president, Television Bur. of Adver. 


“Buzz” Slocum Chapin 
Hu Chain 
Robert Eastman 
Frank Egan .. 
Dee Engelbach 


C69 oS 9% 


. Vice president,. TV Sales—ABC 


. Independent Producer-Writer 


ae Executive vice president, John Blair TV 
.. Vice president, DP Brother & Co. Adv. Agency 


Independent Producer-Writer 


Powell Ensign . Vice president, Everett-McKinney Station Reps 


Anthony “Bud” Faillace 
Don Gardiner 
Hugh James 

Blake Johnsen .. 
John “Scotty” Keck. 
Robert Meachem _.Gen. man., 
“Monty” Miller 
John Murphy ... 
Frank Nesbitt... 


S6CEe Se CUS 


oe Cee detéemsvene ® 


Yes cise «7 we 2 08 6 


..+....Viece president, Crosley TV, Cincinnati 
.Director of sales planning, CBS Radio Network 


.Producer singing commercials 
.Announcer, ABC 
-Announcer, freelance 
Director, Kenyon & Eckhardt 


Asst. director, Needham. Louis & Brorby 


WEAT, WEAT-TV, Palm Beach 
. . Senior. acct. executive, Y&R 


Bob Peebles ...... General manager, WKNY-TV, Kingston, N.Y. 
Tom Severin ...... Program director, WMAR-TV, Baltimore, Md. 
PE! cock: es Sekai: SMR et em sien) | -wele eg -WOR-TV 
Gordon Vanderwarker. . Media director, Needham, Louis & Brorby 
ee eee ee eee . Vice president, ABC 
EOITG  VETNOR ca6 se OS Time buyer, J. Walter Thompson 


George Wallace.... 


Gordon Weber ......- 
Herbert, Wind 
Earl Wrightson 
Adam Young 


+m Sy 60 6S £2 )5> 


Morte es ‘Author & golf editor, 


. Advertising director, Readers Digest 


International 
.Copy Writer, Benton & Bowles 
Sports Illustrated 
Nis) Pan St Singer 


ESTE SPY President, Owner Station kep house 


Those still in the NBC family include: 


~ Charles Bevis 
John Cleary 
Walter Davison 
Dick Dudley 
Dave Garroway 
Arthur Gary 
Stockton Helfrich 
Frank Lepore 
Tom McFadden 
Robert McFadyen .. 
Don Mercer 
Gene Rayburn 
Henry Salomon 
Lud Simmel 
Brook Taylor : 
Hollywood delegation includes: 
Otto Brandt. 
Dick Haymes 
Gordon MacRae 
William McDaniel 
Cameron Mitchell 
Jack Rayel 
James Sheldon 


o 2's: «8 S24. 07" > 9 


ee *@eeeevneesere 


oo. 0 6 oe 7% 2 oh 9 Cle ewe a 6 4% 


Soeipeveeoet one «6 ' ese one @ 


Gk s * 


..Manager, WBUF--TV, Buffalo 


ae: Director of programs, NBC Radio Network 
Re eli hcce Manager, Western Division, Spot Sales 
A pisces eRe es Gales een Announcer 


‘“Today”’ 
. Announcer 
Director, Continuity Acceptance 


Rg cn «alee Manager, Film & Kinescope Operations 
. Vice president, NBC Spot Sales 
.Manager, Sales and Merchandising Plans 


Station Relations 
.“Tonight” 
. Producer 


rere 


Spier Manager, NBC- Co-op Sales 


AS Pe Announcer, “Alcoa Hour” 


. Vice president- puree: Sena KING-TV, Seattle 


| Western | Program Director 
.Director, CBS-TV 








WB Resolves New 
ABC Pix Pattern 


Warner Bros. and ABC-TV put 
their heads together and finaily 
straightened out the “Warner 
Bros. Presents” schedule for the 
rest of the season, following a 
good deal of confusion on what was 
being dropped from the show and 
what was being added. Under the 
new schedule posted last week, 
the “Cheyenne” stanza of the ori- 
ginal “Casablanca’’-“King’s Row’’- 
“Cheyenne” schedule goes to an 
alternate-week basis starting Feb. 
7. while “King’s Row” is dropped 
altogether and “Casablanca” drops 
to a one-out-of-four-weeks basis. 


Added to the schedule is a still 
untitled antho’ogy skein which will 
air every fourth week, so that the 
new rotation, as of the 7th, is to 
be “Cheyenne,” the anthologies 
‘unrelated dramas), “Cheyenne” 
again and “Casablanea.” Under 
the new production schedule for 
the remainder of the season, four 
additional “Cheyennes” will: have 
to be shot, bringing that total to 
17, along with six of the antholo- 
gies. 

Production stops immediately on 
“King’s Row,” which played its 
last time last night (Tues.), Seven 
of the projected 13 in this stanza 
were shot and seven aired. Total 
on the “Casablanca” group will be 
nine, with Warners currently in 


Production on the eighth. Conse- 
quently, none of the ‘King’s 
Row” or “Casablanca” films al- 
ready shot will have to be 


“scrapped,” and the total of old and 
new production will still be 39 on 
the year, 





TELEPROMPTER, CBS 
IN LONGTERM PACT 


TelePrompTer Corp. has signed 
a new longterm contract with CBS- 
TV for the use of its prompting de- 
vise, it was announced yesterday 
(Tues.) by Irving B. Kahn, firm’s 
prexy. Contract represents the 
second renewal of the agreement. 

TelePrompTer service is also em- 
ployed, under contract, by artists 
appearing on the network. Arrange- 
ment announced yesterday, how- 
ever, applies to the network itself 
and its owned and operated sta- 
tions. 

TeleP since the signing of the first 
CBS contract, has expanded into a 
multi-million dollar biz with offices 
in New York, Washington, D. C-.; 


London. 


TeleP has also embarked on 
TeleMation, automatic system for 
low cost news and commercial pro- 
duction. Its Public Speaking and 
Staging Division produces full pro- 
gram production services for indus- 
trial and educational meetings. 


WROW-TV’s CBS Pact 


Albany, Jan. 17 

WROW-TY, which has held a lim- 
ited alternate affiliation with CBS 
since last January, signed a con- 
tract that will give it first call 
on Columbia programs effective 
Aug. 1. 

After this date, WRGB, Schenec- 
tady, a basic NBC outlet, 





tion in the Capital District, and 


later as the only VHF station. 





| prez and Walter Kiernan and Con-|..).. 
i. | yielding an average cost-per-thou 


| position |sand of $2.65. 
| elections, 
| insufficient to elect them. 
Los Angeles, Chicago, Toronto and | 


MEET ALL TRAINS 
FOR TRANSIENTS 


Chicago, Jan. 17. 

All of a sudden there’s a talent 
shortage in Chi television circles. 
Stepped up number of variety 
type local shows this season with 
budgetary leeway to hire visiting 
guests for actual working appear- 
ances has created a fairly competi- 
tive Windy City “video circuit” for 
vaude and musical performers. 

Situation has touched off con- 
siderable scrambling by the. vari- 
ous video producers to snare first, 
and exelusively if possible, the 
transient talent passing through or 
working in Chi spots. Generally 
speaking, the bidding isn’t. on a 
price level since most of the shows 
can’t go much above the AFTRA 
or AFM minimums, with the pos- 
sible exception of Jim Moran’s 
long running WBKB “Courtesy 
Hour” and WBBM-TV’s “In Town 
Tonight.” 


In a couple of cases there are 
showcase advantages over and 
above the actual fees. For in- 
stance, Howard Miller as_ the 
town’s No. 1 deejay undoubtedly 
has the best entry with the record 
names for his Wednesday night | 
musical stanza or his Friday night | 
interview display, both on WBBM- 
TN: 

And the fact that Herb Lyon, 
conductor of a 60-minute Sunday 
night WGN-TV show, is also the 
Chicago Tribune’s daily chatter 
columnist isn’t lost on the visitors | 
who are invited to work the pro- | 
gram. 

In addition to the aforemen- | 
tioned productions using acts, | 
there’s Tom Duggan’s and the | 
Lind Bros.’ Saturday nighers on | 
WBKB, and the Thursday night 
Redd Stewart and the Saturday 
night Pee Wee King hillbilly shows 
on WBBM-TV. That means that 
currently it averages out to over 
25 casual tv dates per week for 
performers visiting or located here. 


N. Y. Local Indie Slate 
Elected By. AFTRA; 


Collingwood as Prez’ 


Middle-of-the-road Independent 
party elected its entire slate of of- 
ficers of the N. Y. local of the 











American Federation of Teilevi- 
sion & Radio Artists, as antici- | 
pated, last week. Independents had | 
swept the board elections last No- 
vember, with officers to be elected 
from the new board. 

Heading up the new group of | 
officers is Charles Collingswood as | 
prez, with Orson Bean as first v.p.; 
John Henry Faulk, second v.p.; 


Luis Van Rooten, third v.p.; Jay | 
Jackson, fourth v.p. and Cliff Nor- | 
ton, fifth v.p. Elise Bretton is 
recording secretary and Barbara 
Ferguson treasurer. Write-in votes | 
were recorded for Bud Collyer for 


rad Nagel as veeps from the op- 
right-wing faction which | 
had been defeated in the board | 
but the write-ins were 





CBS-TV First to Sign 


| NBC 
|feel the 


ition on 
1A 10% 
will re- | 


linguish some 20 CBS which it has | 
carried—first as the sole video sta- | 


On New Nielsen Study. 


CBS-TV became the first network | 
'to sign for the upcoming Nielsen 
Coverage Service No. 2, the na- 
| tional tv circulation and set owner- 
' ship survey. Move counterbalances | 
the open resistance of Hugh Beville, | 
research head, who doesn’t | 
national report is neces- 
sary. 

Nielsen 
of hundred” 


reports that a “couple 
stations signed for the 
special] service before the expira- 
Monday (16) of the 15% 
rate discount in effect since Jan. 1. | 
discount Will be in effect 
temporarily. 

ARB has been pushing a na- 
tional coverage survey of its own, 
but it’s believed that unless it can 


contract with one of the networks | 


| thousand of 


| down to 


|of $2.12 to a low 
| tisers taking advantage 


| cost-per-thousands_ on 


| p.m, 


| show” 
| head 


‘with cooking 


| ice features, bul newscaster 
|to be chosen. 


CHI TV’S TALENT SHORTAGE 





‘Weather & Unions Stymie Best 
Laid TV Plans On Miami Pickups 


+ 





French Postcards 


French Government Tourist 
Office is mailing “If You Love 
Life, You’ll Love France” post- 
cards all over the nation (U.S., 
that is). 

It’s designed to call atten- 
tion to Max Liebman’s NBC- 
TV spec starring Dan Dailey, 
Gale Sherwood and Helen Gal- 
lagher and which just happens 
to be titled, “Paris In the 
Springtime.” 


ABC's Incentive 
Plan on Aft.-Nite 








Film Festivals 


ABC-TV is tying its two feature | | hostels, 


film showecasers, “Afternoon Film | 
Festival’ and “Famous Film Fes- | 
tival,’” into a “Film Festival In- | 
centive Plan” under which adver- | 
tisers using the  cross-the-board | 
show may buy into the Sunday 
night ‘“‘Famous” festival at a dis- 
count. It marks the first time the 
network has applied a cross-dis- 





| picket line on the show aimed, 


Miami Beach, Jan. 17. 

The grandiose plans te build 
Miami Beach into a wintertime pro- 
duction center for network shows 
have been stymied—temporarily, 
at any rate—following strong activ- 
ity by labor union groups which 
saw brief picketing of the ‘“To- 
night” show at its origination 
point, the Saxony hotel, early last 
week, as well as the Gotham home 
of the Steve Allen show, the Hud- 
son Theatre. When the Versailles 
Hotel owners then asked out as 
home-studio for the ‘“‘Foday” coni- 
pany scheduled for this week, NBC 
not only cancelled the Garroway 
programs, but took the soon due 
“Home” telecasts out of the hotel 
picture, shifting to local points of 
interest away from the Beach. 

The situation stemmed from the 
10-month struggle by the AFL-CIO 
Hotel Workers local to gain recog- 
nition from all major hotels as bar- 
gaining agent and representative of 
the 20,000-odd employees in the in- 
dustry. To date, only three top 
the Seville, Monte Carlo 
and Delano, have signed up with 
the group. Court injunctions, 
‘which have been upheld by State 
| Supreme Court decision, prevented 
picketing by the union. When ‘“‘To- 
| night” began its programming from 
the Saxony on Jan. 9, however, the 
local stagehands union threw a 
not 


count setup and in effect is similar |@#t the hotel, but at NBC for not 


| to NBC-TV’s “Today”-““Home’’- 
“Tonight” plan in that it covers | 
ithe web’s only spot-carrying en- | 
tries. 

Under the plan, any advertiser 
buying 13 to 25 participations in 
“Afterngon” is enabled to pur- 


employing their members as techni- 
cians, with notice that other of the 
| network’s studios in New York and 
/elcewhere would also see the same 
| activity. 

Status of shows in the works are 
still to be determined, although fol- 


chase an equivalent number of |lowing meeting between state and 


spots in “Famous” 


at a rate of |local union officials and the Beach 


$6,000 per. The standard “Famous” | City Council, it was agreed to drop 
rate is $6,500 per spot. Advertisers | any activity against telecasting of 
buying 26 to 38 spots in “After-| the upcoming CBS-Jack Paar pro- 


noon” can buy an equivalent num- 


ber in “Famous” at $5,500 per par-|has evidently decided 


ticipation. And finally, purchasers 
of 39 or more “Afternoon” spots 
can buy the same number in ‘Fa- 
mous” at $5,000 per spot. 

In offering the plan, ABC has | 
come up with some past and pro- | 
jected cost-per-thousand data and | 
comparisons. “Famous” Nielsen 
average audience for the fall has 
been 7.8 or 1,877,000 average 
homes per minute, which at the 
$6,500 rate comes to a cost-per- 
$3.44. Comparison 
with the NBC participating shows 
puts “Today” at $3.68 per thou- 
sand, “‘Home” at $9.03; ‘Matinee 
at $3.92 and “Tonight” at $6.52. In 
projecting cost-per-thousand for 
“Afternoon,” the ABC researchers 
are figuring a ‘‘conservative”’ 5.0 
a.a. rating, or 1,180,000 homes per 
average minute, which with one- 
minute rates running from $2,500 
$1,600 would yield cost- 
per-thousands ranging from a high 
of $1.36. Adver- 
of the in- 
centive plan would get still lower 
“Famous,” 
with incentive rate 


the $5,000 





BIG GOTHAM SPREAD 
FOR NBC-TV’S ‘HOME’ 


NBC-TV’s “Home” 
ing localized by WRCA-TV, 
its N. Y. key, in a full hour cross- 
| the-board treatment from 2 to 3 
starting in March. As result, 
| Jinx Falkenburg 
Richard Willis will Jose their 

identifications but 
up the new service 
“Home in New York,” 


show is be- 


“own 
will 
stanza, 
titled 
authority Josie 
Carthy and gardening expert Phil 
Alampi, under coproduction'§= of 
Willis and Marshall Stone. 
There'll be a news and weather 
strip as complement 


Research 


and films of the network ‘‘Home”’ 


are being made available to the olf- 
Also to be deployed is the | 


shoot. 


;it will not continue with its plans. | station's mobile unit. 


grams from the Roney Plaza. NBC 
to take a 
| hands-off attitude until the hotel- 
|union differences are ironed out—a 
| matter which, at the moment, looks 
| to be a long time away from teach- 
| ing a mutually satisfactory conclu- 
| sion. 


Another factor that may work 
against future plans is the cost to 


|the hotels for housing and sharing 


in’ expenses of the originations. 
(Continued on page 48) 





: Liebman, Hackett 


Run Off a Kine 





McCreary and 


Max Liebman’s projected half- 
hour comedy series for next fall 
(his initial venture into the -30- 
minute tv format) has cued a lot of 
anticipatory enthusiasm around 
NEC on the basis of the kine audi- 
tion which Liebman has just de- 
livered to the web brass. 


Show, called “Stanley,” is pat- 
terned along situation comedy 
|Jines, with Buddy ‘Hackett as the 


star (the guy behind a newsstand— 
theatre ticket counter in a big 
hotel). Liebman is producer-direc- 
tor, with most of the other produc- 
tion components assembled from 
the Liebman spec staff, including 
William Friedberg and Nie] Simon 
as writers and Bill Hobin as asso- 
ciate producer. 

NBC envisions it as a major en- 
try for next September. 





‘See It Now’ to Preempt 


along | 
Me- 


to the serv- | 
is still | 
material | 


Quiz & Carson Jan. 26 


“Quiz Kids,” launched last week 
as CBS-TV 10:30 Thursday replace- 
ment for “Wanted,” will give way 
to “See It Now” Jan. 26, for the Ed 
Murrow-Fred Friendly “The Farm 
Problem: A Crisis of Abundance,” 
survey of the American farmer. 

Since that’s a full hour from 10 
to 11 p.m.,, also in the line of the 
one-shot guillotine is the Johnny 
Carson show. “See” is prowling @ 


' sponsor. 
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Atlantic City’s ‘Count Me In’ On 
Major TV Network Originations 


Atlantic City, Jan. 17. 

This resort will make a serious 
effort to capitalize on current 
trend of tv network shows mov- 
ing out of New York with the 
weather to go on the air from va- 
cation spots. It is preparing to of- 
fer such bait as payment of line 
charges for remote control tele- 
casts, plus beachfront hotel accom- 
modations for cast and other mem- 
bers of visiting tv companies. 

For the past two years early in 
the summer season Dave Garroway | 
has brought his morning show “To- 
day” to the boardwalk for a one 
day stand and Mayor Joseph Alt- 





<7 


‘Bachem Seen Moving Up 


| handed until now, insiders figure 
| there 
'for Bachem in the old No. 2 job, 
|though Werner 


man and City Commissioner Rich- | 


pressed with its results that they | 


want more of this type of enter- 
tainment, 

Resort became television con- 
scious in 1954 when city and a 
group of businessmen got Paul 
Whiteman to put on 10 hourly 


shows originating from Steel pier | 


eight to nine Sunday evenings. | 
Last summer a filmed quiz show | 
with John Reed King emcee hit the | 
airlanes for eight weeks also on 
Sunday night through June and) 
July. Quiz shows cost $4,300 each, | 
the city paying for five while the | 
Cooperative Advertising Commit- | 
tee, representing a cross-section of 
resort businessmen, paid for the 
others. 

Both Mayor Altman and Jackson 
admitted during budget confer- 
ences last week the quiz show idea 
was anything but a success, and 
went further to say that the city 
would underwrite only two types of 
tv offerings this year. One was paid 
spot announcements, the other pay- 
ment of expenses incident to the 
visit here of outstanding tv shows 
which have a wide following. 

City, in studying appropriation 
for its Press Bureau, is set to ear- | 
mark $50,000 for tv purposes. The 
Cooperative Advertising Commit- 
tee is expected to come up with 
more cash, it has been as much as 
$25,000 in past years. Hotel inter- 
ests too are expected to get on the 
bandwagon if some of the big net- 
work shows come here for a day, 
or more. 


As a starter there is every indi- 
cation that Garroway, who pi- 
oneered the idea, will come back 
this summer. All with the show last 
year were impressed with the city 
and pleased with the treatment 
they received. 


City officials reason that tv 
shows which made the Miami trek 
during cold weather to put on a 
different type of show would, with 
proper inducement, come here dur- 
ing hot months to offer a different 
type of show with a resort summer 
backgroun4. 





(ning and now head of industrial 





Quinlan Sets Aside 


Mon. for Politicos 


Chicago, Jan. 17. 

WBKB veep. Sterling (Red) 
Quinlan has come up with what 
he hopes is at least a partial solu- 
tion to a periodic managerial head- 
ache. That's how to accommodate 
the barrage of requests for tv time 
from the politicians when the elec- 
tions draw nigh. 


Starting March 12, WBKB will 
set aside two prime half hours 
Monday nights which will be used 
as spot carriers for political blurbs 
angled for the primary elections 
runoff April 10. Station will build 
sort of a_ political 
program featuring the 
Ramblers musical group, with the 
hopes the vote hunters will buy 
in a la the regular commercial! spot 
purchasers, 


P&G’s Crest Push 


Procter & Gamble is posting an 
elaborate push for its new Crest 
toothpaste. Drive will be launched 
next month with a telepie commer- 
cial on a foursome of CBS shows, 
“I Love Lucy,” “Lineup,” “It's 
Always Jan” and “On Your Ac- 
count.” 


Gabber for the blurbs will be 
Dorn Morrow. 





participation | 
Prairie | 


he ‘ 
ard S. Jackson have been so im- | #e camera system. 


| Labs, is said to have made liong- 
| time veep Keeton Arnett his exec. 
| utive assistant, and, as such, the 


4 





As Bergmann Exits DuM 


With Ted Bergmann moving over 
from DuMont to a vicepresidency 
at McCann-Erickson, it looks as 
though his  second-in-command, 
Jack Bachem, will be upped to 
head of the DuMont Electronicam 
sales setup for N. Y. agencies and 
producers. Since this division of 
DuMont Labs was believed long- 
won't be any replacement 
Michel will con- 
tinue as head of production for 


David Schultz, who as of Jan. 1 
took over as prexy of DuMont 


latter will receive all reports from 
Bachem’s division. Also, Jim Cad- 
digan, formerly boss of the late 
DuMont television web's p-ogram- 


marketing of the Electronicam 
camera (under a completely sepa- 
rate corporate division), will re- 
port to Arnett, 


ZENITH BYPASSES 
TINT IN ’56 DISPLAYS 


Chicago, Jan. 17. 

Zenith Radio is stressing the 
point that there’s no color sets in 
its ’56 television line unveiled yes- 
terday (Mon.) at the distrib con- 
vention in Miami Beach. Sales 
veep Leonard Truesdell states, 
“Color is not ready yet and Zenith 
has no intention of experiment- 
ing on the public during the de- 
velopment stage.” 

Exec says the firm “eventually” 
will go into color production but 
not until “it is possible to manu- 
facture satisfactory color sets that 
will be poplar with the public.” 

He disclosed Zenith entered the 
new year with a complete factory 
sellout of the ’55 models and pre- 
dicted a similar situation at the re- 
tail level by the time the new units 
hit the showrooms later this 
month. 








WGN-TV’s Lofty Beam 


Chicago, Jan. 17. 

WGN-TV 
casting Sunday (15) from the high- 
est point in the Windy City sky- 
line. 

Station’s new transmitter is on 
the 40th floor of the new Prudential 
building, and atop the building the 
antenna rises 914 feet above 
ground level. 


Looks Like KDKA 
Pitt V Monopoly 
Will Go On & On 


Pittsburgh, Jan. 17. 

It’s now practically certain that 
Westinghouse’s KDKA-TV will con- 
tinue to have thé lush Pittsburgh 
market all to itself for another 
six months and _ perhaps / longer. 
Channe] 2, the single VHFer here, 
had expected competition by now 
from WIIC, Channel 11, but latest 
order of U. S. District Court of 
Appeals in Washington has re- 
moved that threat to thriving WBC 
operation's virtual monopoly. 

Court last week ordered Chan- 
nel 11 to halt construction of-its 
transmitting facilities until further 
notice, tossing the leng involved 
controversy ovér WIIC back into 
the lap of the FCC. Jan. 18 has 
been designated for the beginning 
of a new set of hearings before a 
Commission examiner. 

The hotly sought-after VHFer 
originally was allocated to a 
Management group representing 
radio stations WWSW and WJAS, 
which had merged their applica- 
tions for Channel 11 nearly a 
year ago. The grant, however, was 
appealed by Telecasting, Inc., op- 
erators of UHF Channel 16 here, 
that group contending that the 
FCC should have considered it as 
an applicant for the channel, along 
with the WWSW-WJAS combine. 

By citing several legal questions 
in connection with the original al- 
location, WENS has succeeded in 
obtaining several court stays and 
winning the new hearings before 
the FCC. The new station signed 
up several months ago as a CBS 
affiliate and had planned to start 
operating the first of the year 
when Channel 16 threw a monkey- 
wrench into the hopper. 
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The Battle For the Stay of Grants 


U.S. Court of Appeals of the D. 


Washington, Jan. 17. 
C. Circuit will decide this week 


started regular tele- 





whether VHF grants made by the FCC subsequent in its turndewn 
of deintermixture proposals should be held up pending the conclu- 
sion of its current allocation proceedings. The Court’s ruling will 
affect authorization issued for Corpus Christi, Tex., Madison, Wis., 
Evansville, Ind., and Fresno, Calif. Also involved are pending 
grants for Peoria, Ill., Miami, Fla., Norfolk, Va., Hartford, Conn., 
and some other cities. | 

A three-judge panel consisting of Judges David Bazelon, George 
T. Washington and John A. Dannaher heard arguments last week 
in support of petitions for stay orders against recent grants to 
KRIS in Corpus Christi, WISC in Madison and Evansville Ty Inc. 
Evansville. Except for Judge Washington it was the same panel 
which stayed the FCC allocation of channel 10 in Vail Mills, N.Y., 
on virtually the same grounds (the alleged illegality of the de- 
intermixture denial) that UHF stations are asking for stays of the 
grants 

In granting the Vail Mills stay, Judge Dannaher dissented while 
the third member of the panel (Judge E. Barrett Prettyman) 
went along with Judge Bazelon. Consequently, the decision on 
whether the grants will be stayed seemed to hinge on how Judge 
Washington votes. Judge Washington has been on the majority 
side against the FCC in a number of cases. 

How much weight the Court would attach to arguments. by 
Richard Solomon, counsel for the FCC, that if it issues the stays 
there is no way for the Commission te authorize VHF stations 
in intermixed areas appeared to be a big factor in its determina- 
tion. Solomon was supported in his opposition by Paul Segal, 
attorney for KRIS, Arthur Scharfeld, counsel for WISC, and 
Vincent Pepper, counsel for Evansville TV ine. 

Paul Dobin, counsel for UHF station KVDO-TV in Corpus 


Christi, told the Court his client will go in the red as soon as. 


a V goes on the air in Corpus and will fold shortly afterward as 
no network affiliation will be available to it. Replying to an as- 
sertion by Solomon that the Commission will expedite its alloca- 
tion proceedings, Dobin said “we'll be dead” by that time. 

Benito Gaguine, counsel for UHF station WKOW-TYV in” Madi- 
son, in arguing that the high rate of conversion in Madison doesn't 
protect an ultra high station from VHF competition, cited the 
folding of a UHF outlet in Duluth, Minn., following establishment 
of a V, despite 100% conversion. Gaguine asked the Court to 
read the dissenting opinion of Comr. Rosel Hyde to the deinter- 
mixture decision “to get the full flavor of the sleight of hand 
practiced by the Commission in this case.” 

Roger Wollenberg, in behalf of UHF stations WFIE and WEHT 
in Evansville and WKLO-TV in Louisville, Ky. (now off the air), 
charged that the FCC prejudged the current allocation proceedings 
when ti granted a V in Evansville. Although the agency invited 
comments on proposals to deintermix in Evansville, he argued, it 
did not grant a fair hearing on the proposals. 

Pointing to the experience of WKLO-TV, Wollenberg said he 
could not claim the VHF competition would force it off the air. 
“We've already had it,” he said. 


a 
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From the Production Centres 


| + ‘ 
'IN NEW YORK CITY... 


It’s 19 years for the CBS “Aunt Jenny” as of today (Wed.) and the 
11th for Art Linkletter’s “House Party” ... Jack Sterling m.c.’d Poor 
Richard banquet in Philly last night (Tues.) and Lanny Ross will do 
the honors at. the Community Brotherhood awards dinner in Pater. 
son, N. J., Jan. 25... Herman Hickman named sports chairman of 
Greater N. Y. Red Cross campaign and Howard Miller disk jockey 
topper of Heart Fund ... WCBS’ Bob Haymes’ latest tune, “Lipstick, 
Candy and Rubber Sole Shoes,” waxed by Julius LaRosa on the Victor 
label . . . CBS sales v.p. John Karol vacationing in Fla., as is Mary 
Alice Murphy, secretarial aide to prexy Art Hayes ... Martin Weldon, 
WCBS producer-moderator, tapped as co-chairman of B’Casters Com- 
mittee of N. Y. State Civil Defense .. . Jerry Maulsby, mgr. of b’casts 
of CBS, at Neuroligical Institute with sacroliac ailment . . > James L, 
Greenwald has joined the New York Radio Sales staff of Katz Agency, 


Bob Leder, chief of WINS, scramming town for a fortnight and 
Miami vacation, leaving things to Hugh LaRue, sales head, and Bob 
Smith, program boss ... WAAT adds Charles Gerber, ex of Herman 
Advertising (Newark) and a Liberty Broadcasting veep, to sales staff 

. . Dick and Diane Osborn, Miami husband-wife combo, do a new 
Mutual afternoon stanza (4:30 to 5) as of tomorrow (Thurs.) out of 
WKAT in the Florida resort ... Harry Belafonte and The Chordettes 
among those pitching for March of Dimes via WMGM Sunday (22) . 
MBS commentator Ed Pettitt’s schedule on -the overseas openings of 
RKO’'s “The Conqueror” puts him on a flying binge among European 
| capitals. He’ll do live remotes (interrupting the web’s new “Sound- 
| stage” series) from Paris, Berlin, Rome and London, on Monday (23), 


i Jan. 31, Feb. 2 and 6, respectively. Part of the on-air promotion for 


| the pic promised by one RKO Teleradio Pictures subsid to another . . . 
| Ray Heatherton’s “Luncheon at Sardi’s” WOR show covered opening 
lof ‘‘King Lear” at City Center last week for repeat on Monday's (16) 
' broadcast . . . WAAT d.j. Ramon Bruce taking a rhythm & blues 
stage show of his own to six Stanley-Warner houses in Jersey Feb. 


13-18, featuring teener Gloria Mann and The Eldorados. 


Pauline Frederick, NBC commentator, to address Henry W. Grady 
School of Journalism (Peabody Awards) in Atlanta next Thursday (26). 
She’s the first femme to appear before the group ... Tony Reddy is 
emceeing a new coin quiz via WINS ayem. Show, “Kash Box,” is 
owned by KAYO, Seattle, and is carried not only on all the Elroy 
McCaw radio stations, of which WINS is one, but on about 20 others. 
Before first show Monday (16), $10,000 giveaway had two sponsors 
inked. 


Mel Alien is guest-of-honor at an Olympic Committee fest Friday 
(20) in Columbus, O. ... There’s an American Cancer Society meeting 
tonight (Wed.) to discuss the ’56 radio-tv drive. Is at the home of Mrs. 
Albert Lasker .. . Carolyn Simpson, granddaughter of Lulu McConnell, 
engaged to Thomas J. Hayden, with nuptials slated for June 16... 
Armand E. Rivchun, former SSC&B agency staffer, now is exec as- 
sistant to Les Persky, prexy of Product Services Inc... . ; 


IN CHICAGO... 


John Schulz, after a short hitch as general manager of WFRV-TV, 
Green Bay, Wisc., has joined WBBM’s local sales staff... Jules Her- 
buveaux, general manager of the NBC stations, and assistant g.m. 
Henry Sjogren, in N. Y. this week for o&o0 confabs ... Judy Armstrong 
newest member of Larry Wolters’ Chi Tribune radio-tv department 

. . Jack Brickhouse taking over vacationing Ernie Simon’s nightly 
“Curbstone Cutup” strip for a couple of weeks ... Edward Evans new 
account exec in the N. Y. Nielsen office: and George Baillie ditto in the 
Chi shop . . . Howard Coleman, WNBQ-WMAQ ad-promotion chief, 
initiated into the Phi Sigma Phi professional commerce fraternity .. . 
Comic Paul Gray pinchitting for Tom Duggan on his daytime and 
evening crossboarders while the gabber catches some Florida sun... 
Ed Drucker wielding the production reins for the Malcolm-Howard ad 
shop on Herb Lyon’s Sunday night variety stanza on WGN-TV... 
WMAQ newscaster Austin Kiplinger vacationing in Arizona ... Gen- 
eral Teleradio’s John Begley and Wade Barnes in for confabs at 
Mutual’s Chi office . . . Standard Oil lodged the “Man Behind the 
Badge” vidpix Sunday nights at 10 on WBBM-TV .. . Lou Payne’s 
“Mrs. Homemaker’s Forum” preemed this week on WBKB... .-Jerry 
Connors helming an early evening deejay show from Isbell’s via 
WTAQ. 


IN WASHINGTON ... 


Edward R. Murrow due in tomorraw (18) to screen excerpts of his 
“See It Now” teleshow on the farm problem to reps of Department 
of Agriculture and Congress ... Producer Paul Coates screened five 
films from his “Confidential File” teleseries for reps of Health, Edu- 
cation and Welfare Department, sections of which plan to use pix 
in training and information programs... Prominent religious leaders, 
representing Protestant, Catholic and Jewish groups, taped a series 
of radio announcements to be distributed to stations throughout U. S. 
and territories by Federal Civil Defense Administration . . . WMAL- 
ABC expanding its successful two-hour “Town and Country Time” 
show emceed by Connie B, Gay, to radio as well as tv... WRC-NBC 
observed 20th anniversary of the “Esso Reporter” newscasts with an 
exchange of gifts between Charles A. Newland, Esso rep, and NBC 
v.p. Carelton Smith . . . WMAL-ABC has expanded its tv schedule by 
going on air 11:15 a.m, instead of 1:30 p.m. 


IN BOSTON ... 


Big testimonial dinner being planned for Charles S. “Cy” Young, 
asst. to the gen, mgr. WBZ-WBZA and WBZ-TY, in the Empire Room 
of Hotel Bradford on Jan. 27. He retires Jan. 31 after more than 38 
years of service ... WVDA disk jock Joe Smith doubles in brass Sun. 
(22) when he appears with a vocal group for the March of Dimes 
benefit ..- WNAC in Boston and the Yankee Network began a satura- 
tion spot campaign on Pepsodent tooth paste ballying firm’s new pack- 
age and formula this week ... Judy Valentine carrying on hubby 
Sherm Feller’s two deejay programs on WVDA while latter visits key 
cities on behalf of his new disk, “If You’re Ever Gonna Leave Me,” 
recorded by the Baker Sisters . .. Vaughn Monroe, Eddie Arnold and 
other Victor recording artists visited Boston disk jocks while in town 
for the March of Dimes . . . Carl Moore, WEEI, emceed a rally on 
the concourse at South Station introing the “Starliner” talent Wed. 
(11)... WBZ-TV preems “Jungle Jim” Wed. (18) at 6:45 p.m. To bally 
the new series, Joe Cullinane, p.r. director, had a Rogers model, 
Ceil Ward, lead a gorilla-suited staffer around town in a special car 
calling on tv editors . . . Boston Public Library has set aside Bergen 
Evans (“Of Many Things,” carried exclusively in New England on 
WBZ-WBZA) Bookshelves in all branches, with selected volumes of 
recommended followup reading for each program, 


IN SAN FRANCISCO ... 


KLX, the Knowlands’ Oakland radio station, slipped behind the 
Frisco outlets and grabbed broadcasting rights for all San Francisco 
Seals ball games, with Bud Foster, KLX general manager and Bill 
Laws, program manager, expected to share mike duties. Foster, who's 


(Continued on page 48) 
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Topnotch TV at piggy-bank rates! Nighttime 
quality at daytime prices! No matter how it’s 
phrased, ABC-TV’s great new Afternoon Film 
Festival is television’s most remarkable partici- 
pation buy. Each weekday afternoon a superb 
motion picture never before seen on TV. Films 
like The Captive Heart, Genevieve, Desperate 
Moment, The Cruel Sea. Famous stars like Jean 
Simmons, Peggy Cummins, Stewart Granger, 
James Mason, Deborah Kerr. Personable Allyn 
Edwards is the host...and your salesman. The 
buying plan is flexible. The time slot (3 to 5 p.m. 


EST) seems sure to produce excellent ratings. 
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Radio Reviews 





JIM LOWE SHOW | 
25 Mins.; Mon.-thru-Fri., 9:05 a.m. | 
Participating 
WCBS, N. Y. 

Composer-singer Jim Lowe has} 


replaced Lanny Ross in the 9:05-| 


9:30 a.m. stot on WCBS. It’s a 
switch that isn’t likely to lose the | 
sfation too many of Ross’ morning | 
followers. Lowe has an affable | 
and relaxing manner that’s easy to) 
take. He dishes out a little patter, | 
tickles the keyboard occasionally, | 
tosses off a sundry vocal and offers | 
a nice selection of recordings. 

On preem_ show last ~ Monday | 
(16), he did a nice vocalling job) 
on “I’ve Got a Crush on You” be-| 
sides spinning such tunes as Gor- 
don MacRae’s “A Woman in Love,” 
Julie London’s “S’Wonderful.” 
Gale Storm’s “Memories Are Made 
of This” and Tony Bennett’s “Sing 
You Sinners.” The music was 
flavorsome, the chatter was brief 
and the mood was pleasant. 

Jess. 


MATINEE 

With Curt Ray, Ollie Raymand, 
Dottye Bennett, Jack Hill, 
Frenda Parker, Robert Dale, 


The Riverboat Seven, ‘the Kene 

Favre Quartet, Eddie Burke, 

Stan Daugherty Orch 
Executive Director: Mark Rossell 
Writer-Producer: James Dutson 
Director: Frank Helms 
99 Mins.; Mon. thru Fri., 3:45 p.m. 
Participating 
KMOX, St. Louis 

One of the most elaborate pro- 
grams launched by this BS outlet 
is a potpourri of entertainment, 
news, spots, music, quizzes, comedy 
and with the commercials ranging 
from spots to those more elaborate 
and all of which is designed to 
attract the attention of house- 
wives and kiddies returning from 
their school chores. In addition 
civic enterprises are ballied and 
when VIP _ personages hit this 
burg they are snared for a p.a. 
Entertainers from local niteries 
also are corraled to contribute. 

The talent, all localites, is above 
the average of those found in local 
radio stations. The outstanders at 





session caught are the Bennett gal 
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who possesses swell pipes and 
socked over ‘“‘You’re the Cream in 
My Coffee,” Frenda Parker con- 
tributed “Sincerely Yours” and a 
duo, Dottye Bennett and Jack Hill, 
with their interp of ‘Sometimes 
I’m Happy” after he scored with 
his solo of “Love and Marriage.” 
Ollie Raymand made with his 
disciplined ad lib gags in addition 
doing some neat work on the 
trumpet. Ditto for Eddie Burke 
and his banjo. The dialers got into 
the act, via quizzes mailed in, for 
the top prize of a radio. They are 
asked to name three _ ditties, 
whether old or new, and the toot- 
ers and singers are required to 
play or sing them immediately. A 
flop by the studio gang results in 
the prize award. Sahu. 


ACCENT ON MUSIC 
With Joe Lahart 
140 Mins.; Mon.-thru-Fri., 3:30 p.m. 
Participating 
WROW, Albany 

Deep-voiced Joe Lahart deejays 
a new and listenable though long 
afternooner. He weaves recorded 
music around a string of spot com- 
mercials, most of them live. For- 
inat is a platter and then a plug, 
with a few network and _ station 
promos added. Spieling becomes 
rather hard on the ears. Some- 
times it may be wondered what the 
effect of individual messages are 
upon dialers staying with the show 
all the way, but the pattern is not 
uncommon hereabouts and must 
pay off to sponsors. 


Lahart mixes his_ selections 
widely and wisely; includes show 
tunes. Because the total of talking 
time is considerable, greater tonal 
shading and warmth in the disking 
introductions would seem desir- 
able. Jaco. 


Pittsburgh—Station WENS here, 
UHF Channel 16 which has been 
operating on a curtailed schedule 
for nearly a year now, adds three 
hours this week to its daily log in 
order to take the afternoon ABC 
“Film Festival.” Channel 16 has 
been telecasting recently only for 
five hours, from 6 o’clock to 11, 
is now coming on the air at 3 p.m. 











Don Cornell Settles 
Chock Full O’Nuts Suit 


Breach of contract action in 
which crooner Don Cornell sought 
damages of $500,000 from the Fed- 
eral Nut Co. Inc. (Chock Full O’ 
Nuts) and its prexy Charles Black 
was settled for $6,700 last week 
during a one-day trial before N.Y. 
Federal Judge John W. Clancy. 

Cornell, who charged the defend- 
ants pacted him in 1953 to appear 
in 13 vidpix for $7,500 but later 
reneged, originally asked $250,000 
for the alleged ticket breach plus 
another $250,000 for “injuries to 
his reputation.” 


Coast Teleblurbs 


Continued from page 40 

















NLRB office against four of firms, 
excluding Tv Spots, Wolff and 
Academy outfits. Tv Spots is al- 
ready struck and other two have 


no active teleblurb production, 
union pointed out. 
Additionally, SCG appointed 


committee to study possibility of 
setting up cooperative blurb manu- 
facturies, to prevent work from go- 
ing to east coast during “lockout” 
and to provide work for member- 
ship. Interest was reported by sev- 
eral ad agencies in such a setup. 
Moreover, union reported difficulty 
in maintaining picket lines around 
Tv Spots, with eight of 13 striking 
cartoonists hired by other telecom- 
mercial outfits. 


TPA 


Continued from page 37 














day (Wed.) and starts in produc- 
tion on the Coast Jan. 30. Casting 
is underway on “Mohicans,” while 
Richard Shayer and Sidney Sal- 
kow have been signed as story 
editors and producer on _ the 
series, to be shot on the Coast and 
on location. No starting date is set 
yet for “One False Step,” the who- 
dunit series to be produced by 
John Guedel. Overall production 
will total 286 half-hours, under 
supervision of TPA board chair- 
man Edward Small and v.p. over 
production, Leon Fromkess. 








Tele Reviews 


Continued from page 33 








Museum of Art where 35 of the 
Duchamp works are on display). , 

The Sweeney participation, pro- 
found, deep-voiced and stolid, was 
often intrusive, with too many 
leading questions to tip off the fact 
that the interrogator knew the 
answers, robbing the viewer of 
what should have been the main 
ingredient — Duchamp as the re- 
sponder. The interviewer also was 
often guilty in the matter of in- 
terruptions. Nevertheless, there 
were interesting moments, when 
the artist was permitted to ramble, 
to sound off on theories of modern 
art, of which he became a center- 





cubistic “Nude Descending the 
Staircase” caused a stir in easel 
circles at its exhibition in N.Y. 


Though Duchamp talks like an 
American, catching the idiom, he 
thinks like a Frenchman—not too 
bad a combination. This came out 
with particular value when he 
spoke of his father, who, helping 
him and his brothers during their 
lifetime, deducted the largesse 
from his wiil. Duchamp’s comment 
on his “readymades” and the me- 
chanics of art seemed a bit obscure 
for the general televiewer, aS.was 
his analogy between art and chess, 
though a good try. Trau. 


Matty Fox 


Continued from page 37 














part in free time which Fox can 
then sell to a national advertiser. 


This “barter” arrangement of 
time-for-programs had been used 
successfully by Fox with his Mo- 
tion Pictures for Television opera- 
tion and the $10,000,000 worth of 
commercial time he then accumu- 
lated was the basis of his original 
deal with the C&C Super Corp. 
under which he sold it his Western 
Television stockpile and became a 
director and head of television ac- 
tivities for C&C. It’s understood 
that International Latex might be 
one of the initial purchasers of 
the new barter time accumulated 
with the RKO sales. C&C has been 
using the barter time it accumulat- 
ed in its deal with Fox for Western. 





piece some 40 years ago when his, 





2-Part Air Story 
Rolling for ‘Omni 


Robert Saudek, director of the 
TV-Radio Workshop’s “Omnibus” 
lights out for Omaha today (Wed) 
to join the forces which have been 


at work filming the “Strategic Air 
Command Story” for the CBS-Ty 
Sunday show sire Iast June. [t's 
one of two elaborate “Omnibus” 
projects pegged around SAC under 
Lt. Gen. Curtis E. LeMay at Offtut 
Air Base hq. in Omaha’s perimeter, 
Twin project, headed for March ex. 
posures, treats of America’s defen- 
sive and offensive striking power 
from aloft. 


First stanza, to occupy most of 
the show’s 90 minutes, will deal 
with SAC’s global scope in combi- 
nation live and celluloid, former 
encasing, remotes from various air 
bases. Defensive segment rides 
under the tag of “How the F-100 
Got Its Tail,” a profile “in depth” 
of test pilots under great “pre-dis- 
integration” pressure as they take 
their jets for a spin to get the 
“bugs” out of the tail assemblies. 

“Omni” lensers have been shoot- 
ing both in Omaha and at the air 
hase in Edwards, Cal., under super- 
vision of Boris D. Kaplan, who 
heads show’s film division. 





a cenetmearnaal 


Industry Org 


Continued from page 37 ———a 








of Television Film Distributors 
(ATFD) is a _ poser, particularly 
since enthusiasm had run high last 
fall while the initial steps were 
being taken to organize it. One 
possible reason advanced is the 
fact that virtually all distribs had 
a very healthy fourth quarter, both 
from the gross and profit stand- 
points, and the problems which 
cued the demand for an association 
no longer loom so largely or im- 
portantly. Whatever the reasons, 
though, at this point the chances 
of the industry getting together 
look as dead as the proverbial 
doornail. 
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Dear | 
Avy: 


This week you're starting your 12th 
year on House Party, your show we have 
been so intimately connected with. 

That occasion seems a real good time 
to spell out in Variety a few of the things 
we've been thinking about you. 

If ever there was a triple-threat man 
in TV it's you-- 

——you emcee from either the split T or 

Single wing better than anyone in 

the business. Not one, but two net— 

works recognize your All-American 

emcee status. 

you're a doggoned wonderful personal 

salesman. 

——you've given the audience a good 

show every time you've stepped on stage. 

—-you're a good citizen in your own 

personal and community life. 

Besides those things, Art, you've 
always taken a sincere interest in our 
clients' aims and selling problems. 

Which means you've visited factories, 
pepped up sales forces and made a lot of 
personal appearances to help us all out. 
(Things like running the big Grand National 
Bake-off and Awards Luncheon, for instance.) 

So Happy Anniversary, Art--with another 


big A for Ace, Artist, A-l, and All Right! 
Regards, 


so bun, 


CHICAGO » NEW YORK » HOLLYWOOD «+ TORONTO ‘ee 
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Hartford — Robert L. Arel has 
joined the announcing staff of 
WTIC, 50,000-watter here. Re- 
places Robert Tyrol who has moved 
over to the sales staff. 


Louisville—New on the WAVE 
mike staff are Bob Colby, New 
Yorker and vet of 15 years broad- 
casting at KNX, Hollywood; KOA, 
Denver, and in Birmingham and 
Buffalo, and Joe Knight, native 
Kentuckian, who was p.d. of U, of 
Kentucky station WKYB, and also 
worked at WPAD, Paducah, and 
WKLX, Lexington, Ky. > 








San Antonio—American Tobacco 
for Lucky Strikes will sponsor a 
10-minute sports, news and weath- 
er cast on WOALI here three times 
weekly, on Monday, Wednesday 
and Friday, for 52 weeks. Series 
will feature Frank Matthews as 
newscaster and Randall Clay 
sportscaster. 





Birmingham — James E. Bailey, 
recently named a vice president of 
Storer Broadcasting Co., leaves his 
job as manager of WBRC, CBS 
outlet here, to become manager of 

ISPD, Toledo. Lionel Baxter, 
sales manager, was named to suc- 
ceed Bailey as manager here. 





Hollywood — New prexy of 
KRKD-AM-FM is Richard Simon- 
ton, also prexy of piped-music Pa- 
cific Network, who was elected at 
first board meeting of Continental 
Telecasting, mew ~- licensee for 
KRKD. 





Pittsburgh, Jan, 17. 

Kudos continue to pile up on 
Harold C. Lund, general manager 
of KDKA-TV, who was recently 
named veep of Westinghouse 
Broadcasting Co. in charge of its 
local radio and tv operations. 
Lund piloted local VHFer when 
it was WDTV, under DuMont own- 
ership, and continued in that berth 
when WBC took over. 

Latest honor to come Lund’s 
way was via Pittsburgh Junior 
Chamber of Commerce, which has 
just named him ‘Man of the Year” 
in the entertainment category. 
He'll be saluted, along with other 
1956 winners, at Kaycees’ annual 
“Man of the Year” banquet at Wil- 
liam Penn Hotel Jan, 27, 





Portland, Ore. — KPTV, local 
NBC affiliate, has had a number of 
personnel changes this week. Don 
Loney, promotion manager, has 
been appointed local salesmanager; 
Don Tykeson has taken over as 


as | 





CIRCLING THE KILOCYCLES 
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sales manager; Al Mc- 


national 
Laughlin, continuity chief, will be 
the new promotion boss. 





Columbus—Gene Holl, an an- 
nouncer and film librarian at 
WTVN Radio here, has’ been 
named promotion director for the 
Mutual affiliate. Holl replaces Dan 
Ries who resigned to go to Cin- 
cinnati. 





Phoenix—Howard Loeb, owner 
of KRIZ, Phoenix, was voted pres- 
ident of the Metropolitan Broad- 
Rawls, KPHO-TV general mana- 
ger. 





Phoenix—Dan Schwartz has pur- 
chased TV Views magazine, bi- 
monthly _ television publication 
serving Phoenix and Tucson, from 
Associated Sales Corp. of Phoenix. 
Schwartz formerly was promotion 
manager for KPHO radio and tele- 
vision, Phoenix. 


NTA’S ITALO FEATURES 
BUY FALLS THROUGH 


Projected deal uncer which Ital- 
ian Films Export would sell a pack- 
age of 10 of its top features to Na- 


tional Telefilm Associates has fall- 
en through. IFE, however, stated 
it’s negotiating with “several other” 
interested parties and that the films 
are definitely available. An NTA 
spokesman said the deal fell apart 
because of disagreement over price. 
Included in the package are “Bit- 
ter Rice,” “The Young Caruso” and 
“Bellissima.” 

Meanwhile, NTA avers it’s found 
another package of 10 features to 
replace the IFE group in its new 
“TNT” package of 30 films. It’s 
keeping source and title under 
wraps, though. 


Crosley Strike Averted 


Cincinnati, Jan. 17. 

Settlement of new _ contract 
terms for 45 staffers of Crosley’s 
WLW and WLW-T was reached 
last week, eliminating the threat 
of a walkout. Pay scales were said 
to have been upped $5 a week. 

Refunds of war chest assess- 
ments to 200 local members of the 
American Federation of Television 
& Radio Artists were made. after 
the new agreement was reached. 
They voted for “strike fund” sup- 
port of the Crosley group after ex- 
piration of the old pact Dec. 15 
and negotiations showed “no prog- 
ress.” 











WBBM’s M of D Push 


Chicago, Jan. 17. 
WBBM is holding open house 
this week on its local shows in be- 
half of the March of Dimes. 


Top civic and political leaders, 
including Mayor Richard Daley, 
sports figures and show biz per- 
sonalities are being slotted on all 
programs, excepting newscasts, to 
make personal pitches for the 
polio fund. 


Roland Reed Sets Up 
New Outfit; Break With 
GK Becomes Official 


Hollywood, Jan. 17. 

Previously-rumored_ splitup. of 
Roland Reed-Gross Krasne Tv 
Commercial Co. was made Official 
last week with formation of 
Roland Reed TV Ine., and dis- 
closure that new firm® will take 
over entire telecommercial opera- 
tion of RR-GK. Gross-Krasne will 
concentrate on filming tv series and 


theatrical features, with “Test 
Pilot,” starring -Preston Foster, 
ready to roll. 

RR-GK was formed last April 
and made over $700,000 in telefilm 
commercials through Dec. 31. Reed 
firm also has plans for teleseries, 
with pilot for program called 
“Alarm” soon to go before cameras, 
but main emphasis of Roland Reed 
TV will be on telecommercials, in- 
dustrial and commercial films. New 
firm has taken a threeyear lease on 
the nine-stage California Studios. 


Board of directors of RRT are 
Roland Reed, prez; Guy V. Thayer 
Jr., exec v.p.; and James Fay, sec- 
retary-treasurer. Other officers are 
Frank’ Bibas, production v.p.; 
George Faust, sales v.p.; Russell 
Raycroft, v.p., creative consultant 
and eastern rep; Burton Neuberger, 
v.p., Midwestern sales; Jay Nor- 
man, v.p., Mideastern sales, and 
Hampton Howard, v.p., Eastern in- 
dustrial sales. 








Rudy Bretz to Australia 
Rudy Bretz, program-production 
consultant who just returned from 
a State Department junket to Ger- 
many, is off for Australia to aid 
Artransa in establishing a film and 
live tv production centre slated for 
this year. 
Bretz will be Down Under for 
three months. Artransa studios are 
to be built outside of Sydney. 
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| WE CAN DO AS MUCH FOR YOU 
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MPLS. ‘HAM’S’ SCOOP 





WTCN-TV Engineer Makes Contact 
With Ecuador Jungle 





Minneapolis, Jan. 17. 

The fact that two of WTCN-TV’s 
engineers are ham operators en- 
abled the station to score a clean 
news beat over opposition on a 
story anent five missionaries, one 
of them a graduate of a Minneap- 
olis bible college, captured by a 
wild Indian tribe in the Ecuador 
jungles just 24 hours before it went 
on the air here via video. 

Chalmers Stromberg, one of the 
WTCN-TV engineers in question, 
made direct contact via shortwave 
radio with another amateur, A. C. 
Vanderboy, who was on the rescue 
scene deep in the jungle. 

The same evening Stromberg 
and the other engineer, Dick Nel- 
son, recorded an on-the-spot report 
of the recue operations made by 
Vanderboy. An hour and a half 
later, news director Paul Sevareid 
led off his 10 p.m. newscast with 
the recording. 

Story was front page newspaper 
stuff here. 


UM&M GETS NEW 
CORPORATE TITLE 


UM&M Ince., the telefilm distri- 
bution outfit which just took on 
the 1,600 Paramount shorts, has 
changed its corporate ‘name to 
UM&M TV Corp. preparatory to 
floating a public stock issue. It 
was felt that UM&M, which de- 
rives from the three component 


commpanies in the venture (United 
Film Service, Motion Picture Ad- 
vertising Service and Minot TV), 
was too confusing, but that the ad- 
dition of “TV” served as an identi- 
fying factor, particularly insofar 
as Wall St. is concerned. 

} Firm, incidentally, is dickering 
to bring in a new sales chief fol- 
lowing the exit of Cy Donegan as 
sales v.p. of the overall company. 
Prez Charles Amory last week 
signed on Richard Carlton as sales 
manager of Minot, which services 
the northeast, but Carlton is not 
to be Donegan’s replacement; the 
replacement will operate on a na- 
tional level. Carlton, formerly 
v.p. in charge of operations for 
Sterling Television, moved over to 
UM&M this week. 








Original Musicomedy 
Filmed as ‘Lucy’ Seg 


Hollywood, Jan. 17. 
In format switch, Feb. 20 CBS- 
TV “I Love Lucy,” filmed here 
last week, will be an original musi- 
cal comedy. Segment features 
dream sequence in which Lucille 
(Lucy) Ball visits relatives in Scot- 


land. Show has five original 
tunes cleffed by Eliot Daniels, 
with lyrics by Larry Orenstein, 


who also warbles in telepic. Jack 


Baker choreographed. 


Musical portions run a bit over 
20 minutes, with filming accom- 
plished in four days. 





WB’s ‘Amazon Trader’ 


Hollywood, Jan. 17. 
New series of hour-long telepix 
is being prepped by Jack L. War- 
ner Jr. under his Sunset TV Co. 
banner, for Warner Bros. tv divi- 
sion. “It’s understood that pilot film 
for series, entitled “Amazon 
Trader,” has already been shot on 
locale in South America, with 
plans to lens entire series in that 
area. 
“Trader” will be filmed in color 
and will feature a native cast. 


Coast AFTRA Balloting 


Hollywood, Jan. 17. 

Membership of Hollywood local 
of American Federation of TV and 
Radio Artists are voting on officers 
for coming year, with mail ballot- 
ing to be completed by Jan. 27 and 
installation of new officers to come 
sometime in February. 

Olan Soule is unopposed candi- 
date for Hollywood presidency, 
with Bill Baldwin and Will Wright 
competing for post of first V.p.; 
Jud Conlon and Larry Dobkin for 
second v.p.; Jack Kruschen and 
Allin Slate for third v.p.; Art Gil- 
more and Lurene Tuttle for 





fourth v.p.; Verne Smith and Eric 
Snowden for recording secretary; 
and Stan Ferrar 
treasurer’s post. 





unopposed for 


Full-Hour Telepic Series , 


liv TY Setting Up 
Coast Talent Poo] 


Hollywood, Jan. 17. 
Permanent talent audition Setup 
to provide a minimum pool of 250 


performers for Ziv TV telef 
will get under way within t 
weeks, according to studio pro 
tion head Maurice Unger. 


“Although there is no Particular 
shortage of acting talent in Holly. 
wood, it’s logical to enlarge this 
talent pool since it is constantiy 
being used by ourselves and 
others,” Unger declared. “Actors 
coming to Hollywood find it diffi. 
cult to establish themselves with 
production companies. Our plan 
should solve their problem and 
ours. We want to reach talent and 
we want talent to reach us.” 


Plan, believed largest in film 
industry history, is brainchild of 
producer-directot William Castle 
who will personally supervise first 
talent screening. Auditions wil] be 
held at Ziv studio here at least 
twice monthly, before panel of pro- 
ducers, directors and casting per- 
sonnel. Some 25 professional ap- 
plicants will be viewed at each set- 
ting, with each given a 90-second 
scene to emote. Emphasis will be on 
ability of thesps to play supporting 
roles, with Ziv directors briefly re- 
hearsing performers before scenes, 

While present search is for sup- 
porting players, if actors prove 
selves in actual production, some 
will find themselves under contract 
to Ziv-TV, Unger revealed. 


KY. SOLONS ACT ON 
TV-RADIO LIBEL 


Louisville, Jan. 17. 

Kentucky legislature has now 
pending in the House a proposed 
new libel law for radio and ty 
which would not hold a station lia- 
ble for defamatory statements 
made by a candidate for public of- 
fice, or anyone speaking in his be- 
half. Bill provides that damages 
cannot be recovered unless the 
aggrieved party can prove he made 
a demand for correction, and the 
demand was not met. 

Correction could take the form 
of an acknowledgement that ag- 
grieved party was correct in his 
contention that the _ statements 
about him were false, and second, 
it can be an airing of the ag- 
grieved party’s statement of what 
he deems to be the facts. 


Ims, 
hree 
due. 

















2,500 Sq. Ft. 
Penthouse 


Hotel Great Northern 
118 WEST 57th STREET 
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@ Ballet School 
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@ Photographic or Art Studio 
e@ Or living quarters 
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You can shoot off anno ying commercials 
from across the room with a flash 

of magic light (no wires, no cords) 

_,, the picture remains on the screen while 
commercial is sifent so you can 


fell when to turn on sound again. 


as 


- The flash of magic light turns set on, 
furns set off or changes channels 





—and you remain in your easy chair. 


Zenith Quality...the best of everything 
in everything Zenith makes. 


Backed by 37 years of experience 
in radionics exclusively 
ALSO MAKERS OF FINE HEARING AIDS 


Zenith Radio Corporation, Chicago 39, IHinois 





Here is the most amazing television development 
since the invention of the picture tube—the ultimate 

in TV viewing comfort! And only Zenith has it] 

Just imagine! You can tune your Flash-Matic television 
set from clear across the room with a ‘magic’ flash 
of light. Zenith Flash-Matic Tuning is aot an agcessory. 
H is a built-in part of séveral new 1956 Zenith 
television sets. See it, try it at your Zenith dealer s. 
And, while there, see the complete line of 

exciting new 1956 Zenith television sets. 


‘The Tovraine 

- Stant 24-inch screen, Fiash-Matic Tuning, 20,000 volts of 
picture power, new Royal “X"’ Chassis, Cinébeam™, Ciné-Lens, 
Spottite Dial, high fidelity sound system, phono-jack, removable 
protective glass. Also push-button tuning. Cabinet in grained 
blond euk coler. Casters. Model X2674EQ, $525”. - 
Also in mahogany color as Model X2674RQ, $499.95”. 














*iManutacturers:sugeested retail price. 











Prices. and specifications subjectto change wi! 
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handled Oakland games since World War II, moved in on the Frisco 
club soon after the Oaks were transplanted to Vancouver ... Situation 
on televising the Seals’ games isn’t yet clear, but KOVR, the Stockton- 
Frisco outlet, seems to have the inside track, which would mean 
bumping the UHF KSAN just as KSFO has already been bumped by 
KLX ... Dee Gilman, KPIX traffic manager, has returned to job after 
a four-month hospital siege, with a slipped disc. Same day Gilman 
reported back, Eloise Rowan, Patty Pritchard’s accompanist on “This 
Morning,” slipped a disc, landed in hospital... KGO and KGO-TV 
hooked Owl Drugs for a 52-week spot pact . . . KEAR, classical-music 
station which has gradually shifted out of San Mateo to Frisco, has 
added two early-morning hours of broadcasting. 


IN DALLAS .. . 


Kenny Sargent, KLIF deejay for three years, switched to KGKO... 
Martha Hyer skied in to be crowned “Miss Color Radio” by KUIF... 
Barbara Sanders promoted by WFAA-TV to traffic director. Her hus- 
band, Gordon Sanders, news director at KGKO, is directing the legiter, 
“The Happy Time,” for Courtyard Theatre . . WFAA-TV cut its 
daily “Magazine” show to 25 minutes, dropped editor Jim Underwood, 
women’s editor Nancy Neely and organist Ray Plagens—installed 
Jerry Haynes and Bea Shaw to fill the new slots .. . KFJZ-TV, Fort 
Worth, upped Joann McCann to chief copywriter, Bob Lidz to pub- 
licity director, Tex Bailey to staff director, John Witten to news pro- 
ducer and Don Henry to floor director ... KGKO applied for increase 
to 5,000 watts daytime ... Actor Aaron Spelling and actress wife, 
Carolyn Jones, Coast tv thesps, guested on WFAA-TV’s “Magazine.” 


IN MINNEAPOLIS ... 


WCCO Radio’s “Winter Carnival” show in 10,000-seat St. Paul Audi- 
torium Jan. 28, to be headlined by Rosemary Clooney and Johnny 
Carson and also to be aired, is scaled at $5.50 top ... While here tor 
personal appearances at Minneapolis Auto Show, Phil Silvers in tv 
Sgt. Bilko role assisted Army Reserve at local military post in re- 
cruiting . . . Wes Fesler, former U. of Minnesota football coach and 
now a WDGY radio personality, will remain with the station under 


GT] 


AT TREMENDOUS 


DISCOUNTS 


NO MONEY DOWN 
up to 
5 YEARS TO PAY 


This is -a special « discount 
plan offered to those con- 




















Miami Beach 
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For the hotels, it means cash con- 
tributions ranging from $10,000 up 
to double that sum, plus giving up 
of a considerable amount of rooms 


to the personnel and turning of 
most public facilities into studio 
layouts at a time when the season 
is rapidly reaching its height. Most 
of the owners of the larger, newer 
hostels seem reluctant to come in 
on the deal, despite the admitted 
“invaluable” publicity stemming 
from the telecasts. That obstacle, 
however, can be overcome, it is be- 
lieved by city officials, once the 
problems raised by the labor situa- 
tion: is ironed out. 

To date the Arthur Godfrey 
“Talent Scouts” and ‘‘Friends”’ pro- 
grams, from the Kenilworth, Rob- 
ert Q. Lewis’ show from the AI- 
giers, “Tonight” from the Saxony 
and “Let’s Take a Trip” teed off 
the programming pattern city pub- 
lic relations director Hank Meyer, 
network brass and sponsors had 
| worked out so optimistically. 





nected directly or indirectly 
in show business! 


Authorized Buick Dealer 


3510 WEBSTER AVE. at 210 St. 
Cor.Gun. Hill Rd.Bx.Open 9 to 9 
o] Or. Sy Ay lere) 























Foes of Liquor 
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the new ownership which takes over as soon as the FCC approves the 
deal . . . KSTP-TV, WTCN-TV and KEYD-TV followed WCCO-TV’s 
lead in refusing Minnesota Republican party equal time with that 
consumed by Minnesota Farmer-Laborite Gov. O. A. Freeman's weekly 
reports to the electorate. They held latter were non-political in nature 
_.. Largest regional tv network ever assembled for a televised political 
speech found WCCO-TV feeding former President Harry Truman’s 
talk at the Minnesota Gov. O. A. Freeman “Appreciation Dinner” to 
10 other Minnesota, Wisconsin, Iowa and North Dakota stations... 
KEYD-TV celebrated first anni and for occasion 32-story office build- 
ing atop of which its tower is located was completely illuminated. 
Station also released 100 balloons containing a pair of passes each 
for a Minneapolis Lakers NBA basketball game. 


IN PHILADELPHIA .. . 


Jerry Williams, formerly with MBS network “Gagbusters” show, 
and Eddie Newman, currently on WDAS, WHAT, WCAM, WKDN, and 
WPFH take over at the Studio, Hotel Rittenhouse music room... TV 
outlets in Easton, Scranton and Elmira, N. Y., are picking up the 
Grady and Hurst “Dance Party” WPFH session ... Varner Paulsen, 
WIP program direetor, has obtained special permission for “Concert 
Festival,” tapes recorded from the British Broadcasting concerts... 
Katherine Vincent, Daily News Women’s editor, beeb-phoned week- 
long fashion reports from New York to KYW’s Ruth Wells .. . Margaret 
Mary Kearny, WCAU educational director, appointed to the Penna. 
Committee of UNICEP.... WPTZ’ Joe Behar will direct the Valley 
Forge segment of NBC-TV’s “Wide, Wide, World” (22)... “Crunch 
and Des,” adventure series based on the Saturday Evening Post stories 
of Philip Wylie, debuted on WCAU-TV (20) . . . Emanuel Sacks, RCA 
veepee and general manager of the record division, received 1955 
Award of the Optimist Club of Germantown,” in recognition of his 
outstanding success achieved in the creative field of entertainment, 


IN PITTSBURGH .. . 


Vicki Fanning, wife of Win Fanning, Post-Gazette tv-radio editor, 
has dropped her foreign language platter session on Sundays over 
WHOD but continues her German show on WPIT Saturday afternoons 
and her International half-hour on KDKA Friday evenings... Wayne 
Griffin going to New York during week of Feb. 5 to be a helping hand 
on “Strike It Rich”... Barry Kaye, WJAS deejay, and his wife back 
from quickie vacation in Miami Beach. During their absence, Churck 
Reichblum pinch-hit for him ... John Viahis, who graduated from 
the Carnegie Tech Drama School in 1940, has a pair of scripts coming 
up on the Goodyear Playhouse within two weeks of each other—‘Star- 
let” Jan. 29 and one as yet untitled, with William Bendix and Viveca 
Lindfors, a fortnight later . . . Lionel Poulton, veteran producer-direc- 
tor at KDKA radio, has switched to KDKA-TV as producer of daily 
Wayne Griffin Show, replacing Jean Connelly, who becomes an in- 
tegral on-camera part of the program itself ... Pat McNamara has left 
KQV promotion department to concentrate on being just a housewife. 








Appeals Court Slaps Down FCC 
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grant Channel 16 new hearings on 
its allegations challenging the le- 
gality of the merger of the original 
applicants for Channel 12, particu- 
larly a “payoff” to certain princi- 
pals to withdraw. Channel 16 has 


competence and is supported by 
substantial evidence of record.” 
Knoxville, Fresno Grants 
Radio station WBIR got the nod 
for channel 10 in Knoxville, Tenn., 
and KFRE was awarded channel 
12 in Fresno, Calif., in final deci- 








sessions. It’s also likely. that beer 

and wine trade associations, adver- 

TEXACO STAR THEATRE |j tising industry and publishers’ or- 
SATURDAY NIGHT—N.B.C. ganizations will fight the bill. 

It’s quite possible that hearings | 

| Mst.: William Morris Agency will likewise be held before the 

| House Interstate Commerce Com- 


: | mittee, under chairmanship of Rep. 
(ey) | Percy Priest (D., Tenn.). There are | 


several liquor, beer and wine ad- 
aCOSTUMES 


_vertising pending in the House. 
3 West Gist St., N.Y.C.-Tel. PL. 7-5800 









































EVERY DAY 
ON EVERY CHANNEL 





Merced, Calif.—Joseph A. Gam- | 
ble, Stockton radio station owner, 
said he expects to have his KWIP, 
daytime-only, 500-watt indie out- 
let, operating by mid-February. 

















also cherged that construction of 
the station was begun before the 
permit was issued. 


The effect of the Court’s ruling 
in the Pittsburgh case (see separ- 
ate story) is to affirm a previous 
order which set aside the Commis- 
sion’s grant of last July of Chan- 
nel 11 to WWSW Inc., a merger 
of the Pittsburgh Post-Gazette and 
WJAS applications for the chan- 
nel. Construction of the station 
had been stayed last October pend- 
ing FCC disposition of a protest 
by UHF station WENS against 
the grant. Various questions, in- 
cluding the legality of certain own- 
ership changes in the merger com- 
pany, are at issue. The Commis- 
sion has ordered hearings on the 
protest. 


In the Savannah case, the Court 
upheld the FCC’s action of a year | 
ago in granting channel 3 to 
WSAV-TV. The case was appealed | 
by WJIV-TV, the losing applicant, | 
which charged premature construc- 
tion of the station and failure of 
the Commission to find against 
WSAV because of alleged anti- 
trust violations. 

The Court held that the Com- 


mission’s decision “was within its | 














ton. But that’s 


To expose your 
commercials to 
mass TV 


Recently voted “Best Non-Network 


Film Series’... “I LED 3 LIVES” is now poy Seg 
in production for 3rd award winning year! GET IN TOUCH 
‘> WH ss wees 


"3 LIVE S§" “TAKES” ueusren PULSE AT 


In Telepulse May, 1955* ratings “I Led 3 Lives” 
takes top spot among syndicated TV shows in Hous- 


tonians are typical Americans. They want to see Red 
secrets exposed. So they watch, en masse, Ziv's “I 
Led 3 Lives” starring RICHARD CARLSON. 








nothing unusual for this series. Hous- 


| authorization. 
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sions on long-pending contests for 
VHF facilities in these cities. 

In voting unanimously for WBIR, 
the Commission approved an ex- 
aminer’s recommendations issued a 
year ago which turne@ down the 
applications of Scripps-Howard and 
Tennessee Television Inc. The au- 
thorization gives Knoxville its sec- 
ond VHF station. 

The Commission reversed the 
examiner’s report of September, 
1954, favoring KARM “for channel 
12 in Fresno and awarded the 
channel to KFRE. The agency had 
been hung up for months on the 
decision because of inability to get 
the necessary four votes for a valid 
Comr. Robert E. 
Lee switched from KARM to 
KFRE in the final go-round. 

Comrs, Rosel Hyde and Robert 
Bartley, who were dissenters to the 
Commission turndown of deinter- 
mixture proposals, voted against 
any VHF grant in Fresno because 
of its threat to the two UHF sta- 
tions there. 


GBS Woos Studios 
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about over. But if they don’t want 
to cooperate, we'll sign our own 
Grace Kellys, Eva Marie Saints 
and others who developed from tv, 
and we will control our own prop- 
erties. Of course I have a selfish 
motive in going to the studios— 
but then, it’s to their advantage, 
too,” he said. 

Seaplone declared he’s already 
reached a strong understanding on 
the situation with RKO production 
chief William Dozier; formerly 
head of programming for the web 
in Hollywood. “Having been in tv, 
he’s aware of its importance,. and 
is already buying tv stories for 
RKO,” Scalpone noted. The exec 
also. discussed the situation in- 
formally last week with Kenneth 
McKenna, Metro story editor. 





_ Binghamton—LeRoy V. Bertin, 
Northern California regional man- 
ager of TV Guide, has been 
named director of sales promotion 


and development for the WNBF 
stations, it was announced by 
George R. Dunham, general man- 
|ager of WNBF and WNBF-TV. 
| Binghamton. Bertin checked in 


Jan, 3, 





Fred Coll Ona Duck 
Safari for ‘Monitor’ 


A duck hunt in the Louisian 
bayou swamps, produced and ri 
nounced by Fred Coll, Publicist 
and one of broadcasting’s pionee 
specialists in audience participa. 
tion and special events, wij] a 
featured on NBC “Monitor” Sature 
day (21). é 

The show highlights duck and 
geese calls by Sevan Miller a 
Cajan hunting guide, and actya| 
shooting of migratory birds b 
Miller, and @pll from a platform 
duck blind in the bayou marshes 

This is the first of a series of 
assignments Coll will undertake to 
originate for “Monitor” on tours of 
eastern and southern states, jn 
which he’ll write, produce, direct 
and announce. His major activity 
is publicizing corporations, prod- 
ucts, and programs and stars of 
network television and radio, a 
business which he is continuing in 





addition to his new “Monitor” 
projects. 
Louisville — Among personnel 


changes at Louisville stations are 
appointment of Arthur Selley as 
manager of WLOU. He will take 
over the post shortly, succeeding 
Lee R. Smith, who goes to Atlanta 
as national sales manager for the 
Rohert W. Rounsville organization, 
Jim Caldwell. WAVE program di- 
rector, will be new promotion man- 
ager for the radio station and 
aan “succeeding Charles 

ill. 
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EA 


in any language 
sales results 








in the Channel 8 
Multi-City Market 


WGAL-TV 


LANCASTER, PENNA. 
NBC and CBS 





Profitable selling is the only trans- 
lation when'you study this unique 
market. Here is a vast, multi-culy 
region with 314 million people 
who have 912,950 TV sets and 
an annual spendable income 0! 
$514 billion. 


















——— 
Channel 8 Multi-City Markel 
\ 
Harrisburg Reading 
York Lebanon 
Hanover ‘ Pottsville 
Gettysburg Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Carme 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistow 
Sunbury Lock Haven 
Martinsburg Hagerstow 














316,000 WATTS 


STATION 
Clair McCollough, Pres. 


Representatives: 


MEEKER TV, INC. 
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“FHE FUND 


POR THE ASPUBLIC 


Announces 


The Robert E. Sherwood Awards 





. For television programs dealing with American liberty and freedom, as presented 


on commercial television between October 1, 1955, and May 31, 1956 


$20,000 $20,000 $15,000 


for the best network drama ; for the best network documentary for the best production of either 
type by an independent station 





Nominations of candidates for the Awards may be made by anyone. 


Members of the television industry and the general public are urged 
to write or call: 
The Robert E. Sherwood Television Awards — Fund for the Republic, 
60 East 42nd Street, New York 17, N. Y., MUrray Hill 2-1250 





The Jurors 


KERMIT BLOOMGARDEN GARDNER COWLES BUELL G. GALLAGHER 
Theatre Producer President President 
DES MOINES REGISTER AND TRIBUNE CO. COLLEGE OF THE CITY OF NEW YORK 
AND COWLES MAGAZINES, INC. 


RoBERT M. PURCELL Mrs. ELEANOR ROOSEVELT GILBERT SELDES 
Managing Director Author and Critic 
KEYD-TV 
RoBERT TAFT, JR. HARRISON TWEED PHILIP H.-WILLKIE 
Attorney Attorney Vice President and Attorney 
TAFT, STETTINIUS & HOLLISTER MILBANK, TWEED, HOPE & HADLEY RUSHVILLE, IND. NATIONAL BANK 


THE FUND FOR THE REPUBLIC IS A NON-PROFIT CORPORATION DEVOTED TO INCREASING PUBLIC 
UNDERSTANDING OF THE PRINCIPLES SET DOWN IN THE CONSTITUTION AND THE BILL OF RIGHTS. 


The Fund for the Republic, Inc. 


60 EAST 42Np STREET * NEW YORK 17,N. Y. 


PauL G. HOFFMAN, Chairman of the Board Rospert M. HUTCHINS, President 


(Duplicate Prizes Awarded in the Case of a Tie) 
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Television Chatter 





~ Friday (13) .. 


New York 


Seems everybody’s off to Jamaica 
(the British possession, not the 
race track). NBC prexy Robert 
Sarnoff left last week. CBS board 
chairman William S. Paley is sched- 
uled to’ shove off next Saturday. 
CBS producer Lou Cowan also 
makes the Jamaica hop this Friday 
... British actor Max Brandt 
makes his U. S. tv debut with 
Hume Cronyn and Jessica Tandy 
on U. S. Steel Hour’s ‘Great Ad- 
venture” Jan. 18... Hal Holbrook 
did a “Mama” CBS-TV stint last 
. In addition to do- 
ing the Wednesday night fights on 
ABC-TV, Jack Gregson is an- 
nouncing the new Cesas Romero 
“Passport To Danger’ vidpix se- 
ries and the weekly pro basketball 
games on NBC-TV. 

Tom Howard, lately WPIX chief 
engineer and now heading up tech- 
nical staff at WBT, Charlotte, N.C., 
breezed into town on biz this week 
.. . WPIX’s Tom Robinson in Chi 
for station sales deals . . . Marty 
Glickman, vet sportscaster, doing 
WABD “Sportsarama,” full-hour tv 
stanzas ‘devoted to _ sports film. 
Betty Freedman produces . . . Joe 
Julian, writer-thesp, lately finished 
a “Joe and Mabel” vidfilm appear- 
ance, also did “Big Story” last 
week ... Part of the Paramount 
pic pile bought by WABD (UM&M 
is distributing the new tv product) 
includes a gang of the late Rob- 
ert Benchley’s short subjects... 
WPIX yesterday (Tues.) threw a 
“first” birthdya party for Joe (Offi- 
cer Joe) Bolton on his “Clubhouse 
Gang Comedies,” the year-old 
show composed primarily of Inter- 
state’s “Little Rascals” shorts and 
which has been making a notable 
dent on the N. Y. juve ratings .. 
Writer Tony Webster has joined 
the Frank Cooper roster. 

Lilli Palmer, recently returned 
from the Continent, plays Kate 
opposite Maurice Evans (as Petru- 
chio) in Evans’ production of 
“Taming of the Shrew” on Hall- 
mark-TV in March. 

David Swift, creator of “Mr. 
Peepers,” sold “This Business of 
Murder” to Fred Coe for NBC-TV’s 
“Playwrights ’56” Jan. 31, starring 
James Whitmore, E. G. Marshal! 
and Thomas Gomez under Vincent 
Donehue’s direction David 
Roth, associate director of the 
Phil Silvers show on CBS-TV, back 
after a virus tussie. 


Lester Lewis office set Mike 
Case on a deal under whith he’il 
direct Eddie Fisher’s NBC-TV 


NEED PHOTOS 
IMMEDIATELY 


Only $30.00 


And you can have a 
beautiful new picture 
within 2 days. 
And 4 more poses or 
composite. 


J. PETER HAPPEL 
Photography 
Circle 6-8858 














show for Coke out of Calif. in a 
nine-week stint... Ron Cochran, 
WCBS-TV newscaster, is servicing 
metropolitan dailies and weeklies 
with a “News Over Lightly” col- 
umn in humorous format (no plugs 
except the byline)... WRCA-TV’s 
Lou Hartman and hubby George 
Hartman of CBS off on vacation 
to visit her home in Tulsa and his 
in Tex. ... Victor Bennett agency 
receptionist - switchboard operator 
June Barbour sold her first tele- 
script, to be given on ABC-TV’s 
"“Gter ‘Tonight’ Feb, 16 ....- 
“Choose Up Sides,” the Goodson- 
Todman quiz for kids, racked a 
three-city Trendex of 9.6 on preem 
to beat the entrenched “Big Top” 
which scored an 8.7... Lois Balk 
and Phil Green, NBC staff writers, 
assigned to the Ernie Kovacs show 
_.. Marcel Hillaire into Max Lieb- 
man’s “Paris” spec (21)... Alan 
(Scotty) Connal of WRCA-TV b’cast 
operations, promoted to supervisor 
of schedules. 

Robert E. Gips, production su- 
pervisor for Mel Gold Productions, 
upped to v.p. and a director of the 
firm ... Bob Flood, who exited the 
Rogers & Cowan flackery some 
time back to start his own firm, 
joined the Richard S. Robbins mer- 
chandising and _ sales promotion 
outfit as head of a newly formed 
p.r. department . . . Lee Richard- 
son gets a featured role in “Ap- 
pointment With Adventure” Sun- 
day (22) ... Carol Haney does an- 
other guest shot on the Ed Sullivan 
show Feb. 26... Robert Merrill 
and Elaine Malbin team for the 
first time on ‘Voice of Firestone” 
Jan. 30... Walter Cronkite speaks 
before the Western Retailers Assn. 
in Kansas City today (Wed.).. 
Jean Hollander upped from asso- 
ciate producer to producer on the 
new Goodson-Todman ‘‘Choose Up 
Sides” kiddie segment .. . Godfrey 
Elliott, prez of Young America 
Films; J. R. Bingham, president of 
Association. Films, and Albert Ro- 
senberg, general manager of Mc- 
Graw-Hill’s Textfilm Dept., com- 
prise the panel on “TV as a Source 
of Classroom Films” at the region- 
alfilm workshop of the N. Y. Film 
Council and Educational Film Li- 
brary Assn. Jan. 27 at the Carnegie 
International Center. 


Claire Mann, who celebrates 
seven years of broadcasting and 
her 2,000th program on Feb. 16, 
has signed to do a column for the 
new Brooklyn Daily .°. . Arthur 
Shields has been signed to portray 
Father George B. Ford in ‘‘Mother 
O’Brien,” the ‘Crossroads’ story 
dealing with narcotics addiction to 
be filmed next week for telecast 
| in February ... Flack Mike Jab- 
'lons named to the Grand Jury 
| Assn. of N.Y. 








Carlson Into Capra 


Telefilms for AT&T 


Hollywood, Jan. 17. 

Producer-director Frank Capra 
| has set Richard Carlson to star in 
| two one-hour telefilms for Ameri- 
can Tel & Tel, to be made this 
year. Carlson starts on first of 
{Capra telefilms today (17), after 
| finishing penning “Counterpunch,” 
, pic which he is also directing for 
producer Vincent Fennelly at Al- 
| lied Artists. 

| After completion of the first 
| Capra vidpic, Carlson reports back 
| to Allied for co-starring role op- 
| posite Laraine Day and Ricardo 
| Montalban in “Three for Jamie 





| Dawn,” slated to roll Feb. 2. 











IF YOU MAKE IT FOR A DIME... 
SELLIT FORA DOLLAR. :..... 


AND IT’S HABIT FORMING... . 


~ .. then you don’t need us. 


meet you.) 


But if your product needs 


(Although we’d sure like to 


selling in the vital Northwest 


market, KSTP-TYV is for you. 


The Northwest’s first TV station, KSTP-TV serves and 
sells a market which includes 615,000 TV homes and $4 
BILLION in spendable income. 


KSTP-TV smiS 


MINNEAPOLIS 
SAINT PAUL 


Basic NBC Affiliate “The Notthwesta Loading Station.” 


Edward Petry & Compony, Inc., National Representatives 





Television Fast-Growing — 


In Denmark; 56 Goal 
Of 100,000 Receivers. 


Copenhagen, Jan. 17. 


—— 


Inside Stuff—Radio-TV 


Joseph F. McCaffrey, an independent newscaster who emcees the 
“Celebrity Parade” program on WMAL-TV in Washington, was electeq 
president last week of the Radio and TV Correspondents Assn. He js 


'the first non-network or non-wire service president to be elected by 


After a slow start with only 3,000 | the organization in its 19-year history. He succeeds Eric Sevareid of 


new viewers in each of the first two 


years, the Danish State Television | 
expected to pass the first 100,000 | 
viewers in the next year. Each 
viewer pays a license of 50 kroner 
($7) per year. Until now the tv 
station has borrowed heavily from 
the finances of the State Radio, but 
will probably be able to pay back 
everything in a few years. Both 
radio and television are under the 
Ministry of Culture here. There 
are nightly tv programs of one hour 
and four half-hour children’s pro- 
grams weekly. 

Some advertising people offered 
to pay all expenses for an extra 
hour nightly against a few minutes 
of advertising, but the offer was 
declined. There is only one way 
to get ads shown on the Danish tv 
screens—namely by having the ads 
painted in big letters on the race 
course in Forum, from where there 
are nightly transmissions of the 
six-day bike races. A new one 
started:Nec. 8. These transmissions 
are enormously popular and are 
winning many new television en- 
thusiasts. 

Also a big push forward was an 
incident on the bi-weekly program, 
“Rendezvous in the Studio,” where 
the producer Sven Alkarsig got his 
program on all the front pages by 
arranging a meeting in the studio 
between Danish born 31-year-old 
corporal Alex E. Herreborg from 
Parks Airforce Base, San Fran- 





-| cisco, who was chosen as “Soldier 


of the Month,” and his widowed 
mother (72), who had not seen 
her son in seven years. The son, 
who flew 10,000 miles to get here, 
had to go in hiding on an old es- 
tate on the small island, three days 
before the program, so that he was 
sure of being seen by none of his 
friends or family before the meet- 
ing took place on the tv screen. 
This incident got so much public- 
ity in all Danish newspapers, that 
more tv sets were sold in the few 
following days than in an ordinary 
month. 

An important factor in the grow- 
ing popularity of Denmark’s tv is 
the building of new stations. Hith- 
erto only the people on Sjaelland 
(with the capital Copenhagen) 
could be sure of seeing the pro- 
grams clearly. But on Dec. 17 a 
new station started covering the 
other big Danish island, Fyn, 


Continued from page 28 














playing all the releases, especially 
the new ones. Hit parade toppers 
are included and prominently, but 
are not played over and over in 
the same day. 

Torey was brought in from 
WAKR, Akron, where he had es- 
tablished a rep, and Walters from 
WEEK, Peoria. Brunswick and 
Dillson were added to the staff 
some time ago, and Andreas is a 
vet of the KMBC mikes for many 
years. 

An important new item on the 
schedules is the ‘‘Mayor’s Morning 
Report,” a daily session at 8:20 a.m. 
for which Kansas City’s speechify- 
ing Mayor Roe Bartle drops in and 
chats with the electorate five days 
a week. Bartle is taking to the 
idea with a vim, and program al- 
ready is gaining some listener mo- 
mentum. 

KMBC also is going after listen- 
ers with a “Quickie Quiz,” in which 


is no answer or 
given to the question (how much 
is in the pot on this call?). 
week there were three winners in 
two days, one of them for $275, 
and station officials are taking this 


ship in the new programming. 
Oddly enough, KMBC is owned 
by Cook Paint and Varnish 


acquiring WHB, Mid-Continent im- 


ings. Station is loaded with spot 
announcements, and it is some of 





as an early sign of rising listener- | 


mediately installed its disk jockey | 
and five-minute news format, has | 
been going strong on it ever since | 
and has come out high on all rat- | 


this spot money that KMBC hopes | 
to corner, 

Situation largely resolves itself 
into a KMBC vs, WHB duel, since 
other stations are sticking to previ- 
ously established patterns, 





it gives away money by phone calls | 
but lets the dough pile up if there | 
wrong answer | 


Last | 


| 


Co., | 
which formerly owned WHB. After | 


| 


| 


| 





CBS. ‘ 


Robert F. Hurleigh, chief Washington correspondent for Mutual, 


»t0™ | was elected vice president; Bryson Rash of ABC was chosen secretary: 
is now growing so rapidly that it is; and Julian Goodman of NBC was named tgeasurer. “d 


Elected board 


members were Lewis Shollenberger of CBS, Charles Shutt of Tele. 


' news, and George Marder of United Press radio. 


Officers will be inaugurated at the Association’s annual dinner Feb, 
18 at the Statler. Vive President Richard Nixon has accepted an in. 
vitation to attend. The organization hopes that President Eisenhower 


will make a brief appearance, 





The industry is offering wide radio-tv support to the ’56 Heart 


Fund for its intensive February pi 


tch. John Meagher, NARTB veep, 


is head of the campaign’s radio committee, while Myron Kirk, veep 


of Kudner agency, heads up its tv 


counterpart. 


Heading the radio appeal will be four quarter-hour transscriptions, 
with Danny. Kaye and Samuel Goldwyn teamed on the first, Alfred 


Hitchock and Doris Day on the seco 


nd, and with remaining two pairing 


Charles Brackett with Fred Astaire and Dore Schary with Howard 
Keel. Other audio stuff will be designed for deejay shows, with singers 
cutting speciad Heart Fund closers for their records. 


Six one-minute spots have been 


filmed for tv, and six 20-second 


strips, all with major show biz names, 





Charles Colingwood, CBS newsman-commentator, has provided him- 


self with managerial timber for th 
operative in radio-tv. 


e first time in his 15 years as an 


The host of the CBS-TV “Adventure,” who’s 


prez of AFTRA’s New York chapter, has signed with Marvin Joseph- 
son, head of Broadcast Management, which was set up last April when 


Josephson, who’s only 28, left the 


web’s legal sector, 


Josephson also reps Bob Keeshan and Jack Miller (Keeshan-Miller 
Enterprises), with Keeshan appearing as “Captain Kangaroo,” CBS- 
TV 8 to 9 a.m. show (now also on Saturdays. 





Capitalized at $250,000, Poll-O-M 
ice with opening of initial offices 


eter Corp. launches tv rating serv- 
in Beverly Hills. First on firm's 


sked is a series of invitational demonstrations for U. S., Canadian and 
British tv execs, currently in preparation. 

Poll-O-Meter is an automatic, electronic tuning recorder which pro- 
vides instantaneous, on-the-spot readings on tv sets in use and the 


stations te which sets are tuned. 





The N. Y. Sports Broadcasters 
awards on Feb. 2 at the Park Shera 
ers, including Maryland Gov. Th 
George McConnaughey, ABC veep 


Assn. will have its ninth annual 
ton Hotel. There will be six speak- 
eodore McKeldin, FCC Chairman 
John Daly, Baseball Comr. Ferd 


Frick, INS columnist Bob Considine and N. Y. Harness Racing Com- 
mission Chairman George Monaghan. 

Assn. will present awards to Babe Didrikson Zaharias, Dodger pilot 
Walter Alston, welterweight champ Carmen Basilio, pro gridder Otto 
Graham and N. Y. Ranger chief John Reed Kilpatrick. 





Winners in Screen Gems’ first annual promotion contest, first such 


station competition ever sponsored 


by a telefilm company, were an- 


nounced this week, with the first prize of a two-week Caribbean cruise 


going to Grace McElveen, station 
Baton Rouge. Seven other winne 


promotion manager at WAFB-TV, 
rs were Jack O’Mara, KTTV, Los 


Angeles; William C. Rucker, WHBQ-TV, Memphis; Jack W. Schu- 


macher, WICU-TV, Erie; Dorothy 


Sanders, WLW-D, Dayton; Jack 


Mazzie, WREX-TV, Rockford; Al Chioda, WFMY-TV, Greensboro, N. C.; 


Pauline Mahoney, KPLC-TV, Lake 


Charles, La. Contest involved best 


all-round promotion on all Screen Gems shows on the station level. 





Liv’s ‘Highway Patrol’ 
Cues 9006 Coast Suit; 
Charges Idea Pilfered 


Hollywood, Jan. 17. 
California highway patrolman 
George R. Heckenkamp has filed a 
$900,000 suit in Burbank Superior 
Court over Ziv’s syndicated “High- 
way Patrol” telefilm series, charg- 
ing breach of trust, unjust en- 

richment and unfair competition. 


Named as defendants are Ziv, 
KTTV, “Highway Patrol” publicist 
Guy Daniels, Rod Mays Agency and 
local sponsors. Heckenkamp said 
he submitted material for a tele- 
series through Daniels. Last | 
August, the series went before the | 
cameras with Daniels on the pay- 
roll as technical advisor. 

Heckenkamp said series was 
based on his idea but he received 
no compensation, 

















Help Wanted 


TV ART DIRECTOR 


Major VHF Market 





Hartford—Radio Station WGTH | 
goes on an around-the-clock opera- 
tion on Jan. 30, making it the first 
station in this area to do so. | 


Box V-0808, Variety, 154 
W. 46th St., New York 36 

















mentary-industrial film 


telephone. 


Write complete resume. 


SY FISCHER, Frank 





WE ARE INTERESTED 


in representing top level producers, directors 
and writers for a vast new project in the docu- 


$21 Sth Avenue, New York City 


field. Please do not 


Cooper Associates 
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NEW PUSH FOR ANTI-JUKE BILL 





Barney Young Sweeps the Field 
In Filing $7,500,000 Antitrust Suit 





Barney Young, head of Life Mu-+— 


sic and storm center of the music 
piz for many years, hit the. major 
performing rights societies, NBC, 
CBS, RCA_ Victor and Columbia 
Records in a $7,500,000 antitrust 
suit filed in New York Federal 
Court last week. Young is asking 
for a complete overhauling of li- 
censing methods by the perform- 
ing societies and a breakup of the 
corporate ties between NBC and 
RCA Victor, and CBS and Colum- 
pia Records. In the latter respects, 
Young’s suit overlaps with the ac- 
tion brought against the broad- 
casters by 33 ASCAP songwriters, 
put Young’s complaint covers far 
more territory. 

A key facet to Young’s suit 1s 
his attack on the blanket system 
of music licensing now generally 
used by the American Society of 
Composers, Authors & Publishers, 
Broadcast + ome Inc. and Sesac 
Inc., all defendants in the case. 
Under this system, a radio or tv 
station Pays a percentage of his 
gross to the societies for the use 
of their catalog and that payment 
js made irrespective of the number 
of catalog usages made by that 
station. 

Young wants all music to be li- 
censed on a per-use basis. He con- 
tends that the existing blanket 
agreements make it virtually im- 
possible for a non-affiliated pub- 
lisher to get his tunes played on 
the air. Young once attempted to 
set up his own licensing organiza- 
tion for his catalog, but had to 
give it up, since the stations 
claimed they already were over- 
subscribed. Young further’ con- 
tended that since all disks have 
an ASCAP, BMI or, to a lesser ex- 
tent, a Sesae identification, it was 
virtually impossible to get a play 
over the air without such a mark- 
ing. 

Young revealed in the suit that 
after he made his deal with BMI 
in 1948, he earned over $250,000 


(Continued on page 56) 





High Costs, Poor Ballroom 
Biz Causes Harry James 


To Set Up 8-Piece Combo 


Hollywood, Jan. 17. 

Harry James is dropping the 
16-piece aggregation, with which 
he has long been identified, in 
favor of a smaller band. According 
to James, mounting casts while on 
the road and poor ballroom. biz has 
been responsible in causing him 
to change his band’s format. 

New outfit, to be known as 
Harry James & his New All-Star 
Jaaz Group, will be unveiled Jan. 
¢) at the San Diego Auto Show. 
Five day date will serve as a break- 
i for the combo which includes 
James, seven sidemen and a girl- 
singer, Arrangements will be 
styled to give as close to a big 
band sound as possible. 

With this smaller group, James 
hopes to be able to do enough lo- 
cation and gig work to guarantee 
his windjammers at least 40 weeks 
work annually. Book, however, 
Will be maintained so that on spe- 
Cified locations, where the oper- 
ator requires it, the James group 
fan resume full strength. 

How this maneuver by James 
Will alter his status in DOLA, is 


(Continued on page 56)” 


Chappell to Publish 
‘High Tor’ Video Score 


Score for the upcoming televi- 
te spectacular, “High Tor,” has 
a Nabbed by Chappell Music. 
»pec Is a musical adaptation of the 
laxwell Anderson play with music. 
iL Arthur Schwartz and lyrics by 
nderson, 

Cast will be headed up by Bing 
“me. Julie Andrews and Everett 
Z ae Decca is prepping an origi- 
al tv cast album of the musical. 








Diskery is also set to release sev- 
.“! Single platters from the score. | 
Spec will 
March: 20, 


‘Autumn Leaves’ Bloom 

Patience is obviously the 
most important asset in the 
music biz, as witness the 
mushrooming’ payoff on ‘‘Aus 
tumn Leaves” after four lean 
years. French import became 
a 1955 smash via the Roger 
Williams (disking) and stayed 
atop all the charts for sev- 
eral weeks. Coincidentally, the 
sheet music sale began to soar 
and is now edging past the 
500,000 mark. 

Now, Columbia Pictures has 
purchased the title and un- 
limited usage rights from 
Ardmore Music for a Joan 
Crawford starrer (former- 
ly called “The Way We 
Are’) for a reported $10,000. 
In addition, studio hired Nat 
(King) Cole to sing the tune 
under the main and end title 
credits. 


Cleffers Making 


Like Teenagers 
In Tune Lingo 


The music business is milking 
the teenage foibles and lingo for 
its tune angles. Ever since the 
click of “Seventeen,” songsmiths 
have been steadily eyeing the teen- 
age mores to develop new song 
ideas and the disk companies have 
been eating em up. 

The cleffers are leaving | no 
stone unturned and have so far 
covered the teenage Set’s eating, 
dancing and dressing habits. The 
disk versions of these tunes, for 
the most. part, have paid off for 
the companies by racking up hefty 
sales figures. It’s not surprising 
the disk company execs either 
since they figure that close to 80% 
of the pop record purchases are 
made by the teenagers. 

The diskers’ teenage obsession 
was pointed up this week with the 
release of such titles as “Teen Age 
Meeting” (Don Cornell), “Teen 
Age Heart” (Faye Adams) and 
“Candy, Lipstick and Rubber 
Sole” (Julius La Rosa). Preceding 
have been a rash of teener in- 
spired disks as “Teen Age Prayer” 
(Gale Storm), “Dungaree Doll” 
(Eddie Fisher), “Black Denim 
Trousers” (The Cheers) “Teen Age 
Waltz” (Eddy Howard), and “Grow- 
ing Up” (Dolores Hawkins). 


FLANAGAN ASKS 506 
FOR OBERSTEIN DISK 


Bandleader Ralph Flanagan, 
who’s tied to an RCA Victor disk 
pact, last week filed a $100,000 
damage suit in N.Y. Federal Court 


against Eli Oberstein’s Record 
Corp. of America. He claims Ober- 
stein’s outfit cut and distributed a 
recording (unidentified by the 
papers) under the Flanagan name. 


Flanagan, who charges he never 
consented to the disk, calls the 
whole thing an unlawful invasion 
of his rights of privacy. For this 
embarrassment he wants $50,000 
balm. Suit also asserts the “in- 
ferior recording’ damaged his rep- 
utation as an orch leader and an- 
other $50,000 is asked on _ this 
count, 














Charlop as Crooner 

Tunesmith Moose Charlop will 
double as a crooner for! ABC-Para- 
mount. He’s waxed his own song, 


“It Was My Father’s Habit,” for 

the diskery last week. 

| market in about 10 days. 

be aired by COS-TY | E. H. Morris is publishing the 
ST SF ced Pee ..4 song. 





,’ 4 | 
It’ll hit the ; 
| music scale is based en five notes 


GONGRESS EYES 
COPYRIGHT ACT 


A new push for a Copyright Act 
amendment to withdraw the li- 
censing exemption from jukeboxes 
is due to be launched in the new 
Congress within the next few 
weeks. Such organizations as. the 
American Society of Composers, 
Authors & Publishers, the Music 
Publishers Protective Assn. and 
the Songwriters Protective Assn. 
are solidly behind legislation that 
was considered by Senate commit- 
tees last year. The jukebox ops 
and the disk companies are op- 
posed to any move which would 
authorize the licensing of juke- 
boxes by performing societies. 

One bill in the hopper would 
remove the exemption without.de- 
fining what the licensing fees 
should be. Another bill proposes 
the setting up of a fact-finding 
committee to study the whole 
question of copyright legislation 
with particular emphasis on the 
jukebox angle. 

According to the performing 
rights societies, the exemption on 
coin machines, which was estab- 
lished back in 1909 when jukeboxes 
were only primitive penny-catch- 
ing machines, is now an anachron- 
ism. The coin machine industry is 
a big industry, uses music for 
profit and hence should pay its 
way. The jukebox ops, on the 
other hand, contend that they are 
already paying for the disks and 
thereby indirectly paying royalties 
to writers and publishers. In ad- 
dition, they contend that juke 
spins add up to a big plug for 
songs and publishers ought to be 
satisfied with that. 

Industry execs believe that its 
only a matter of time before some 
form of copyright legislation is 
passed. No overhauling of the 
Copyright Act has taken place 
since 1909 and many things that 
seemed okay almost 50 years ago 
are now completely out of date. 


ABC-Par Diskery Helps 
Squares Dig the Most 
Via ‘Know Your Jazz’ 


The ABC-Paramount label will 
add more fuel to the current jazz 








boom on wax via a projected edu- 
cational series tagged “Know Your | 
Jazz.” The project will be launched | 
with 12 12-inch LPs directed at the | 


lay public and will present a cross-| LP by Dave Brubeck, a collection | the 





U-I Benny Goodman Biopic Starts Disk 


Avalanche; Dece 


+ 





vv 


Wanted: BG Canary 


Benny Goodman will cash in 
on the preem of his Universal 
biopic, “The Benny Goodman 
Story,” in New York next 
month by reorganizing a band 
for a hotel date at the Empire 
Room of the Waldorf-Astoria, 
starting Feb. 9. It’s his first 
stand in that room in 20 years. 

For that one-month engage- 
ment, Goodman is looking for 
a femme vocalist. He’s holding 
auditions at Nola Studios to- 
day (Wed.). 


Columbia Tests 


New Angles For 
Disk Club Setup 


Columbia Records is kicking off 
a modification of its record club 
plan in Cleveland today (Wed). | 


' 


John Cohen, diskery’s Cleveland | 
distributor, will host 120 dealers | 
in the territory at a special cin-| 
ner where they’ll be briefed on the 
modified program. 

Main points in the new club plan | 
are the three bonus disks giveaway | 
for joining the club and the re- 
vised enlistment coupon. When the 
club was launched last summer, the 
bonus plan called for one disk on 
joining and an additional cuffo 
disk for each two LPs bought dur- 











a Cops Soundtrack 


Universal-International’s shortly- 
to-be released biopic, “The Benny 
Goodman Story,” is opening the 
sluice gates for a massive flood of 
Goodman platters, old and new, 
within the next few weeks. When 
the crest of the BG wax releases 
is reached, it’s expected that 
Goodman will even surpass the 
phenomenal sales record chalked 
up post-mortem by the late Glenn 
Miller disks also as a result of a 
Universal biopic. 

Decca Records, which owns a 
majority stock interest in Univer- 
sal, has finally nabbed the soun- 
track rights to the Goodman film. 
These rights were being held up 
due to the fact that Norman Granz 
controlled several prominent old 
Goodman band sidemen featured 
in the film, such as Gene Krupa, 
Lionel Hampton and Teddy Wil- 
son. A deal was reportedly made, 
however, in which Decca gave 
Ella Fitzgerald her release to join 
Granz’s disk operation while Granz 
okayed the use of his artists in the 
Decca soundtrack set. 

Decca’s soundtrack set will have 


;a reassembly of most of the Good- 


man aggregation that were part of 
the band when it was at the top 
of the swing movement around 20 
years ago. Included in the band 
cast are such top jazzmen as 
Krupa, Wilson, Hampton, Harry 
James and Ziggy Elman from the 
(Continued on page 58) 


Victor Marks 75th Anni 
Of Boston Symph & ‘Pops’ 
With Major Sales Drive 








ing the year. Revised plan gives 


“in front” 
buy four records during the year. 


The three bonus LPs are to be | 


| Which 
the member the three bonus disk | : ; 

: | year, ll “O- 
for a commitment to |” ar, wi Set @ multipronged pro 


The Boston Symphony Orch, 
marks its 75th anni this 


motional sales campaign by RCA 
_Victor during the next couple of 


|months. Promotion, which will 


selected from four categories of-| also include the Boston “Pops” 


fered by the diskery and 
choices must come _ from 
bracket. First set is tagged ‘‘Treas- 
ury of Great Classics” and _ in- | 
cludes LPs by the Philadelphia | 
Orchestra under the direction of | 
Eugene Ormandy, the Royal Phil- | 
harmonic Orchestra batoned by Sir | 
Thomas Beecham and Bruno Wal- 
ter conducting the New York Phil- 
harmonic. Second set is tagged, 
“Treasury of Great Mood Music,” 
including LPs by Andre Kostela- 
netz, Paul Weston, and flock of | 
Ganceband names. Third set is in 


the jazz groove and features an | 


the | Orchestra, will be pegged around 
one the idea that the Boston Symph 


and “Pops” has outsold all other 
longhair orchestras combined. The 
two symphs have sold’*3,000,000 al- 
bums and 9,000,000 singles in a 
history that’s virtually coincident 
with the developments of the disk 
industry. 

Victor is issuing a special 98¢ 
12-inch LP titled “The History of 
the Boston Symphony.” Platter 
wil] give excerpts from works bat- 
oned by the successive maestros 
of the orch, Karl Muck, Pierre 
Monteux, Serge Koussevitsky and 
incumbent Charles Munch. 


section of the current jazz scene | of swing bands and a collection of | Arthur Fiedler is the veteran ba- 


instead of the historical approach. | 

Creed Taylor, diskery’s jazz di- | 
vision topper, plans to enlarge the 
series if the first batch catches on. 
Platters will be devated to specific 
jazz instruments and show them in 
different contexts. There’ll also be 
disks devoted to different types 
of arrangements of the same tune. 
(RCA Victor recently issued an LP 
with 12 different versions of ‘‘Lul- 
laby of Birdland.’’) 


Among the jazzsters already at 
work on the series are Billy Tay- 
lor, Quincy Jones and Don Elliott. 
Taylor also plans to issue a jazz 
dictionary with the series as well 
as include detailed pamphlet notes. 
The albums will be priced at $3.98 
each, 





Hip Nip in Hub 
Boston, Jan. 17. 

Toshiko Akiyoshi, 26, a jazz 
pianist from Tokyo, has arrived in 
Boston to enroll at the Berklee 
School of Music under a four year | 
scholarship, and will appear from | 
time to time at George Wein’s 
Storyville. 

She plays in the progressive 
style as Bud Powell and was a 
soloist with the Japanese Sym- 
phony orchestra. She has recorded 
two albums for release in the U. S. 
through Norman Granz’s label. 

She is reportedly the first ori- 
ental musician able to capture the 
American style of music. Oriental) | 





as compared to our eight note | 
scale. 


FAMILIES IN ACT ON 


| per year 
| viously recorded for Bell Records, 
Simon & Schuster’s lowprice label. 


oldtime jazz faves. Fourth set, | 
tagged “Broadway Hall. of Fame,” | 
includes the original cast set of | 
“Pajama Game,” a Dorothy  Kir- | 
(Continued on page 56) 
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‘LITTLE CHILD’ NUMBER 


| 
“The Little Child” is bringing | 


It’s not the first time that the 


disk companies have teamed up, 
parents and their offspring. In the 
past Decca has joined Bing Crosby 
and his son, Gary, while RCA Vic- 
tor teamed. Mary Martin and her 
daughter Heller Halliday. 


“Child” is Calloway’s first slice | 


for ABC-Paramount under a new 
paet which calls for eight sides 


with options... He pre- 





Sacks Kudosed 
Manie Sacks, RCA veepee and | 
general manager of the Victor disk 
division, recéived the 1955 Opti- | 
mist Club award in Germantown, 
Pa., a Philadelphia suburb, last 
week for “outstanding service in 
the field of entertainment. 
Sacks is a native of Philadelphia. | 


|extensively on 


| ‘Anything 
| Starter. 


three new tunes by Sammy 


toneer of the Boston ‘Pops.’ 
Victor has also prepared special 
dealer display material and a flock 
of symph released to tie in with 
the Diamond Jubilee. Among the 
works will be the Schubert “Un- 
finished Symphony” and Beetho- 
ven Fifth Symphony on one disk, 
Berlioz “Symphonie Fantastique,” 
“Daphnis and Chloe,” “Les Sylph- 
ides,” “Graduation Ball,” “Grand 
Canyon Suite” and “El Salon Mex- 


the family together on wax. Tune, | ico.” 
which is currently getting a hefty | 
disk push, already has joined Dan- | 
ny Kaye and his daughter, Dena, | 
on Decca and Cab Calloway and 
his daughter, Lael, on the ABC- 
Paramount label. 


Company has also issued a com- 
plete discography of the symphony 
and will plug the current works 
radio-tv shows. 
Kickoff plug was on the recent 


“Peter Pan” videe show on NBC- 


TV. 





Decca Readies Album 
On Crosby-0’Connor Pic 


Hollywood, Jan. 17. 

Decca is putting the finishing 
touches to its soundtrack album 
from the Paramount musical, 
Goes,” an Easter 
Label acquired the pack- 
age automatically since it stars 
Bing Crosby, a Decca perennial, 
and Donald O’Connor, with whom 
the waxery has a deal. 

Album, like the soundtrack, has 
Cahn 
addi- 


and James Van Heusen in 


tion to the Cole Porter familiar. 
New items are “Ya Gotta Give the 
People Hope,” “A Second-Hand 
Turban and a Crystal Ball,’ and 


“You Can Bounce Right Back.” 


NS te ee 


net tae 
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Danny & Dena Kaye: “Little 
Child’”’-"‘Laugh It Off Upsy Daisy” 
(Decea). _ A tear-jerker, “Little 
Child” could hit with a tremendous 
wallop in the U.S. market. Danny 
Kaye, and his daughter Dena, have 
a strong slice of this tune for Dec- 
ca while Eddie Albert and Sondra 
Lee do the same father-daughter 
answer-question routine for Kapp 
Records with equally potent re- 
sults. Kapp has also reieased the 
unusual tune under the French 
title, “L’Homme Et  WL’Enfant,” 
with Tania & Eddie Constantine. 
On the Decca flip, the Kayes romp 
through a cute kiddie tune, “Laugh 
It Off Upsy Daisy,” a Sylvia Fine 
(Mrs, Kaye) production, 

Gisele MacKenzie: “Little 

Gisele 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 








,; from video shows, which Lafne 
turns into two exciting produc- 


tions, where otherwise they might 
be insipid. It’s two strong bids 
for pop hits. 

Gordon MacRae: 
Before and Never Again” 
tol). Although one of the top 
filmusical singers, Gordon MacRae 
has failed to gain a hit stride on 
wax. It’s one of those mysteries, 
since his delivery is usually first- 
rate and his material is as good as 
any. In this coupling, he has an- 
other fine pair of ballads. ‘Fate” 
is a literate ballad with a lilting 
melodic line that should, by all the 
| rules of logic, make it. But 
| 





| sic biz, the side has solid chances 
anyway. “Never Before” is an- 





Child’’-“‘Reserved” (Vik). 


TOADIGE ie Pe RR oc do si ie ot ieee cies 
ee veneers. Laugh It Off Upsy Daisy 


(Decca) 
GISELE MAC KENZIE 
(Vik) . 


te 6 ees eee 4 $6 6 6H 6.616 2 68 


Bets 


.. LITTLE CHILD 


enn EE Ss Co LITTLE CHILD 
. Reserved 


Tews +o. kee Se 6 2? Oe 


JULIUS LA ROSA. .LIPSTICK & CANDY & 


(RCA Victor) 
DINAH WASHINGTON....... 


oeoeerereee eoerrseeeve 


RUBBRERSOLE SHOES 
....Winter In New England 
..... THE SHOW MUST GO ON 








(Mercury) ........ pea Se eee I Just Couldn’t Stand It No More 
ad om ————— 
MacKenzie’s’ distaff version of} other class ballad deftly delivered 


“Little Child” will pick up a lot 
of marbles if this tune breaks 
through. Assisted by Billy Quinn, 
who does the child’s part, Miss 
MacKenzie gets the maximum sen- 
timental mileage out of this tune. 
Flip is a standout ballad with ex- 
cellent chances also. 

Julius LaRosa: “Lipstick and 
Candy and Rubbersole Shoes”- 
“Winter In New England” (RCA 
Victor). Julius LaRosa’s first slice 
for Victor since switching from 
Cadence looks like a fast getaway. 
“Lipstick” is one of those teenage- 
styled numbers current recently 
and he belts it with a suitable beat 
and plenty of zest. Reverse is fine 
ballad also well handled. 

Dinah Washington: ‘“the Show 
Must Go On”-“I Just Couldn't 
Stand It No More” (Mercury). 
“The Show Must Go On” is a su- 
perior torch song that rates atten- 
tion from the jocks. It’s a material 
number delivered in fine style by 
Dinah Washington who gives it 
the right dramatic inflection. Nit- 
ery singers should look this one 
over for their repertory. Flip is a 
conventional blues number right 
down this songstress’ alley. 

Frankie Laine: ‘“‘Robin Hood”- 
“Champion The Wonder Horse” 
(Columbia). ~The essential nature 


by MacRae with a lush orch and 
choral arrangement under Van 
.Alexander’s baton. 

Betty Madigan “To You, My 
Love’-“Faithful and 
(MGM). Betty Madigan is a highly 
ingratiating songstress who con- 
sistently turns out fine sides. In 
“To You, My Love,” she has a 
neat ballad which she_ projects 
lucidly. Rates jock and juke atten- 
tion. “Faithful and True” is a cute 
number well produced, with a 
marching choral arrangement. 

Barry Gordon: “Rock Around 
Mother Goose”-“‘Seven” (MGM). 
Seven-year-olds oughta to be in 


school, but since Barry Gordon had | |}ymbia flip, Miller comes up with | 
a hit in “Nuttin’ For Christmas,” | another D» P 


the moppet is being given a chance 
to do a repeat. Kids rarely sus- 
tain their initial pace and even 
though this boy has a flair for 
rhythmic belting, it’s not likely 


al- | 
though logic doesn’t guide the mu- | 


True” | 


that other seven-year-olds are go-' 
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‘tune are still hitting the market. 
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dition to Victor’s roster, handles 
them perfectly and “Little White 
Duck,” in particular, should get a 
big play. “The Fox’”’ is a tradition- 
al folk song. 

Margaret Whiting: ‘‘Bidin’ -My 
Time”’-“I Love A Mystery” (Capi- 
“Bidin My Time,” out of the 


is a topflight piece of material for 
Margaret Whiting. She gives it a 
slick workover and this one rates 
plenty of jock and juke spins. “I 
Love A Mystery” is a Latino-styled 
entry with a good idea. 

Mitch Miller Orch & Chorus: 
Antigua”-“‘Willy Can” 
(Columbia). Although Nelson Ria- 
dle’s version of ‘‘Lisbon Antigua” 
has a big jump on the rest of the 
field, more versions of tnis lovely 





Mitch Miller has come up with a 
lilting orch and choral arrange- | 
ment while Leo Diamond gives it 
a highly’ attractive harmonica | 
workover for Victor. On the Co-| 


bright marching tune 


(Continued on page 58) 





PAXTON GETS BRIT. TUNE | 


George Paxton has picked up ay 


ing to rush out to buy his platters. | tune from London for a U.S. push. | 


spoiled. “‘Seven” is more cute juve 
material to show off the boy’s vo- 
cal precocity. 

Dorothy Olsen: “The Little 
White Duck’-“The Fox” (RCA 
Victor). Kid songs should have 





of Frankie Laine’s skill witha 
song is revealed in this coupling. 


charm and simplicity and these 
two sides have these _ qualities 


The rock ’n’ roll version of ‘““Moth-| The British tune tagged, | 
er Goose,” is neatly done, but)| Film Opens,” was an instrumental | 
“Mother Goose” is better left un-| jtem penned by King Palmer. 


“The | 


| 
| 
For it’s U.S. push, it’s been re- | 


| titled “The Eleventh Hour Melody” | 


and a Carl Sigman lyric has been | 


|}added. Tune got a wax kickoff last | 


week via an Al Hibbler 


Decca 


slice. Instrumental also is used as. 


the theme of. WCBS-TV’s 


**Elev- 


These are two juve numbers, taken ' aplenty. Dorothy Olsen, a new ad-' enth Hour Theatre.” | 
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10 Best Sellers on Coin-Machines ..........+-++. 


C Pean BIA. «6c scwees ss Capitol 
‘) Gale Storm tens 


(Tennessee Ernie Ford.. Capitol 


. a. vee 





D) TE 
ive SIXTEEN TONS (10) es ¢e2 . oe28'06 3 002 eee eeeeseeoeeeaeeeeeeee ) Johnny Desmond er Coral 
3. GREAT PRETENDER (2) ......... ciate deals bea aaliatnd a seeceee.-Mercury %| 
1 { Don Cherry........+..Columbia 
4. BAND OF GOLD (3) Trerer®. oY wo Yo SOADEEDD OSS SSS VES OSS ETT ee COCROR x ocn oc nc by . Capitol 
5. ROCK AND ROLL. WALTZ. (2) ...ccccoce pen’ ain a kao loa Kay Starr: .s «ss evieces ove aeeeor 
{Dream Weavers....... . Decca 
6. 19°S ALMOST TOMORROW (6) ...csccccccccdcsecsocncecs Jo Stafford .......... Columbia 
Date CANO viene eadered Mercury 
7. I HEAR YOU KNOCKING (11) .......... Lic tvekahok vane Gele Steviaes< cciccss. Dot 
8. ARE YOU SATISFIED (2) ........... lénpensaseceactast. 2 a tans Mercury 
)Sheb Wooley ........... MGM 
9. LOVE AND MARRIAGE (6) ....... : Seteupedesdsweasace Frank Sinatra...........Capitol 
0, 5 I Se. ns ois ueekloeebaceb dake cawe Nelson Riddle .. ......-- Capitol 
: | Second Group 
t ii ia ey sae anecas wade cake od a ee Dot 
oe ff ee ees Kira area oe Soni James -si3655<- 5... MGM 
BEE, BP Oe We RW TN. oak ok so sk ka dckoiccccineieccns Perry Como....cc...... Victor 
LOVE IS A MANY-SPLENDORED THING ..... eviebeGes {Four Aces ........0..... Decca 
1 Don Cormell .c.ciccecces Coral 
OR oo Ae eee ae ieee ae ene ey aul eee S ercads oe See ey Pee Decca ¢ | 
| McGuire Sisters.......... Coral 2) 
I ih 8h ard 8 8 a a ee a Eddie Fisher ........... Victor J 
Te OTe OR Ee ieee ee | Platters teeeees Mercury 
* (HMSOnMers ... vcccccec: . + Dot 
WOMAN IN LOVE ........... | Frankie Laine ........Columbia 
agg |” ery tt ate Decca 
2 REM TE oink ececcceceieas ode Pee Sees Pravk Sinatra ..... ee .. Capitol 
SA A A a rar |} Fontane Sisters............ Dot 
go me” | a eae King 
(Fioures in p11 nthee »g in licate number of weel S$ song has heen in the Top 10] 
cs 
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Album Reviews 





Danny Kaye: “The Court Jester” 
(Decca). Although Danny Kaye 
hasn’t had a sock single release in 
recent years, his potency in the 
album field is considerable as 
evidenced by the solid sales racked 
up on his “Hans Christian Ander- 
sen” set for Decca. This collection, 
culled from the Sylvia Fine-Sammy 
Cahn score of his upcoming Para- 
mount release, “The Court Jester,” 
should chalk up another big score. 
This is a 12-inch LP dish of Kaye 
in a variety of moods from the 
comic through the romantic ballad, 
all done with charm. “Life Could 
Not Better Be” and “I’ll Take You 
Dreaming” have best potential for 
the pop market. Vic Schoen’s ba- 
toning of the orch and chorus lends 
able support. 

Kay Starr; “The One-The Only” 
(RCA Victor) Kay Starr’s first 
album for Victor showcases this 
songstress in top form and that’s 
about the best that one can get. 
A standout stylist on any kind of 
material, she has the advantage in 
this set of working over some ex- 
cellent standards, such as “Wrap 
Your Troubles In Dreams,” “You 
Can Depend On Me,” “I’ll Never 
Say ‘Never Again’ Again,” and 
“Georgia On My Mind.” Hal 
Mooney orch wiih the help of the 
Stanley Boys vocal ensemble on 
some sides lay down a good beat. 

The McGuire Sisters: “Do You 
Remember When” (Coral). Framed 
around a collection of oldies, this 
set is a strong commercial entry 
in the package market. The title 
song, the only number among the 
dozen, is a firstrate clever intro to 
a book that includes a variety of 
moods and tempos extending from 
‘‘Mississippi Mud” to “Blue Skies.” 
All slickly rendered by the Mc- 
Guire Sisters with orch under Dick 


(RCA Victor). One of th 
darlings of the jazz set, Teddi King 
shows why in this attractive packe 
age. Miss King is a no-gommick 
stylist, handling each tune With 
Savvy vocal shading and an ea; 
phrasing. This set swings Over ; 
repertoire that includes the title 
song, “I Can’t Get Started,” “Take 
ing A Chance On Love,” “Once 
Too Often” and others. Al Cohn 
tenor saxman, fronts a fine combo, 
The indie Boston jazz label, 
“Storeyville,” has also released g 
collection of standard tunes sune 
by Miss King with the backing of 
a fine swinging ‘group of top jazz. 
men. 

Jimmy Rushing: “Listen To The 
Biues” (Vanguard). Jimmy Rush. 
ing, Count Basie’s vocalist from the 
mid-1930s to 1950, is a major jazz 
singer in the great tradition of ‘the 
blues. His intense belting style is 
spotlighted on such numbers ag 
“Good Marning Blues,” “Every 
Day,” “See See Rider,” “Rock and 
Roll,” and “Evenin’.” The supporte 
ing combo is superb, including 
Pete Johnson on piano (featured 
on a great version of “Roll ’Em, 
Pete”), Rudy Powell on _ reed, 

(Continued on page 58) 
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McHUGH CHARITY OUTING 
Hollywood, Jan. 17. 

Songwriter Jimmy McHugh, Ray 
Ryan and George Cameron Jr. are 
sponsoring a three-day outing at 
the Tennis Club, Palm Springs, 
starting Friday (20). Event is being 
held under auspices of the Jimmy 
McHugh Foundation. 

Committee for the outing in- 
cludes Mrs. David Hearts, Louella 
Parsons, Mrs. Mervyn LeRoy, Mrs. 
Hal Roach, plus other wives of film 





Jacobs. . 
Teddi King: “Bidin’ My Time” 
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Canada’s Performing Fees Up: 
28 TV Stations Pay $90,000 


Ottawa, Jan. 17. + 
Canada Gazette, official federal | ' 

government paper, issued an ex Al CALDER TAKES OVER 
tra edition to announce that Can-| - 
ada’s- copyright appeal board had COLUMBIA P IC MUSIC 
okayed upped performing rights | te ~ Se ee is taking te - are 
fees for copyright works on. pri-| 7 °s!0n@" | manager = 0 olumbla 
vately-owned television stations. | Bern&tein affiliate in which the pic 


No: figures were given in the); studio is partner. Calder, who re- 


Gazette for fees for Composers, | °¢mtly wound up a 13-month hitch 
| with Porgy Music, replaces Buddy 





Pictures Music in which Shapiro- |. 











| AKM’s $600,000 Year | 


Vienna, Jan. 17. 

The “Gesellscheft der Auto- 
ren, Komonisten und Musik- 
verlegel” (AKM) estimates a 
revenue of $600,000 for 1955, 
which is an alltime record. This 
is, in fact, a barometer of Aus- 
tria’s progressing economic 
life. 

-AKM, ™m charge of “little 
rights,” is so detailed in its 
bookkeeping that amounts as 
low as $1 are paid out to au- 
thors, whose works’ were 
played very seldom. 





Motion Picture Academy Wins Suit 
To Safeguard Use of ‘Oscar Platters 


+ A $500,000 infringement suit 
| brought last October in N.Y. Fed- 

GRANZ PIONEERING EP ; eral Court by the Academy of Mo- 
_tion Pieture Arts & Sciences 

PRICE CUT T0 ORC | against Oceanic Records was set- 

a a 17 | tled last week when the defendant 

J a me > van. “| agreed to a consent degree signed 

_ Norman Granz, who .heads the | hy Federal Judge Alexander Bicks. 
jazz labels, Clef and Norgran, and Deeree, which was submitted by 


who has recently organized Verve “080 > 
: ; : | Academy attorneys O’Brien, Dris- 
for pop disks, and Down Home for | coll & Raftery, perpetually re- 





Authors and Publishers Assn. of | 


Canada,- but it was learned that | 
CAPAC will collect $90,000 this! 
year from the 28 non-government | 


Robbins who had the post since 
the firm’s inception last year. 
Calder will headquarter in New 
York, reporting to S-B general 
manager Dick Volter and general 


Share of foreign music is 
very largé, reaching in the 
radio section 50%. Of this 
percentage, Americans get a 
large part. 











dixieland platters, is cutting all 45 | 
rpm. EP’s will be sold at 98c. Disks | 
previously were priced at $1.49 in| 
line with the other diskeries. 

“I’m sick and tired of letting the | 
major recording companies set the | 


strains Oceanic from marketing an 
album tagged ‘Academy (Oscar) 
Award Hits. 1939-53." Plaintiff 


| charged diskery with infringing 


upon its copyrighted ‘Oscar’ name 


| and also objected to use of its gold 











video stations, an increase from, : A 
rofessional manager A q 
last. year’s $25,000. ie ae 


Fees range} Lenny Herman reps the firm out 
from $1,000 for new _ stations to’ of Chicago. The firm handles 
$6,000 for stations established rave ge Columbia Pictures’ 

: musicals. Upcoming is “It Hap- 
longer. The board okayed collec- pened One Night,” penned by 
tion by BMI Canada Ltd. of $21,-| Johnny Mercer and Gene De Paul. 
600 from the 28. privately-owned 
stations. BMI fees will range from 
$150 to $1,839 for the year. Jubilee Inks 2 


No fees were listed for either The indie Jubilee label has 
CPAC or BMI from the Canadian | added the Hey Jackson Quintet 
Broadcasting Corp. but it is ex-|and crooner Enzo Stuarti to its 
pected there will be no change | artists roster. 
from last year. It’s a wax debut for both. 








Kings IV to MGM 


Hollywood, Jan. 17. 
Kings IV, vocal and instrumental 
combo which got its start locally 
|about three years ago, has been 
| signed to a term contract by MGM 
Records. Outfit previously had cut 
four sides for Coral. 

Group is due to open at Fack’s, 
San Francisco, on Feb. 13 and will 
fiy here during that engagement to 

cut the first sides under the su- 
pervision of the label's Coast top- 
per, Jesse Kaye. 





‘price pace for the whole field,” | °.° ‘ 
| said Granz. “We're going to a 
|our own prices from now on and} Under terms of the decree 
/let the rest follow.” | Oceanic delivers the infringing al- 
; bums for impoundment but retains 
{the master record. Academy, inci- 
CAP REPACTS ARTISTS | dentally, also filed a similar in- 
Hollywood, Jan. 17. | fringement suit last October against 
Capitol Records has inked new Mercury. Action claimed wax firm 
‘term contracts with trombonist Used an “unauthorized reproduc- 
Jack Teagarden and Eddy Akridge. | tion” of the Osear emblem cover 
Teagarden’s first under new Of a platter package tagged “Acad- 
/pact will be an album package, emy Award Favorites.” 
| produced by Dave Cavanaugh. | 


| sae ee country and | BALLY LABEL OPENING 
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. Bally Records, new Chicago 
7 | diskery, is swinging into action 
this week with the signing of 
= | thrush Betty Johnson and maestro 
“a CL S ie er -~ ' Lew Douglas. Latter will serve in 
© Si sisis he Ss Pees oe Fe - ~ the dual capacity of musical di- 
z § FE E 3 a wi 5 5 3 § 2 r o L - % rector and recording artist. 
Pe > - ome pam 5 P 
VARIETY SSIS Ss elsel Ele els lelelelelel [sla] S12] — Ul eas comm ate formerly 
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22 cities and showing com ae * = a /Si-c 2} e210 5 s s | 2 Flela Bis 3 5 re & A label’s prexy immy Hilliard is 
parative sales rating for tnis x 4 5 5 m1 Ss ~ e = Zils S 2 Siats o | & 7) + o| ¢ I | Setting up national distribution for 
9 elvis | Zz l Soli teirreiwi't- tt tala Peery | a| 5 the diskery and expects to have 
and last week. ~ | o¢| &4 7 ¢o/i>+|g = | | | als 4 ! $j} 2| 13 lets by i ‘ir 
flels S fi |/ie/é |= x ale | 71) Sle2lzlAalsl pe 0 outlets by the time the first 
“a |efial« e | W | (A lel ly le l/l Bla T1413 —~| + Bally disk hits the market. 
National © = t d il = e & | | S | g 4 £ a - 4 E I be E i ! ‘ | 
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: | or Disk pretaners 
DEAN MARTIN (Capitol) Ss -sisene ialina~ie i 
1 2° @iientering Ave Mote Of Tike? 1 #4 2°13 4 « 2O8. 8 4 8d ld kk A 18 8a th Ah 1 Fe will ot aks aera sett ee oie 
: — - As > Sta- 
TENN. ERNIE FORD (Capitol) 2 2 28 2152 _tions this week. The salesman, a 
y es Sixteen Ty ie en Smee 2 me 6 7 1 . ae 1 3 2 8 1 2 4 6 “4 a it. o '45 rpm disk prepped by Columbia 
PLATTERS (Mercury) | Records, is aimed to induce disk 
3 .383.. “teat Pretender’............ aa : ae oa ok 2 Bod. - 2 4: 4-3 rT S 2 ¢ 3 141 | retailers around the country to 
— KAY STARR (Victor) a buy spots on their local radio sta- 
4 . 5 “Rock‘and Roll Waltz”’........ ag se ee ee ee ea oR et ER OU, as SOS i. ah aii rare : 
<< —s - e disk, which is being sen 
+ .% “Lisbon Antigua” eye BF a ee 4 5 2 2 3 9 .. .. 72 ]/ cuffo to radio station managers, in- 
eee aes Tr ——— cludes 10 spot commercials to hypo 
(Do Z lealer interest in radio advertis- 
6 . 4 . “I Hear You Knocking”....... 3 10 6 5 3 8 4 We 0 a ges cteas wot uct an oe 
ROGERS WILLIAMS (Kapp) - _ trywide basis with no specific men- 
7 6 “Autumn Leaves”............ eae ae ee 7 7.23 6 6 5 6 7 48 §| tion of Columbia platters. Platter, 
EDDIE FISHER (Victor) | which is tagged “Spark Plug,” is 
& -14 “Dungaree Doll”............. oe ee ee oe ee 9 ; 5 9 4 45 = being age to the -_ ean a 
- ors aroun 1e country. atter 
DON CHERRY (Columbia) was produced for Col. by Scott 
® . B.: Seed ot Gere"... 55: i nes ‘se. 25 8 . % 10 S$ 30 10... tO et _ i yee 
, uctions. 
FRANK SINATRA (Capitol) | 
10 10 £4“Leve and Marriage’. r neat aT eet eae ne : ee Pee 8 10 7 7 5 3 5 37 |! ae j 
HALEY’S COMETS (Decca) n j - Cornell, Whitman Set 
it See You Later, Alligator”’.... .. 3 : 1 . : Additional Brit. Dates 
‘. PLATTERS (Mercury) : — 6 3°47 39 iy ae 
1 ie =—l Ss >? |. Pee 3 é . 4 , 7 iP 
- More dates have now been final- 
Ya) | 
i ie | — rr 7 6 6 10 7 6 4 31 || ised for two U.S. recording sing- 
- —E —— —_ -— 'ers due for British tours this year. 
DREAM WEAVERS (Decca) 7 77 9 7 R - 0g || Don Cornell, who opens his second 
1412 It’s Almost Tomorrow” ...... 10... ee tour at Finsbury Park Empire, 
BOBBY SCOTT (ABC-Par) ‘London, on March 19, has now 
15 19 “Chain Gang” eet ee, ee ee ee oe 10 ee oe ee 5 a 3 . . 22 been booked into Glasgow, New- 
FONTANE SISTERS (Dot) J | castle, Edinburgh, Liverpool, Bir- 
7:2. = paras a ‘ —— Ese 8 10 21 ;mingham, Nottingham, Sheffield 
FOUR LADS (Columbia) _ and Brighton. . re 
17 8 “Moments to Remember”..... a <P ee ee ee Spies 9 a. 4 19 f} A pag od manor Slim W nine. 
~ : ‘who opens his first-ever British 
19 = a eg —— (Columbia) 7 8 . i 5 13 {| tour at Glasgow Empire on Feb. 
melas Oman Im LOVE -.---------: 4 AE _ te - |, 27, is to remain here for at least 
= ae woo. a 6 6 10 11 'nine weeks and a further date 
2 “Angels in the \ Mee + oe : : - : | which has been booked for him is 
BLUE STARS (Mercury) the Edinburgh Empire, opening 
20A .. “Lullaby of Birdland”........ is. 7 10 || March 3. 
sal FOUR ACES (Decca) . ‘ 10 | 
20B .. “Woman in Love”............ oc er ee oe a ro : 
: FOUR LADS (Columbia) ; ‘cs Garner Exits Merc 
<0C_21 “No, Not Much”..........---. Erroll Garner has wound up his 
PAT BOONE (Dot) tie with Mercury Records. Pianist 
23A 24 “Gee Whittakers!”........... 9 3 8 received a release from his Mere 
GUY MITCHELL (Columbia) 5 9 8 pact last —s me a : year’s asso- 
23B nee “Ninety-Nine Years”.......... ;clation with the labe 
FOUR ACES (Decca) Several disk companies are al- 
25 15 “Love Is Many-Splendored”. ser) eee er. eu 9 vs se oF 10 ., 8. G ready bidding for Garner but he's 
- 3 r 5 é not expected to make a deal for 
1 “ the next two weeks, Before join- 
OKLAHOMAI MIS$ SHOW BUSINESS; GUYS AND DOLLS IN THE WEE, $O SMOOTH KISMET. ing Mere, Garner etched for 
F Columbia. 
S I X T O P Film Soundtrack Judy Garland Film Soundtrack rit — Perry Come Film Soundtrack | = 
ran ing 
i Decca : Victor MGM Paul Whiteman will conduct tne 
ALBU M Ss Capitol Capitol Capitol ‘ ABC Symphony orch in its annual 
SOA 595 DL 9023 W 561 LPM 1085 E 3281 all-Gershwin Memorial Concer’ = 
FDM 1, 2-595 W 676 ED 2308 EBF 1, 2-581 EPB 1085 X 3281 bang York’s Carnegie Hall, Mare 
, i ° 
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CA Paying Only 
1G to Duck Vamp’ 


RCA Victor has agreed to shell 
out slightly under $1,000 for its 
withdrawal from the original cast 
album deal for the recently fold- 
ed legit musical, “The Vamp.” 
VARIETY erroneously reported the 
figure as $10,000 in last week’s 
issue. 


The $1,000 will go to reimburse 
the show’s producers for any cem- 
mitments made to cast members 
to cut such an album. To date. 
Victor has paid no money to any- 


one but if there are any such 
agreements, Victor will foot the 
bill. Victor and the legit produ- 


cers never had a written, agree- 
ment for the cast album and, un- 
like several cases where folded 
legiters were recorded anyway, 
Victor decided not to wax it and 
pay the incidental expenses. 








Barney Young 


Continued from page 51 








in performance money. In 1953 he 
claims his difficulties began when 
he attempted to doublecheck BMI’s 
logging methods and discovered, so 
he claims, that BMI wasn’t paying 
him off fully. Young and BMI 
parted company in 1953 under a 
settlement in which Young agreed 
not to have any contact with BMI 
in any manner, shape’ or form. 


Young claims that his deficit 
from the present system of blanket 
licensing is causing him a $250,000 
loss annually and he calculates his 
total setback at $2,500,000. Hence 
he is asking for triple damages, 
which come to $7,500,000. In addi- 
tion, Young is asking for divorce- 
ment between BMI and the broad- | 
casters, an angle which coincides 
with the demand made in the song- 
writers’ suit, an action which still 
has to come to trial although it was 
filed more than two years ago. 


Sidney W. Rothstein is legal rep | 
for Young. 


a ee 








MARCO RIZO TO TOUR 
Hollywood, Jan. 17. 
Marco Rizo, composer-conductor 
and pianist-arranger for the “I 
Love Lucy” show, takes off in 


March for his second concert tour | 
in three years. This time he'll 
play two concerts each in Mexico 
and Cuba as well as scattered the- | 
atre dates in each country. 


Rizo, who will be gone about | 
two months, will form an orchestra 
in Mexico for the trek but will 
utilize his own library. Concert | 
still will feature symphonic ar- | 
rangements of American pops and 
such pieces as the Gershwin 
*“‘Rhapsody.” | 
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Music by 
JESSE GREER 


WORDS & MUSIC, Inc. 
1270 Sixth Ave. New York 20 
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Compiled from Statistical Reports of Distribution | 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 




















NELSON RIDDLE (Capitol). .............. 


+GREAT PRETENDER................ 


NOTE: The current comparative sules strength of the Artists and Tunes listed hereunder ¢s 
arrived at under a statistical system comprising each of the three major sales outlets en 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music), 


TALENT 


DEAN MARTIN (Capitol) se eeeeeeesesesss Memories Are Made of This 


(Great Pretender ie 
**)Only You 


.... Sixteen Tons, 


Rock and Roll Waltz 


I Hear You Knocking 
Memories Are Made of This 
Teen Age Prayer 


Lisbon Antigua 
Band of Gold 


{Love and Marriage 
sees***)Tender Trap 


It’s Almost Tomorrow 


{Autumn Leaves 
)Wanting You 


ceeee orev eevee 


DREAM WEAVERS (Decca). .......-.+-+++ 


TUNES 
(*ASCAP. +BMI) 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL 

1 2 

2 3 PLATTERS (Mercury) 

3 1 TENNESSEE ERNIE FORD (Capitol) 
4 7 KAY STARR (Victor) 

5) 4 

6 AP 

7 6 DON CHERRY (Columbia).. 

8 5 FRANK SINATRA (Capitol). ....... 
sf) 9 

10 10 ROGER WILLIAMS (Kapp)....... 
POSITIONS 

This Last 

Week Week TUNE 

1 2 .+MEMORIES ARE MADE OF THIS 
2 1 +SIXTEEN TONS 

3 3 

4 4 +HE 

5 +ROCK AND ROLL WALTZ .’.. 

6 5 *LOVE AND MARRIAGE ... 

7 6 *AUTUMN LEAVES 

8 7 *IT’S ALMOST. TOMORROW 

9 : +LISBON ANTIGUA 

10 10 +BAND OF GOLD 


oeoeeee 


*“@eeeveveeeoeeeeoeerree 


eeeeevveeveeneeeveeee ee 


*“eeeee 


TUNE 


PUBLISHER 
Montclare 


American 
Pera 
Avas 
Sheldon 
Barton 
Ardmore 
eee, 
Southern 
Ludlow 


- 


esceevoesvoeeeeeevere ee 

















Col Tests 


Continued from page 5i 








album and a Morton Gould 
package. 

Cleveland kickoff of the new 
club plan is expected to give Co- 
lumbia é¢xecs an indication of how 
many bonus’ disks’ should be 

| pressed. For the Cleveland test, 
| the diskery has shipped its distrib- 
utor 500 LPs in each set. 

The revised coupon is pegged at 
| stimulating membership credit for 
| dealers. Inserted in the mailer is 

“If you wish to have this member- 














Curr 


KARL KELLER 
TRIO 


DESHLER-HILTON HOTEL 


COLUMBUS, OHIO 
EXTENDED ENGAGEMENT 


ently 


ASSOCIATED BOOKING GORPORATION 


JOE GLA 


“New York 


745 5th Ave. PL. 9-4600 203 





SER, Pres. 


Chicago 
No. Wabash 


Hollywood 
8619 Sunset Blvd. 


'in the following information.” 


ship credited to an established Co- 
lumbia Records dealer, authorized 
to accept subscriptions, please = 
space below the legend is reserved 
for the dealer’s name and address. 
Club’s kickoff last summer stirred 
up a flock of dealer protests that 
the club was taking its customers 
away. 

Col is prepping a hefty national 
advertising campaign to announce 
the club’s modifications. It’s un- 
| derstood that the ad rap will come 
to nearly $300,000. Ad cost when 
'the club was launched was close 
| to $800,000. 











Disks Dominate India 
By N. V. ESWAR 
Madras, Jan. 17. 

The Gramophone came to 
India some three years before 
the film came and the illiterate 
of that era thought that 
through some _ miracle the 
spirit of the singer was im- 
prisoned inside the box! The 
days of wonder are now over 
and the film and radio have 
come to stay, but the Gramo- 
phone still rules the country- 
side. The volume of record 
sales has dropped a bit but 
they still bring the masses in 
India to their closest contact 
with music. 

This writer has known peo- 
ple to walk two miles or more 
to hear a favorite song on the 
gramophone, The Disk Fac- 
“tory in Calcutta turn out near- 
ly 300,000 records every year 
for HMV, Columbia, Twin and 
one or two Indian brands. 





Large Ohio Ballroom 


Due to Be Supermarket 
Fremont, O., Jan. 17. 

The Rainbow Gardens, one of 
the largest ballrooms in Ohio, 
near Fremont, may be leased for a 
large supermarket. ’ 

The Ohio Department of Liquor 
Control had complained that the 
ballroom often had open flasks of 
liquor on tables. The place was 
raided April 23, Nov. 26, and Dec. 
4 last year. Place had used name 
bands frequently. 





Osler’s New Victor Post 


Carl Osler has been named pro- 
motion manager of RCA Victor's 
album division. 

He was formerly assistant to Ben 
Rosner who was upped to sales 
manager of Vik Records, Victor 
subsid label. 





| ed overseas by Pye Ltd. of Car 


Mercury in British 
Tie With Pye Label 


a Chicago, Jan. 17. 

Mercury Records will be market. 
bridge, England, and its affiliate 
London company Nixa - Records. 
Deal was set by Merc prexy, [ry. 
ing Green, who recently returned 
from a trip abroad. 


The longterm deai with Pye ang 


| Nixa makes all of the Merc prod- 
_uct available to the British firms. 
The disks will be marketed in 


Great Britain and the British Fm. 
pire under the Mercury and Em. 


Arey (Merc’s subsid label) ban. 


ners. 





Merc’s previous overseas deal 
with Oriole Records has been ter. 
minated by mutual consent. 











Harry James 


Continued from page 51 ——— 


questionable, since the org’s main 
reason for existence is to increase 
ballroom biz via the big travelling 
dance bands. James is one of the 
founders and officers in the Dance 





| Orchestra Leader’s Assn. 


James regulars Juan Tizol and 
Willie Smith will remain with the 
new outfit and negotiations are 


currently on for either Buddy 


Rich or Louis Bellson te sit in on 
the hides. . 


Trumpeter recently inked to a 
new Capitol Recording pact and 
future work for the label will 
probably be with the smaller 
group. However, James expects 
that there will be occasions when 
the material involved in an album 
requires the full-band treatment, 
at which time he will fill in gaps 
with a pickup crew. 





Voice Is the Sam@ 


Thrush Liza Morrow is due for 
another moniker change. Warbler 
who popped into the wax market 
again a few months ago as Kit 
Carson is now switching her tag to 
Kay Carson. Change was sparked 
by a squawk from a stripper who 
was claiming infringement of the 
Kit Carson handle. 


Miss Carson (Morrow) is cur- 
rently pacted to Capitol Records. 





NEW BETHLEHEM EXEC 

Joseph P. Muranyi has joined 
Bethlehem Records, fhdie jazz la- 
bel, as production manager. Mu- 
ranyi, who was formerly assistant 
manager of the phonograph mar- 
keting section with RCA Interna- 
tional, will co-ordinate production 
and release of all forthcoming 
Bethlehem LPs. 


Addition of Muranyi is in line 
with the label’s current expansion 
policy. Bethlehem is headed up by 
Gus Wildi. 





Reg Connelly, British music 
publisher, arrived in New York 
last week on a business trip, to be 
followed by three weeks’ holiday 
at his Bermuda home. 





— | 





Themed in the M-G-M Picture 
“I'LL CRY TOMORROW" 
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On The Upbeat | 





New York 

Joni James set for the Rustic 
Cabin, Englewood, N. J., Feb. 10- 
12... Johnny Oliver on a deejay 
trek through New England plug- 
ging “These Hands” on the MGM 
label .. . Art Mooney into the Mu- 
nicipal Auditorium, Norfolk (Va.), 


for a one-nighter Feb. 8... Betty 
Madigan booked into the Hotel 
Seville, Miami Beach, Jan. 24 


through Feb. 8... Desi Arnaz and 
Lucille Ball hitting key city deejays 
to plug his MGM slicing of “For- 
ever Darling,” title song of the 
upcoming Metro pic . . . Credits 
for lyricists Ed Smollett and Mynell 
Allen inadvertently omitted from 
the label copy of Diahann Carroll's 
“I Went To The Village” for RCA 
Victor. 

Joe Loco opened at the Club 
Marina, Washington, Monday (15) 
for a week’s stay ... The Dream 
Weavers open at Chubby’s, Philly, 
Jan. 30... The Rover Boys into 
El Morocco, Montreal, Jan. 23 for 


two weeks ... Coral crooner Jeff 
Clay pacted to General Artists 
Corp ... Thrush Cathy Ryan cur- 


rently at the Club 59 .. . Jubilee 
crooner Pat Bolton inked to a per- 
sonal management pact by Abe 
Turchin. 

Don Elliott held over at The 
Composer .. . Bill Darnel, after a 
long stay overseas, due in from 
Europe on the Liberte Jan. 20... 
The Ralph Flanagan orch winds 
up a sixmonth cross-country trek 
next week. Orch opens at Frank 
Dailev’s Meadowbrook, Cedar 
Grove (N. J.), Jan. 26... Crooner 
Bob Anthony heads out for dates 
in Nassau, West Indies and Brazil. 


Hollywood 


Butch Stone marked 15 years as 
saxman and vocalist with the Les 
Brown band on Sunday (15)... 
Red Clyde, Bethlehem Records 
topper, in town to help Marilyn 
Maxwell pick material for her 
initial LP ... Jay Lowy now hand- 
ling promotion for Fred Raphael 
Music, Dena Music and London Rec- 
ords ... Hugo Friedhofer signed 
to score Columbia’s “The Harder 
They Fall” ... Shorty Rogers will 
score a theatrical short for the 
American Cancer Society ... MGM 
has set Nelson Riddle as special 
arranger for Frank Sinatra in 
“High Society” ... Singer Carl 
Columbo has been pacted by RCA 
Victor. 


Chicago 

Count Basie opens at Chi’s Blue 
Note tenight (Wed.)-for two frames. 
... Johnny Long to do _ one- 
nighters in the Chicago territory 
in March... Les Elgart plays 
Knoxville, Tenn., Feb. 17-18 ... 
Eddy Howard set for one-nighters 
in the Chicago territory in April 
and May, after closing at the 
Aragon, Chi, on Feb. 19... 
Charlie Spivak in the Texas terri- 
tory in February . .. Russ Carlyle 
into the Roosevelt Hotel, New 








a wonderful 
seasonal song 
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Orleans, March 1 for four weeks. | 
. Errol Garner Trio inked for 


the Blue Note, Chi, Feb. 2 for two. | 
... Three Twins open at the Holi- | 
day Hcuse, Sarasota, Fla. tonight | 
(Wed.) ... Calvin Johnson Quartet | 
into the London House, Chi, April 


4, for four sessions. 


Pittsburgh 
Bill Haley’s Comets-Roy Hamil- 


ton rock ’n’ roll unit coming to, 


Syria Mosque Jan. 27 for a one- 
nighter ... Paul Whiteman will 
direct the Pittsburgh Symphony 
Orch in a special all-Gershwin pro- 
gram Jan. 30 with Buddy Weed 


as the piano soloist in “Rhapsody | 


in Blue”... Fred Waring booked 
at Mosque nights, Jan. 23-26 for 
series of private concerts for | 
Shrime membership. . . Eddie 


Johnson, pianist, into Fox’s Music 
Bar in Oakland for a run... . 
Jimmy Spaniel crew booked to 
play weekend dance sessions at 
Colonial Manor during winter 
season .. . Topnotchers opened a 
three-week stand Monday at John 
Bertera’s new Holiday House... 
Steve Gibson & the Red Caps, with 
Damita Jo, set for the Copa week 


of Jan. 30. It'll be the unit’s first | 


Pittsburgh nitery engagement. 


Scotland 


Bill Haley’s “‘Rock Around the 
Clock,” on Brunswick, at top of 
Scot best-sellers, with Pat Boone 
in second position in ‘“Ain’t That 
a Shame”... Slim Whitman set 
for Glasgow bow Feb. 27. 


Jocks, Jukes, Disks 


Continued from page 52 

















aimed at repeating at “Yellow 
Rose of Texas” mop-up. 

Greta Keller: “Goodbye Lieber 
Johnny”-“‘Apollo Umberto Silvano 
Roberto Romano” (London). Con- 
tinental songstress Greta Keller 
has a fine side in “Goodbye Lieber 
Johnny,” a typical farewell song 
which she projects to the hilt. Flip 
is a cute Italo number also skill- 
fully handled. 


Bill Darnell: ‘‘Tell Me More”- 
“My Little Mother” (London). Bill 
Darne!, U.S. singer who was signed 
by British Decca, London’s parent 
company, in England, has a good 
number in “Tell Me More,” a slow- 
tempoed ballad with good lyrics 
and a fine soprano background by 
Frank Weir. Flip, as the title sug- 
gests, is a sentimental dedication 
to mother. Despite the dominance 
of the ‘“#ult of mom” in the U.S., 
mom has not been a particularly 
effective subject for pop songs, 
with very few exceptions. This 
tune isn’t likely to break that 
barrier. 








—|RETAIL SHEET BEST SELLERS 






























































































































































Toledo Museum of Art. 


out. 


leged unfairness. 


permissible anywhere.” 


cert ever to be held in the Peristyle, the longhair concert hall of the 
The Ellington date was the first of a series 
of three jazz concerts booked for the staid marble-filled Grecian-style 
auditorium, the series called “Jazz at the Peristyle.” Ellington was a 
replacement for the Sauter-Finegan orchestra, which had cancelled 


The Blade editorial page carried several letters from the jazz en- 
thusiasts who complained of Seaman’s expressions, attitude, and al- 
Seaman, in his review, said, “What I heard last 
night seemed a carnival of uncouth and ugly sound, but perhaps I 
am untutored in this unlovely phase of art. Perhaps, too, vulgarity is 


The unprecedented front-page space for a musical review is ex- 


pected to help the gate at the next two concerts in the series. 





Coast songwriters put on a short-lived campaign last week for a 


change in the ASCAP provisions for electing a president. 


Group pro- 


posed an amendment under which the general membership would elect 
a topper instead of having him selected by the board of directors as 


at present. 


Amendment was presented to L. Wolfe Gilbert, chairman 


of the Coast committee, who refused to lend his support to the cam- 


paign. 


Gilbert contended that the present system is best since the 
directors, elected by the membership, are best qualified to pick a prexy 
in that the board consists of top publishers and writers. 


Direct ballot, 


it’s felt, would inject too much of an air of politics. 





In a move to cash in on the release of the Metro pic, “lll Cry Te- 


morrow, 





Chi Drinking Spot 
Bows Music Policy 
Chicago, Jan. 17. 
Another Near Northside bistro 
has converted to modern musical 


entertainment setup. Easy Street, 
heretofore strictly for lushing with 


Those Things” on the flip side. 


MGM Records is rushing into market a single platter of 
Susan Hayward, the pic’s star, warbling the title tune. 
third disk the label has released by Miss Hayward in the past month. 
Already on the market is the EP set from the soundtrack of the film, 
a single, “Happiness Is a Thing Called Joe” coupled with “Sing You 
Sinners” and the upcoming “I’ll Cry Tomorrow” with ‘Just One of 


This marks the 





Columbia Records is releasing two different versions of France’s 
current top hit, “Valley Valparaiso,’ with Percy Faith. One side will 
be a straight instrumental while the other will have a choral arrange- 


ment. 








a quiet piano, debuted a more am- 
bitious music policy Sunday (15). 
Vocalist Leigh Travis and the Billy 
Wallace trio bowed. 


Saloon was converted from an 
old garage last year and has been 
getting heavy play from the young 
smart set on Chi’s Gold \Coast. 
The room holds 60 and has an up- 
stairs balcony, with a large bar 
dominating the scene. The musical 
bill will be showcased five days 
a week, with Monday and Tuesday 
off. There will be no minimum, 





but the 20% amusement tax will 
be added to checks. 
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| | sides with the 


a o 7 


Julie Stearns, Broadcast Music’s general professional manager 
who picked up the tune on his recent trip overseas, is currently on a 


disk jockey trip plugging the tune. 











| + 

| 

| Benny Goodman titled “The Benny Goodman 
| Story.” 

|=——_ Continued from page 51 Some Columbia is also issuing nine 
|original BG _ organization. The iz-inch LPs in five sets framed 


repertoire featured in the pic and 
in the album will comprise the 
“killers,” or the best numbers, in 
the Goodman book. 


RCA Victor, for which Goodman 
recorded during the heyday of the 
| swing era during the 1930s, is giv- 
‘ing BG the “Glenn Miller treat- 
iment.” Diskery is issuing a lim- 
lited edition de luxe packaged 
| $24.95 album including 60 numbers 

etched between 1935 and 1939. The 
major portion consists of big band 
trio and quartet 








| | performing 15 numbers. Album is 
‘being limited to about 60,000 
'copies in LP and EP form. 
| Victor is also latching directly 


onto the Universal pic with the 


'release of a single-platter album | 








‘ - » J . 

| “Hit Parade’ Lineup 

| (On Jan, 14 NBC-TV Show) 
1. Sixteen Tons ... American 
2. Memories of This Montelare 
3. Moments Re’mber.. Beaver 
4. Love and Marriage. . Barton 
5 Frank 

Tomor’ow. Northern 
Leaves. .Ardmore 


> Womanein Love 
3. Almost 
. Autumn 


~ 


around Goodman. There will be 
reissues of the two Benny Good- 
man Carnegie Hall concert albums, 
both spectacular sellers when they 
hit the market a couple of years 
|ago, plus other platters from the 
vault in addition to some recent 
sides. 

Capitol Records, to which Good- 
man is currently pacted for al- 
| bums, is also prepping a big push 
on the bandleader’s sides in time 
for the picture’s release. 

Steve Allen, who plays the 
Goodman role in the pic, is also 
‘hitting the wax market with a/| 
|Coral album playing Goodman ar- 
/rangements. BG’s clarinet part is! 
being handled by Allen on the' 
| piano. 
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side Stu USIC Album Reviews 
Julian Seaman, music editor of_the Toledo Blade, evoked a flood Continued from page 52 sa 
of protest letters to the editor when he reviewed the appearance of |Lawrence Brown on _ trombone 
the Duke Ellington orch, who performed Jan. 9 in the first jazz con- Walter Page on bass, Sen wintt 


Berry on trumpet, Buddy Rate on 
tenor, Freddie Greene on guitar 
and Jo Jones on drums. The latter, 
incidentally, is showcased on 
another fine Vanguard album, “The 
Jo Jones Special,” together with 


several of the same sidemen play- 
ing on the Rushing collection. 
Count Basie, for whom Jones used 
to be drummer, does a_ piano 
“guest” stint on one number in this 


set. 
Sam (The Man) Tayior: “Blue 
Mist” (MGM). Sam Taylor, who 


has been cleaning up as sideman on 
rock ’n’ roll dates because his 
tenor sax hits the right beat and 
tonal quality for this idiom, reveals 
the more lyrical side to his talent 
in this collection. These are bal- 
lads on which he displays a techni- 
cal virtuosity not ordinarily called 
for in rock ’n’ roll dates. Taylor 
plays smoothly and moodily over 
a book that includes “Harlen 
Nocturne,” “September Song,” 
“Indian Summer,” Blue Mist” and 
“As Time Goes By,” among others. 
Herm. 








DIRECT From The Orient... . our NEW HIT 
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“From TU AMOR 
to MI AMOR” 


Barry Valentino 
Sings on LP 
POPOCATEPETL, 


11 other American, trish, Latin Songs 


by SYLVIO FLORY & 
LILJAN ESPENAK 
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Barry Valentino ABC Network 
Bob and Ray Mutual Network, 
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Hal Jackson, WLIB 














Tedd Lawrence, ABC 
Tom Reddy, WINS, etc., shows 


Distributors Invited 


DORA Records 


1947 Broadway New York 














pec 


eco? 


© 
ro > 
R 





— 


( \ America’s :Fastest 
= Selling=Records! 




















Unite 
night cl 
Amount 

When 
ago to ll 
enough | 


las V 


The Dun 
and casino 
(15). Only 
facilities v 
ings indicé 
agement Ww 
and poure 
venture, W: 
ligation. I 
man, who 
the inn, | 
over the §] 

However 
and Sulliv 
that the st 
definite. 

Another 
Miller, wh«e 
ago ran th 
vada, want 
tel. How 
amount to 

The Dun 
new inns t 
Of the fou 
now shutte 
an interra¢ 
to give up, 
went and 
Riviera is 
is still goir 
times and 
ment that 
turned th 
Greenbaun 
had been 
the Flamir 


PAT RO 
FOR h 


A histori 
cur Friday 
atre, N. Y. 
and Pat f 
for the firs 
two were 
gether by 
senior Roo 
and had be 
legiter, ‘‘C 
the young 
summers Oo 
in New H 

About 3¢ 
heys, then 
Rooney 3d 
Herman T: 


Phony H 
Brit 


An _ inve 
purported 
the Amer 
Artists has 
FBI and th 
ter, which 
cafe opera’ 
area, advi 
under new 
ators coule 
hight withe 
a full sal 
ments have 
that no di 
offs were 
AGVA org 

Smiley 
Hub area, 
forgery mz 
from a fX 
Union had 
With an e> 
Sive had k 
tion to ay 
being take 
the ops tk 
Cumvent u 
of the pho 
With disciy 


John c 
the Browr 
Dayton, hi 
Seek office 
Ject to the 
May, 

He serve 
Uve in of 











It 


ne, 
ett 
on 
itar 
ter, 
on 





The 
ay- 
on. 
sed 
ano 
his 


lue 
vho 


his 
ind 
als 
ent 
al 
ni- 
led 
lor 


len 
” 











nd 











Wednesday, January 18, 1956 


VARIETY 


VAUDEVILLE 59 





— 


Cafe Checks Taxed $40,000,000 


Washington, Jan. 17. 


United States estimates in the new budget of revenue from the 
night club-cafe tax of 20% amounts to $40,000,000 for fiscal 1956. 
Amounted to $39,271,000 in fiscal 1955. 

When the admission tax on film theatres was halved over a year 
ago to 10% the operators of entertaining restaurants lacked muscle 
enough to get equal consideration, remained a “luxury” tab. 








Las Vegas Dunes Shutters Cafe, 
Casino: Bill Miller Seeks Inn 


7% 
. 


Las Vegas, Jan. 17. 

The Dunes Hotel closed its nitery 
and casino operations Sunday night 
(15). Only the hotel and restaurant 
facilities will remain oven. Clos- 
ings indicate that the Sands man- 
agement which took over the inn 
and poured $1,500,000 into the 
venture, want to get rid of this ob- 
ligation. Report is that Al Gottes- 
man, who with Joe Sullivan built 
the inn, is interestéd 
over the spot. 

However, a split between him 
and Sullivan is now reported, so 
that the status of that move is-in- 
definite. 

Another possibility is that Bill 
Miller, who until a couple of weeks 
ago ran the now closed Royal Ne- 
vada, wants to move in on the ho- 
tel. However, he’ll need a sizable 
amount to get in. 

The Dunes Hotel was one of the 
new inns that opened on Route 91. 
Of the four new spots, three have 
now shuttered. The Moulin Rouge, 
an interracial operation, was first 
to give up, then the Royal Nevada 
went and now the Dunes. The 
Riviera is the sole new entry that 
is still going, but that inn hit hard 
times and the original manage- 
ment that ‘moved in from Flor‘la 
turned the hotel over to Gus 
Greenbaun and Ben Goffstein, who 
had been in on the operation of 
the Flamingo Hotel here. 


PAT ROONEYS UNITE 
FOR N.Y. PALACE DATE 


A historic event is slated to oc- 
cur Friday (20) at the Palace The- 
atre, N. Y., where Pat Rooney Sr. 
and Pat Rooney Jr. will reunite 
fo. the first time in 30 years. The 
two were persuaded to come to- 
gether by agent Phil Grae. The 
senior Rooney works various dates 
and had been in the long running 
legiter, “Guys and Dolls,” while 
the younger Rooney spends his 
summers operating a hotdog stand 
in New Hampshire. 


About 30 years ago the two Roo- 
neys, then Pat Rooney Jr., and Pat 
Rooney 3d, did an act with the 
Herman Timbergs, Jr. and Sr. 


Phony Hub AGVA Letter 
Brings Probe By Feds 


Boston, Jan. 17. 
An investigation into a letter 
purported to have been sent by 
the American Guild of Variety 
Artists has gotten underway by the 


FBI and the Post Office Dept. Let- 
ter, which went out to about 200 
cafe operators in the New England 
area, advised the bonifaces that 
under new_union regulations, oper- 
ators could cancel acts after one 
hight without being responsible for 
a full salary; welfare fund pay- 
ments have been discontinued, and 
that no dues money after check- 
Offs were to be turned over to 
AGVA organizers. 

Smiley Hart, organizer in the 
Hub area, stated the letter was a 
forgery made on AGVA stationery 
from a previous administration. 
Union had to follow up the letter 
With an explanation that the mis- 
Sive had been forged, and all ac- 
tion to apprehend the forger is 
being taken. -Union also- advised 
the ops that any attempt to cir- 
Cumvent union regulations because 
of the phony epistle would be met 
With disciplinary action. 











POLITICO OP 
Dayton, Jan. 17. 
John C. Smith, who operates 
‘he Brown Derby Night Club in 
Dayton, has announced he would 





New Houston Swankery 


Houston, Jan. 17. 
A swank new nite spot, with the 
largest dance floor in the city, 
opened here Jan. 14. It is the Pan- 
American Night Club, owned and 





operated by Louis and Ann Kherk- 


} ner. 


in taking | 


The couple plan to bring top 
flight bands and entertainers from 
Mexico. The club is also to be 
available for private parties. 





Treas. Dept. Fights 


20% Tax Cut Bids 


Washington, Jan. 17. 

Several bills have already been 
-introduced to reduce or abolish the 
20% tax on nightclub checks, and 
the Treasury Dept. has gone on 
record that it will oppose any 
such cut. 

Testifying last week before a 
House Ways and Means Committee, 
Dan Throop Smith, special assist- 
ant to Treasury Sec. George 
Humphrey, asserted that a cut 
from 20% to 10% would cost the 
Federal Government $20,000,000 a 
year in revenues. 

He said this was inadvisable 
when the national debt stood at 
$280,000,000,000. Smith attacked 
claims of the hotel and restaurant 
people and labor unions that a re- 
duction in the tax ‘would increase 
employment for waiters, musicians 
and others, and provide enough 
additional personal income taxes 
from them to overcome the loss. 
He stated there was “no evidence” 
this would happen. 





Hub Booker Bringing ——- 
In Another 0’seas Act 


Boston, Jan. 17. 

Danny White, Boston and Rome 
booker as the Daniel White Agency, 
is bringing over another foreign 
act in February, the Frediani Trio, 
acro and hand balancing act (two 
men and a femme) from Barcelona. 
White brought over Lil Larsson, 
Swedish chirp, currently at the 
Coral Gables in Weymouth, Mass., 
and Gianna Massi, coloratura from 
Naples, currently appearing in 
Windsor, Ontario. 

With offices in Boston and Rome 
active, White plans on both bring- 
ing in acts from Europe and ar- 
ranging for overseas bookings for 
U. S. performers. 


Minn. 1955 State Fair 
Ahead With 187G Gain 


Minneapolis, Jan. 17. 
Minnesota’s 1955 State Fair 
racked up a $186,815 profit, com- 
pared to $159,300 earnings the pre- 
vious year, with a record-breaking 
nine-day attendance of 1,007,100, 








secretary D. K. Baldwin =  an- 
nounced. Total 1955 income was 
$1,240,296; expense, $1,053,481. 
Corresponding 1954 figures were 
$1,212,142 and $1,052,842. 

Attendance increase of 60,000 
over 1954 would have meant only 
$30,000 additional revenue if rep- 
resented entirely by adults, Bald- 
win cautioned. Because one bad 
day can ruin attendance, Baldwin 
urged operational conservatism. 
Among other things, he pointed out 
that again, as in several recent 
years, it was necessary on two days 
to close the gates to cars because 
all available parking space was 
filled. : 

H. W. Swenson, retiring presi- 
,dent, urged retention of the 50c. 
| general admission, but a boost in 





Seek office as a state senator, sub-!| auto parking fees now also 50c. 


os to the Democratic primary in 
“ay 





Lewis & Phillips” booked for 


‘le served as a state representa- Larry Potter’s Supper Club, Holly- 
wood, starting Jan, 26. 


Uve im L952). and. 1952. 





Bright, Mazzei to Vegas 
For Shutdown Huddles; 
Mex Union Meeting Next 


Hollywood, Jan. 17. 


Jackie Bright, national adminis- 
trative ‘secretary of the American 
Guild of Variety Artists, pulled 
into town over the weekend for 
confabs with Irvin Mazzei, union’s 
Coast topper, anent the recent 
shutdown of both the Royal Ne- 


hotel, had folded. 


Pair is skedded to leave for 
Vegas today (Tues.) for special 
membership meeting with AGVA 
members and the hotel ops. Dur- 
ing the meet with the hotel oper- 
ators, an attempt will be made by 
the AGVA chiefs to get fuller co- 
operation from the hotels in book- 
ing union talent and contributing 
to AGVA’s welfare plan. 





| 
| 


| 


Following this, Bright and Maz- 
zei will plane to Mexico City to 
meet with Rudolfo Landa, head of 
A.N.D.A., which corresponds to 
the U.S. AGVA Main confabs dur- 
ing this stay will be to build a 
closer relationship between both 
unions. 

It’s understood that one of the 
problems bothering AGVA is the 
working situation at L.A.’s Mexi- 
can Million Dollar Theatre, which 
has been placed on all AFL unions’ 
“unfair list.” In spite of union 
boycotts, the owner of the theatre 
has been operating daily by im- 
porting all of his pix and: talent 
from Mexico. AGVA hopes to put 
a stop to this with the help of the 
Mexican union. 


Mull Bisno Plan 
To Reopen Vegas 
Moulin Rouge Spa 


Las Vegas, Jan. 17. 
Creditors and _ stockholders of 
the Moulin Rouge are considering 
a proposal by Alexander Bisno, a 
member of the original operating 
group, that would reopen the shut- 
tered spa. Generally, Bisno’s plan 


calls for a stock promotion deal to 
raise $600,000 and provides for re- 
payment of all debts out of prof- 
its, if any, when hotel is put back 
into operation, 

The plan calls for an operation 
considerably more modest than be- 
fore and its biggest point stresses 
curtailment of fancy salaries paid 
out to entertainers. Bisno suggest- 
ed placement of Aaron Blumb, for- 
merly connected with the hotel, as 
casino: manager. Blumb flew in 
from Manhattan last Thursday 
(12), but said he would be able to 
offer no comment until he confers 
at greater length with Bisno. 

Meantime, parties interested in 
the hotel will hear the fate of the 
spa today (Tues.) during hearings 
in the local Federal bankruptcy 
court. A report shows the hotel 
corporation now has debts totalling 
$2,141,035 and assets of $2,058,744. 
Bankruptcy referee John Mowbray 
outlined the liabilities of the cor- 
poration as follows: wages, $73,669; 
taxes due the Federal Government, 
$169,900; gambling and state taxes, 
$34,209; city and county taxes, 
$8,275; bank overdrafts, $115,009¥ 
unsecured claims, $864,635. 

Mowbray said the hotel’s assets 
include: hotel and property, $1,- 
558,482; personal property, $363,- 
457; debts due open accounts, $46,- 
474; bank deposits, $25,268; cash 
on hand, $7,119; stock in trade, 
$6,135; autos belonging to the 
Moulin Rouge Corp., $8,047, 


One-Niters Set by Newark 
Deejay Rock ’n’ Roll Unit 


Ramon Bruce, WAAT, Newark, 











deejay, is setting up a rock ’n’ roll 
/unit to play a string of one-night- 
ers at several Northern New Jer- 
|'sey theatres. Ramon starts his 
round of houses Feb. 13. 
Itinerary will include the 
itol, Passaic; Embassy, Orange; 


vada and Dunes Hotels in Las 
Vegas. Previously, the Moulin! 
Rouge, town’s only intraracial 








AGVA, ARA Come to Terms on New 


Pact; 6-Mo. Commission Compromise 


> 





+ 


E. Hartford Cafe Shut 


Hartford, Jan. 17. 


As a result of the Internal Rev- 
enue Dept. impounding New Year’s 
Eve receipts, the Old Town Hall— 
in across the river East Hartford— 
has shuttered. Nitery, the only one 
with a consistent floor show policy 
in Hartford County, owed Uncle 
Sam some $28,000 in cabaret and 
withholding taxes. 

Unknown whether acts and mu- 
sicians received salaries at time of 
closing. 


Peaceful N.Y. War’ 
Of Henie-Wirtz 


The war of the ice shows now 
being fought in New York between 
Sonja Henie, appearing at the 
Roxy, and Arthur M. Wirtz’s “Hol- 
lywood Ice Revue,’ current at 
Madison Square Garden, indicates 
that a pitched battle cannot 
waged. Although Miss Henie is 
given credit for the flattering gross 
of $104,000 at the theatre, none of 
the added take is regarded as hav- 








| 


be |! without franchise fees. 


The American Guild of Variety 
Artists and Artists Representatives 
Assn. came to terms on a new con- 
tract over the weekend. Earlier 
negotiations had broken down 
completely, with both sides de- 
termined to have their way on the 
matter of how long commissions 
could accumulate before an agency 
could file a claim. Union had orig- 
inally wanted a three-month limit 
on the amount, while ARA wanted 
a considerably longer period. Both 
sides reached a compromise figure 
of six months, which was written 
into the new pact. 


Other major change is the com- 
mencement of agencies paying for 
franchise fees. Henceforth, per- 
centers will pay $50 annually for 
a license, and associate agents will 
pay $25 for permission to operate 
in the variety field. Hitherto, 
franchises had been given to ARA 
members for free, while datedig- 
gers belonging to no organization 
would pay $50 for the agency and 
$25 for associatess. Feeling was, 
at the time this rule was _ pro- 


| mulgated, that ARA would help 


police its members, and therefore 
the union could afford to let the 
organized agents off without 
However, 


| since then, union has found that 


} 


ing been drained from the Wirtz | 


show. 

The “Hollywood Ice Revue” is 
off about 8% from last year, but 
most of the big shows that have 
hit the Garden recently have been 
doing under the sums scored last 
season. The World Championship 
Rodeo with Roy Rogers headlining, 
for example, was off about 20°% 
from last year. Most of the Garden 
events have been under last sea- 
son. 

On the other hand, Miss Henie 
is the first name performer to ap- 
pear at the Roxy in a couple of 


‘years, and it’s the first time she’s 


been seen at pop prices. Her ap- 
pearances in New York, prior to 
this, have been at the Garden in 
Wirtz’s show. 

Trade had been eyeing the re- 
sults of the rivalry. Formerly as- 
sociates in the production of shows, 
Miss Henie and Wirtz parted sev- 
eral years ago, and a rivalry be- 
tween the pair has sprung up. Miss 
Henie entered the ranks of major 
show producers and didnt do too 
weil. She then followed by becom- 
ing affiliated with shows produced 
by Morris Chalfen, and she has 
done considerably better. 

The Roxy engagement is the first 
in which she played opposite any 
of Wirtz’s undertakings since they 
severed relations. She’s in at the 
Roxy at $85,000 for four weeks 
plus overages. When she- worked 
with Wirtz, her terms were $3,000 
per show plus a percentage. 


Pitt’s Rex Date Is Back; 
Joins AGVA in Philly 


Pittsburgh, Jan. 17. 
Rex Dale, former singing part- 
ner of local comic Marty Allen, has 
gone back into show business 





| 
| 
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with the increased amount of 
services, costs of maintaining 
agent relations had become more 
costly and therefore, charges-would 
have to be levied on all agents. 

This clause went through with 
the usual amount of bickering. 
However, the attitude on com- 
mission arrearages was so violent 
that both sides had agreed to halt 
its talks on Friday (13). 

As the various arguments ran, 
the union felt that it was being 
kind to the agents in telling acts 
that they would have to process 
commission elaims that hadn’t been 
paid for three months. Beyond that 


sible for collections. AGVA had 
felt that to permit acts to be in 
arears more than three months 
would be an injustice to both the 








/on the 


again, but in a behind-the-scenes | 


capacity this time. Dale, who went | 
standard acts, called on to stretch 


into the mercantile trade when he 
broke up with Allien several years 
ago, has joined the staff of the 
AGVA _ office in Philadelphia, 
which is now run by ex-Pitts- 
burgher Jackie Wilson, 
associate here of Nat Nazarro, Jr., 
in the operation of the union’s 
Pitt headquarters. 


| 


longtime | 


Since Dale left him, Allen has | 


been teamed up with Mitch De 
Wood, Danny Thoma® cousin, and 
they’ve built themselves into one 
of the top comedy acts in niteries. 





Buff. Chez Ami Shuts 
Down for Facelifting 


Buffalo, Jan. 17. 
Chez Ami, one of Buffalo’s old- 
est night spots, closed on New 


| Year’s Day. for 10 weeks to under- 


go complete remodeling and re- 


| furbishing. 


Cap- | 


Phil Amigone, who has owned 
and operated the spot for 21 years, 


Ritz, Elizabeth; Regent, Paterson; |announced a complete interior and 
| DeWitt, Bayonne, and the Fabian, | exterior face-lifting, with reopen- 


Hoboken. Gloria. Mann 


has been | ing 


scheduled for March, The 


| signed for the package. Others are | stage and dance floor will be en- 
| larged. 


} still to be set. 


| performer and the agent. Act 
| would then be declared unfair un- 
| less he made arrangements to pay 
/his indebtedness to the percenter. 
'To permit the arrearages to go 
| beyond that date, the union felt 
| that the agent could have a whip 
to hold over the head of the per- 


(Continued on page 61) 


HUB MAYFAIR IN POLICY 
SWITCH WITH MUSICAL 


Boston, Jan. 17. 


Bob Conrad, who has the line at 
Izzy Ort’s Mayfair, is producing a 
musical comedy production for the 
300-seater to be called “Pink and 
Pretty.” For the show, Conrad 
said, all femme performers will 
wear pink hair. 

Conrad, whose line of six works 
two spots in the current show and 
serves to intro Egyptian dancer 
Fawzia Amir for a harem number, 
is working the new revue around a 
new song of the same name. He’s 
lookout for acts to work 
into the musical comedy which will 
run better than two hours. 


Policy in the Mayfair has been 





to fill two hours. Ort has ambi- 
tious plans for the room, and start 
of a new policy will be Conrad’s 
revue. , 





Eartha Kitt Preems New 
Havana Nacional Policy 


The Nacional Hotel, Havana, has 
entered the talent buying set. For 
many years, this inn has operated 
without a cabaret adjunct. How- 
ever, with the takeover of the 
Nacional Casino by Wilbur Clark, 


'of the Desert Inn, Las Vegas, and 


because of the competition by the 


Sans Souci, Tropicana and the 
Montmarte, all of which have 
casinos plus large shows, the Nac- 


ional apparently felt impelled to 


go in for name talent. 

Initial booking is a two-weeker 
by Eartha Kitt, who starts tomor- 
row (Thurs.) on a deal that was 
made last week. Miss Kitt was 
originally scheduled for the Ver- 
sailles, Miami Beach, for that time 
period, but cancelled out of tha 
date for the Nacional beoking. 


time, the union wouldn't be respon- 
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Circus Review 





Festival Mondial Du 
Cirque 
Paris, Jan. 10. 

Pierre Andrieu & Hubert De 
Malafosse circus presentation in 
two parts (23 acts), staged by 
Serge De Poligny, music by Andre 
Muscat. With Harry Belli Lions, 
Dagenham’s Piping Girls (20), 
Fritz Althoff Elephants, Frank 
Jackson’s Horses, Massinos (4), 
Wonderful Little John, Bob Gerry 
(6), J. Ruppert Bears, Tcherkess 
Cosaques (4), Hemadas (2), Cler- 
ans (2), Albert Fratellini, Maiss & 
Polo Rivels, Rios Ifni Sahara (20), 
Heltanos (2), Fredanof Midgets 
(8), Amandis (4), Albert & Paulina 
Schumann, Babusios (4). At Vel 
D’Hiv, Paris; $3 top. 





Pierre Andrieu, formerly head 
o{f the Alhambra music hall, has 
now gone circusy and gotten to- 
gether a galaxy of big top acts. 
Peppered with excellent turns, this 
makes a bright package, even if 
talent is somewhat dwarfed by the 
immense Vel D’Hiv, a sports 
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arena. Though primarily a one-ring 
show, it utilizes two in preparing 
one while another is in use. At 
times director Serge De Poligny 
breaks out into the whole arena 
withs sudden flurries of large 
equine acts, trick riders and animal 
parades. It does not rival the U.S. 
conception of circus bigness and 
sawdust frenzy. 


Massinos (4) start things bouncily 
on their trampoline for a good 
opener, followed by the Dagen- 
ham’s Piping Girls, of which there 
are 20, kilted, with bagpipe, drums 
and sword dance. Nice and folksy, 
and catching with the squalling 
pipes. Frank Jackson, aided by 
Harry Althoff and Peter Stimson, 
then does the first of many equine 
acts with a solid batch of well- 
groomed and _ trained horses. 
Wonderful Little John can _ dis- 
pense with the epithet, but he is 
still the supple and graceful youth 
giving a classy balancing and acro 
act. Bob Gerry (6) has fancy step- 
ping on the high wire as company 
pyramids in walking the wire, in 
a triple tier, formed by use of 
shoulder beavers, with others in 
the group on each level. 

J. Ruppert has a beguiling in 
terlude with his five bears who 
seesaw, balance on balls, ride 
scooters and are generally taking 
and comic in their cavortings and 
obvious affection for their master. 
Tcherkess Cosaques (4) do some 
fancy riding while another group 
essays some weak Russo dancing 
in the middle ring. Same group 
also does the interspersed Roman 
riding, with men astride two-horses, 
and chariot races. Hemadas (2) 
and Clerans (2) do a simultaneuous 
trapeze act with fine swings, somer- 
saults, plus death leaps to hand 
catches, for big applause. 


Albert Fratellini came -out of 
retirement to do an act with side- 
kicks Maiss and Polo Rivels. He 
shows himself still the masterful 
clown with his large webbed feet, 
mournful face and red nose and 
such gags as his hair standing on 
end when a partner is shooting 
at a candle in his hand. 

Fritz Althoff puts. his 13 ele- 
phants through sage paces with 
well-costumed girls atop them. 
Pachyderms seem graceful as they 
dance, do handstands and make a 
ponderous ballet for powerful 
palms. 

Rios Ifni Sahara (20) come on 
with phosphorescently lighted cos- 
tumes for a clever beginning and 
go through a racy series of pyra- 
mids, tumbling and balancing for 
a good entry. Harry Belli puts his 
eight lions through their paces with 
ease and makes it look easy. It 
is mainly posing, leaping over each 
other and roaring by the tawny 
beasts. Fredanof Midgets (8) are 
hilarious in a one-joke entry of a 
bunch of midgets trying to pour 
water into a funnel held by a chap 
over his head. Babusios (4) are 
another fine clown team as they 
essay a breakaway car routine. 

Heltanos (2) start with fine 
balancing; then one member goes 
up an inclined tight wire and slides 
down on his head on only a little 
cushion, and then tops this by 
doing the slide grasping the wire 





with a glove. Supple and graceful, 
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|this is a unique entry worthy of 
LU.S. vaude and video interest. So 
‘are the Amandis (4), a bounding 
'teeterboard act as men hurfle into 
/somersaults to be caught in chairs 
or atop the shoulders of two men 
already atop each other. It is a 
fast and fine act. ; 

Also salted in are largescale 
horse numbers by Frank Jackson, 
including a ballet of 34, and Arab 
free-riding displays and Roman 
arena sports. Albert & Paulina 
Schumann give an elegant display 
of riding and then Miss Schumann 
does a series of steps, in unison 
with her husband’s horse, to end 
this on a high note. A complete 
parade winds this with ail perform- 
ers taking their bows. 

Monicker means Worldwide Cir- 
cus Festival with most countries 
repped. This looks to do well in 
its stay here, with the French 
always going for a fine spectacle, 
which it is in its overall format. 
It has the circus feel of dexterity, 
daring and diversion, Mosk. 








Intime Cafes Rise 


——s Continued from page 1 ae 








few dinners a night to sizable 
houses. There are some bars, such 
as Stella’s, that do consisently ex- 
cellent business. 

The success of these spots has 
created a wave of miniatures. As 
far as talent showcasings are con- 
cerned, the operators of the little 
spots feel that they will ultimately 
have the edge. In the first place, 
they can play a lot of good talent 
for a little more than the mini- 
mum. Singers, even after clicking 
with a disk, have a natural fear 
of hitting an outsized room. Their 
chances of clicking are better in 
an intimerie, according to some 
managers, They go along on the 
axiom that it’s better for an artist 
to do turnaway business in a small 
room than to have white space in 
a large spot. They point to the fact 
that Julie London, following her 
click of “Cry Me a River,” elected 
to work the Cameo. 

The star-making potential of the 
tiny rooms is also indicated by the 
fact that Billy Daniels made it at 
the Park Ave. Restaurant. The Vil- 
alge Vanguard and the Blue Angel 
also provided the push that helped 
many toward name status. 


Reviving Cafe Biz 

Many regard the intimeries as a 
means of resuscitating the nitery 
biz. Virtually every effort to estab- 
lish a big room midtown Manhat- 
tan, within the past few years, has 
failed. The large spots depend 
mainly upon names and production, 
both of which are fairly expensive. 
The nut is increased further by 
the shortage of healiners, which 
forces clubs into even larger ex- 
penditures. 

Thus, except for the solidly estab- 
lished Latin Quarter, Copacabana 
and Versailles, it’s difficult for a 
fair-sized room, to get a foothold 
in New York. ‘Many small rooms 
seems to be the answer. The no- 
cover-no-minimum spots enable a 
pair on the town to traverse a few 
cafes in one evening without too 
large a tab, Many also feel that 
they do better in a small room, en- 
tertainmentwise, because of the in- 
formality of the proceedings and 
the absence of a regular show. 

Originally, some _ eastsideries 
started out as hangouts where pick- 
us were natural. However, it’s now 
possible with the presert turn of 
events to make a go of a smallerie 
on a legitimate basis. 

The lower rentals, smaller staffs, 
and need for less entertainers also 
gives the tiny drinkeries an advan- 
tage over the large rooms. The oft- 
predicted fact that night clubs will 
have to be very big or very small 
seems to be coming true at an ac- 
celerated pace. 


Ski Nitery ; 


Stowe, Vt., Jan. 17. 

A former electric railway car- 
barn has been converted into the 
first night club, appropriately 
called “The Depot,” in this famed 
skiing area. 

The nitery, adorned with relics 
of early railroading days and seat- 
ing 250, was officially opened 
Christmas Eve. There are nightly 
programs featuring orchestras and 
entertainers, 








JANE FROMAN STINTS 

Jane Froman has been signed for 
a stint at the newly-constructed 
Eden Roc, Miami Beach. Miss Fro- 
man is also set for dates at the Chez 
Paree, Chicago, and Chi Chi, Palm 
Springs. 

She begins at the Waldorf-As- 
toria, N. Y., tomorrow (Thurs.), 





Miami B. Seville Policy 
Now Cued to B’way Type 


Miami Beach, Jan. 17. 


The Seville Hotel, here is chang- 
ing its policy. Spot had been try- 
ing to build up a class clientele 
with a type of format similar to 
the Pierre Hotel, N.Y., with which 
Seville talent buyer Charles Read- 
er was at one time associated. 


Spot has set up a series of book- 
ings which aims for the Broadway 
crowd and is similar to other hotels 
on the Gold Coast strip. Bookings 
include Betty & Jane Kean, Feb. 
24. Reader will go after more 
bookings comprising comics and 
singers that have already made 
good on Broadway and Miami 
Beach. 





Grable-James Duo In 


Two-Year Vegas Pact 


Las Vegas, Jan. 17. 

Betty Grable and Harry James 
have signed a 10-week per annum, 
two-year contract with El Rancho 
Vegas, hotel owner Beldon Katle- 
man disclosed. Contract will be in- 
itiated Feb. 15 when the duo opens 
a four-framer with nine side men. 

Miss Grable and James original- 
ly had been scheduled to play | 
Vegas this month at the now dark | 
Royal Nevada hotel. 





Leonidoff’s O’Seas O.O. 


Leon Leonidoff, senior producer 
at the Radio City Music Hall, 


is flying to Europe today (Wed.) to 


case talent and shows. 


After a week in London, he'll 


Subsequent stops in- 
Cairo and several, 


fly to Paris. 
clude Rome, 
Spanish cities. 


Exhibs Protest 


Continued from page 7 =—_— 


tures today and in the future.” 
Blank declined to reveal what 
other “pending” deals TOA had 
heard about. 


Allied States Assn. as yet has 
issued no official statement on the 
recent sales of pictures to tele- 
vision. However, an influential Al- 
lied spokesman, while “regretting” 
the move, tended to take a cynical 
‘‘what-can-you-do - about - it?” atti- 
tude. “Protests are futile,” he said. 
“It’s done and there’s nothing you 
can do about it.” 


He discounted, however, the ef- | 
fect of the old RKO and Col pic- | 
tures. “Columbia,” he said, ‘has | 
had outstanding pictures in recent 
years, but the six-to-eight-year-old 
pictures they plan to release to | 
television are not the kind the/| 
public wants,.” He also felt. that 
the old RKO pictures were not of 
sufficient calibre to get excited 
about. ‘It would have been differ- 
ent,” he said, ‘if Metro, Para- 
mount or 20th-Fox had decided to 
release their pictures to television. 
Television still hasn’t the really 
fine product.” 


According to Blank, however, 
TOA feels that the RKO and Col 
actions have caused great concern 
among exhibitors. “Some theatres 
will be forced to close due to the 
greed of some distributors to pick 
up a fast buck,” he said. “We feel 
certain that the companies that 
have a concern for their custom- 
ers will refrain from selling their 
product to television during these 

















GET THAT TV SHOWCASp! 
VENTRO’S FEE Z00NS 


A single appearance on v 
still able to catapult nesta, * 
salaries, Latest to prove this io 
tention is Ricky Lane, with an in. 
crease in submitting price from 
about $350 to $1,500. On the 
strength of his first appearance 
the Ed Sullivan tv show, Lane sha 
teme 4q4- rehearing on the vid- 
cast for Sunday (15) i. 
zoomed. . Na ag 

On a quick booking, Lane was 
set at the Seville Hotel, Miami 
Beach, to open next week at $1,000 
However, his management hag in. 
dicated that all future dates wil] 
be submitted at $1,500. Lane haq 
been around for many years with 
a ventriloquist act that has a dia. 
lect-spieling dummy. He had been 
in “Bagels and Yocks,” a Yiddish 
legiter,.and had been appearing in 
niteries without exciting any un- 
due attention until his showcasing 
by Sullivan. 





Paul Duke due back in N. Y, 
Jan. 18 from™ two-week Southern 
cruise, doing his magico act on the 
Ile de France. 
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AGVA-ARA Terms 


———— es CONtinued from page 59 = 


former in case he wanted to go to 
another office. 

Also tied to the commission ar- 
rearages was the point of making 
the union responsible for loans 
from the agent to the artists. Union 
flatly declared that it wouldn’t be 
responsible for any loans. AGVA 
said that it didn’t do the turn any 
good to be permitted to accumu- 
late debts so that he wouldn’t be 
in a position to return the money 
for a long time. 


Both these contentions were bit- 
terly contested by the agents. They 
felt that three months was entirely 
inadequate in the matter of com- 
missions. The percenters  pro- 
tested that they frequently had to 
carry acts for considerably longer 
periods. For example, should there 
be an illness in the artist’s family, 
or should there be_ protracted 
periods of unemployment, they 
couldn’t conscionably process for 
the back fees. Again, during any 
period of financial embarrassment, 
cordial relations between an act 
and agent couldn’t be maintained 
if the office had to bring charges 
against the act with the union be- 
cause of non-payment. 

In the matter of personal loans, 
the agents declared that economics 
and a rapidly changing employ- 
ment picture have put them in the 
banking business. They don’t 
want to have to lend coin to the 
acts, but circumstances force them 
to do so. If a performer doesn’t 
have enough money to get to his 
job, the agent usually has to ad- 
vance the loot. If a thesp gets in 
an auto crash, the agent has to 
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wire money to fix the car, pay hos- 
pital bills or to buy another car. 
The agents felt that as long a® they 
could afford to do so, they would 
be glad to loan the money. How- 
ever, the agents say that since the 
union cannot give them any pro- 
tection on this point, the perform- 
er will be deprived of one of the 
many services the percenter has to 
offer. 

The compromise of six months’ 
commissions and no guarantee of 
repayment of ioans, for whatever 
reason, will force the agents to 
modify their relationships with the 
talent, say the percenters. How- 
ever, the union feels that if it can 
force the act to get along on his 
own financial steam, he is con- 
siderably better off, by permitting 
a situation that will allow the per- 
former to pile up debt upon debt, 
union feels it eventually will do 
the act considerable harm. 


Further details on the pact are 
still to be ironed out. From here 
on in, negotiations will comprise 
merely a matter of language or 
small points. Inkings are expected 
to take place about Feb. 1 when 
national administrative secretary 
Jackie Bright returns from the 
Coast. 


Negotiating for the union were 
Dolores Rasalaer and Helene Tet- 
rault, who handle agency rela- 
tions for the union. Attorney Abra- 
ham Males and an ARA committee 
argued on behalf of ARA, 





Dicker Repeat Carnegie 
Date for Edith Piaf 


Negotiations are on for a repeat 
date at Carnegie Hall, N. Y., for 
Edith Piaf. Chanteuse did a one- 
nighter there Jan. 4 for sellout 
concert grossing around $9,000, 
and promoter Felix Gerstman is 
seeking another try. 

Miss Piaf is currently at the Sans 
Souci, Havana, and is slated to fol- 
low with the Fontainebleau, Miami 
Beach, and El Patio, Mexico City. 


Saranac Lake 


By Happy Benway 

Saranac Lake, N. Y., Jan. 17. 

Henrietta Allen, of Summerville, 
S. C., who graduated here in class 
of 1952, in for a winter sports va- 
cation. She is living at the Audrey 
Lumpkin cottage. 

Sandra Capsis was handed a 
holiday visit by her son John, who 
is a member of Princeton Univer- 
sity faculty. 

Betty Ann Flock in from Brook- 
lyn to spend weekend with the Joe 
(Loew) McCoy’s, 

Eddie (& Hurst) Vogt back do- 
ing his daily column on the Adi- 
rondack Enterprise after spending 
a week in N., Y. 

Beverly Dennis, legit, tv and ra- 
dio artist, returned after two-week 
stay in Gotham, her first visit out 
of hospital. 

Robert Bishop, Palestine, Texas. 
theatre staffer into the general 
hospital for major operation; now 
back at -the Will Rogers resting 
peacefully, 

Write to those who are ill. 








Later Quitting Agency 
Work for Personal Met. 


Ken Later is deserting agency 
ranks to enter personal manage- 
ment. Later is turning in his per- 
center franchises to the various 
unions and will concentrate on the 
careers of individual artists. In 
doing so, Later is following a long- 
time trend, since many agents have 
taken similar steps. 

However, Later will continue to 
buy talent for the Sans Souci, Ha- 
vana, and will continue to be the 
middleman in negotiations ~ for 
plays and scripts abroad. 

Former legit 
Krakeur will be associated with 
Later in the management field. 


Ink Sonja Henie To 
S. American Tour 





producer Dick | 


| 





' donnell 








Vaude, Cafe Dates 








New York 


The Cheers, 


“Black Denim Trousers” report at| opening tonight 
Sunday (22); moves into the Roose- 


the Copacabana, 


who recorded 


iy Buy FORO Rs 4 


Chicago 
Ted Lewis plays Compton, O., 


through 


Don Adams has been assigned at|velt Hotel, New Orleans, March 1- 


Le Ruban Bleu, 


Patrice Munsel 


booking at the New Frontier, Las 
. Jones Boys booked for 
| Sciolla’s, Philadelphia, Feb. 14... 
Larry Storch tapped for the Nauti- 
lus, Miami _ Beach, 
Rowan & Martin stay at the Wol-|two 

hurst, Denver, until Jan. 27 . Oh 


Vegas .. 


Ne cag CCUs 0: ~.4 2 1 eee 
Frank Parker is down for the Latin | 
Casino, Philadelphia, April 16... ee eee 


for two weeks; 


. Don Cornell into the Safari, 


(Thurs.) 


he co-headlines 


has_ a _ summer | with George Gobel at the Statler- 


Hilton, Dallas, tonight (Wed.) ... 
Jose Greco into the Statier-Hiltpn, 
Dallas, Feb. 9 for two frames .”. . 
Joe E. Lewis into the Roosevelt 
Feb. 1 . . .| Hotel, New Orleans, March 1 for 
. Sam Levenson opens at 
the Chez Paree, Chicago, 


tonight 


Frances Faye is slated to follow (Wed.). with Dolores Hawkins and 


Julie London at 


Harry Morris, operator of the 


the Cameo, N. Y./ the Clark Bros. on the bill . 
Three Riffs and Gloria Van opened 


. The 


‘Colony Club, London, arrived in at Chi’s Black Orchid tast night 


the U. S. this week. 


(Tues.) ... The 


Shyrettos and 


British percenter Leslie Mac-| Frank Parker play the Des Moines 


‘the Red Carpet, 


. Daphne Hellman’ moved into 


currently 


N. Y., Friday (20) 


visiting New! Auto Show Friday (20). 
York . Pat Harrington goes into 


Hollywood 


Impresario Morris Chalfen, top- iti Peacock Lounge of the Hotel| Billy Ward and The Dominoes 


per of “Holiday on Ice” and “Ice | Waldorf-Astoria, as a sub for va- 
Vogues” traveling shows, last week | . 
signed Sonja Henie to a South | calist, 


American tour. First date will be 


at Caracas, Venezuela, in a bull- 
ring, starting March 25, to be fol- 
lowed by a run in an arena now 
being built in Rio de Janeiro, May 
1, and Sao Paulo, starting June 1. 
Miss Henie and the troupe will fly 
on all stops. 


Rehearsals for the new show 
start in Miami Beach, Feb. 25. Cast 
of the Chalfen-produced icer which 
recently toured Central America 
will be in Miss Henie’s troupe. 
Show will have a new set of prin- 
cipals as well as an augmented 
chorus. 


Chalfen disglosed that the Cén- 
tral American group was the only 
one of the troupes he is operating 
that lost money. He has a show 
now in the Orient, which opens in 
Hong Kong Jan. 25. This unit 
played Bangkok, Jakarta, as well 
as other cities in the Pacific area 
to good returns, Chalfen said. He 
states that the pattern in icers has 
been excellent grosses in new 
areas. Chalfen has another com- 
pany touring Europe, and two 
troupes in the U. S. 

Chalfen had been negotiating 
with Soviet Union officials for a 
stand in Moscow. He was offered 
an outdoor site in the summer. Be: 
cause the nights last only a few 


hours at that time of year, he | 
would rather wait until a new} L 
|Empire Room Hotel... 
Adolphus 


arena, under construction, would 
be completed for essaying a stand 
in that country. 


La West Set For Another 





Round of Night Clubs 


Mae West is set to do another 
round of niteries this season. Miss 
West will open her tour at the 
Latin Casino, Philadelphia, April 
2, and will continue & the Latin 
Quarter, N. Y., April 19. Other 
stands include Three Rivers Inn, 


Royal, Washington, June 4, 
Miss West is repeating many 


Quarter. 





ationing Cy Coleman ... Lynn 
Christie, Latin Quarter, N. Y., vo- 
signed by producer Carl 





current at the Melody Koom... 
Bobby Van set for 
at Eden Roc, Miami, 


a two-weeker 
opening Sat- 


Briskin for a role in “Confessions | urday (21)*in support of, Howard 


of a Scoundrel”... 
ae Island boniface, opens his/} at 


Y. branch 


Wayne Saunders will alternate 
with the proprietor at the ivories 

. Vanja Orico, Brazilian film | 
a prepping personals for the 


‘Bill Shirley set to replace Jack 
Cassidy at the Versailles, N. Y., 
| starting Feb. 27. 


been signed for 


Philadelphia, Feb. 9. . 
nold down for the Casino Royal, | 
Washington, Feb. 27.. 
booked for the Dartmouth Winter 
Carnival, Hanover, N. H., 

.Myron Cohen goes into the) 
Sans Souci, Miami Beach, Jan. 28} 

-Helen Halpin tappea for the! 
Brooklyn, 
Lee Sharon has been 


Elegante, 
CTUUTS) .-. 
signed for the 


starting Monday (23) .. .-Jack 
Powell, Billy Reyes & Doris Faye 
set for the ‘Pivoli Circuit, Aus-| 
tralia, through Eddie Elkort of the 
Lou & Leslie Grade Agency . 
Gus Lampe, talent buyer for the 
Schine hotel chain, in New York 
gandering talent. 


Dallas 
Jackie Miles, Nelle Castell, The 
Hiltonettes dancing line and Bob 
Cross orch preem the Statler-Hil- 


opening tomorrow 
(Thurs.), with three frames in the 


ton Hotel’s 


Lewis into 
Room Jan. 20 


June Christy set for Feb. 3 at 
Colony Club, with George Shear- 
ing’s quint dated for March 16-25 
... Hildegarde opens Feb. 3 at the 
Baker Hotel’s Mural Room, with 
Xavier Cugat orch and show set 
to follow her two-week stand. The 
| Hilltoppers take the interim date, 
with a Jan, 20 opening. 


Omaha 


Upcoming at 


| Seven Seas ‘are Jimmy Ames (Jan. 
Syracuse, May 18. and the C 20), Rusty Draper (Feb. 3) and 
J 7 © Casing | Colacn Gate Guattet (Feb. 12). 
Duo pianists Bertie and Bob Heil- 
man heldover at Cottonwood Room 
spots she worked last season. She | of Blackstone Hotel . 
did SKO biz at the N. Y. Latin | MeGowan doing two shows nightly 
| at the Westward-Ho Jr. 


Goldie’s, the! Keel . . 
Zardi’s 


tonight ‘(Wed.).| (Tues.). 


Jazzland 


. Ella Fitzgerald opened 
yesterday 





Jan Murray will take a vacation 
from his video show, 
Second,” to take a 10- day cafe date 
at the Nautilus 
Beach. Murray goes in Jan. 21. 


“Dollar a 


— 








.. Billy Vine has 








the Latin Casino, 
. Eddy Ar- | 


. Miroslava 


Feb. 3| 


COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues,$25 
Singly; $1.05 per script. 





tomorrow |} $ , 
es 


Pigalle, London, 





MINSTREL BUDG 

BLACKOUT BKS., ea. bk. 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER oe CEREMONIES 


$3.0 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, oe Worst ox over a thousand 


BILLY GLASON 


200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


3 Bks. PARODIES, = ner book pa * 
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$25 « 

















Joe E. 
Century 
for nine nights 
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MONTE CARLO HOTEL 
MIAMI BEACH, FLORIDA 


January 2, 1956 
Mr. Buddy Allen 


I want to thank you for sending 
Elaine Gordon to us. She did an 
outstanding job and received rave 
reviews from the newspaper col- 
umnists ,..in fact there hasn't 
been such excitement over a young 
singer in many years. 

WE ARE LOOKING FORWARD 
TO HER RETURN ENGAGEMENT 
FEBRUARY 6th. 

Sincerely, 


MOE BROWARNIK, Owner 











ELAINE GORDON 


Personal Management: BUDDY ALLEN, 595 Madison Ave.,.New York 


GEORGE BOURKE 
Miami Herald 


This Beauty Also Sings Well 


“You write down the name of 
Elaine Gordon in indelible ink, 
confident that before many months 
have gone her sponsor Buddy 
Allen will have jockeyed her onto 
the Las Vegas-Chicago-New York- 
and-Los Angeles circuit where it is 
positive she’ll electrify as she is 
doing currently at the Monte Carlo 
Roulette Room. 

It is obvious to you that this is 
no gimmick-voiced chick with a 
lucky echo-chambered record hit 
her only reason for being in a cafe. 
Miss Gordon has the voice, a big 
belting one or a soothing soft one 


as the lyric demands, and she also 
has the poise and the polish that 
you so often find missing in the 
record winners when they appear 
in public. 


You find yourself looking for 
comparatives and you decide that 
Miss Gordon somewhat resembles 
Jane Powell and yet looks more 
like Elizabeth Taylor. That’s bad? 
That’s mighty good when you have 
the voice to go with it!” 


PAUL BRUUN 
Miami Beach Sun 


“She’s good to look at and had to 
beg off after six numbers. Look 
for her name at the top of the 
ladder and soon.” 





ELdorado 5-2230 
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Waldorf-Astoria, N. Y. 

Jane Froman, Nat Brandwynne 
& Mischa Borr orchs; $2, $2.50 
cover. 





This is a turn that rates the big 
adjectives. Jane Froman held forth 
for nearly an hour at the Empire 
Room for the capacity audience on 
official opening Friday (13). The 
reception was strictly boff. 

Chirper remains a combination 
of showmanship and _ sell-a-song 
savvy wrapped up in an elaborate 
pink strapless that’s set off with 
the right kind of figure and good 
looks. Saco a 

Whatever physical limitations 
still persist from that Lisbon plane 
cresh of 1943 are not revealed. 
Miss Froman from time to time 
ambles around the parquet, don- 
ning feathery chapeaux that’s in 
consonance with the time era iden- 
tified with the song she’s offering, 
and there’s no suggestion of strain 
or impediment. , 

To get back to the entertainment 
values, at this point in her career 
Miss Froman is a_ personality 
ideally suited for a luxury room 
like the Empire. She has class, 
radiance and warmth shat are com- 
municated with marked effect with 
this kind of backdrop. : 

The material is mostly Irving 
Berlin, prepared by Irvin Graham 


and delivered by the star with ail, 


cent on pace. 

Nat Brandwynne’s bandstanders 
offer “With a Song in My Heart” 
as the intro and from then on it’s 
Miss Froman vocalizing a Berlin 
eavalcade starting with his tunes 
from circa pre-World War I. Tough 
to keep score on how many songs 
in all were belted out by Miss Fro- 
man, some being limited to just 
a couple of phrases, and with no 

ause for applause in between. 
Thus remarkable movement 1s 
achieved. Brandwynne’s orch does 
the backing with fine timing. 

Miss Froman tries a beg-off with 
“Song In My Heart,” and acknowl- 
edges unusually hearty audience 
noise by coming back to close with 
“I Believe.” . 

Vet Mitcha Borr alternates with 
Brandwynne on the stand. Gene. 





Mocambo, Hollywood 
Hollywood, Jan. 10. 
Morty Gunty, Paul Hebert (5), 
& Marco Rizo (3) Orchs; cover, $2. 





Several hundred acts have graced 
the Mocambo floor since the nitery 
opened a decade and a half ago, 
but for the 15th anniversary cele- 
bration Charlie Morrison has im- 


tine’s band getting into the act by 
a march around the premises, a la 
Hampton’s “Flying Home.” This 
fails to impress, since the floor 
march needs more than three in- 
struments, which is all the eight- 
piece house band can spare. Vo- 
calist should also freshen up her 
several tries at laugh-getting. The 
kidding fails to seem spontaneous 
when accompanied with tired gags. 


Comedy team of Marty Allen 
and Mitch DeWood has set some 
sort of a local record as the first 
act ever brought back to the Latin 
Casino four times in the same sea- 
son. Success cf the Coast duo 
stems partly from the fact that 


they are newcomers, and have 
added a fresh approach to the 
male comedy-pair pattern. De- 


Wood carries the singing obliga- 
tions, and Allen, a sight comic as 
well as a hoofer and mime, wins 
most of the laughs. They register 
with a King Farouk takeoff, and 
secre particularly with a “Drag- 
inet” bit in which DeWood does the 
|commentary: while his partner acts 
;out all the roles. They dance 
|enough to get by, and use a run- 
ining “Cancelled” gag to cut short 
'a blue passage. Duo should go 
| places when they latch on to sev- 
eral more sock routines to vary 


| their turns. 

Ballroom duo of Adam_= and 
Jayne DiGitano, always welcome 
in these parts, does the warmup 
| terping. The Lindsay dancers come 
on for a brace of routines with 
Bob London, former radio singer 
and deejay, chanting the lyrics. 

Gahg. 


Chateau Madrid, N. Y. 
Carmen Amaya & Co., with Diego 
Amaya, Paco Amaya, Pepita Or- 
tega, Goyo Reyes, Domingo Alva- 
rado, Diego Castellon, Alfredo 
Speranza; Pancho & Ralph Font 
Orchs; minimums $5, $5.50. 











Carmen Amaya first broke into 
bigtime via the New York niteries. 
Not in 12 years has she played a 
Gotham cafe, she’s back in this 
sphere with the added stature of 
distinguished concert career. Miss 
Amaya, who recently had a run at 
the Holiday Theatre, N. Y., has 
come into Angel Lopez’s Chateau 
Madrid with an abbreviated com- 
pany, but one fully capable of 
bringing a nitery crowd into an 
ole-shouting mood. * 

Her troupe of eight, which in- 
cludes a pair of guitarists, a pi- 
anist, and a set of flamenco danc- 
ers, performs savagely. In the lim- 
ited emotional vocabulary of the 





ported a newcomer to the Coast, in 
Mofty Gunty. It looks like a slick 
booking. Gunty has a good eastern | 
reputation and a growing following | 
in the trade that frequents the bet- | 
ter boites serving as terminals for | 
the cross-country shuttlers. That's | 
enough to get him started here and | 
his freshness and approach should | 
develop some good word-of-mouth. | 

Gunty has a fresh line of com- | 
edics to peddle and he does it well. | 
He misses fire only when his zany- | 
isms come close to those of Jerry | 
Lewis. Otherwise, “he’s got some | 
good material and youthful exu- | 
berance and he holds his auditors | 
for most of his 35-minute stint. | 
Some tightening obviously is indi- 
cated. Basically, his style consists 
of larding whimsy with wildness, a 
melange that’s particularly good on 
such numbers as “Birth of the 
Blues.” It’s a style that could pay 
big dividends. 

Monolog is spiced with an occa- 
sional musical number including 
“The Clown,” a rapidfire summary 
of many of the top comics that in- 
cludes a good takeoff on Danny 
Kaye. , 

Paul Hebert and Marco Rizo 
combos continue to share the mu- 
sichore. Kap. 


Latin Casino. Philly 
Philadelphia, Jan. 16. 


Kitty Kallen, Allen & DeWood, 
DiGitanos, Bob London, Lindsay 
Line (6), Rocky Valentine Orch 


(8); minimum $3.50. 





An alumna of local juve radio 


shows, Kitty Kallen has the home- | 


town favor going for her in the 
chirp headline spot. No stranger 
to the Latin Casino floor, Miss 


Kallen is very much at home and | 


there is an informality and ease 
to her floor style that makes the 
act very ingratiating. She is also 
aided by the fact that her first pic 
click, “Second Greatest Sex,” only 
recently staged its firstrun debut 
here. 

Singer begins with a “let's get 
intimate” type of chantey, carry- 
ing a handmike and going about 
ringside to gladhand the pewhold- 
ers. She follows this with “Glory 


of Love” and even tries aud par-| 


ticipation. Advance mitting greets 
her recording hit, “Little Things 


Mean a Lot,” and Miss Kallen goes | 


off to a rousing “Saints Come 
Marching In,” with Rocky Valen- 


«< 


flamenco dancer, the Amaya ag- 
gregation manages to express a 
great deal. Miss Amaya and her 
colleagues cut the floor of the 
Chateau Madrid to ribbons. They 
work savagely, stomp out the terp- 
sichorean interpretations of pride, 
arrogance, sex, lust and national- 
ism (the things that flamenco ex- 
presses best) in a manner that 
Sene nes leaves a viewer breath- 
ess. 

Miss Amaya didn’t select the 
best numbers in her repertoire for 
this nitery showing. For une thing, 
the company needed more than 
one femme other than Miss Amaya. 
The male dancers, wildly expres- 
sive, didn’t choose their best num- 
bers. However, what has been se- 
_lected for this showing is, at least, 
|more than sufficient for nitery 
|needs. They stomp up a storm by 
| the time their stint is over. 
| Miss Amaya’s solos comprise a 
| spirited ““Embrujo del Fandango,” 
|and a bulerias, both of them per- 
|formed with all the anger the sit- 
|uation needs. Her attempts at fla- 
;menco singing provide good punc- 
| tuation even without the help of a 
| mike. 
| Miss Amaya’s are is the gypsy 
| folk dance done without any refin- 
|ing process. It’s right out of the 

eaves of Castile and can be ex- 
| hibited either in concerts or smoke- 
| filled cellars, but it's much too sav- 

age for the politer hotel rooms. 

| There are some gifted terpers 
in the troupe. Goyo Reyes and 
| Pepita Oretga open with a rustic 
_jota, which could be described as 
| the softshoe of the Iberian dance. 
| Reyes is a dancer of great vigor, 
and in his solo venture, a farruca, 
displays a great deal of skill. Miss 
Ortega similarly shows up well. 

Diego Amaya, a nephew of Car- 
men, is still to mature in his art, 
but the Amaya strain is there. He 
‘Shows his mettle in a. zapateado, 
excellently danced. Guitarists are 
Diego Castellon and Paco Amaya, 


who do some _ expressive string 
pluckings for top response, with 
Domingo Alvarado getting a 
;chance to do atmospheric singing 
in the finale, an alegrias, a fast 
Castilian clambake with the en- 


tire company participating. Pianist 
is Alfredo Speranza, who works 


with Pancho's orch in providing 
musical backing. Pancho, at the} 
first show, provided a_ careful 
brand of music, but with a few 


more displays under his belt, he'll 


iF right up with the terpers. Ralph | 


Font reliefs, Jose, 


St. Regis, New York 

Julie Wilson, Milt Shaw & Ray 
Bari Orchs; cover, weekdays $1.50, 
Saturdays $2.50. 





Julie Wilson, though back at the 
St. Regis’ Maisonette Room for the 
first time in three years, is play- 
ing her fifth engagement at the 
intime room, and the reason is 
obvious. The tall, sinewy chanteuse 
with the cool, detached voice and 
quizzical, almost insolent approach, 
has the right style and proper song- 
list for Maisonette habitues, and 
scores strongly. Her songalog is 
varied and quite commercial, con- 
sisting mainly. of smooth, saucy 
numbers just as smoothly and 
saucily sung. The 45-minute stint 
goes fast, smartly and refreshingly. 

Singer, who made her Broadway 
legit debut when she went in as 
Joan Diener replacement in 
“Kismet,” is going into ‘‘Pajama 
Game” as Pat Marshall’s sub next 
Monday (23). Hence she’s doing 
only one show for her current St. 
Regis engagement, at midnight. 

Svelte in a white, beaded dress, 
tight and slinky, with a_ white 
orchid in her hair, Miss Wilson 
creates an immediate personalized 
impression which is enhanced dur- 
ing her turn as she occasionally 
sails out into the room, mingling 
with and kissing a few of the 
tablers at ringside. Her songs, 
though constantly varied for quick 
changes of mood, are targely on 
the satiric or comedy side. A couple 
of ballads, like a simply-sung “If 
A Man,” gain added impact by the 
contrast. Most tunes are of rib- 
bing, slightly off-color texts, fetch- 
ingly though quietly sung. But the 
singer can belt it out when occa- 
sion demands, as with the old- 
timer, “Jelly Roil.’”’ 

“My Little Island,” “Every Baby 
Needs A Daddy” and “Bad Wom- 
an” are samples of the prettily 
risque that stir risibilities. Change- 
of-pacer is the tender “Don’t Ever 
Leave Me.” “Twelve Good Men 
And True” is swung in good coun- 
try & western style, and the 
|rumba-paced ‘It’s The Wrong 
Time” gets a strong belting finish, 


“Bad Woman” makes a _ strong 
finale to a strong turn. 
Milt Shaw’s suave, sometimes 


tricky but always slick and high- 
grade accomps, add greatly to the 
impact of Miss Wilson’s sengalog. 
Shaw’s crew and the Ray Bari 
ensemble segue smoothly on the 
podium as they alternate for agree- 
able dance sets. Bron, 


rNew Frontier, Las Vegas 
Las Vegas, Jan. 17. 

“Blackouts of 1956,” with Ken 
Murray, Marie Wilson, Andrea 
Dancers (3), Harmonicats (3), 
Robert Lamouret, Nan & Gene, Bill 
Dyer, Bill Finch, Bill Norvas, 
Joyce Roberts, Barry Ashton, Doro- 
thy Dorben Dancers (12), Ralph 
Gari, Garwood Van Orch (18); $2 
minimun, 





Triple lure of “Blackouts of 
1956,” Ken Murray and Marie Wil- 
son is more than enough to keep 
up the flow of biz for six weeks 
over the lean days into late Feb- 
ruary. 

There is a resemblance of this 
revue geared for the New Fron- 
tier’s stage to the one that ran for 
eight years at the El Capitan in 
Hollywood where the _ principals 
are concerned. A familiar touch, 
too, happens in the few blackouts. 
The rest is a Sammy Lewis con- 
coction, but Dave Siegel shares 
production credit because of his 
early tieup with Murray in the 
original deal. 

Murray and Miss Wilson’s scenes 
are funny in the ribald sense, with 
the jokes mostly bouncing off 
femme’s healthy anatomical devel- 
opment. Main blackout is the w.k. 
*‘Photographer” sketch, played for 
all it’s worth along the innuendo 


route. Closing ‘strip routine with 
Miss Wilson«reciting something 


while peeling and Ken roaming the 
audience spouting breakups is one 
prolonged yock. And Murray is on 
and off throughout as guiding light 
for the acts. 

An ovation greets the prolonged 
finale of Andrea Dancers. Two 
males flip, whirl and toss femme 
partner into some almost incredi- 
ble contortions, with a pace that 
really travels, building into fancier 
tricks for bfeathtaking finishes. 
Harmonicats blow a pleasing set, 











| with top kudosing going for the 
inevitable “Peg 'O My Heart,” and | 
newest Mere disk carbon of “Night | 

Train.” Robert Lamouret has some | 
| amusing ventro contretemps with 
'his duck, ending in the physical 
{laugh-getter, “Barber of Seville.’ 
| Teenagers Nan & Gene ply musi- 

cal wares via 88s and drums re- 
| spectively, with Gene getting sal- 
| vos for his soloing. 


| Dorothy Dorben Dancers’ mid- 
way “Belle of the Ball” is a bit 
slow, but the Andreas emerge to 


hasten.things along. Soloists in the 
line’s flashy curtain-raiser ‘Holly- 
wood and Vine” seg are Barry Ash- 
i}ton, Joyce Roberts, Bill Dyer, Bill 





Finch and Bili Norvas. Garwood 
Van has a tough pile of scores to 
go through, but he batons his crew 
smoothly. Ralph Gari, of the reed 
section, doubles by taking a bit on- 
stage with Murray in the familiar 
clarinet hokum, and the unbilled 
vocal quint in the opener warbles 
solidly. Cute blond chirp in the 
group also aids in several of the 
blackouts. Will. 





Hotel Plaza, N. Y. 
Polly Bergen; Ted Straeter and 
Mark Monte’s Orchs; $2, $3 cover. 





Playing her first date at this 
room, Polly Bergen’ impresses 
again as a talented performer who 
almost instinctively relates to her 
audience. She’s a looker of Holly- 
wood dimensions whose experience 
in both films and on tv shines 
through. Her manner is fresh and 
lively, yet she does well with the 
torchy stuff, too. 

Miss Bergen’s act, ranging over 
30 minutes, is mostly songalog with 
chit-chat and a bit of clowning— 
in “Red Hot Mamma’’—thrown in. 
Somewhere along the line Miss 
Bergen has discovered that, when 
descending into the lower ranges, 
her voice becomes attractively 
husky. It’s a trick she tends to use 
too often. Also she “overacts” in 
putting across the “I’m Just a 
Little Girl’ impression. 

Yet her turn, produced and 
written by Sid Shaw, has what it 
takes to put the ringsiders into a 
relaxed mood. Mostly she goes 
easy on gimmicks, except for one 
effective bit when she puts on her 
glasses to “discover” her audience. 
‘T’would seem more comedy would 
strengthern her. 

_Miss Bergen gets going with the 

lively “It’s All Yours,” then fol- 
lows up with a Cole Porter-Rodgers 
& Hart medley—‘Without Love” 
and “What is a Man.” This segues 
into “I Concentrate on You” and 
brings on “A Good Man is Hard to 
Find,” with the opening lines in 
French (her accent is atrocious) 
and “You’d Be So Nice To Come 
Home To.” Later she does a Helen 
Morgan medley and, as a begoff, 
“Did You Ever See a Dream Walk- 
ing?” Customers even then didn’t 
want to let her go. 

Ted Straeter orch, with the 
maestro at the keys during the 
dance period, gave Miss Bergen 
solid support. Hift. 





Ciro’s, Miami Beach 
Miami Beach, Jan. 14. 
Will Mastin Trio featuring Sam- 
my Davis Jr., Gene Baylos, Marion 
Colby; $4.50-$6.50 bev. minimum. 





Of the once flourishing inde- 
pendent major night club group 
in this area, only the Latin Quar- 
ter, the Vagabonds and Ciro’s—- 
all seasonal ventures—are still 
competing with the _  hotel-cafes. 
Marking off the recent holidays, 
business has been spotty for both 
types of late, especially for the 
midnight sessions. With the advent 
of Sammy Davis Jr., Ciro’s, how- 
ever, looks to run up a record- 
breaking tote for his limited en- 
gagement, more than enough to 
keep the spot on the healthy- side 
of the ledger for some time to 
come, With turnaway crowds flock- 
ing in, a _three-show policy has 
been established to aid the profit 
pileup. 

_It’s all a ditto-deal for the vola- 
tile Davis. Last year he took Copa 
City out of the red with a sock run 
late in the season. The lad’s pull- 
potency is again established—he’s 
easily one of the hottest attractions 
ever to play this performer-jaded 
resort. It’s a wrapup for him all 
the way, whether essaying that 
easy-spun hoofery, the _ incisive 
takeoffs on his contemporaries, or 
a Sinatra-angled song. These now 
amount to warmups, however. 


Davis has achieved top stature 
as a fully rounded entertainer. 
There’s now a distinctive style to 
his versions of -‘Black Magic” or 
an excerpt from “Guys and Dolls” 
that gets them to pounding con- 
tinuously. On night caught, he 
could do nothing wrong, as he ran 
the gamut from clowning to a 
Jolson dedication and on through 
“My Yiddishe Momma.” Davis was 
on for over 40 minutes and could 
have held the aud all night. Over- 
all there’s the warmth added by 
the ingratiating, albeit dynamic 
approach to add the spurring of 
tabler’s requests for a longer 
stay-on., 

Marion Colby sits well in the 
teeoff spot» The smartly-groomed, 
brunet looker is a_ well-versed 
thrush who wins them fast in a 
tough spot via a carefully-balanced 
array of pops and specials. Gene 
Baylos is on hand with the same 
act he’s been purveying in these 
precincts fer some years now. The 
potpourri contains all the familiar 
gags. Even the ‘ad libs” pop up 
in the same _ spots through his 
studied rambling approach. With- 
al, they yock it up for the wan- 
panned comic, held over for. this 
date afler a two-week stay.Lary. 





\ = 

Latin Quarter, N.y. 
Lou Walters presentation of “\q 
demoiselle de Paree,” with Jean 
Carroll, George Tapps and dancers 
(5), Wazzan Troupe, Mitchey 
Gregg, Rita Nobel, Metropolitan, 
Sextet, Doreen Lord, Harold & 
Lola, Latin Quarter Eye-Dears Jo 

Lombardi Orch; $6 minimum. ’ 





Plentiful measure of talent and 
production values goes into “Made. 
moiselle de Paree,” Lou Walters’ 
new revue at the Latin Quarter 
with comedienne-monologist Jean 
Carroll making her bow at the 
Broadway showcase. Show is long 
but well-paced and has the ele. 
ments necessary to keep ringsiderg 
diverted. 


Miss Carroll is a crowd pleaser 
with a routine taflormade for this 
clientele. Her monolog is con. 
sistently funny, with no time on sub. 
tleties. Customers go for it in a 
big way. 

She starts more or less leisurely, 
but soon steps up to rapid fire 
yoks, most of them relating to 
herself and her family. Uses a 
mink coat prop for one sequence 
of gags. Comedienne, just in from 
a stint at Miami’s like-named cafe 
proves her case easily as a cafe act 
with plenty on the pellet. 


“Gay Paree” theme calls for Rita 
Nobel to guide Mitchell Gregg on a 
tour of the French capital. Both 
have pleasant voices. Segues into 
the Can-Can routine by the line, 
costumed colorfully and provoca- 
tively. Girls are followed by the 
Wazzan troupe, Arabian unit with 
zingy, fast-paced acrobatics. 


Doreen Lord does a strip act 
in a tank disguised as a huge 
champagne glass high above the 
stage. Turn is a bit longish but 
squared as change of pace. At the 
climax Miss Lord floats around 
briefly with bare bosom, and rates 
a few gasps. 


George Tapps and his dancers, 
appearing twice on the show, come 
through with the kind of precision 
terping that’s sock entertainment 
anywhere. They use the Latin 
Quarter floor to advantage with 
their impressionistic bits. Whoie 
gréup has sock impact with Tapps 
himself soloing to sockerolla. The 
“Bolero” number is a stunner. 

Line returns with Gregg and 
Miss Nobel in a “Castillian Phan- 
tasy.”” Serves primarily to exhibit 
some scanty costumes. Harold & 
Lola present a somewhat uneven 
“Dance of the Cobra.” In all, this 
LQ stanza fullfills the Lou Walters 
blueprint for giving customers 
their money’s worth. Hift. 


Rene’s York Inn, N. Y. 
Chico Reyes; no,.cover or mini- 
mum, 





Highlight of this new York Ave. 
eatery, run by Rene Plachner, is 
Chico Reyes’ keyboard styling. On 
from 7 p.m. to closing, Reyes 
keeps the Steinway busy setting 
the background mood for the din- 
ers, gabbers and tipplers. 

A former bandleader, Reyes ap- 
pears completely at ease in this 
solo stint. He’s sure-fingered at 
the 88 and his book is loaded with 
standards, pops and a dash of the 
chile tempo. He plays ’em all 
straight and clear, making it easy 
for everyone to recognize the tune. 

Room is nicely laid out with no 
acoustical hazards. Decor matches 
Reyes’ mellow musical acrtins. 

ros. 


Nautilus, Miami Beach 
Miami Beach, Jan. 14. 
Toni Arden, Michel Rosenberg, 
Antone & Ina, Syd Stanley Orch; 
$2.50-$3 bev. minimum. 





Oddest booking of the budding 
season is the combo current in the 
Driftwood Room of this ocean- 
fronter. There’s draw appeal con- 
tained for two types of cafegoers— 
but the extremes attracted make 
it uncomfortable for the perform- 
ers. 


Toni Arden clicks with the 
younger element, who come in to 
hear her adroitly-handled songa- 
log, which includes her platter- 
hits as well as inserts of the bet- 
ter currents, The pert lass is a 
sound stylist who kicks up a palm- 
storm among the groups who've 
come to hear her. 

Those who were lured by Yid- 
dish theatre comedian Michel 
Rosenberg, pay token attention 
while she’s on, much as the Arden 
admirers begin to drift away once 
Rosenberg wades into his Yiddish- 
featured English comedics. 

Rosenberg, in his idiom, is 4 
very funny tale spinner, with ac- 
cent on the earthy to point up his 
characterizations. But the accent 
on the native language is some- 
times beyond the ken of the set 
who do not understand the lan- 
guage too well. As with Miss Ar- 
den, his particular patronage keeps 
pounding for more. Lary. 
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Wednesday, January 18, 1956 


Beverly Club, N. Y. 

Al Siegel presentation with Jes- 
sica James, Four Voices (4), Mar- 
shall Izen, Billy Taylor Trio, Doo- 
ley, Budd Strauss Trio; $3 mini- 
mum. 





Al Siegel, who has a. distin- 
guished history in- the field of vo- 
eal coaching, is trying his hand at 
ponifacing, and provides himself 
with a situation in which he can 
showease his own pupils. The 
room at the Beverly Hotel is one 
in which little initial investment 
is needed, everything needed for 
supper club operation having al- 
ready been installed. 

It’s an upstairs enieriainment 
centre that has a tasteful decor, 
even though the layout is seeming- 
ly far from ideal because construc- 
tion cuts off the view from quite 
a few tables. Moreover, bar cus- 
tomers can see the proceedings 
with equal ease, a fact that should 
entice a lot of minimum spenders. 

As is often the case, the open- 
ing night snafus made for an un- 
comfortable opening. With the 
absence of a mike for a great part 
of the first show, a viewer had to 
use imagination to correctly gauge 
the calibre of the talent. But with 
auditory equipment in working 
condition toward the latter part 
of the show, it seems that the Bev- 
erly should @ttract a fair portion 
of the small room trade _ that 
abounds in the east side area. 

The oddly-monickered Jessica 
James is the Al Siegel contribu- 
tion, and is further described in 
New Acts. She weaves in and out 
of the show, doing a bit of dialog 
with Dooley, a character who 
comes out in clown costume. It’s 
a change of pace and provides a 
ow note, but whether it’s for the 
sophisticates on the eastside is an- 
other matter. Either the role has 
to be enlarged into a meaningful 
item or be cut out. 

The Four Voices, a.group of 
well-groomed boys, indicate their 
potential as a nitery and disk act. 
The boys show imagination in ar- 
rangement and presentation, and 
have enough visual value to main- 
tain. attention. They performed 
valiantly during the first part of 
their turn without a mike, but 
once the power was restored, ex- 
cellent vocal and personality val- 
ues came through. Their catalog 
is varied and they can hold up in 
virtually any vocal situation. 

Marshall Izen, who has been on 
tap in most of the town’s in- 
timeries, has an intellectual act 
that demands close _ attention. 
Main item, at show caught, was a 
discourse on opera, with hand pup- 
pets used to portray various char- 
acters. Izen is a clever citizen and 
can generally wend his way 
through the intimeries, but on an 
opening night, there was a lot of 
competition at show caught, and 
results were somewhat negative 
through little fault of his own. 

Siegel is attempting a catchall 
aspect in the operation of this 
cafe with the booking of the Billy 
Taylor Trio, which has built up a 
following on the east side. These 
Negro instrumentalists, compris- 
ing piano, bass and drum, with 
Taylor presiding at the ivories, is 
an expressive group that strays 
into the infrequently traversed 
a-melodic pastures. Taylor has a 
bent for the unusual chords and 
takeoffs and he takes himself quite 
seriously, a facet which carries a 
lot of favor with the jazz cogno- 
scenti. 

The Budd Strauss Trio does the 
backing fer this show and they 
help the acts considerably. Jose. 


Lake Club, Spgfld.. Til. 
Springfield, Ill., Jan. 14. 


Dink Freeman, Jean Stanley, 
Jack Denett Trio, Miriam Sage 
Dancers (6), Pierson Thal Orch 


(8); $1 admission. 


In vogue with the midwest trend 
toward revue shows, the Lake 
Club’s first post-holiday effort is 
a package deal. Although loosely 
tied together with bandleader Pier- 
son Thal as emcee, the overall 
bundle is brightly wrapped. Stand- 
Out accessory is the mellow, mad- 
cap musical trio headed by Jack 
Denett. 

Closing the bill, the group table- 
hops and gives samples of its multi 
talents to entice patrons into the 
Club’s Little Room, where the trio 
holds forth between big room 
shows, luring listeners with a 
limitless repertoir® of standards. 
The Little Room, heretofore the 
podium for violinists, pianists and 
Subdued songsters, becomes a rock 
n’ roll hideout. 

Headlining is comic Dink Free- 
man, whose ability in the dialect 
field makes some old material shine 
like new. Included in his turn are 
some updated Lou Holtz stories. 

Jean Stanley, statuesque chan- 
teuse with silver blonde locks and 
looks, sings way above the heads 
of the central Illinois clientele with 
a couple of chichi French special- 


v 


ties. However, after a classy intro 
she turns to “Nothing Better Than 
Love,” “Funny Valentine” and a 
universally understood tribute to 
“Chicago.” 

The Miriam Sage Dancers are 
in top form with their opening 
“Sing You Sinners” routine and 
fadeout “Rock Around the Clock.” 
Showbacking by Pierson Thal 
bandsmen, with maestro at the 
piano, is good. Wayn, 


Le Cupidon, N. Y. 
Lee Sullivan, Bobby Ramsen, 
Toba Stevens, Ernie Warren Orch, 
Ramon Orch; $5 minimum. 





Le Cupidon has become a serious 
contender for an important seg- 
ment of the east side business. 
Spot has been getting a consistent- 
ly good grade of performer, in- 
cluding some that haven’t been 
around this way for a number of 
years. 

For example, Lee Sullivan hasn't 
been showcased in Manhattan for 
some time. Following a deejay 
stint in Ohio for a number of 
years, he’s a comparative stranger 
in town, although he essayed an 


prove he possesses potent, person- 
able pipes and can hold down a 
position in the bulk of the rooms. 
Sullivan has a pleasing tenor. He 
reprises “Come to Me, Bend to 
Me” from ‘Brigadoon.’ Other- 
wise, he hits it solidly with a cat- 
alog of standards and _ current 
tunes for hearty mittings. 

Bobby Ramsen is also a compara- 
tive stranger to midtown spots. He 
first came to attention at Leon & 
Eddie’s and is seeking to prove 
his eligibility for the bigtime. He 
has’ rapidfire comedy delivery, 
a breezy personality and a lot of 
good lines strategically spotted be- 
tween verbiage that has been 
around. He’s a likable guy and 
gets good response. 

Toba Stevens has a big voice ap- 
parently trained in the longhair 
school. However, she has custom- 
ized her catalog for pop consump- 
tion with tunes comprising ‘‘Fall- 
ing Leaves,” “Ill Take Romance,” 
and “Lover,” and others that have 
a classical tinge to them. Red- 
head makes an excellent appear- 
ance on the floor and comes off a 
winner. 

The Ernie Warren and Ramon 
orchs provide the showbacking and 
Latin reliefs excellently. Jose. 


Houston, Jan. 10. 
Bobby Monahan, Jose Ortiz Orch; 
members only. 


Bobby Monahan is a comic of 
roly-poly dimensions with grasp of 
verbalistics that’s strictly stream- 
lined. He streaks through a vast 
rep of gags, puns, topical matter, 
impressions, song snatches ana 
special song material with rare fa- 
cility, spreading good cheer all the 
way. A fast man on both tassel- 
loafered and vocal feet, he shows 
ample muscle-development in art 
of ad lib, and burying a flat gag 
with fast replacement, fighting his 
way to wherever the tablers’ fun- 
nybone is lying that night with 
much resourcefulness. 

Aiding him in natural-gifts de- 
partment is infectious air of jollity, 
dovetailing with comic’s short, 
hefty frame and innocent visage; 
plus pleasant speaking and singing 
voice and distinctive ear-pleasing 
manner of slinging the syllables. 

Bode. 


Koko Club. Phoenix 
Phoenix, Jan. 17. 
George Jessel, Micky Hunter, 
KoKo Quartet; $2 minimum. 


With George Jessel in the head- 
line spot for an eleven-day stand, 
KoKo Club boniface Sol Tropp 
puts in his bid for attention as the 
one nitery in Phoenix swinging to 
a name-entertainer policy. He is 
certain to jam the 180-seat in- 
timery for Jessel’s full stay. 

For some time, the posh Camel- 
back Road section of Phoenix has 
been growing into another resort 
“Strip,” with its Arizona Monar, 
Joakake Inn, Royal Palms and the 
road’s namesake, Camelback Inn, 
located at a distance from the 


Two more luxury hotels are about 


the KoKo Club, which could even 
give further reason for Tropp’s 
policy of lighting up his marquee 
with established cafe _ topliners. 
Only deterrent to the big money 


1 a.m. liquor curfew. Turnover for 
the two shows nightly is not urged, 
with the result that diners linger 
into the imbibing time. Neverthe- 
less, the move has been accom- 
plished and bookings will be made 
through the summer season, once 


considered very arid for tourists, 
but no longer a biz cul-de-sac. 





important role in the original 
company of “Brigadoon.” In a ma- 
jor cafe _ showcasing, Sullivan | 


Club Creseendo. Houston) 


others, yet in the motoring orbit. | 


to break ground in the vicinity of | 


in such Surroundings is the city’s | 


Taking the cue from Vegas, Phoe-! 


nix is starting to beckon the July- 
through Labor Day vacationers. 

Jessel’s anecdotal style is made 
to order for this club and clientele. 
He dips into nostalgia, yet keeps 
topical kickers to his narratives. 
Songs, like “Always Chasing Rain- 
bows,” “Roses in December,” “My 
Mother’s Eyes,” are woven into the 
allover hilarious 45 minutes larded 
with serious allusions to Jolson 
and Cantor, et al. 

Thrush Micky Hunter has the 
warmup period with some very 
good pops and Latino roundelays 
backed by house musickers, koKo 
Quartet. Will. 


Moulin Rouge, Boston 
Boston, Jan. 12. 
Sandu Scott, Guy Guarino, Harry 
De Angelis Trio; $1.50-$2.50 mini- 
mum, 





| 


is pulling in the late crowd and 
racking up pleasant biz for Guy 
Guarino’s Continental 120-seater in 
the Hotel Vendome. Clad in sleek 
high style white brocade sheath. 


set of pops, ballads and blues in- 
terlaced with some sizzling special 
and semi-special material, for con- 
tinuing fine aud response. The pot- 
pourri served up by the slender 
trim Miss New York of 1952 is well 
spiced and she handles it in just 
right proportions to nab three en- 
cores on night caught. 

Opening with “Shakin’ the Blues 
Away,” she tees off on “Silks and 
Satins” and changes pace with a 
torrid “Bible Tells Me So.” She 
scores in a walk around aud par- 
ticipation number, “Kiss Me,’ 
which has the male contingent on 
chair edges, and clinches with a 
rousing “Love Me or Leave Me” 
for great returns. 


Guy Guarino, whose following 
has increased since his dual boni- 
facing and piping has become a 
standard of the room, has the aud 
with him via his sock rendering of 
“Paris in the Spring,” “La Mere” 
and “Boutonniere.” Harry De An- 
gelis trio cuts a slick show in the 
spot, which is rapidly becoming ex- 
tremeiy popular with the Boston 
cafe society set. Present plans are 
to continue the Continental format 
and to enlarge the room in the 
spring. Guy. 





Sandu Scott, sophisticated chan- | ‘ ; ; : 
toosy, accenting a breathless inti- Ice Revue,” which glided into Mad-| mour Icers (12). Ice Squires (8). 
imate style with sultry overtones. | ison Sq. Garden, N. Y., Thursday | Direction by 


the tall blonde chirp spins out a |! 





New Acts 











JOAN CRAWFORD LOWE & JOE 
HOWARD JR. 

Songs and Dance 

12 Mins. 

Alpine Village, Cleveland, O. 


Howard Jr., are a couple of fast- 


following family traditions in show 
biz. Junior, a chip off the old Joe 
Howard block, does a warmly nos- 
talgic imitation of his perennially 
indestructible dad. 

Miss Lowe, niece of Joan Craw- 
ford, is a saucy and cyclonic blonde 
dancer with a figure as trim as her 
foot-work. She quickly strips off 
,a red and black plaid costume, to 
| display shapely underpinnings in 
brisk taps and spins in break-in 
date here at Herman Pirchner’s 
| Alpine Village theatre-restaurant. 
| Pair’s routine at present show 
;rough edges, more gusto than so- 
| phistication, but they punch them 
|}out with a breathless zestfulness. 
| Girl does some 
; Struts, soft-shoe work and nice 
comedic work in a flirtation bit 
| with partner who gives in an ex- 
_tremely robust baritone voice. 

Although banking heavily on 
nostalgia and famous family rela- 

tionships, they have enough snap 
| to get along on current routining. 
Pullen. 





|ROMP & STOMP 

Dance 

5 Mins, 

| Apollo, N.Y. 

Negro terp team shows up well 
'in a fast-paced hoofology set. In 
‘unison and solo the boys step off 
|cleanly and surely. Not too much 
|flash in their heel-an-toe styling 
but it never gets dull. 

| TThey’re a_ nice looking pair, 
neatly garbed and good for a vaude 


'and nitery spread. Gros. 
| LES PERCELLYS (2) 
| Balancing 
7 Mins. 
Roxy, N.Y. 
Les Percellys, a French impor- 
tation, not only prove that two 
heads are better than one _ but 


| deliver a repertuire rarely if ever 
tried in the novelty field. Their 
head-to-head stint is so incredible 
at times as to set them apart for 
inclusion as a New Act even 
though packaged in an ice show 
(Sonja Henie’s). They work on the 
(Continued on page 64) 


paced song-and-dance youngsters | 


smart-looking | 
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Hollywood Iee Revue 

Arthur M. Wirtz presentation of 
ice show in two acts with Gundt 
Busch, Andra McLaughlin, Margie 





|Lee, Jimmy Grogan, Freddie 
| Trenkler, Skippy Baxter, The 
| Bruises (3), Ria Baran & Paul 


| Falk; ensemble (42 girls, 21 boys). 
| Produced by Wirtz; assistant pro- 
|ducer, William H. Burke; chore- 
lorgraphy, staging, lighting, Donn 
| Arden; costumes, Raoul Pene Du- 
| bois; musical director, Emil Baffa. 
| At Madison Sq. Garden, N.Y., Jan. 
(12, 56; $6 top. 

| . 
' For his 21st annual “Hollywood | 








rection and special music com- 
posed by Kenyon Hopkins help 
sustain the breezy atmosphere. 
Also creditable is a revolving stage 
at the north end of the arena. Its 
use lends realism to the varied 
scenes. Gilb. 


fee Vogues of 1956 

Hartford, Jan. 10. 
Holiday-On-Ice Shows Inc. pvro- 
duction starring Hazel Franklin, 
with James Rowe, Percellys (5), 
Jack Hozian, Paulette Andre, Bill 
Blocker, Helen Smith, Larry 
Hamm & David Riggs, Milano Sex- 
tette, Jean Sakovich, Calvin & 
Dorilyn Cook, Paul Andre, Gla- 
Ruth 


George and 


‘night (12), producer Arthur M. | Tyson; lyrics by Dolores Pallet; 


| Wirtz has whipped up a spectacu- 


| 
| | 


lar frappe show that scarcely can | 
'be topped as far as sheer lavish- 
/ness, opulence and overall produc- 
tion values are concerned. While 
/the rival Sonja Henie 1956 ice ex- 
| travaganza at the Roxy Theatre 
some two blocks east may offer 
|some competition, the Wirtz pres- 
entation looks to chalk up a 
| healthy b.o. performance in its 18,- | 
|day run at the Garden, regardless 
‘of the opposition. 

| Minus Barbara Ann Scott this 
‘year (she left for a matrimonial 
| career), revue is giving a trio of 
|femme_ bladesters equal billing. 
| They’re Gundi Busch, German lass 
who won the world’s figure skating 
‘title in 1954; Andra McLaughlin, 
-an adept skater with a marked 
flair for comedy, and Margie Lee, 
a sexy dish whose fancy bladework 
|is more than enhanced by her own 
| figure. 

| Veteran company also has Jim- 
| my Grogan as the male lead, Fred- 
'die Trenkler as the “Emmett 
| Kelly” of the ice, Skippy Baxter 
|‘or classic leaps and jumps, The 
| Bruises (3) for the comedy relief, 
|plus Ria Baran & Paul Falk, a 
German couple who hold a flock of 
championships. Toss in nine pro- 
|duction numbers, ranging from 
| Paris in the spring to a truncated 
iversion of “Cinderella,” and _ it 
_adds up to a 2)2-hour show in two 
acts. 

| Miss Busch, a trim brunet who 
, first enters the arena as a queen 
/with four retainers holding her 
|train, spins, whirls and generally 
|impresses with her delicate pirou- 
|etting. However, she lacks the 
| saucy piquance of Miss McLaugh- 
|lin and the exotic, sensuous de- 
| meanor of the lithe Miss Lee. 





a graceful pair whose tandem 
skating is accented by their fine 
| precision werk, 

| Grogan, who joined the Wirtz re- 
vue last year, is 
throughout the show, as are most 
of the other principals. He con- 
tribs a. solid exhibition of 


| with HIR, still wraps up applause 


via his fascinating tomfoolery. Bax- | 


ter, introed as “the world’s 
standing figure skater,” lives up to 


the billing in a neat display of 
whirls, leaps and_ spins. The 
Bruises, another longtime HIR| 


turn, score handily with a reduc- 
ing salon bit in addition to their 
|'famed scrubwomen routine. 

| Of the production numbers, per- 
haps the most eyefilling are “Gold- 
en Dreams” and “Cinderella.” For- 
/mer is a lavish spectacle in which 
most of the ensemble wear bird- 
|cages (with parrakeets inside) and 
‘effortlessly disport on the _ ice, 
|seemingly unhampered by long 
| flowing robes. For the piece-de- 
resistance Miss Lee does a solo ex- 
hibition of flashy rinkmanship. 
| “Cinderella” emerges more a rich, 
| panoply of costumes and colorful 
| lighting rather than a “fairly tale 
on ice,” but nevertheless is a fine 
scene, especially for moppet cus- 
| tomers. 

Among other production num- 
bers worthy of note are ‘The Pi- 
rate Ship,’ “Strictly from the 
Twenties,’ “Carnival in Venice” 
and “Pampas Parade.” Sequence 
reprising the ’20s has Miss Mc- 
Laughlin in vibrant “Charleston” 
takeoff followed by an animated 
display of mannerisms of those 
days. Her pantomiming is excel- 
lent. Show’s finale, tagged “Big 
Time,” is ambitiously described as 
a “history of show business.” It’s a 


pleasant sequence’ replete 
Tiller Girls, Primroses, Pat Roo- | 
neys and acrobats, but hardly a 


show biz history. 

As previously noted, the Wirtz 
production is topdrawer. Donn 
Arden’s choreography, staging and 
lighting are decided assets, as are 
the lush costumes of Raoul Pene 

- DuBois, Emil Baffa’s musical di- 


spotlighted | 


fancy | 
bladework. Trenkler, a 15-year vet | 


out- | 


| choreography and staging by Ches- 


ter Hale, assisted by Helene Vin- 
son and Kenny Brent; costumes 
designed by Robert Mackintosh; 
orchestrations by Paul Summey; 
musical director, John Berkman, 
At Bushnell Memorial, Hartford, 
$3 top. 





For the past 10 years, Holiday- 


| On-Ice Shows Inc. has been send- 


ing frappe units on the road. Cur- 
rent edition is the sixth on tour 
this semester under the banner of 
HOIS. Two units are in Europe, 
two in this country, one in Indo- 
nesia and one in South America. 
| Each year the units are overhauled 
|and recharged with new blood and 
production numbers. 


Unit displayed here is a har- 
monious blend of blades, costum- 
ing, production numbers’ and 
music, selling via the orb and 
auditory mediums. Divertissement 
contains 23 production numbers 
and moves swiftly over its 2l4- 
hour span. Showgeared for arena, 
presentations are handicapped by 
a stage which allows performers 
limited area in which to move 
about. 


Production numbers range from 
a “Storybook Village’ for the 
small fry to a Franz Lehar classic, 
“The Merry Widow.” In former 
are featured characters from the 
fables ranging from Three Little 
Pigs and Humpty Dumpty to Peter 
Pan. ‘‘Merry Widow” is ably per- 
| formed, with Jean Sakovich turn- 
ing in an excellent portrayal of 
Sonya, the widow. In thesping and 
skating, she is equally at home. 

With the exception of one acro 
number, entire show is on blades. 
A line of 20 boys and girls is on 
|} tap to present a variety of preci- 
| sion dance routines. Narrations and 





Joan Crawford Lowe and Joe| Baran & Falk, who're also to be | vocals are done offstage, some live 
'seen in “Cinerama Holiday,” are | 


and some via taped medium, 

| Top accolade for glacial met 
| goes to Hazel Franklin, a polishec 
| technician. One of the features of 
ithe show is the Percelly family, 
seen in a variety of acts, with the 
|elders doing acro stuff and juves 
featuring skating specialties and 
acro stuff on the blades. Moppets 
also ‘star in the Storybook Village 
| sequence. 

Comedy efforts of Larry Hamm 
and David Riggs click with their 
| droll and adroit humor. Paul An- 
|dre gets the bellylaughs with an 
| hysterical sailor routine. An 
adagio number, featuring Calvin 
!and Dorilyn Cook and Helen 
| Smith, is also pleasing. 

Show tags off to a colorful end- 
| ing with a “Salute to Football” 
| which features football queens of 
| the various bowl games. Eck, 


| 








Union For Mers. 


Continued from page 7 jae 





postcard listed the union’s address 
las AFL-CIO East Coast Headquar- 
| ters with a N. Y. general post office 
| box address. 

Efforts to contact Irvin Fredlyn, 
described as head of the associa- 
tion, proved fruitless since no reg- 
ular address or phone number was 
affixed to the organizing letter. 
Fredlyn is said to be a former 
manager of a Loew’s theatre. AFL- 
CIO officials in New York denied 
any connection with the Fredlyn 
group. A regional AFL-CIO lead- 
er said the general post office ad- 
dress in Fredlyn’s mailing piece is 
“non-existent” as far as the re- 
gional unit is concerned and that 
no person in the AFL-CIO is 
known as a director of organiza- 





with | tion. 


Fredlyn’s organizing move is not 
the first in the field of managers 


and assistant managers. Previous 
j}attempts have been unsuccessful, 
largely due to the fact that the 
Taft-Hartley Act excludes super- 


'yvisory personne] from union mem- 
| bership. 
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Roxy, N. Y. 
Sonja Henie’s Ice Revue, with 
Douglas Breniser, Tel Deeley & 
Tommy Collins, Les Percellys (2), 
Ballards (2), Ensemble (20), Show- 
girls (4), Roxy Choraleers (8), 
staged and supervised by Miss 
Henie; chorgography, Ted Shuffle; 
musical director, Robert Boucher 
(Frank Ventre arrangements); 
choral direction, George Hill; sce- 
nic designer, Bruno Maine; “The | 
Lieutenant Wore Skirts” (20th), 
reviewed in VARIETY Jan. 11, ’56. 


The Roxy is competing with the 
Arthur M. Wirtz “Hollywood Ice 
Revue” this month by bringing in 
Sonja Henie’s blader in the latter's 


first theatre date. It’s snappy, 
colorful 50-minute runoff, well 
designed and artfully routined. 


Miss Henie may not have the au- 
dacity and pep of yore, but she 
can still give lessons in selling and 
showmanship to most of the top 
skaterinas around. And she shapes 
as a hefty draw. 

The former Olympic wonder and 
subsequent big b.o. grosser via her 
Holiywood films and cross-country 
treks as the hottest of Wirtz’s 
frappe properties, is a picture of 
glam wrapped in three numbers 
that set off her personality. Right 
off the bat it’s chichi, opening 
with “Pink Champagne” after de- 
seending to the stage be-furred on 
a queenly throne. She does a turn 
around the freeze in a pairing with 
the agile Douglas Breniser; later 
in the fray is spotted in her w.k. 
“Hawaiian Fantasy,” with hula 
capers, and finales in a “Rhythm of 
Paris” production. In these and 
other spottings, the support is by 
a mixéd group of 20 under Ted 
Shuffle’s precise drilling plus a 
quartet of -showgirls, and another 
mixed unit of eight vocalize down 
in the pit to punctuate the pro- 
ceedings. 

Ted Deeley & Tommy Collins 
dish up the comedy values with 
their eccentric antics, diving under 
tables and colliding with or just 
missing each other for a _ nifty 
session. The  Ballards operate 
smoothly as a ballroomology duo 
with graceful lifts and _  whirts. 
There’s a crackerjack non-skate 
balancing act by Les Percellys in 
a stint so strenuous that they only 
participate in two of the four-a-day 
(see New Acts). Robert Boucher’s 
orch experts the showbacking. 

Trau. 





Palace, N. Y. 

Boginos Troupe (6), Walter Wal- 
ters Jr, Derby Wilson, Tanya, 
Three :-Renowns, Men About Town 
(4), Smith & Dale, Roland Marcelli 
& Janis, Myron Roman Orch; “Hell 
on Frisco Bay” (WB), reviewed in 
VARIETY Dec. 28, ’55. 


Except for the still-funny Smith 


| topnotch showbacking. 


way with the “Goddesses” number, 
primarily 
the click unison terping of the 
Rockettes. 
Martha Rich do an okay job on an 
accompanying vocal in which the 
“Frankie and Johnny” melody is 
given a Helen (of Troy) and Paris 


and gimmicks. Harmony triumphs 
as a result. Each of the four takes 
a turn at a solo. 

Roland Marcelli & Janis, wire 
walking act, wrap up the proceed- 
ings. Marcelli has added spice to 
his turn with juggling feats on 
the wire. His one-footed bits and 
unicycle turn on the wire are the 
standouts. Janis assists in tossing 
up the props and soloes, on the 
ground, with an elongated unicycle. 

The Myron Roman orch oa 

oll, 


Musie Hall, N. Y. 


Leon Leonidoff production, “Fin 
and Fancy,” with George Sawtelle, 
Martha Rich, Jean Sanders, Ber- 
nard Green, Three Merkys, Rock- 
ettes, with dances by Emilia Sher- 
man; Music Hall Ensemble. di- 
rected by Raymond Paige (Ralph 
Hunter, associate director); Corps 
de Ballet, Margaret Sande, direc- 
tor; Music Hall Symphony Orch, 
Paige directing; sets, James Stew- 
art Morcom; costumes, Frank Spen- 
cer; lighting, Eugene Braun; special 
lyrics, Albert Stillman; “I'll Cry 
Tomorrow” (M-G), reviewed in 
VaRIETY, Dec. 21, ’55. 


The spectacle angle is foremost 
in a Music Hall production. Cur- 
rent offering, which follows the 
annual Christmas show, is no ex- 
ception. It’s lavish, colorful and 
dazzling. Eye-openers, besides the 
theatre itself, include beautiful 
costuming, precision footwork of 
the Rockettes, nimble movement 
of the Corps de Ballet, special 
stage effects and as an extra lure, 
the “Dancing Waters,” a prior at- 
traction at the house. 

Leon Leonidoff has projected all 
this opulence into a_ production 
tagged “Fun and Fancy,” which in- 
cludes a number by the Rockettes, 


“Ye Goddesses’; another by the 
Music Hall Ensemble, “Carmen 
Echoes”; an acro turn by the 


Three Merkys (the act didn’t go on 
at show caught because of rigging 
trouble) and a wrapup scene, ‘Out 
of the Blue,” spotlighting the 
“Dancing Waters” and the Corps 
de Ballet. 

Prior to the start of “Fun and 
Fancy,” the solo spot per usual is 
given to the grand organ handled 
by either Ashley Miller, Raymond 
Bohr or Joseph Surace (all three 
get program billing). That’s fol- 
lowed by a pleasant workover of 
“Roumanian Rhapsody” by _ the 
Symphony Orch, directed by Ray- 
mond Paige. 

The “F&F” segment gets under- 


designed to showcase 


George Sawtelle and 





& Dale classic vaudeville sketch,|twist. Principal piping in the | quickly and sextet goes off to hard 

“Dr. Kronkhite,” the current Pal-| “Carmen” sequence, which high- | mitting. DR gs 

ace bill is routine and tiredly| lights some of the more popular| Evenly split into three men and 

familiar. Joe Smith and Charlie | numbers from the opera, is ably three women, sextet goes in for 

Dale, who perhaps have used the| handled by Jean Sanders and Ber-|tricky staging to put across its 
nard Green. numbers. Selections range from 


same routine longer than any other | 
| 


act, nevertheless have the ability | 
and enthusiasm to make it seem) 
fresh. 


The remainder of the program 
has that “I'’ve-seen-it-before” look. | 
Opens with the Boginos Troupe, | 
a competent enough risley outfit 
of three men and three gals who 
specialize in balancing with their | 
feet. Ventriloquist Walter Walters 
Jr. is in the deuce spot. He’s an 
expert voice-thrower whose rou- 
tines encompass the radio next 
door, a telephone voice, and Al | 
Jolson as heard on an old-style | 
phonograph. Switches to dummies, 
and closes with a mitt-sending em- 
ployment of three voices simul- | 


taneously. ; 
Derby Wilson is an expert soft- 
shoe tapster of the Bill Robinson 


school. His routine includes a Rob- | 
inson imitation. His taps are sharp, | 
his dancing is polished, and his 
personality is pleasing. Tanya is 
a girl fiddler. She plays it straight 
sans comedy overtones. She strings 
out a number of schmaltzy populaf 


tunes and closes, with an okay 
reception, with the pop fiddler’s 
fave, “Hungarian Rhapsody.” 


Comedy dancing act of the Three 


Renowns seems to miss the boat. | 
Two guys and femme have the turn 
loaded with knockout stuff but it 
just doesn’t seem to be of the 
laugh-provoking variety. Their 
playing-it-straight opener is not 


polished enough to catch the audi- 
ence by surprise when they shift 
to the slapstick. 

Men About Town, a 
the barber shop 
welcome relief 


quartet in 
category, are a 
from the current 
over-population of rock ’n’ roll 
combos. They favor the oldies! 
(“That Old Gang- of * Mine,” ete: 
and eschew elaborate choreography 4 
? ia 


|of Fortune” (20th). 


~~ for added effect. Overall im- 


come a bit tiresome. It’s okay for 
the hands-on-hip set but n.g. for 
a family aud. The songs are sub- 
ordinate to their antics. 

The Five Keys, on in front of 
Charlie & Ray, stop the show with 
their slick songalog. After a five- 
tune offering, aud brings ’em back 
for a sixth and they even have 
trouble getting off after that. The 
boys rate the kudos. Their har- 
monizing is in a moderate r&b 
vein and easy on the ear. 

Roy Minton’s’ band (three 
rhythm, three sax, one trumpet 
and the maestro on drums) kicks 
off the show breezily with a jump 
medley, and beefy thrush Mickey 
Champion helps out by shouting 
her way through “Pennies From 
Heaven” and “I’ve Got a Man.” 

Gros. 


—— 


New Acts me 


Continued from page 63 

















freeze sans skates. Duo’s noggin- 
to-noggin up and down a ladder 
is itself a beaut, but strictly a 
starter-offer with them. Other ex- 
ercises include hand-to-hand, done 
with speed and sureness. Chore 
is so exhausting that the Percellys 
Po only two shows of the four-a- 
ay. 

As a finish in the head-to-head 
groove, the top maunter does a 
rapid revolve that seems impos- 
sible. It’s a sensational trick, with 
ditto impact, and should merit 
bookings in all situations, includ- 
ing television. Trau. 


JESSICA JAMES 
Songs 

15 Mins. 

Beverly Club, N.Y. 

Jessica James, an _ unusually 
tagged young lady, is’ being 
groomed into vocal prominence by 
Al Siegel, who has coached some 
of the top singers in show biz. She 
is a striking redhead, tastefully 
gowned, and with a savvy of coimn- 
mercial song values. She’s also a 
performer with assurance and 
should be excellent for most nitery 
situations. 

Miss James had the benefit of 
Siegel’s piano-backing at her 
initial performance, and therefore 
had a drive and sureness that was 
evident in every part of the house. 
Her catalog is varied, hitting a 
roster which includes ‘“Learnin’ 
the Blues,” “Every Street’s a 
Boulevard in Old New York” and a 
dramatic rendition of “Love for 
Sale.’ During parts of her stint, 
she has a vocal foursome behind 





act rates several bows. Jose. 
METROPOLITAN SEXTET 
Songs 

12 Mins. 

Latin Quarter, N. Y. 

This is strictly offbeat casting 
for a nightclub, but the Metropoli- 
tan Sextet, presenting arias from 
wellknown operas, clicks via sheer 
lungpower and ensemble work. 
Customers, while at first appar- 
ently surprised at the highbrow 
rendition, warm up to it very 





The multi-colored swaying spray 
of the “Dancing Waters” is a top 
novelty entry and is extremely pic- 
turesque as a backdrop for the} 
Corps de Ballet. Frank Spencer's | 
costume design for this number is | 
particularly imaginative, with the 
terp troupe doing a beautiful job 
of simulating butterflys. As usual, 
Eugene Brauns lighting is “effec- 
tive, while the sets by James Stew- | 


;}art Morecom are satisfactory. 


Jess. 
Apollo. N. Y. | 
Roy Milton Band (8) with | 
Mickey Champion; Ruth Brown, | 


|Charlie & Ray, Five Keys. Remp | 


& Stomp, Rosa La King; “Soldier 


Rhythm & blues bill headed up | 
by Ruth Brown is a snappy affair 


that winds up just under the 60- 
minute wire. Except for exotic 
|dancer Rosa La King and terp 
team, Romp & Stomp (both re-| 
viewed in New Acts), layout is) 
|loaded .with r&b purveyors but 
|never becomes topheavy because | 


of the brisk pacing. 

Miss Brown is a longtime favé 
here, so she has no trouble wrap- 
ping up the closing spot. She’s a 
big girl with a selling style that 
delivers the goods. She's on safe 
territory with her familiar opener, 
“Miss Brown’s Back In “Town,” a 
puraphrase of Fats Waller’s 
“Lulu’s Back In Town,” and she 
continues with assurance through 
: flock of blues and rhythm rum- 
ers. 


She’s preceded by Charlie & 
Ray who swish through a trio of 
songs. Their hmp-wristed’ shenani- 


Bans ‘are played to the hitt and be-| 


okay bet as a vaude opener in 
places not frequented by the fam- 
i ily trade. Gros. 


“Boheme” and “Faust” to “Pagli- 
acei’ and “Figaro.’ Voices are all 
good even though sometimes. a 
number adds up to a_ shouting 
match. Hift. 
ROSA LA KING 
Dance . 
4 Mins. 
Apollo, N.Y. ; 

Rosa La King gets a lot of wig- 
gling into her four-minute turn, 
She has a well-educated derriere. 
Her stepping, however, is just rou- 
tine and it’s not until she starts 
shaking her assets does the act get 
to mean anything. 

She’s a nicely built Negro lass 
and her slick shakes make her an 





Davis Is Upheld In 
Crash Suit Verdict 


San Francisco, Jan. 17. 
The U. S. Court of Appeals here 
has upheld a Jan. 20, 1955, verdict 





in favor of entertainer Sammy 
Davis Jr. . ; 
A Los Angeles Federal court 


jury had found in Davis’ favor in 


a $75,000 damage suit brought 
against him by Mrs. Bessie Roth, | 
of Ohio. She had asked for the} 
money as a result of injuries she | 
received in a Nov, 19, 1954, colli- | 
sion with Davis’ car near San 
Jernardino, Calif, Davis lost an 
eye in the crash, 

A new private club, the Latin} 
Quarter, has been opened in San | 
Antonio by Manuel Leal, operator 
of K®# XX: Spanish banguage radio 
station there, ; of, OY | 


aren, 








VARIETY BILLS 


WEEK OF JANUARY 18 


Numerals in connection with bills below indicate Opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: (I) Independent; (L) Loew; (m) Moss; 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoli; (W) Warner 





NEW YORK CITY 

Music Hall (R) 19 

Corps de Ballet 

Rockettes 

George Sawtelle 

Martha Rich 

3 Merkeys 

Jean Sanders 

Bernard Green 

Choral Ensemble 
Palace (P) 19 

Top & Lauren 

Nivellis 

Roy Rogers 

Linn Roberts 


Les Cardinals 

Steve Evans 

Pat Rooney Sr. 
& Jr. 

Tim Herbert 

SAN FRANCISCO 
Paramount (P) 20 

Al Hibbler 

LaVerne Baker 

El Dorados 

Shirley & Lee 

Robbins 

Gloria Mann 

Oscar McLollie Orc 

Jumping George 





AUSTRALIA 
MELBOURNE SYDNEY 
Tivoli (T) 23 Tivoli (T) 23 

Frank Marlowe Wiere Bros (5) 
Hite & Stanley 3 Gypsy 
Salici Puppets Canfield Smith 


J & D Barker 

Billy Russell 

M & E Rose 
Laycock & Maureen 
Gordon Chater 
June Salter 


Alain Diagora 
Upshaw & Cooper 
Red Moore 

Ken Littlewood 
4 Knights 

Rosyln Dunbar 





Johnny O’Connor J’s’ph’ne M’Cormack 
Dancing Boys (2) Dancing Boys (4 
Ballet (13) Ballet Girls (17) 
BRITAIN 
BLACKPOOL NOTTINGHAM 
Palace (1) 16 Empire (M) 16 


Tanner Sisters 


Norman Vaughan 

Lucille Graham 

Boyer & Ravel 

B & B Adams 

Botandos 3 

A & B Black 

Leslie Lester 

2 Nadias 

Douglas Maynard 
GLASGO 


Empire (M) 16 
Duncan Macrae 
Dave Willis 
Jack Anthony 
Murray & Maidie 
Robert Wilson 


Billy Cotton Ore 
McKinnon Sisters 
The Dernos 
Billy Maxam 
Downey & Daye 
Archie Glen 

& Iris 


Royal (M) 
Gary Miller 
Denis Bros & June 
Fayne & Evans 
Kordas 
Lorrae Desmond 
2 Peters 
George Doonan 
Ray Alan Co. 











Cabaret Bills 








NEW YORK CITY 


Arele’s 
Roy Gobey 
Carolyn. Carpenter 


Harry Kane 
H Roth Ore 
“ Blue Angel 
Martha Davis & 
Spouse 
Jill Corey 
Trotter Bros 
Bon Soir 
Kaye Ballard 
Thelma Carpenter 
3 Flames 
Mae Barnes 
Tony & Eddie 
Jimmie Daniels 
Cafe Society 
Duke Ellington -Orc 
Chateau Madrid 
Carmen Amaya 
Ralph Font Ore 
Pancho Ore 
Copacabana 
Billy Daniels 
Joey Bishop 
Delta Rhythm Boys 
Chie Layne g 
Teddie Vincent 
Mickey Calon 
Grace Genteel 
Michael Durso Ore 
Frank Marti Ore 
No. 1 Fifth Ave 
Undine Forrest 
Ron Desmond 
Tilli Dieterle 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Orc 
Jani Sarkozi 
Quintero Ore 
Hot’l H’nry Hudson 
Three Suns 
Joan Bishop 
Hotel Plaza 


Polly Bergen 

Ted Straeter Ore 

Mark Monte Ore 
Hotel Pierre 

Hildegarde 

Stanley Melba Orc 

Dornan Bros 


Hotel Roosevelt 
Guy Lombardo Orc 
Hotel Statler 

Tex Beneke 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Julie Wilson 
Milt Shaw Ore 
Ray Bari Ore 
Latin Quarter 
Jean Carroll 
Harold & Lola 
George Tapps 
Chiquita & Johnson 


Lynn Christie 
Howard Mann 
Jo Lombardi Ore 
B Harlowe Ore 
Le Cupidon 
Lee Sullivan 
Toba Stevens 
Ramon, Ore 
Ernie Warren Ore 
Old Roumanian 
Sadie Banks 
Joe Laporte Ore 
D’Aquila Orc 
Park Sheraton 
Irving Fields Trio 
Eddie Layton 
Red Carpet 
Christine Norden 
Woody Morgan 
Town & ountry 
Ritz Bros 
Johnny Morris Orc 
Tete A Tete 
Marlyn Evans 
Gladys Johnson 
Arden Young 
Donna Stevens 
Pat Matthews 
Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoff 
Koysta Poliansky 
Ore 
Versailles 
Jack Cassidy 
Betty Benee 
Pat Turner 
Carmen Alvarez 
Larry Daniels 
Cook & Corey 
Neile Adams 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Monica Boyar 
Maria Bernard 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Barn 
Dick Hall 
George Hopkins 
Sophie Parker 
Larry McMahon 
Alan Holmes Ore 
Waldorf-Astoria 
Jane Froman 
Nat Brandywynne 
Ore 
Mischa Borr Orc 
Village Vanguard 
Dick Hon 
Enid Mosier 
Steel Trio 
C Williams Trio 





CHICAGO 


Black Orchid 
Dr. Arthur Ellen 
Three Riffs 
Gloria Vann 

Blue Angel 
“Calypso Magic’ 
Duke of Iron 
Montego Joe 
Rivera 
Bermudianna 
Picon & M Sevyse 

Biue Note 
Count Basie 
Johnnie Pate 3 

Chez Paree 
Sam Levenson 
Dolores Hawkins 
Clark Bros. 

Chez Paree Ad’r’b’s 
Brian Farnon Ore 
Cloister inn 
Pat Moran 4 
Lurlean Hunter 


Dick Marx 
Johnny Frigo 
Conrad Hilton 
“Tcearama” 
Neff & Voss 
Shirley Linde 
Michael Meehan 
Dave Park 
Boy Foy 
Bergman & Mimi 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Ore 
London House 
Ralph Sutton 4 
Palmer House 
“Continental Rev” 
Ted Reno 
Murio & Sheila 
Trio Ariston 





Empire Eight 
Charlie Fisk Ore 


LOS ANGELES 


Ambassador Hotel 

The Champions 

Leighton Noble. Ore 
Bar of Music 


Pat Moreno , 


; Merle Taber 

| Mack Twins 

_.., Beverly Hilton 

| Horace Heidt’ Revue 
Biltmore ‘Hotei 


Joanne Wheatley 

Georgie Kaye 

B & C Robinson 

Hal Derwin Ore 
Ciro’s 


Mills Bros. 
Dick Stabile Ore 
Geri Galian Ore 
Crescendo 
Guy Mitchell 
Eddie Cano Orc 
Mocambo 
Morty Gunty 
Paul Hebert Ore 


Don Arden Dncrs 


Carlton Hayes Ore 
Dunes 
Dick Haymes 
Jerry Lester 
Dune Dancers 
Jay Rubanoff Orc 
El Cortez 
Little Jack Little 
Stuart Allen 
Haydens 
Sherman Hayes Ore 
El Rancho Vegas 
Debra Paget 
Red Caps 
Dick Kallman 
Marquez & Del Rio 
Cover Girls 
Ted Fio Rito Ore 
Flamingo 
Sunny Gale E 
Stanley Boys 
Joe & Sally Novelle 
Starlets 
Lou Basil Ore 
' Golden Nugget 
Harry Ranch Ore 
Wingy Manone 
Four Dukes 
Ray Reynolds 5 
New Frontier 
W Mastin 3 
Sammy Davis Jr. 
Gogi Grant 
Starlets 
Garwood Van Ore 








Riviera 
Dorothy Dandridge 











Marco Rizo Rh 
Ore umba 


Moulin Rou 
Peters Sis -” 
Bob Williams 
Andrea Dancers 
The Cabots 
Peiro Bros. 
Ffolliott Charltoa 
Jerry Gray Ore 

Statler Hotei 
Sportsmen (4) 
Florian Zabach 
Lois Ray 
Eddy Bergman Ore 


LAS VEGAS 
Desert Inn | ae a Lester 
L ; M : r wins 
auritz Melchior Hal Belfer Dnerg 


Ray Sinatra Ore 
Royal Nevada 
Phil Spitainy Ore 
George Tapps 
Dancing Waters 
Sahara 
Fred Waring Ore 
Saharem Dancers 
Cee Davidson Ore 
Sands 
Marguerite Piazza 
Nat “King” Cole 
Sue Carson 
Cop# Girls 
Antonie Merreili 


re 
Showboat 

Joe Cappe 
Sunny Knight 
Penthouse 4 
Belles & Beau 
Garr Nelson 
Bob Darch 
Mike Werner Orc 
- Silver Slipper 
Hank Henry 
Tere Sheehan 
Denise Bennett 
Cliff Ferre 
Sparky Kaye 
Jimmy Cavanaugh 
Geo. Redman Ore 

Thunderbird 
Arthur L. Simpkins 
Los Gatos 
Thunderbird D’c’r’s 
Barnet Rawlings 
Al Jahns Orc 


MIAMI-MIAMI BEACH 


Balmoral Hotel 
Enrica & Novello 
Emil Coleman Ore 
Wayne Carmichael 

Bar of Music 
Bill Jordan 
Gina Valente 
Hal Fisher 
Betty Barclay 
Harvey Bell 
Fred Thompson 

Ciro’s 
Will Mastin Trio 
Sammy Davis Jr. 
Gene Baylos 
Marion Colby 
Barbara McNair 
The Treniers 

Clover Club 
Novelites (3) 

Guy Rennie . 

Sharon & Fleming 
Danny Mason 

Boots McKenna Line 
Len Dawson Orc 

Club Calvert 
Louis Jordan’s 
Jimmy Tyler Ore 

DiLido Hotel 
Johnny Howard 
Sager Dancers 
La Playa Sextet 
Emilio Reyes Ore 
Bea Kalmus 

Eden Roc 
Howard Keel 
netberine Dunham 

o 


Mal Malkin Ore 
Chuey Reyes Ore 
Fontainebleau 
Edith Piaf 
Sacasas Orc 
Johnina Hotel 
Tony Mandell 4 
Judy Tremaine 
The Paragons Trio 
Lucerne 
Kane & Rand 
Jacques Donnet Ore 
Latin Quarter 
Frank Libuse 
Margo Brander 
Chiquita & Johnson 
Dagenham Girl 
Pipers 
Leon & Eddie’s 
Lisa Lynn 





Dagmar Girls 
Monte Cazie Hotel 
Allan Drake 


Crosby Sisters 
Martin & Maio 
Leonard Young 
Ben Novack Ore 
Nautilus 
Jan Murray 
Sylvia Cariton 
Antone & Ina 
Fletcher Peck 
Syd Stanley Ore 
San Souci Hotel 
Cab Calloway 
Freddy Calo Orc 
Saxony Hotel 
Ice Review Spec 
Wilma & Ed Leary 
Joan Hyldoft 
Bobby May 
Marvin Roy 
Barbara Carroll 3 
Dave Lester Orch 
Johnny Silvers Ore 
Frank Stanley Ore 
Seville 
Billy Vine 
Jay Marshall 
Terry Haven 
S & V Baker 
Van Smith 
C Reader Ore 
Chavez Ore 
Sea Isle Hotel 
S Hoffman Ore 
Pasty Abbott 
Vanity Fair 
Sammy Walsh 
Joya Sherrill 
Noro Morales Ore 
Versailles Hotel 
Alan Gale 
Billy Shepard 
Buddy Clayton 
A J & Ron 
Teddy King Ore 
5 O'Clock 
Tommy Raft 
H. S. Gump 
Parisian Rev 
Vagabonds Club 
The Vagabonds (4) 
Chaz Chase 
Maria Neglia 
Elisa Jayne 
Frank Linale Ore 


Darlene Kellar Woody Woodbury 
HAVANA 
Tropicana Carlos Santos 
Gloria & Rolando May Julio 
Ana~Jull: Clarisse Novo 
na Julia Angelita Castany 
Lucy Fabery Marcia Marcos, 


Miguel Angel Ortiz 





P. Godino 


Taybee Aria Casino Playa Orq 
Julio Solano Fajardo Orq 
Henry Boyer Sans Souci 
S Suarez Orq Edith Piaf 
A Romeu Orq Ben Berry 
Montmartre Patty Ross 
Zenia Ballet 
Nanolo Torrente R Ortega Ore 
RENO 

Mapes Skyroom Riverside 
Karen Chandler Roberta Linn 
Lenny Maxwell Szony & Cabots 
Skylets starlets (8) 


Eddie Fitzpatrick 


Bill Clifford Ore 





K. C. Burlesk Opens 


Kansas City, Jan. 17. 
Folly Theatre has reopened fol- 
lowing recent redecorating and re- 
furnishing, and is operating on a 
new. six-day week policy. Burlesque 


house on 
temporarily. 
It is now 


Twelfth 


playing 


St. was closed 


stage shows 


Thursdays through Tuesdays, dark 


Wednesdays. 


Regular 


policy in- 


cludes a midnight show Saturdays. 
It’s the. only house playing live tal- 


ent regulauly in-K. ©: 


t 
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Designers Tighten Show Boycott; 
Demand Guarantee on Scenic Piracy 





The United Scenic Artists, still+ 


‘ tussling with the Dramatists Guild 
over ways of preventing foreign 
“pirating” of U. S. stage designs, 
js continuing its boycott tactics 
against individual playwrights. 
The designers’ union is refusing 
to approve scenic e¢ontracts for 
new Broadway shows. unless the 
author or producer signs a guar- 


antee to protect the designer 
against “piracy” of the scenery 
abroad. 


Although representatives of the 
two groups had a meeting recently 
to try to iron out the disagree- 
ment, nothing was settled and the 
USA has subsequently taken steps 
to intensify its campaign of pres- 
suring individual dramatists and 
composers by holding up scenic 
contracts and thereby stalling new 
Broadway productions. The DG 
has instructed playwright mem- 
bers not*>to sign the designer- 
sponsored guarantee clause, so the 
situation is apparently stalemated. 

In some cases where authors 
have refused to sign the USA- 
sponsored clause, producers have 
taken the responsibility in order 
to get their shows underway, the 
scenic union claims. It’s reported 
that nine production contracts con- 
taining the guarantee have been 
signed, either by the authors or 
producers, since last Nov. 1. 

The DG, in refusing to approve 
the no-piracy guarantee clause, 
has. pointed out that the author 
cannot assume such responsibility, 
since a matter of basic rights to 
the play is involved. The author 
group offered, however, to discuss 
with scenic union representatives 
possible methods of preventing 
foreign “piracy” of U. S. scenic 
designs. That was the get-together 
that failed to bring any tangible 
agreement. 

The USA has called a meeting 
of legit designers today (Wed.) at 
the Sheraton-Astor Hotel, N. Y., to 
review the situation. 





Boston Arts Festival 
Plans Outdoor Arena 


For 750,000 Attendees 


Boston, Jan. 17. 

Boston Arts Festival wants to 
fet an arena. Last year’s free 
outdoor fete drew over 600,000 
Bosionians and guests in 15 days 
and nights. Officials are now plan- 
ning a formal stage to accommo- 
date the expected 750,000 attend- 
ance at the fifth annual festival to 
be held early in June in the Public 
Garden, 

The ‘projected stage, a more per- 


manent theatre than last year’s wire | 


and canvas, will be portable and 
adaptable to picture-frame, semi- 
arena or arena productions. A lo- 
cal committee is currently working 
on finance and construction plans. 

The 1955 evening performances 


featured a lineup of offerings such | 


as Martha Graham, Car] Sandburg 
and Thornton Wilder’s “Skin of 
Our Teeth,” attracting as many as 
15,000 per night. Stage area was 
an informal 
trees in the Public Garden. 


Touring ‘Teahouse’ Bows 


With Edinburgh Click 


af Edinburgh, Jan. 6. 

‘Teahouse of the August Moon,” 
& new company of the John Pat- 
rick-Vern Sneider comedy, opened 
Promisingly at the Lyceum Theatre 
ere at the start of a provincial 
four. The Maurice Evans-George 
Schaefer production is presented 
by Prince Littler (by arrangement 
With Williamson Musie Ltd.), whose 
West End edition of the play has 
seen running at 
Theatre, London, since April, 1954. 

Australian comedian Bill Kerr 
Scores in the leading role of Sakini, 
ie Okinawan interpreter, with 
ete Downing as the bewildered 
f apt. Fisby, of the U.S. occupation 
‘orces; Persian-born Soraya Rafat 
ts the pretty Geisha girl; Albert 
evalies as the red tape-happy 
Col. Purdy 








setting among the) 





Her Majesty’s ! 





‘Rainmaker’ Looks Okay 
In Premiere in Vienna 


Vienna, Jan. 4. 

“The Rainmaker” (Der Regen- 
macher”), Willy H. Thiem’s trans- 
lation of the Broadway comedy by 
N. Richard Nash, has opened suc- 
cessfully at the Volkstheatre here. 
Kurt Sowinetz is starred in tne 
title role and Helmi Mareich, per- 
haps too much of a looker to be 
quite believable in the assignment, 
plays the rancher’s seemingly un- 
marriageable daughter. Gunther 
Haenele staged, with settings by 
Gustav Manker and costumes by 
Maxi Tschunko. 

This follows the local click of 
another U.S. play, Robert Ander- 
son’s “Tea and Sympathy.” 


B way s Ad Binge; 
Use ‘Baby-Spots 





PLENTY HITS, BIZ 
BUT FEW SHOWS 


By HOBE MORRISON 
The accent is on quality, not 
quantity, on Broadway this season. 
By general agreement, the shows 
have been the best in many years, 


with the number of hits, aggregate 
boxoffice gross and total number of 
playing weeks the highest on rec- 
ord. But the number of produc- 
tions is apparently headed for one 


about 60 shows will have been pro- 
duced by May 31, the official end 
of the season. That total, sub- 
ject to-cancellations and possibly 
even one or two additional late en- 
tries, will include the City Center 
presentations, such visiting reper- 
tory groups as the Comedie Fran- 
caise and D’Oyly Carte Opera Co., 
the solo-performer Marcel Mar- 
ceau, as wellsas the regular offer- 
ings of the Broadway-by-courtesy 
Phoenix Theatre. 





In recent seasons, the total num- 
| ber of productions have been 73 
| (for 1951-52); 54 (for 1952-53); 59 


of the lowest totals in modern legit 
history. | 
From present indications, only 





ATPAM OK’s Sheaffer Amendment; 
Ex-Critic Due for Union Entry 





Geo. Poultney Is Prez 
Of Frisco Union Group 


San Francisco, Jan, 17. 

George Poultney, local repre- 
sentative of Actors Equity, has 
been elected president of the The- 
atrical Federation of San Fran- 


cisco, the group comprising 15 
theatres and craft talent unions 
here. He succeeds the retiring 


George Ward, of the stagehands’ 
union. 

Phil Downing, local rep of the 
American Guild of Variety Artists, 
was named vice-prez, and William 
P. Sutherland, of the stagehands, 
was re-elected secretary-treasurer 
for the sixth consecutive time. 


Expose Angled © 
Drive on Fanny 








| (for 4953-54) and 63 last semester. 
| By contrast, there were 264 produc- 


Broadway is on a pin-point “dis-| tions in the 1927-28 stanza. 


play” ad kick. This is in addition 
to the usual ABC listings and is 
a variation of the regular large 
display advertising. 

A rash of the thumbnail ads is 
being spotted on the drama pages 
of the New York dailies, particu- 
larly the Times and Herald Trib- 
une. Actually the trend was 
pioneered by “Fanny,” which has 
been running the miniature dis- 
plays almost consistently since its 
opening. 

The “baby spot” gimmick has 
gradually been picked up by a 
flock of other shows, | including 
“Plain and Fancy,” “Tiger at the 
Gates,” “Will Success Spoil Rock 
Hunter?” “Pipe Dream,” ‘Lark,’ 
“Janus,” “Damn Yankees” and 
“Matchmaker.” Other shows such 
as “Red Roses for Me,” “Righteous 
Are Bold,” “Chalk Garden,’ ‘Pa- 
jama” Game,” ‘View From _ the 


Bridge” and “Bus Stop” have 
been taking out larger ads, some 
intermittently and others more 
consistently. 


Angle on the use of the pin-| 


point ads for “Fanny,” at least at 
the start, was that the newspapers 


reportedly had standing orders to! Hayman’s 
run the copy whenever it could be | Hayman’s Mercury platter, Turk | tactics. 
placed immediately above the ABC | Murphy’s ; 
When it could not be| Les Paul & Mary Ford’s Capitol 


listings. 
spotted in that position, it was not 


| Including this week’s two open- 
| ings, “Fallen Angels” and ‘“Tam- 
| burlaine the Great,’ there have 
' been 36 Broadway shows to date, 


| (Continued on page 70) 





‘Threepenny Onera’ Gets 
Hefty Plugging From 
Pop ‘Theme’ Records 


“Threepenny Opera” at the The- 
atre de Lys, N. Y., is cashing in on 
a swarm of recent pop recordings 
of the late Kurt Weill’s “Theme” 
from the production. Mail orders. 
which normally ran around 15 
daily, have about tripled since the 


Besides the title plug on the disk, 
the off-Broadway show has also 
been mentioned by several platter 
spinners. 

Only one of the many record- 
ings employs a vocal. That’s Louis 
Armstrong’ Columbia cut, which 





| for the current version of the mu- 


| sical. The other disks include Dick 
MGM $s slice, Richard 


Columbia etching and 


release, culled from a_ previously 


to run, according to the instruc-| jssued album and titled ‘“Moritat.” 


tions. 





‘GODOT’ A $25,000 FOLD; 


A London production of the 
i/tuner is planned for next month 
| by U. S. actor-director Sam Wana- 
maker, who’s been a British resi- 

several years. Mean- 


LOSS IS MYERBERG’S |wiite, ‘the tocai production is. in- 


“Waiting for Godot,” 


Grove Playhouse, Miami, repre- 
sents an estimated deficit of around 
$25,000. According to producer 
Michael Myerberg, the Samuel 
Beckett play will be recast and 
brought to Broadway later this 
season. A previous booking for the 
Music Box Theatre, N.Y., opening 
next Monday (22) has been can- 
celled. 

The show was capitalized at $50,- 


| 000 and the production budget was | 
$24,700, but according to a pros- 


pectus sent to potential backers, 


operating profits or losses from the | 
tryout were to be excluded from | 
the partnership. Thus, if the ven- 


ture conformed to budget plans, 
only about half the financing has 
been spent, with Myerberg ‘and 
possibly the Miami theatre 
agement) responsible for any other 
expenditure. 

Under the parnership agreement, 
10° of the profits from the U.S. 


production were to go to the man- 


agement of the original London 


edition of the play. Contracts call 
for Beckett, the author, to get roy- 
alties of 7' 
weekly gross, 10° of the next $3,- | Johnny Desmond, 
000 gross and 12!2% of the bal- | Markey, Joey Faye and 
ance, 


man- | 


volved in a legal hassle over con- 


which | trol of the English production and 
folded last Saturday (14) after a| adaptation rights to the original 
two-week tryout at the Coconut | German 


version of the musical 
| written by Weill and Bert Brecht. 


“ADELE” A TRYOUT FOLD: 
- 3D OF SEASON IN HUB 


Bosten, Jan. 17. 


“Amazing Adele” folds here next 
Saturday (21), third tryout flop of 
the season for Boston. The Anita 
Loos-Albert Selden musical opened 
last Wednesday (11), after a one- 
‘night postponement. It had been 
extensively revised during _ its 
breakin engagement in Philly, but 
was panned here. 

It was the second musical try- 
out to collapse here this season. 
First was “Reuben Reuben.” The 
third local flop of the season was 
“Dancing in the Chequered Shade,” 
John van Druten comedy which 
| shuttered Dec. 31 after one week 
of a scheduled foftnight stand. 





| weeks. The Selden-Morton Gott- 


‘lieb production had been slated to | 


| go into New York late next week. 


2(o of the first $5,000 | The tuner has a cast nentee. re 
nid | 


Dagmar, 
Tammy 
Grimes, 


records hit the deejay turntables. | 


uses the lyrics by Marc Blitzstein | 


“Adele” was booked in for two | 


Broadway had a modest “ticket 
| scandal” Jast week, but it quickly 
| subsided to some muttering by 
| board members of the League of 
| N. Y. Theatres and a quiet but firm 
| call-down for the personnel of a 
| Tyson Operating Co. 
'ey. The incident 
called “PM” (for ‘‘push me’) tac- 
tics by 
of “Fanny.” 

The League board meeting last 
Friday was informed 
known to 
John A. Sullivan, the individual 
employees of the Tyson outfit in 


of 50c. per ticket. 


in the trade as unfair. 
Simce there’s no League ticket 





the fact that Merrick resigned 
from the League some time ago. 
there appears to be nothing the 
League could do officially to pre- 
| vent or halt the “PM” action for 
| “Fanny.” However, board mem- 
| bers were told that Sullivan, upon 
| being informed of the situation, 
| had ordered that it be halted im- 


| mediately. 


| There appears to be some ques- | 
ition about the legality of “PM” | 
and | 
| theatre operator members of the | 
obvious | 


However, producer 
League note that the 
| method of dealing with it would be 
|retaliation against any agency 
| continuing the practice. Such ac- 
‘tion, it’s pointed out, could take 
ithe form of cutting down the ticket 
|allotments' for 
| changing the seats to less favorable 
| locations. 


ASSOCIATE P.A.’S SNAG 
— $10 AND $15 INCREASE 


Legit pressagents have gotten an- 
other wage boost. This time the 
‘hike applies to associate drum- 
|beaters. The new scale gives the 
| second-stringers on a second show 
a $10 raise to $145, and associates 
on a third show a $15 jump to 
$197.50. 

The new salaries were included in 
one of three formulas presented 
'to the New York pressagent chap- 
ter of the Assn. of Theatrical Press 
Agents & Managers. A total of 46 
votes were received by the union, 
with the formula adopted nabbing 
25 of the ballots. A formula call- 
ing for a 5° hike on the second 








show and a 5% boost on the third | 


show drew 16 votes, while another 
| asking for a $5 jump on the second 
show and a $15 hike on the third 
| show got five votes. 

The new formula applies as of 
last Labor Day, when the new 


‘the League of N. Y. Theatres went 
| into effect. 
the pressagents a 5%o raise for the 
| first two years of the contract and 
ja 10% boost for the third year. 


+ The Sheaffer 


ticket agen- | Yuter 
involved so- | 


David Merrick, producer 


that, un- 
the agency president, 


branch offices in various New York 
hotels were “pushing” the sale of 
“Fanny” seats for a reported fee 
Although the 
practice is an old one, it’s regarded 


code in force at the moment, plus 


the broker, or}! 


agreement between the union and | 


The new pact also gave | 


amendment has 
been passed by the Assn. of Theat- 
rical Press Agents & Managers. 
That clears the way for the admis- 
sion into the union of Louis Sheaf- 
fer, former drama critic of the de- 
funct Brooklyn Eagle. The amend- 
ment was passed by an “over- 
whelming majority.”” Deadline for 
the referendum vote was last Sat- 
| urday (14). 

ATPAM previously refused to 
waive its regular admission rules 
to take in Sheaffer, who applied for 
drumbeater membership last spring 
after the Eagle’s fold. The action 
of the union’s board of governors 
stirred up resentment among the 
pressagent element, who had voted 
in favor of a waiver to permit the 
ex-critic’s entry. 

A revolt of the publicists and a 
suit by Sheaffer based on the Taft- 
Hartley Act was brewing when the 
ATPAM board of governors pro- 
posed the amendment at the De- 
cember membership meeting. The 
constitutional change permits im- 
mediate admission into the union 
of newspapermen with at least 10 
years’ experience in the drama de- 
pariment of a major metropolitan 
newspaper. 

Just prior to the membership 
; meet, however, the board had made 
|an exception to the rules by grant- 
\ing immediate admission to Morris 
a local press representative 
of the Shuberts in Philadephia. 
The exception was made on the 
grounds that Philly is a “disaster” 
| area. 
| Under the new amendment, 
Sheaffer has already filed a new 
application for ATPAM admission. 
| Saat will go to the membership 
| committee, which will make recom- 
'mendation to the board. Anyone 
| qualifying under the new ruling, 











|incidentally, is eligible tor mem- 
| bership as either pressagent or 
/manager. 


| Kickbacks? Nene Here, 
Says Equity Coast Rep 
After 18-Month Probe 


Wherever there’s smoke there’s 
| sometimes only smoke. That’s the 
'conclusion of Edd Russell, local 
| representative of Actors Equity, 
after an 18-month investigation of 
rumors oi salary kickbacks among 

Coast little theatre groups. The 
union rep has been unable to lo- 
cate a singie person with direct 
evidence supporting kickback al- 
legations. 

Russell] notes that under current 
union regulations, producers must 
post bonds with and submit weekiy 
payrolls to Equity. In turn, Equity 
itself distribs the checks, making 
members picking them up sign 
| statements to effect that they are 
, subject to union discipline if they 
return all or part of moneys to 
producers. 

Additionally, producers induig- 
ing in such malpractices would be 
liable to severe state laws on the 
subject, Russell points out. How- 
ever, despite Equity promises of 
immunity to members admitting 
kickbacks, none has pointed the 
finger so far, the union officials 
Say. 

A few local wags are inclined to 
pooh-pooh the whole matter. “To 
anyone familiar with little theatre 
calaries,”’ one observer suggested 
last week, “the idea of a kickback 
is manifestly impossible.” 








Barbara Bostock Into 
‘Pajama’ on the Road 


Barbara Bostock will replace Pat 
Stanley in the national company of 
“Pajama Game,” effective Jen. 29. 
She'll play the featured comedy 
role created on Broadway and cur- 
rently played by Helen Gallagher. 

Miss Bostock, formerly in the 
chorus of “Silk Stockings,” will 
have a one-shot break-in with the 
Broadway production tomorrow 
night ‘(Thurs.) as fill-in for Miss 
j Gallagher. 


Srcatietcalaes, 
as . 
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66. LEGITIMATE VARIETY Wednesday, January 18, 1956 
Show On Broad ie ceciomons me Who's Ambushing Whom? 
OW Nl roa Way In New Headquarters — Regular | 5) Mm: 
‘ ; Activities Go On 
King Lear two hours and 153 minutes of per- : : By HOBE MORRISON ® 
N. Y. City Center Theatre Co. Gean| formance. Optically, the produc-!| rditor, Variety: Do New York legit critics gang-up on or 4 ambush” certain 
Daitrymple director), by arrangement| tion’s feeling is just right—full : New York. shows? Some such charge has been made periodically for many 


with Martin Gabel & Henry M. Margolis, 
revival of Shakespeare tragedy, played 


without intermission. Direction, Orson 
Wells: associate director, Emerson 
Cooper; costumes, Robert Fletcher (ex- 
ecuted by Frank Thompson); settings, 
Cooper; music, Mare Blitzstein. Stars 
Welles; features Viveca Lindfors, Geral- 


dine Fitzgerald. At City Center, N. Y., 
Jan. 12, *56; $3.60 top. 

King Lear 
King of France 


ee Orson Welles 
. Robert Blackburn 


employment of the height of this 
proscenium deepening the castle 
wall gauntness. Theodore Cooper's 
brooding designs, executed by 
Rakeman Studios, call for some of 
the scenery to fly and some of the 
platforms and props to be pushed 
on and off stage by actors, mobil- 
ized in gangs. 


Duke of Burgundy......Walter Mathews . i , 
Duke of Albany ......... Sorrell Booke Marc Blitzstein heads an offbeat 
— pala se eneees biog yh musical combo of harpsichord, 
Z 0 2 th ‘ aaa " “- . 
Earl of Gloucester....... Lester Rawlins | flute-clarinet, trumpet, French 


Seer Robert Fietcher 
John Colicos 
Alvin Epstéin 


Son to Gloucester 
Bastard Son to Gloucester. 
Lear’s Fool 


CAMPO sity .ad owes add Se -. Tom Clancy 
MENT Sais y:d'o wueien.viden Francis Carpenter 
Oe a re eee eee: Jack Aronson 
Servant to Cornwall..... ..Robert Burr 
Doctor . Walter Mathews 


Robert Burr 
Jack Aronson 


Captain to Edmund ....... 
Gentleman to King Lear 


oo ae Geraldine Fitzgerald 
(PPE ere ee Sylvia Short 
Cérdeua ...2..0.00: ... Viveea Lindfors 

Others: Art Alisi, David Anthony, 


Julian Barry, Richard Edelman, Richard 
Hill, Thomas Newman, Kenneth Mays, 
Lou Perri, James T. Pditchett, Don Ratka, 
Robert Weaver, Michael Yuda. 


Orson Welles, who did ‘King 
Lear” two years ago on American 
television (in the wettest rainstorm 
on studio record), chose this same 
creaky and dubious work for his 
first Manhattan legit appearance 
in 10 years. The choice is open to 
question on the score of self-in- 
terest alone’ 

But against that there is much 
high Wellesian theatricality in the 
way the unattractive tale (tragedy 
without catharsis) is cut, paced, 
mounted and costumed. That is the 
big plus. Showmanship is also im- 

licit in Jean Dalrymple’s booking, 
or the return of Welles is a good 
word-of-mouth item, carrying as 
it does a foretaste of the new 
classic repertory he has in mind 
for New York. 

Unhappily, Welles’ staging and 
manifold preoccupations are at the 
expense of his own performance as 
Lear. Heavily robed, wigged and 
bearded, and working opening 
night with an injured ankle and 
on ragged nerves, there were seem- 
ingly far too many things on his 
mind. : 

He does not remain steadily in 
age (80) but sometimes allows 
Orson Welles to shine through 
King Lear. Technique is marked 
in this highly gifted expatriate 
come home, but: does not hide the 
uneven depth-level of his charac- 
terization. 

In trying to be all things to him- 
self, still playing out the boyhood 
compulsion to universal | genlus, 


the star neglects his own more 
immediate self-interest, the need 
to demonstrate his case—and 


growth—as an actor. The part of 
Lear is a terrible strain without 
stagemanagement added. Save only 
in oceasional moments, Welles 
does not realize the inwardness of 
Lear. What comes across 1S a 
rampaging rhetorician, and more 
is expected of the maturing Orson 
Welles. 


horn and timpani. Use is also made 
of a sound score via tape recorder. 
In all these mechanics the talent 
of Orson Welles for. stage man- 
agement and for unusual approach 
to theatrical material is clearly 
apparent. 

The action gets underway quick- 
ly and slacks only occasionally, 
notably in the tempest kick. If 
there are uncertain performances 
in support, a number are strong. 
John Colicos is a convincingly de- 
testable Richard Iil-like bastard- 
villain. The two itchibay siblings 
are vigorously portrayed by Geral- 
dine Fitzgerald and Sylvia Short, 
costuming helping no little. 

It is commonplace to say that 
“King Lear” is one of less beguil- 
ing works of the Bard, concerning 
the prideful and massive stupidity 
of the old father and the cold 
cruelty of his daughters. Nonethe- 
less the role chews much scenery 
and has tempted many actors in 
recent years, including Donald 
Wolfit, Louis Calhern and—in 
probably the most impressive pro- 
duction of all, Laurence Olivier in 
Britain. 

Welles has been fascinatéd by 
Shakespeare since, as a boy, he 
did “Hamlet” for Irving Reis, 
founder of the radio experimental 
series, The Columbia Workshop, 
and one of his early Mercury 
Theatre triumphs was a scenery- 
less “Julius Caesar.” He’s done 
“Macbeth” and “Othello” for the 
screen, 

Orson Welles has brought excite- 
ment to the American theatre in 
the past, does in some measure 
even in “Lear,” and the possibili- 
ties for the future are great. Amen 
to that, but won’t he take anybody 
else’s direction? Land. 


‘DEADFALL’ (AND HOW) 
RANG UP $81,872 LOSS 


“Deadfall,” which had a three- 
week Broadway run earlier this 
season, was an $81,872 flop. The 
production was capitalized at $75,- 
000, with producers Martin Good- 
man and Julius M. Gordon footing 
the extra $6,872 loss. Joanne Dru 
and John Ireland were costarred. 
The Leonard Lee meller cost 
$55,897 to produce. It dropped 
$15,485 on a two-week out-of-town 
tryout and another $4,708 on its 








Sore-thumbishly prominent is 
Welles’ neglect of, or careless 
chance-taking on, the casting. He | 
has not respected the maxim that | 
superior Shakespeare demands 
that the lesser roles match the 
starring roles in quality of per- 
formance. Viveca Lindfors as Cor- 
delia is a beautiful woman and a 
beguiling personality whose Swe- 
dish accent swallows 70° of her 
lines. 

Equally unfortunate is Robert | 
Fletcher as Edgar. In the mad | 
scene, his own Junacy alternately | 


with Lear’s, great segments of rhe- | 


toric are almost totally incoherent | 


to the audience. Though the part 
itself is wooden, under-written, 
thankless and almost unactable, 
it’s beyond Fletcher's 


(he’s an old radio studio colleague | 


of Welles) and is close to an ®m- 
barrassment. The fault, of course, 
is less his than Welles.’ 

Fletcher may be lavishly com- 
mended, however, in his alter ego 
as designer of the costumes (made | 
by Frank Thompson), which are | 
dashing, artistic, brilliantly colored | 
and framed for theatricality. | 
Fletcher is the same chap who Cos- | 
tumed last spring's “Othello” and | 
“Henry IV, Part I” at City Centre. | 
(Incidentally the diction deficien- 
cies of this “Lear” make the speech | 
clarity of the Brattleboro Battalion 
seem like a euphoric memory, too 
little appreciated at the time.) 


The whole mad scene is not a 
crescendo of pity and agony but a 
tedious drag, almost a stage wait 


holding up necessary fast-moving 
action, Precisely here, where imag- 
ination is most needed, Welles is 
least original. Worse, his own 
theretofore crisp diction falters. | 
But at this point, and on other | 
appearances, Alvin Epstein reveals | 
a sharply etched little gem of 


characterization as the king’s fool, | 
and very nearly steals the show. | 
Welles omission of intermission | 


opening night made it a straiglit: 


N. Y. stand at the Holiday Theatre. 
Closing expenses hiked the loss 
$5,782. An additional week of 
Broadway previews brought the 
production an $855 profit on five 
performances, It was the only 
profit stanza. 

The author took a 50% royalty 
cut (from the standard minimum, 
5-712-10°), and then to a flat $200 
for the final two weeks of the run. 
Director Michael Gordon's royalty 
was 2°, but it was waived on the 
windup two weeks. 





Sombrero, at Phoenix, 


Phoenix, Jan. 17. 


| The Sombrero Theatre begins its 
‘eighth season of winter stock here 


{next Monday (23) with Sarah 
Churchilk in “No Time for Co- 
medy.” The Ann 


| Reopens With ‘No Time’ 


capacity | 


In the r@prise of actors’ clubs 
published in your Golden Jubilee 
Number the Twelfth Night Club 
was laid away to rest. Please! We 
only moved to 277 Park Ave. and 
would be happy if you exhumed us. 

The club is now 65 years old. We 
have a monthly breakfast to a 
prominent actress, a monthly tea 
to a male star and various other 
activities. 

Maida Reade, 
Acting President. 


‘Hatful’ Pays Off, 
Has 306 Profit 


“Hatful of “Rain” repays its en- 
tire $55,000 investment this week 
and has approximately $30,000 net 
profit. That includes approxi- 
mately $22,500 as the show’s share 
of an initial payment of $62,500 by 
20th Century-Fox for the _ film 
rights. The total amount due on 
the deal is $250,000, of which the 
production will get 40%. 

Michael V. Gazzo’s dope addiction 
drama, currently in its 11th week 
at the Lyceum, N.Y., is presented 
by Jay Julien, with Shelley Win- 
ters and Ben Gazzara costarred. It 
breaks even at about $13,000 gross 
and has been netting around $4,000 
a week. 

The show cost $30,269 to bring 
in, including $38,384 production 
cost and $8,115 tryout profit. 


‘Witness’ Exits June 30, 
Opening Tour on Coast; 
Miller Plans Picture 


“Witness for the Prosecution” 
will wind up its Broadway run 
June 30 and go on the road. The 
Gilbert Miller- Peter Saunders 
production will begin its hinter- 
land hike July 9 with a four-week 
stand at the Biltmore Theatre, 
L. A. That'll probably be followed 
by a six-week run at the Geary, 
S. F., and then an extended Chi- 
cago booking. 

Miller, who purchased the screen 
rights to the courtroomemeller for 
$325,000 reportedly plans to pro- 
duce the picture himself, presum- 
ably during the play’s Coast run. 
The film proceeds are divided 60% 
to authoress Agatha Christie, 20% 
to Saunders, who produced the 
original show in London, and 20° 
to the Broadway production. 

The play is currently in its 58th 
os at the Henry Miller Theatre, 


FRIDOLIN’S NEW REVUE 
GETS MONTREAL FILMER 


Montreal, Jan. 17. 

French-Canadian actor Fridolin 
(real name Gratien Gelinas) has 
signed with Consolidated Theatres, 
a local chain, for the Orpheum 
Theatre to house his new revue 
scheduled for a March 31 opening. 
The show, titled ‘“Fridolinades 
56,” will probably be styled on 
the star’s successful pre-war offer- 
ings and is slated to run until May, 
when he leaves to play a straight 
part in the Stratford (Ont.) Shake- 
speare Festival. 














The Orpheum, once a .legit 


/house, has had a film policy for 
Lee - Richard | the last 26 years, playing second- 


| production -staff for a fourth sea- } 


Charlton operation will run for 1C| rate double bill and reissues. Re- 
weeks, It’s expected that at least | cently business has been poor and 
two tryouts will be done. theatre. has become the lowest 
Robert Perry, who formerly di- grosser in Consolidated’s deluxe 
rected the stock productions at the | chain. 
Empress Theatre, St. Louis, and | 


operated the Grist Mill Playhouse | 
Andover, N. J., will be resident | Alexander to Do Terp 








stager. Dick Shoemaker, who's | Staging for ‘Fella’ 

been with the Sacramento poral ad . pein ill ar’ 

| Music Circus for the past two sum-| 4, sited { nigger We Stage the 

mers, will be designer, assisted by os Lela ° ost apPy Fella, 
’ | Frank Loesser’s musical version 


Charva pope g Sidney Howard's “They Knew 
| What They Wanted,” to be pro- 
oa + lee rc yh “| duced by Lynn (Mrs.) Loesser and 
son, while Reita Lambert returns | Kermit Bloomgarden, It’s report- 
for her third season as pressagent. | oqyy headed for the Imperial 
Besides co-producing at the!|N, Y., following thé current “Silk 
Play house, _Miss Lee has _ been| Stockings,” which is due to go on 
keeping active on the Coast as an|the road. 
actress. She appeared in Metro's Joseph Anthony will direct, with 
Trial” and has been playing a! Jo Sullivan and Robert Weede co- 
regular part on the tv edition of | starring and Susan Johnson and 
Great Gildersleeve” in addition! Mona Paulee featured. The show 
to other video roles, | is budgeted at $300,000, 


Bertrand Castelli. 


and Renee Orsell return to 


j 





years. In fact, it appears to be inherent in the theatre (and in all 
the arts). The accusation is generally made by those (mostly ay- 
thors and producers) whose shows have been panned, and some- 
times by out-of-town critics,whose favorable opinions have been 
reversed by the New York aisle-sitters. But regardless of the origin 


or apparent motivation of the squawks, are they justified? 


charge true, even occasionally? 


Is the . 


The New York critics themselves generally shrug off the matter 
as not worth rebuttal. Anyway, how would a critic go about prov. 


ing that an unfavorable notice was not ‘“‘inspired’’? 


How demon- 


strate that one’s review, necessarily and properly a personal re. 


action, was genuine and not biased? 


And is a favorable review 


necessarily more honest or fair than a pan? 
Most of the leading critics believe that it’s self-evident that they 
simply call their shots to the best of their ability, within the limits 


of personal preference and taste, 


and inevitable human frailty. In 


the longrun, they feel, the honesty of the critics, as well as their 
respective levels of ability, are bound to become established in 
the public (that is to say the readers’ and the trade’s) mind. But 
it’s obviously foolish for a critic to try to prove his lack of special 
interest to the satisfaction of a special interest accuser. 

This threadbare but ever-controversial subject was raised anew 
last week in a review by Walter O’Hearn, critic of the Montreal 
Star, of the tryout of “Tamburlaine the Great,” at the Royal 


Alexandra Theatre, Toronto. 


Concluding an enthusiastic feature- 


notice, the aisle-sitter wrote, “There is great poetry here, and 


moments of real passion. 
make the most of them. 


The Canadian company and British star 
I hope that Broadway will receive them 


on their merits and that there will be no lurking in ambush, as so 
often happens, when a big production is imported to New York.” 


“Tamburlaine”’ 
Garden Theatre, N. Y. 


opens tomorrow 


night (Thurs.) at the Winter 








Shows Out of Town 


Someone Waiting 


New Haven, Jan. 11. 

_ Eddie Rich production of melodrama 
in three acts (five scenes), by Emlyn 
Williams. Direction, Allan Davis; setting 
and lighting, Ben Edwards; costumes, 
Gene Coffin; associate producer, Clifford 
Hayman. Stars Leo G. Carroll, Jessie 
Royce Landis; features Howard St. John, 
Robert Hardy, Norah Howard, Brook 
Byron, Ludie Claire. At Shubert Theatre, 
Jan. 11, ’56; $4.50 top. 


John Nedlow .......... Howard St. John 
DEISS ZiONME ove cacewsccsse: Ludie Claire 
ME. 5, <owlet @he Olean Es Robert Hardy 
Vera Nedlow ...... Jessie Royce Landis 
ER ee ee 2 ee Brook Byron 

SPO eee Te eee Leo G. Carroll 
Mrs. Danecourt .......... Norah Howard 
Neighbor ........ $s 6es Herbert Voland 
| re ree Louise Buckley 


The adage, “There’s always room 
for a good meller on Broadway,” 
will soon be tossing a challenge at 
the acute theatre shortage in 
Gotham. Because “Someone Wait- 
ing” is a good meller. 

The Emlyn Williams play doesn’t 
exactly attain goose pimple, nail- 
biting status, although it does have 
tense moments. lt’s more in the 
“baffler” category, with a running 
uncertainty as to what’s coming 
next. The final curtain is cleverly 
conceived, and events leading up 
to it offer an intriguing journey 
with a somewhat obsessed intellect 
in the person of a father bent on 
avenging the hanging of his only 
son for a crime he did not commit. 

Williams has blocked out an 
intricate pattern for his play (in- 
cidentally, he has revised it con- 
siderably for American audiences) 
and it makes absorbing playgoing 
to follow the various threads as 
they are repeatedly caught up just 
as they seem about to unravel. 
Play gives puzzle fans a good work- 
out. It hasn’t reached its proper 
pace peak as yet, but that’s merely 
a matter of further playing. 

The cast takes advantage of the 
good acting opportunities. As the 
father who vacillates between a 
jellyfish and a killer, Leo G. Car- 
roll does a skillfully varied job. 
Jessie Royce Landis has one of 
those gamut-running roles, from 
lightweight pleasantries to fear 
and trepidation, with emotional 
upset in between, and she’s fine on 
all counts. 

Howard St. John, as a polished 
exec of important standing but 
wandering affections, looks the 
part and acts it well. Robert Hardy 
launches his American debut on 
a promising note. Brook Byron, 
as a high-stepping maid; Norah 
Howard, as a mother not averse to 
renting her daughters out: Ludie 
Claire, as a secretary, all add good 
support. 

Single setting represents a hand- 
some London drawing-room, and 
the play’s time elapse allows for 
an attractive wardrobe for Miss 
Landis. Staging by Davis properly 
accents plot complications. 

Bone, 





Love in a Tutu 
Dallas, Jan. 14, 


: Ramsey Burch production of comedy 
in three acts, by Neal Roper. Staged by 
Burch; technical direction, James. Prin- 
gle; costumes, Julia Marie Whitehead. 
Features Robert van Hooten, Winnifred 


Cushing, Lynn Thatcher. At Margo Jones 
Theatre ; 





*56, Dallas, Jan. 9, ’56; $3 >, 

Mme. Kravchinska . Louise tee 
ON. ee eae Robert van Hooten 
Musetta Simpkins...... Winifred Cushing 
Delia Martindale ........ Lynn Thatcher 
ee Se ea eee Edward Cullen 
MUAY PRORGR cccccccce Ray MacDonnell 
This light piece, first profes- 


sional staging for playwright Neal 
Rope (a pen name), shows little 





promise for bigger stagings. Sav- 
ing grace here is the usual fine in- 
terpretations by the arena com- 
pany. 

Roper’s comedy barely holds at- 
tention throughout, but rates sprin- 
kled laughs and a few yocks. Thin 
plot involves a young ballerina in 
financial straits, who accepts her 
ballet master’s invitation to share 
his apartment. Platonic affair re- 
sults in a turndown by her Navy 
officer suitor, though she’s willing 
to quit dancing for marriage. Top 
character bits by an overage worf, 
a ballet teacher and a pixish, nosy 
neighbor provide the levity. 


Edward Cullen as a lech and 
Louise Latham with a Russian ac- 
cent steal acting honors and sus- 
tain the humor. Winnifred Cush- 
ing handles the pixie bit well, flit- 
ting in and out in a busybody role. 
Robert van Hooten is adequate as 
a stodgy ballet school director in 
Washington Square. As the bal- 
lerina, Lynn Thatcher is good in a 
sympathetic role. 


Per usual, Burch’s direction is 
expert. Pringle’s sedo and light- 
ing enhance the tasteful costumes. 

Bark, 


The Innkeepers 


Princeton, Jan. 12. 


Gordon W. Pollock production of com- 
edy-drama in three acts, by Theodore 
Apstein. Director, Jose Quintero; setting 
and lighting. David Hayes; costumes, Guy 
Ken. Stars Geraldine Page; features Dar- 
ren McGavin, Joe Maross, Boris Tumarin. 
a McCarter Theatre, Princeton, Jan. 12, 
20. 


Black Soil Vendor........ Tichard Silvera 
ee Miriam Colon 
Sy ee ies Ernesto Gonzales 
AMY MOoGregor «3.06006 Geraldine Page. 
David McGregor ....... Darren McGavin 
Vendor’s Wife ..ccccsce Carmen Zapata 
Vemaors Gene .é esdvasikia Sandra Zapata 
Georg Mainzer ........ Boris Tumarin 
MORO - TINEGOOR He osd evans’ Jean Barker 


Jim Haddock ...... a aie 
Butter and Cheese Woman 
Carmen Zapata 


Truman Smith 


RE Anne. nets. 4 anak eae oc Sandra Zapata 
MORN "Saicah weed Cen oon Ainta De Soto 
PER WOUE onus eGeuss aviteases Joe Maross 


Despite an appealing perform- 
ance by Geraldine Page and tke 
strenuous efforts of Darren Mc- 
Gavin, “The Innkeepers,” initial 
attempt of playwright Theodore 
Apstein, seems a doubtful prospect 
or the basis of its breakin at 
Princeton’s McCarter Theatre. 


The drama invoWes the topical 
subject of might or could happen 
to a rising young Government em- 
ploye who is fired as a “security 
risk.” The show reveals its author’s 
inexperience by double-crossing its 
hero halfway through the evening, 
exposing him as considerably less 
a man than originally presented. 

The victim is an expert on Latin 
American affairs who is fired from 
his Government post when it’s 
learned his wife was a Communist 
for a brief peridd during her 
college days. In passive protest, 
the couple flee to “rural” Mexico, 
where they open an inn. 

When the hero nixes an_offer of 
a well-paid if inglorious job, sym- 
pathy with his plight begins to 
wane. When he dissolves into rav- 
ing self-pity at his pregnant wife’s 
demand they go back, the whole 
affair becomes distasteful. Equally 
important, the play’s “problem” 
evaporates. 

McGavin faithfully follows the 
character laid out for him by the 
author, while Miss Page walks off 


(Continued on page 70) 


. 
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Rain Douses Hub; ‘Corner’ $11,500, 
‘Limit’ $24,200, 


Boston, Jan. 17. 

Week of the big drip didn’t help 
Jocal legit biz. Three shows were 
on the boards during the rain-soak- 
ed stanza, but “Amazing Adele” 
closes Saturday (21) after mixed 
reviews from the critics. Only new 
arrival is ‘““Kismet” road company, 
which opened last. night ‘Mon.) at 
the Opera House for a single week. 

Big winner is “Time Limit” at 
the Colonial, currently in the third 
week in its preBroadway stand. 
After its exit this week the Colon- 
ia! looks to stay dark through 
March 12, when “Bus Stop” comes 


Estimates for Last Week 


Time Limit, Colonial (D) (2d wk) 
$4.40; 1,590) (Arthur Kennedy). 
Guild tryout nabbed a nice $24,200 
on its second week stays a third. 

Amazing Adele, Shubert (MC) 
(Ist wk) ($6.60, 1,717). Musical try- 
out. Opened Wednesday night (11) 
to three pans _ (Norton, Post; 
Hughes; Herald; Melvin, Monitor), 
one mixed, (Durgin, Globe) and 
five favorable (Maloney, Traveler; 
Gaffney, Record; Doyle, American; 
Sullivan, Sunday Advertiser). 
Grossed over $20,800 for five per- 
formances; folds here next Satur- 


day. 

Hot Corner, Wilbur (C) (ist wk) 
($3.85; 1,214) (Sam Levene). Com- 
edy tryout got one blast as “‘sea- 
son’s silliest play’ (Norton Post), 
and one unfavorable’ (Melvin, 
Monitor); and six favorable reviews 
(Durgin, Globe; Hughes, Herald; 
Maloney, Traveler; Gaffney, Rec- 
ord; Doyle, American; Sullivan, 
Sunday Advertiser; one moderate 
pan (Melvin, Monitor). Drew a 
modest $11,500; holds this week. 


Ponder’ $13,700, 
Boy’ 37G, Philly 


Philadelphia, Jan. 17. 

“Boy Friend,” in for two weeks 
at the Shubert, is Philly’s gross 
Jeader. Mixed critical opinion 
slowed the takeoff of the David 
Wayne-starrer, “Ponder Heart,” at 
the Forrest. 

With the arrival of two straight 
plays last night (Mon.), the town 
has four legit houses lighted. New- 
comers were the Emlyn Williams 
psychological thriller, “Someone 
Waiting,” with Jessie Royce Lan- 
dis and Leo G. Carroll, at the Wal- 
nut, and “The Innkeepers,” star- 
ring Geraldine Page, at the Lo- 
cust. 

Estimates for Last Week 

Ponder Heart, Forrest (C) (1,760; 
$4.20) (David Wayne). Joseph Field 
and Jerome Chodorov have turned 
to.the New Yorker mag again with 
their adaptation of Eudora Welty’s 
story of May-December nuptials, 
drew a so-so $13,700 for the open- 
ing round. 

Boy Friend, Shubert (M) (1,880; 
$4.80). English musical rib of the 
Roaring 20’s was enthusiastically 
wescomed here; just missed $37,- 


Seed’ Not Bad $24,500, 
Single Week in Cleve. 


Cleveland, Jan. 17. 
“Bad Seed,” with Nancy Kelly 
starring, got a hearty welcome de- 


Spite icy and foggy weather at the 
Hanna Theatre here last week. 
The Maxwell Anderson-William 
March drama drew almost $24,500 
at 1,515-seat house in eight per- 
formances at $4.40 top. 

Current is “Anniversary Waltz,” 
with “Bus Stop” due next week. 











SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 





Innkeepers (wk. 1-23). 

Time Limit, Booth (1-24). 

Hot Corner, Golden (1-25). 

Marcel Marceau, City Center (2-1), 
Middle of Night, ANTA (2-8). 
Someone Waiting (2-14). 

Streetcar Desire, City Center (2-15), 
Ponder Heart, Music Box (2-16). 
Debut (wk. 3-4). 

My Fair Lady, Hellinger (3-15), 
Mr. Wonderful, B’way (3-16). 
Mister Johnson, Martin Beck (4-2). 
King and I, City Center (4-25). 
Most Happy Fella (wk. 4-29). 

Kiss Me Kate, City Center (5-16). 
Ziegfeld Follies, Wint. Gard. (5-21). 
Carmen Jones, City Center (6-6). 


OFF-BROADWAY 





Uncle Vanya, 4th St. (1-31). 
'ss Julie, Phoenix (2-21). 


‘Adele’ $20,800 (5) 





2 
~~ 


‘TAMBURLAINE’ BIG 346 
IN TORONTO HOLDOVER 


Toronto, Jan. 17. 


“Tamburlaine the Great” racked 
up a smash $34,000 for the second 
stanza of its fortnight tryout at 
the Royal Alexandra Theatre, with 
1,525-seater scaled at $5 top. Pre- 
vious week drew $20,700 for five 
performances, this giving the spec- 
tacle over $54,700 for the 13-per- 
formance stand. 


Prior to Broadway “‘Tamburlaine” 
has been tightened by cutting and 
restaging, with Leslie Hurry, Eng- 
lish sufpervisor of scenery and cos- 
tumes, working in the changes, 
and Tyrone Guthrie directing. One 
of the most controversial pieces 
presented here in years, the Mar- 
lowe meller of a_ blood-thirsty 
killer had big biz on word-of- 
mouth, plus plenty of press and 
“letters to the editor” of praise or 
protest. 


‘Game’ $41,000, Chi: 
‘Teahouse’ $31,700 


Chicago, Jan. 17. 


Biz recovered somewhat last 
week for the two current Windy 
City plays. Influx of out-of-town- 
ers for the annual furniture mart 
was apparently a factor. 

“Plain and Fancy” arrives next 
Tuesday (24) at the Great Northern 
for a run. Second company of “In- 
herit the Wind” opens Feb. 6 at 
the Blackstone for a run on sub- 
scription. 

Estimates for Last Week 

Pajama Game, Shubert (9th wk) 
($5.50; 2,100) (Fran Warren, Larry 
Douglas. Buster West). Over 
$41,000 (previous week, $31,000). 

Teahouse of the August Moon, 
Erlanger (18th wk) ($5; 1,335) (Bur- 
gess Meredith, Hugh Reilly). Al- 
-_ $31,700 (previous week, $30,- 


‘WAITING FAIR 146 (5), 
NEW HAVEN LAUNCHING 


New Haven, Jan. 17. 

Breakin of “Someone Waiting” 
at the Shubert Theatre last Wed- 
nesday-Saturday (11-14) filled a 
moderate share of the 1,637 avail- 
able seats to the tune of an ap- 
proximate $14,000 on five perform- 
ances at $4.50 top. 








‘Bus’ Speeds to $25,800 
For Single Week, Cincy 


Cincinnati, Jan. 17. 

“Bus Stop” grossed $25,800 last 
week in the 2,100-seat Shubert 
Theatre at $3.96 top. It was the 
top take pulled by any of the four 
road shows to piay Cincy so far this 
season and also one of the best 
stanzas for the play’s current tour. 

The William Inge drama was the 
appetizer for a feast for local legit 
addicts. Larry Parks is due at the 
Shubert next Monday (23) for a 
single week in ‘Teahouse of the 
August Moon,” with Nancy Kelly 
following Jan. 30 in “Bad Seed,” 
after which several more entries 
are coming, 


‘Angels Wan 106, 
G&S $32,300; D.C. 


Washington, Jan. 17. 

Washington’ theatregoers are 
currently rocking and rolling, Gil- 
bert and Sullivan style. For the 
first week of its fortnight stand 
the D’Oyly Carte Opera Co. drew 
solidly at the National, although 
the first two nights were hard hit 
by the worst weather of the winter. 
Last Saturday’s (14) business was 
the biggest for a single day during 
the troupe’s current U. S. tour, 
with $11,212 in the boxoffice for 
the two performances. 

The pre-Broadway single week 
of “Fallen Angel,” at the Shubert, 
also hit by the weather, was so-so. 
Shubert is dark this week but re- 
opens next Monday (23) with 
“Kismet.” 

Estimates for Last Week 

D’Oyly Carte Opera, National, 
(OP) (ist wk) (1,677; $4.95)—Fine 
$32,300 for the initial week and 
looks bigger for the current hold- 
over. 

Fallen Angels, Shubert (C) (1st 
wk) (1,542; $3.85) (Nancy Walker, 
Margaret Phillips). Revival tryout 
got a tepid $10,000. 


‘Can-Can’ Brisk $38,600, 
‘Waltz’ Tuneful $17,000, 
Marceau Hefty 226, S. F. 


San Francisco, Jan. 17. 

All three local legit houses 
were lit last week for the first 
time in many weeks, and all did 
brisk business. 

Result of the good business is 
that both “Can-Can” and “Anni- 
versary Waltz” have been extend- 
ed an extra week to Jan. 28. 

Estimates for Last Week 

Marcel Marceau, Geary ($3.85; 
1,550) (Ist wk). Smash $22,000 for 
the French pantomimist. 








Current is rehearsal week for Can-Can, Curran ($4.95; 1,752) 
the touring company of “Damn | (2q wk). Just missed $38,600. 
Yankees, starring Bobby Clark, Anniversary Waltz Alcazar 
wee” Eesctes Ne Fane Hewes Os ses; 1.1467) (th wh) Russell 
nex aturday ( an plays — Sst Cr : ages a 
through Jan. 28. The next book- rat Ob0 Marjorie Lord). Lively 


ing at the Shubert will be “My 
Fair Lady,’ a musical version of 
“Pygmalion,” costarring Rex Har- 
rison and Julie Andrews. The try- 
out breaks in here Feb. 4 and con- 
tinues through Feb. 11. 


Touring Shows 


(Jan. 16-29) 

Amazing Adele (tryout)—Shubert, Bos- 
ton (16-21; then folds) (Reviewed in VA- 
RIETY, Dec. 28, °55). 

Anniversary Waitz—Hanna, Cleve. (16- 
21); American, St. L. (23-28). 

Bad Seed (Nancy Kelly)—Shubert, Bos- 
ton (16-28). 

Boy Friend—Shubert. Philly (16-21); 
Nixon, Pitt (23-28). 

Bus Stop (2d'Co.)—Victory, Dayton (16- 
18); Hartman, Columbus (19-21); Hanna, 
Cleve. (23-28). 

Can-Can—Curran, S. F. (16-28). 

Damn Yankees (2d Co.) (Bobby Clark)— 
Shubert, New Haven (21-28). 

Hot Corner (tryout) ‘Sam Levene)— 
Wilbur, Boston (16-21) (Reviewed in VA- 
RIETY, Jan. 11, °56). 

Innkeepers (tryout) (Geraldine Page)— 
Locust, Philly (16-21) (Reviewed in VA- 
RIETY this week). 

Kismet ‘(Earle MacVeigh, Margot Moser, 
Martha Errole, Donald Clarke) — Opera 
House, Boston (16-21); Shubert, Wash. 
(23-28). 

Middle of the Night (tryout) (Edward 
G. Robinson)—Playhouse, Wilmington (19- 
21); Locust, Philly (23-28). 

Pajama Game (2d Co.) (Fran Warren, 
Larry Douglas, Buste. West)—Shubert, 
Chi (16-28). 

Plain and Fancy (2d Co.) (Alexis Smith, 
Craig Stevens)—American, St. Louis (16- 
21); Great Northern, Chi (24-29). 

Ponder Heart (tryout) (David Wayne)— 
Forrest, Philly (16-21); Shubert, Boston 
ya (Reviewed in VARIETY, Jan. 11, 
56) 





Someone Waiting (tryout) (Leo G. Car- 
roll, Jessie Royce Landis)—Walnut, Philly 
(16-28) (Reviewed in VARIETY this week). 

Tea and Sympathy (‘Maria Riva, Alan 
Baxter) — Aud., L’ville (16-18); Murat, 
Indpls. (19-21); State, Toledo (23-25); 





‘Joy Ride’ Tardy $8,000 
For First 3 Times, L.A. 


Los Angeles, Jan. 17. 

With “Hellzapoppin’ of '56” shut 
down because of Chick Johnson’s 
injury, the town had only three 
days of legit last week. 

“Joy Ride,” new revue, debuted 
at the Huntington Hariford Thea- 
tre Phursday (12) to mixed notices. 
It drew a fair $8,000 for the first 
three davs. 

The Biltmore’ rekindles next 
Monday (23) with a return engage- 
ment of French pantomimist Mar- 
cel Marceau for a single week. 


‘Waltz’ Passable $13,000 
On Single Week, Balto 


Baltimore, Jan. 17. 


“Anniversary Waltz’ drew a 
moderate $13,000 on Guild ATS. 
subscription at Ford’s Theatre 
here last week. Lukewarm reviews 
didn’t hurt as much as expected. 

Currently dark, Ford’s will re- 
light next Monday (23) with the 
D’Oyly Carte G. and S. troupe. 
“Bus Stop,” set for Feb. 13, will be 
the fifth subscription offering of 
the season. 


Parks $32,100, Montreal 


Montreal, Jan. 17. 











Hartman, Columbus (26-28). 

Teahouse of the August Moon (2d Co.) 
(Burgess Meredith, Hugh Reilly)—Erlan- | 
ger, Chi (16-28). 

Teahouse of the August Moon (3d Co.) | 
(Larry Parks)—Erlanger, Buffalo (16-21); 
Shubert, Cincy (23-28). 

Time Limit (tryout) (Arthur Kennedy) | 
—Colonial, Boston (16-23) (Reviewed in 





VARIETY, Dec. 7, ’55). 


“Teahouse of the August Moon,” 
starring Larry Parks, drew a fine 
$32,100 last week on a holdover at 


vious stanza. 
“Boy Friend” is slated for. the 
same legiter Jan. 30, 


Business on Broadway climbed 
last week. The smashes _ held 
steady, while receipts rose sub- 
stantially for most of the other 
entries. Capacity shows were ‘Cat 
on a Hot Tin Roof.’ ‘Damn 
Yankees,” “Great Sebastians,” 
“Matchmaker” and ‘No Time For 
Sergeants.” 

There were no closings last 
week, but a sole opener was ‘‘King 
Lear” at the City Center. This 
stanza’s preems are “Fallen Angels” 
last night (Tues.) and ‘‘Tambur- 
laine the Great’ tomorrow night 
(Thurs.). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
retta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices. number 
of seats, capacity gross and stars. 
Price includes 10° Federal and 
9% City tax, but grosses are net: 
i.e., exclusive of tax. 

Bus Stop, Music Box (CD) (46th 
wk; 366; $5.75-$4.60; 1,010; $27,- 
811) (previous week, $12,600, 
closes Feb. 11). Last week, nearly 
$15,800. 

Cat on a Hot Tin Roof, Morosco 
(D) (43d wk; 340; $6.90-$5.75; 946; 
$31,000) (Barbara Bel Geades, Buri 
Ives) (previous week, nearly $31,- 
600). Last week, same. 

Chalk Garden, Barrymore (CD) 
(12th wk; 93; $5.75-$4.60; 1,077; 
$27,811) (Gladys Cooper, Siobhan 
McKenna) (previous week, $18,- 
300). Last week, almost $20,500. 

Damn Yankees, 46th St. (MC) 
(37th wk; 292; $8.05-$7.50; 1,297; 
$50,573) (Gwen Verdon) (previous 
week, $50,800). Last week, over 
$50,600. 

Desk Set, Broadhurst (C) (12th 
wk; 96; $5.75-$4.60; 1,182; $31,500) 
(Shirley Booth) (previous week, 
fatal Last week, nearly $24,- 

00. 

Diary of Anne Frank, Cort (D) 
(15th wk; 117; $5.75; 1,036; $28,- 
854;) (Joseph Schildkraut) (previ- 
ous week, $25,800). Last week, al- 
most $27,800. 

Fanny, Majestic (MD) (63d wk; 
500; $7.50; 1,655; $62,968) (‘Ezio 
Pinza, Walter Slezak) (previous 
week, $37,500). Last week, almost 
$43,400. 

Great Sebastians, ANTA (C) (2d 
wk; 13; 1,185; $40,823) (‘(Alfrea 
Lunt, Lynn Fontanne) (previous 
week, $26,100 for first five per- 
formances, moves Feb. 6 to Cor- 
onet). Last week, neariy $40,000, 
with theatre party commissions 
cutting into take. 

Hatful of Rain, Lyceum (D) 
(10th wk; 77; $5.75-$4.60; 995; $23,- 
339) (Shelley Winters, Ben Gaz- 
zara) (previous week, $19,000). 
Last week, almost $21,000, with 
Miss Winters out for six perform- 
ances because of a sprained ankle. 
She returned to the cast last Mon- 
day (16) night. 

Inherit the Wind, National (D) 
(37th wk; 293; $5.75-$4.60; 1,162; 
$31,300) (Paul Muni) (previous 
week, $30,200). Last week, Over 
$30,600. 

Janus, Plymouth (C) (8th wk; 58; 
$5.75-$4.60; 1,062; $32,700) ‘(Mar- 
garet Sullavan, Robert Preston, 
Claude Dauphin) (previous week, 
$28,100). Last week, over $32,000. 

King Lear, City Center (D) (1st 
wk; 4; $3.80; 3,090; $45,000) ‘Orson 
Welles). Opened last Thursday 
(12) to two favorable reviews 
(Chapman, News; McCiain, Jour- 
nal-American) and four pans (At- 
kinson, Times; Hawkins, World- 
Telegram; Kerr, Herald Tribune; 
Watts, Post) (not reviewed by 
Coleman, Mirror); over $22,300 for 
first four performances, two pre- 
views and one reading by Welles 
in lieu of the Friday (13) night 
performance, cancelled because 
the star had twisted his ankles and 
was confined to a wheelchair. Reg- 
ular performances were resumed 
the following night 
Welles still in the wheelchair. 

Lark, Longacre (D) (9th wk; 63; 
$5.75-$4.60; 1,101; $29,378) ‘Julie 


Harris) ‘previous week, $25,800). | 
Last week, almost $27,800. 
Matchmaker, Royale ‘C) (6th 


Gordon, Eileen Herlie, Loring 
Smith) (previous week, $32,000). 
Last week, over $32,000. 
No Time for Sergeants, 
(C) (13th wk; 100; 
1.331; $38,500) (previous 
$38,900). Last week, almost $37,- 


Alvin 





|Her Majesty’s Theatre here. That | 800, with take cut by theatre party | single week, at $3.36 top. 
‘was a $7.100 boost over the pre-| commissions and the discount on| tally, the gross for the 


'a delayed preview party. 
Pajama Game, Si. James (MC) 
(88th wk; 700; $6.90; 1,615; $52,118 


(Sat.), with | 


wk; 48; $5.75; 1,050; $31,000) (Ruth | 


$5.75-$4.60; | 
week, | 


B’way Up; Lunts 406, ‘Lear’ $22,300 (7), 
‘Janus’ 326, Rain’ 21, ‘Chalk’ 20146, 
Pipe’ 556, ‘Fanny’ $43,400, ‘Silk’ 366. 


(John Raitt, Eddie Foy Jr., Helen 
Gallagher) (previous week, $34,- 
800). Last week, nearly $41.200. 

Pipe Dream, Shubert (MD) (7th 
wk: 53; $7.50; 1,453; .$55,039) 
(Helen Traubel, William Johnson) 
(previous week, $53,800). Last 
week, nearly $55,000. 

Plain and Fancy, Hellinger (MC) 
(51st wk; 404; $6.90; 1,527; $55,916) 
(previous week, $25,400; has to 
vacate the theatre March 3.) Last 
week, almost $33,400. 

Red Roses for Me, Booth (D) (3d 
wk, 21; $5.75-$4.60; 766; $22,000) 
(previous week, $12,000, has to 
vacate theatre next Saturday (21) 
and will close. Last week, almost 
$17,000. 

Righteous are Bold, Holiday (D) 
(4th wk; 28; $5.75-$4.60; 834; $28,- 
000) (previous week was under- 
quoted; gross topped $5,800). Last 
week, nearly $7,200; continues in- 
definitely. 

Silk Stockings, Imperial (MC) 
(47th wk: 372; $7.50; 1,427; $57,- 
800) (Hildegarde Neff, Don Am- 
eche) (previous week, $31,700). 
Last week, over $36,000. 

Teahouse of the August Meon, 
Beck (C) (118th wk; 1.049; $6.22- 
$4.60; 1,214; $33,608) ‘John Beal, 
Terrence Kilburn) (previous week, 
$16,500, closes March 24, to tour). 
Last week, over $20.900. 

Tiger at the Gates, Helen Hayes 
(D) (15th wk; 120; $5.75; 1,039; 
$30,845) (Michael Redgrave) (pre- 
vious week, $21,000. Last week, 
over $21,600. 

View From the Bridge, Coronet 
(D) (16th wk; 124; $6.90-$5.75- 
$4.60: 998; $30,000) (Van Heflin) 


(previous week, $17,000, closes 
Feb. 4). Last week, almost $17,- 
000. 


Will Success Spoil Rock Hunter, 
Belasco (C) (14th wk; 108; $5.75; 
1.073; $31,582) ‘previous week, 
$18,500). Last week, nearly $21,- 
900. 

Witness for the Prosecution, 
Miller (D) (57th wk; 452; $5.75- 
$4.60; 946; $23,248) (previous week, 
$17,900). Last week, almost $19,- 
300; closes June 30, to tour. 

Miscellaneous 

Six Characters in Search of an 
Author, Phoenix (CD) (5th wk; 40; 
$3.45; 1,150; $24,067) ‘previous 
week, $9,800; closes Feb. 5). Last 
week, nearly $8,500. ; 

Opening This Week 

Fallen Angels, Playhouse (C) 
($5.75-$4.60; 994; $25,500) ‘Nancy 
| Walker, Margaret Phillips). Revival 
|oi Noel Coward comedy, presented 
by Charles Bowden & Richard 
Barr, in association with H. Ridgley 
Bullock Jr.; opened last night 
(Tues.). 

Tamburlaine the Great, Winter 
| Garden (D) ($5.75-$4.60; 1,494; $43,- 
000). Play by Christopher Marlowe, 
presented by Producers Theatre, in 
association with the Stratford 
| Festival Foundation of Canada; 
opens tomorrow night (Thurs.) for 
u scheduled eight-week engage- 
ment. 





OFF-BROADWAY 
Cradle Song, Circle in Square 
| (12-1). 
Dandy Dick, Cherry Lane (1-10). 
Midsummer Night’s Dream, Jan 
Hus (1-13). 
Threepenny Opera, de Lys (9-20). 
Trouble in Mind, Greenwich 
Mews (11-13). 


‘INNKEEPERS’ $7,700 (4) 
ON PRINCETON TRYOUT 


Princeton, Jan, 17. 

Gordon Pollock’s production of 
“Innkeepers” took in nearly $7,700 
in a four-performance break-in at 
the McCarter Theatre last Thurs- 
day-Saturday (12-14). 

The Theodore Apstein play is 
current at the Locust Theatre, 
Philade|lphia. 














‘Plain’ Less Than Fancy, 
$22,900 First Wk., St. L. 


St. Louis, Jan. 17. 
First stanza of a  fortnight’s 
stand of the touring “Plain and 
| Fancy” drew a mediocre $22,900 
last week at the 1,513-seat Ameri- 
|can Theatre here. The musical, co- 
| starring Alexis Smith and Craig 
| Stevens, holds over this week. 
“Anniversary Waltz’ is due at 
(23) for a 
Inciden- 
previous 
|'week’s stand of “Lunatics and 
Lovers’ was underquoted, correct 
i figure having been $10,700. 





| the house next Monday 
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Off-Broadway Shows 


A Midsummer Night's 


Dream 


Shakespearewrights’ revival of play in 
two parts by William Shakespeare. Pro- 
duced and designed by Donald H. Gold- 
man; staged by Norman Peck; settings, 
Willis Knighton; incidental music, Ellen 
Bower; choreography, Wayne Lamb; 
lighting, Walter Silver. At Jan Hus Audi- 
torium, N.Y., Jan. 13, °56; $2.90 top. 

Cast: Milton B. Jacobson, Robert Cass, 


Roger Starr, Burt Douglas, Joel Newman, ¥ 


Rabb, Philip Lawrence, Robert 
Rietz, Mel Dowd, Joseph Ruskin, Kay 
Kingston, Donald Mork, Gene Rupert, 
Laurinda Barrett, Abdul Shaik, Richard 
O’Brien, Donald Hein, Robert Winther. 


Ellis 





The Shakespearewrights are 
making a frenetic attempt to add 
“A Midsummer Night’s Dream” to 
their list of Shakespearean suc- 
cesses at the Jan Hus Auditorium. 
In the effort to catch ‘“Dream’s” 
airiness and grace, they stress run- 
ning, acrobatics and general physi- 
cal activity, but thereby mar their 
more attractive qualities by strid- 
ency. 

“Dream” is a jest, a mood, in- 
terspersed with lusty Elizabethan 
clowning. The Shakespearewrights 
know this and have occasionally is- 
olated a scene that is a relief from 
the forced buoyancy. It isn’t until 
the Pyramus and Thisbe play-with- 
in-a-play at the end, in fact, that 
the boisterousness pays off in real 
laughter. 

As always, this company consists 
of willing, personable young actors 
who are unashamedly enthusiastic, 
and some of whom can turn an 
iambic pentameter with the best. 
These are plusses, but the romp 
hardly seems catchy enough to at- 
tract customers in droves. 

It comes close to being ladies’ 
night, with Laurinda Barrett, as a 
spirited Helena, and Mel Dowd, as 
Hippolyta-Titania, taking major 
honors. Miss Barrett has grown 
with the Shakespearewrights, her 
flash and fire are of name-brand 
sorts, and she’d be an easy bet for 
the vixenish “Shrew.” She has 
slipped gracefully from the late 
Lady Macbeth into this dual Queen 
stint (Amazon-Fairies) in a colorful 
change of pace. 

To a great extent thé “Dream” 
revival is a victim of its clown 
scenes. Bottom is not an easy 
chore and Robert Cass overcom- 
pensates in ebullience. Ellis Rabb’s 
ostrich-necked reserve as the tail- 
or, however, is sharply controlled 
fun, and it seems too bad that this 
imaginative - concept stands so 
alone. Philip Lawrence dances a 
lithe, but much too adult Puck. 

Director Norman Peck delves for 
every last tricky bit of business. 
even to the questionable tickling of 
navels, but the frantic pace isn't 
synonymous with liveliness. 

Geor. 


Dandy Dick 


Proscenium Productions revival of 
farce in three acts, by Sir Arthur Wing 
Pinero, Staged by Warren Enters; set- 
tings, Don Crawford. At Cherry Lane. 
N.Y., Jan. 10, °56; $2.60 top week nights 
and Sunday nights; $3.60 Friday, Satur- 
day nights. 

Cast: Susan Brown, Barbara Stanton. 
George Turner, Willard Giles, William 
MacDougall, Skedge Miller, Dee Victor, 
Walter Klavun, William Moor, Olive Dun- 
bar, Felix Deebank. 





It’s hard to convert the plays of 
that eminent late Victorian, Sir 
Arthur Wing Pinero, into terms 
of contemporary boxoffice cash. 
Call “Dandy Dick” a “ridiculous 
romp,” as Proscenium Productions 
does, call it a lark, or just trivia, 
it’s the inward chuckle that scores 
rather than the yock. Yet Pinero 
wrote “Dick” as a farce and that’s 
what they’re playing it for with 
a flourish down at Cherry Lane. 

The opening tableau revealing 
Don Crawford's excellently pre- 
cious set with its two reposeful 
maidens, the sprightly entr’acte 
music, the performances that are 
mannered for their own sakes, are 
chief charms. The convolutions of 
the preposterous story and Pinero 
was nothing if not a plotter; con- 
cern the calamities that befall the 
Very Rev. Dean of St. Marvell's 
when he is seduced into playing 
the ponies to raise a thousand quid 
and thus restore his tottering rec- 
tory tower. His sister’s a tout, his 
butler a bookie and his daughters 
love soldiers of the Queen. 
Etcetera, 

The playng is the thing and it’s 
to director Warren Enters’ credit 
that he has welded his company 
into unity of style, the need for the 
precise degree of exaggeration 
being paramount. 

As the splatterfooted Dean. 
Skedge Miller strikes a careful, if 





occasionally monochromatic, por- 
trait, and his buffoonery never 
lacks control. By contrast, Dee 


Victor’s gestures and attitudes as 
the horsey sister are too painfully 
hearty. Barbara Stanton and Susan 


Brown are the Dean's daughters | 


(Salome and Sheba), Miss Stan- 
ton’s vignette in particular having 
a nice shade of over-emphasis 

In a late scene, as village con- 
Stable and wife, Felix Deebank 


and Oliver Dunbar eke out some 
of the deeper laughs, Miss Dunbar 
doing a quite forgiveable job o 
show-stealing. George Turner, as 
the. gaming butler, Willard Giles 
and William MacDougall as a pair 
of Victoria’s G.1.’s, and Walter 
Klavun, as a sporting knight, are 
more than also-rans. 

If Pinero serves them less effec- 
tively than did, say, Congreve, or 
Anouith, at least Proscenium Pro- 
ductions has again brought flair 


what’s the matter with that? 
Geor. 
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The Perry Committee 


inal nly production of drama in 
Poe = - gh shorty Wagstaff Gribble. 
Staged by Tom Hill. At Originals Only, 
N. Y. Jan. 14, ’56; $1.25 membership 
ission. . 
eo ye Ennis, Madeline Keene, Ed 
Bassford, Mary Crawforde, Philip Pine, 
Harry Graham, 





Originals Only has been looking 
for a successful new script for six 


so entrepreneur Tom Hill has now 
teamed with Harry Wagstaff, Grib- 
ble in a series of performed read- 
Committee,” hoping for better 
ever. 

If there’s a trend off-Broadway. 
it’s toward two particular story 
lines, mother fixation and sexual 
aberration. Gribble’s effort deals 
with homosexuality, with just a 
dash of mother thrown in. The 
fact is that this kind of thing has 
been beaten into the ground. | It’s 
customary to say “sensitive,” “a 
daring theme,” “provocative.” 
“done with good taste,” but it’s 
actually growing trite and dull. 

Granted that Gribble is an intel- 
ligent writer. He’s been around 
show business long enough to be 
able to get a laugh or two, and he 
can sustain a modicum of suspense, 
but he hasn’t provided freshness 


prefers his own sex. He must be- 
lieve in his script, though, for’ at 
last Saturday's (14) “teatime mati- 
nee” (5 p.m.) he played the part of 
the boy’s father under the pseudo- 
nym Harry Graham. 

* A good young actor named Philip 
Pine plays the aberrant’s doctor 
and leve object, but Pine does 
many things much better. Produc- 


around for a critique of “Commi't- 
tee” with an eye to helping Grib- 
ble, and then treats the faithful to 
something that might be called 
“Sex On A Hot Tin Streetcar” for 
15 minutes. ’Tain’t commercial. 
Geor. 





Legit Followup 








Anniversary Waltz 
(Forrest, Philadelphia) 
Philadelphia, Jan. 3. 


a road company has been organized 
to tour ‘Anniversary Waltz.” the 
Jerome Chodorov-Joseph Fields 





|}comedy which had a mild Broad- | 


way success. Philly didn’t see the 
previous road production which 
had a brief midwest trek last fail, 
but local playgoers saw a two-week 
tryout of the original production 


back in March of 1954 Despite the | 


stellar names and several veteran 
featured players of that initial edi- 
tion, the current outfit generally 
measures up to it. 


Particularly effective in the cur- | 


rent presentation is Augusta Roe- 
land in the role of the wife, origi- 
nated by Kitty Carlisle. Her por- 
trayal 
neatly paced, has warmth and sym- 
pathy and also doesn’t fail to em- 
phasize, when necessary, the salty 
assertiveness of the wife whose 
assertiveness of the wife. 

Good, too, is Murvyn Vye in the 
other featured spot—that of 
too-voluble hubby. Despite fluffing 
a couple of lines at the show 
caught, Vye gives a smooth per- 
formance, notable for its shrewd 


| and legitimate characterization. 
The surrounding cast also com- 
pares favorably with the original 
and may, in some cases, have an 
edge. Eddie Hall 
| Morgan do nicely by the scan- 
dalized in-laws, Helen Martin is 
especially effective as the maid, 








; Don Britton and Claudia Hall take | 
care of the two juveniles satisfac- | 


jtorily, Earl Rowe contributes a 
i click as the partner and Jacqueline 
| James is attractive and capable as 
/a much-married blonde. 

Frederick Fox’s settings and 
'lighting still merit a nod of ap- 
proval and James Bender, who di- 
rected this company, seems to 
know his way around in farce “*m- 
edy procedure, Waters. 


years. The picking has-been lean, | 


ings of the latter’s “The Perry | 


luck. Ih’s the same old story, how- | 


in treating of an artistic lad who' 


er Hill asks the customers to stick | 


: ; |(Hugh Beaumont) 
For the second time this season, | with the British Arts Council, and 
| Irene Mayer Selznick, sponsor of | 


of the harassed spouse is | 


the | 


timing, particularly in handling 
slow-takes and_ slow-burns, and | 
shrewd mixture of fare comedy 


and Virginia! 


iK. C. Starlight Shuffles 
Its Management Setup 


Kansas City, Jan. 17. 

Starlight Theatre Assn. has con- 
| solidated its management setup for 
the production of outdoor musicals 
_in Swope Park starting in June. 
|Where the organization formerly 
/operated with 12 civic committees, 
‘it is now going ahead with only 
| four. 

| Under the realignment the four 
| groups are promotion and boxoffice, 
production, finance and budget, 
/and plant and concessions. Herb 


\in charge of promotion and box- 
office, with William G. Austin as 
assistant. Paul Connor is vice- 
president in charge of finance and 
budget, assisted by Roy Park and 
| Cliff C. Jones Jr. 

| Den L. Fennell, .vice-president 
'in charge of production, will be as- 
'sisted by Maurice Breyer, Paul 
Willson and Nor O'Neill, while 
' William L. Cassell, vice-president 
jin charge of the plant and con- 
| cessions, has Ray Niles as assistant. 


Legit Bits 


| Sardi’s bar scuttlebutt late yes- 
|terday (Tues.) was that the Shu- 
berts have guaranteed final money 
for the “Strip for Action” musical, 
which is thereby set to start re- 
hearsals pronto. It's headed for a 
Shubert house;-natch, probably the 
Winter Garden following “Tam- 
burlaine the Great.” 


Agnes de Mille will 








do the 


Hart-Harold Rome musical com- 
edy, due on Broadway next fall. 


The touring “Kismet” is booked 
| for Feb. 13-15 at the Bushnell 
| Auditorium, Hartford, the first le- 
giter to play the town since the 
fold of the New Parsons Theatre 
more than a year ago. : 


The Shakespearewrights are 
looking for leading players for the 
title roles in their proposed re- 
vival of “Romeo and Juliet,” to 
|follow their current ‘Midsummer 
| Night’s Dream,” at the Jan Hus 
| Auditorium, N. Y. 
| Edith Atwater and Albert Dek- 
_ ker are reviving their “Two's Com- 
| pany” program of readings with a 
| one-niter mid-west tour this week. 
John S. Cobb, producer of last 
|summer’s Broadway revue, “Al- 
'most Crazy,” has another entry 
|skedded for production this sea- 
| son, “Vertigo,” a new play by Jerry 
| Lynn, 





Sam Weston and Harry Jackson | 


'plan a production of Robert Mc- 
'Enroe’s ‘“Mulligan’s Snug” on 
Broadway in March, with Victor 
Moore and William ~ Gaxton as 
stars. 

Edith Evans and Peggy Ashcroft 
will star in the London production 
of ““Chalk Garden,” which will be 
presented by Tennent Productions 
in association 


| the original Broadway edition. It’s 
, scheduled to open at the Haymar- 

| ket Theatre in the West End early 
‘in April, after a short tryout tour. 

| Pressagent Phyllis Perlman will 
vacation in Mexico for the month 
of February. 


Municipal Opera, will be produc- 
| tion supervisor for Guy Lombar- 
| do’s Jones Beach, N.Y., on-water 
| production of “Show Boat” next 
}summer. Lombardo and his or- 
|chestra will also appear in the 
| production, with additional music 
| by a 40-piece symphony orch. 

| Betty Field will appear with 
| Viveca Lindfors in a Phoenix Thea- 
i tre (N.Y.) production of Strind- 
| berg’s “Miss Julie,”” opening a lim- 
| Hee engagement Feb. 21. They li 
also appear in a companion piece, 
,another Strindberg play, “The 
Stronger.” Also on the Phoenix 
'agenda is the second entry in the 
|New Directors’ series, Elmer Rice’s 
“Adding Machine.” The latter show 


six-performance 
Feb. 9. 
Cornelia Otis Skinner is playing 
'a series of one-niters prior to 
teaming up with Fred Keating for 
a “sideshow” stand next Monday 
(23) at the Phoenix Theatre, N.Y. 
William Hunt, producer of the 
‘Red Barn Theatre, Northport, L.I., 
and Betty King, former producer 
of New Theatre, have leased a new 
150-seat theatre being built within 
an apartment house 
struction on East 60th St., N.Y. The 
duo, operating under the firm name, 


run 


} 


Hunt-King Productions, plan open-| of Jack Perry’s “Indoor Sport” is 


ing the house, tagged Theatre East, 
in March with a revival of William 
Saroyan’s “Beautiful People.” 


Oscar Wildes ‘“\ Florentine 
Tragedy” and “Salome” will” be 
presented Feb. 2 by Paul H. A. 


, Menard and Joseph Guzetti Jr. at 


choreography for the new Moss, 


oer 
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|Lear” at the N.Y. City Centre, 
‘playing on a fractured left ankle 
| and immediately following the pre- 
miere (12) fell and sprained his 
right ankle. This became the jinxed 
| climax of an ordeal of nerves and 
anxiety by all concerned with the 


| washout if Welles could not appear. 
| By Saturday he had managed to 
're-stage Lear as a guy in a wheel- 
i chair. The show must go on. But 
on Friday (13) when the curtain 
|went up 15 minutes late Welies 
appeared in street garb, alone, and 
'from his wheelchair announced to 
i the audience, previously unwarned, 
/that his purpose was to talk them 
‘out of asking refunds of monty 

their city theatre badly needed. 
'Some hundreds did not buy this 

plea and their seats downfront 
‘were ultimately filled by young 
‘drama enthusiasts from the shelf 
‘who asked Welles permission to 
| move in closer. 








| Using up time (until the box- 
office closed) Welles regaled the 
|Friday audience with 20 minutes 
or so of the Lear speeches and a 
‘description of the plot. But the 
more arresting feature of the eve- 
‘ning was the informal question- 
|and-answer clinic. Some of the 
| questions were embarrassing and 
Welles declined at one point to be 
, drawn into a discussion of ‘his old 
RKO film, “Citizen Kane.” 
Running on emergency nerve re- 
sources, Welles asked a downtront 
candid camera addict toe desist. 
“Just that little click is enongh 
extra strain on my nerves to be 
unbearable,” he apologized. 
Percy Hammond! f 
Queried from the audience about 
that day’s critical pannings of his 
“Lear,” Welles ruefully conceded 
the anguish he felt, Brooks Atkin- 
son had said he exhibited “more 
genius than talent” and Walter 
Kerr called him “an. intelligent 
automaton” managing no. better 
than “hard-driving monotony.” 
Welles told an anecdote of his. all- 
Negro production of ‘““Macbeth” up 
in Harlem during the old Federal 
aid days. He had revised the Bard 
to include Haitian voodoo doctors 
instead of witches and Percy Ham- 
mond roasted the show, where- 





John Kennedy, of the St. Louis} 


will be staged by Bill Butler for a) 
beginning 


under con- have been 
| this month. 


| tress Margo Hartman. 


upon one of the Haitian voodooers 
cracked, “Him bum critic-me fix.” 


seeereemeal 





Welles Is Unfair To Orson 


J. LANDRY 





Orson Welles opened his “King {Hammond was dead—according to 


the tale—24 hours later. Welles 
added ‘he was recalling the inci- 
dent on Friday the 13th but with- 


; out malice. 


Brush Yourself Off 
Again asked from the audience, 


by an obviously youthful sympa- 
| City Centre since an elaborate o 
: | alee ti oe 

and style to. off-Broadway. And Wilson was named vice-president | costly production faced a financia 


thetic voice, ‘“‘How does an actor 
when badly panned recover the 
necessary ego to give a perform- 
ance the, next night?” Welles 
wryly observed, “That’s what we 
all wonder!” It was a case of 
picking yourself up, brushing 
yourself off, and starting all over 
again, as he did the following night 
robed, wigged, bearded—and now 
wheeled, too. 

Welles conceded that the pan- 
nings were a crusher to some of 
his immediate plans and may have 
aborted the possibility of a classic 
repertory company for New York. 
The q-and-a session at times had a 
very intimate confessional quality. 

Several editorial comments -may 
be made upon the present ordeal 
of Orson Welles, a gifted and dy- 
namic man, now 40, who still seems 
intent upon dashing off in all di- 
rections simultaneously. This is the 
sort of thing which was high style 
back in the radio environment of 
the 1930’s which specialized in boy 
geniuses, of which Welles was, for 
the record, but one. It may sound 
like dragging metaphysics into the 
discussion, but this ‘Lear’ fiasco 
might well be a turning point in 
Welles career. His apparently ob- 
sessive need to operate as a one- 
man-gang seems to have literally 
tripped him up, voth legs, and the 
symbolism should not be lost on 
so acute an intelligence as his. 

Orson Welles seemingly is con- 
fused, even at 40, as to-what he 
is, wanting to be everything, but 
hardly the reincarnation of Leon- 
ardo da Vinci. Actor or showman? 
But as either and as both, should 
he not have been sufficiently 
warned by the bored-to-wisecrack- 
ing reaction to his television “King 
Lear” of two years ago? It was a 
misbegotten inspiration to insist 
upon the work for his all-important 
American legit comeback. Welles 
loaded himself with impossible 
handicaps—and again the symbol- 
ism—his ankles literally buckled 
under the burden. 

In short, Orson Welles is unfair 
to Orson Welles. 1 





the off-Broadway Davenport Thea- 
tre, N.Y. 

Officers of the off-Broadway 
Theatre Assn. are John Grahame, 
president; Bill Whiting, executive 
secretary; Carol Phillips, adminis- 
trative secretary; Stella Holt, first 
vice president; Lucille Lortel and 
Lionel Shepard, assistant veepees; 
Bob Murphy, treasurer. 

Ethel Linder Reiner, who plans 
bringing the Lillian Hellman- 
Leonard Bernstein-John Latouche- 
Dorothy Parker musical version of 
“Candide” to Broadway early next 
season, has withdrawn as co-pro- 
ducer of Robert Sylvester’s ‘Jazz 
Getaway,” which she was slated to 
moun this season with Howard 

ay. 








Gilbert Miller has purchased the 
film rights to Philip Mackie’s ‘The | 
Whole Truth,” a current London | 
|entry, for production on Broadway. | 

A London production of “Bus! 
Stop” is slated for early March by | 
H. M. Tennent Ltd. (Hugh Beau- 
mont) in conjunction with the 
show's U.S. sponsors, Robert 
Whitehead & Roger L. Stevens. 
Barbara Baxley, currently appear- 
ing in the William Inge play on 
Broadway, and Albert Salmi, who 
moved from the Broadway edition 
to the national company, will play 
the leads in the West End version. 

The Theatre Guild plans a mid- 
March Broadway preem for Bill 
Hoffman’s “Affair of Honor.” 

Plans have been scrapped to 
drop “A Memory of Two Mon- 
days,” Arthur Miller’s curtain 
raiser to his “A View From the 
Bridge,” and expand the latter en- 
try during the production's final 
weeks on Broadway. Instead the 
lengthened “Bridge” will be tested 
in understudy performance before 
being taken to London. 

Rehearsals of the Howard Hoyt- 
William G. Costin Jr. production 
of a musicalized “Strip for Action” 
postponed until later 








A London production in March 


, planned by Violla Rubber and ac- 





| Mary and Michael Dolan, biz | 
manager and assistant technical | 
director, respectively, at Margo | 


| Jones Theatre ’5S, Dallas, haye re- 
isigned to go to New York. 


London Bits 


“Summer- Show,” new George 
and Alfred Black musicai current- 
ly trying out in the provinces, is 
due Feb. 16 at the Princes Thea- 
tre, London, following the fold of 
the current Christmas’ shows, 
“Noddy in Toyland” and “The Fa- 
mous Five.” It is being presented 
in association with Jack Hylton. 


Lizbeth Webb has been booked 
by the War Office for a six-week 
entertainment tour of Nairobi, Cy- 
prus and Aden, to open Feb. 8. 


S. A. Gorlinsky, who'll mount a 
London edition of the Broadway 
musical, “Fanny,” is reportedly 
dickering with Prince Littler for 
the Stoll Theatre. “Kismet,” cur- 
rent at the house, may close at the 
end of February, when the con- 
tracts of U.S. leads Aifred Drake 
and Doretta Morrow expire. 


British Shows 


LONDON 


(Figures denote opening dates) 
Anniversary Waltz, Lyric (11-30-55), 
Boy Friend, Wyndham’s (12-1-53). 
Charley’s Aunt, Globe (12-22-55). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dead on 9, Westminster (8-24-55). 
Dry Rot, Whitehall) (8-31-54). 
Follies Bergeres, Wales (4-9-55). 
Girl Named Jo, Piccadilly (12-15-55). 
Hamiet, Phoenix, (12-8-55). 
Kettle & Moon, Duchess (9-1-55). 
King and !, Drury Lane (10-8-53). 
Kismet, Stoll (4-20-55), 
Listen to Wind, Arts (12-16-55). 
Lucky Strike, Duke York’s (9-14-55). 
May Fever, New Lindsey (12-28-55). 
Mr. Pennypacker, New (5-18-55). 
Mornings at 7, Comedy (12-14-55). 
Mousetrap, Ambas. (11-25-52). 
Pajama Game, Coliseum (10-13-55). 
Piume de Tante, Garrick (11-3-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tabies, St. James’s (9-22-54). 
Small Hotel, St Martin’s (10-12-55). 
Spider’s Web, Savoy (12-14-54). 
Such is Life, Adelphi (12-14-55). 
Summertime, Apollo (11-9-55). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wint. Gard. (8-31-55). 
Whole Truth, Aldwych (10-11-55). 
Wild Duck, Saville (12-21-55). 
SCHEDULES OPENINGS 
*Strong Are Lonely, H’market (1-24-56). 
Plain & Fancy, Drury Lane (1-25-56), 
Fresh Airs, Comedy (1-26-56). 
Darkling Child, Arts (1-27-56). 








CLOSED LAST WEEK = 
Queen & Rebels, Haymarket (10-2655). 
“Interrupted run. 
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First it was OKLAHOMA! 
INKOWY. ao 


Rodgers and Hammerstein’s 








another great motion picture Sound Track album 











From the Sound Track of 20th Century-Fox’s 
CinemaScope picture of j 
USEL : 
| 
} 
2 STARRING "y NES | 
e ss * « SHIRLEY JO : 
Backed by one of the greatest promotions in record history, : ;ORDON MAC RAE | 
it’s the Capitol album that'll be “bustin’ out all over” America! BARBARA RUICK 
Literally millions will see 20th Century-Fox’s great : with : —— 
| . AMAE TURNER 
CinemaScope production of the unforgettable Broadway musical. : | CAMERON MITCHELL ae. 
That’s the market — every city, town and village in the U.S.— : ROBERT ROUNSEVILLE 
for one of the greatest albums ever recorded — be : 
in magnificent HIGH FIDELITY by Capitol! | 


“,..one of the greatest promotions in record history!” 





Disc Jockey promotion ! 
Sample albums, scripts and background 


information distributed to dise jockeys 
from coast to coast. 


Motion Picture exhibitor tie-ins ! 
Lobby displays, special ‘preview showings’ 
in theatres for record dealers. 


Lavish full-color window displays ! 
...in thousands of record stores 
all over the country. 


Advertising ! 

Newspaper and magazine ads ! 
Hundreds of thousands of colorful 
consumer brochures, plus potent 
point of purchase material. 
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Shows Out of Town 








The Innkeepers 


with most of the evening’s sym-)| 
pathy—and its laurels. 

The rest of the cast, sparked by | 
Boris Tumarin as an _ expatriate 
author, is first-rate. 

Jose Quintero’s direction misses 
several chances to tighten up the 
spongy script, but little else could 
be asked of David Hayes’ effective 
lighting. The latter’s setting, how- 
ever, is routine. 


Joy Ride 
Hollywood, Jan. 12. 


Huntington Hartford & Ray Golden 
production of revue in two acts. Direc- 
tion, Ray Golden, Danny Simon, Joseph 
Sargent, Nick Castle; dances and musical 
numbers, Bob Hamilton; sketches, Golden, 
Danny & Neil Simon, Sheldan Harnick, 
Lester Pine. Richard Maury, Michael 
Stewart; lyrics, Charles Strausse, Larry 
Holofcener, Harnick, Golden, Dan_ Sha- 
piro, Milton Pascal, Howard Dietz, 
Marshall Barer, I. A. L. Diamond, Bess 
Lomax, Sy Kleinman, Phil Charig, Leon- 
ard Adelson, Paul Webster; music, 
Stewart, Jerry Bock, Milton Greene, 
Lloyd B,. Norlin, Harnick. Golden, Charig. 
Sammy Fain, Dean Fuller, Jay Navarre, 
Sy Kleinman, Edward Scott; production 
design, Jay Krause; musical direction and 
arrangements, Milton Greene. 

Cast: Joel Grey, Muriel Landers, Con- 
rad Janis, Aileen Stanley Jr., Bernie 
West, Dorothy Greener, Kelly Brown, 
Will Holt, Barbara Nichols, Barbara 
Heller, Loray White, Alec Davis, Judy 
Foster, Paul Jayson, Leon Tyler, Lud- 
milla Kire, Joanne Larkin, Claire Gunder- 
man, Irma Grant, Louise Glenn, Betty 
Rhodes, Rod Bieber, Pat Nestor, Bob 
Hamilton Trio, Tailgate Five. At Hunting- 
ton Hartford Theatre, Hollywood, Cal., 
Jan. 12, 56; $4.95 top. 





“Joy Ride” is anything but. In 
fact, it looks like an exceedingly 


Continued from page 66 





bumpy journey for this new revue 
which Huntington -Hartford and 








Ray Golden have mounted for a 
four-week stand at Hartford's 
theatre here “prior to Broadway.” 

Whether the show ever makes 
the trek East will probably depend 
on how much Hartford is willing 
to kick in. The producer-theatre 
owner-chainstore heir already has 
close to $100,000 in the show and 
only about half of the material is 
usable. Outlook for the local stand 
is only so-so and since it’s a heavy 
show (it will probably take around 
$20,000 weekly to break even, de- 
spite the lack of name cast) it’s a 
cinch to have an operating loss. 

“Joy Ride” is colorful, energetic 
and generally dull. Virtually the 
entire first act is a time-killer and 
although the show comes to un- 
even life in the second half, the 
sole real show stopper is Joel 
Grey’s “Straw Hat” nitery routine 
in next-to-closing —an item  in- 
serted so late it wasn’t in the) 
opening playbill. 

Much of the material has been 
salvaged from previous Golden 
shows done on Broadway and in 
summer stock. It starts with a} 
number, titled with sinister accu- | 
racy, ‘““Man’s Inhumanity to Man,” | 
and moves slowly through spotty 
material, some of it embarrassing. 
Best sketch is “Arty,” a satire on 
the tv-film click ‘Marty,” and 
there are some pleasant. moments 
in “Alice,” a satirical madrigal. 


There are also possibilities im 
“In Bed With the Reader’s Digest,” 
a spoof of titles, but it’s overlong. 
One of the more interesting pieces 
is “Ashean,” a study of tenement 
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summer theatre deals 


COSTUMES BY EAVES 


are not only the best, 

but that they arrive clean, 
and on time, and complete, 
and are what you want. 
Let us hear from you! 


WANA Sh 4 tt ; 
COSTUME COMPANY, inc. Qa 


Eaves Building, 151 West 46th Street 
New York 19, N.Y. Plaze 7-3730 


of the robins 


A superstitious Broadwayite 
was shaking his head dolefully 
the other day about the likely 
fate of “My Lady Fair,” the 
upcoming musical version of 
G. B. Shaw’s “Pygmalion.” 
It’s ominous, the observer fig- 
ures, because the Alan Jay 
Lerner-Frederick Loewe tuner 
is forcing “Plain and Fancy” 
out of the Hellinger, N. Y., and 


will take over occupancy 
March 15. 

“You may recall,” he 
warned, ‘‘what happened to 


‘Ankles Aweigh’ when it took 
the Hellinger away from ‘Plain 
and Fancy’ last season—it was 
a dire flop. But ‘P. & F.’ 
moved over to the Winter Gar- 
den and ran along profitably 
for months. Then ‘The Vamp’ 
came along and forced ‘P. & 
F.’ out of the Winter Garden, 
and it also just curled up and 
died, while ‘P. & F.’ returned 
to the Hellinger to continue its 
money-making run.” 











kids. Show gets some of its best 
laughs from a pair of tunes, 
“Gruntled,’ which gibes negative 
word forms in a burlesque of old- 
time tango, and “Charlie on the 
M.T.A.,” a pseudo-folksong about 
Boston’s transportation setup. 
Musically, the best numbers are 


“Element of Doubt,” sung. by 
Loray White, a newcomer who 
shows promise, and ‘World of 


Strangers,” a duet by Juay Foster 
and Alec Davis. There’s good com- 
edy from Muriel Landers, Dorothy 
Greener and Barbara Heller. Con- 
rad Janis scores in ‘Arty’ and is 
on twice more with the Tailgate 
Five, a brassy jazz combo. 

If there’s a miracle doctor in 
the house, this may have a chance. 
Otherwise, definitely not. Kap. 


NAME ALF, MOELLERING 
FT, WAYNE TUNER PREZ 


Fort Wayne, Jan. 17. 

Alfred W. Moellering has been 
elected president of Festival Mu- 
sic Theatre, Inc., the non-profit 
group which produces summer 
musical shows in the Outdoor The- 
atre in Franke Park here. He suc- 
ceeds Dalton C. McAlister, re- 
signed. Other officers include 
Louis J. Culp, vice-president and 
general manager; Anni Colone, sec- 
retary; Jack Morey, treasurer, and 
Grace Drummond, assistant secre- 
tary-treasurer. 

Douglas Conway has been named 
producer-director fer his second 
season with the operation. Also re- 
turning as members of the staff 
are Robert Drummond, musical di- 
rector; John Neff, choreographer; 
Don Goss, technical director, and 
Waltér Kerfoot, choral director. 


Stratford (Ont.) Fest 
Pairs ‘Wives,’ ‘Henry V’ 
Montreal, Jan. 17. 

The Stratford (Ont.) Shake- 
speare Festival has listed ‘‘Merry 
Wives of Windsor” as its second 
offering for next summer. It has 
also Christopher Plummer, cur- 
rently appearing in “The Lark” on 
Broadway, as the lead in its sched- 
uled revival of ‘Henry V.” 

The Festival committee has also 
outlined plans to have members of 
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19 5¢ 


the Theatre Du Nouveau Monde 
company of Montreal play several 
parts in “Henry” and that this 
French language group will do 
three plays by Moliere. Company 
will play in a theatre other than 
the Festival tent, which is now in 
process of renovation. 


Chi Show Train SRO 


Chicago, Jan. 17. 

Although it doesn’t roll until 
Sunday (22), Chi’s first local show- 
train is sold out and a similar 
excursion is set for Feb. 12. 

N: Y. Central railroad, the man- 
agement of the legit ‘Pajama 
Game” the theatre showing the 
film “Oklahoma” have sold all 450 
seats for next Sunday, and have 
allocated 500 seats for the Febru- 
ary date. 

The train will make pickups at 
the Indiana cities of Elkhart, Mis- 
hawaka, South Bend, and La Porte 
for both junkets. Tab of $18.95 
covers the round trip, matinee of 
“Oklahoma,” dinner and evening 
performances of “Pajama Game,” 








Jazz Dancers O’seas 
The Elna Laun Jazz Theatre, con- 
sisting of eight boys and girls, 
Starts its European tour at the Pal- 
ladium in February. 

Elna Laun is a former.N. Y. 





dancer who has organized this 
combine, 


Don’t Tread on ‘P. & F.’| 





Ready Musical ‘Heather’ 
From Barrie’s ‘Minister’ 

London, Jan. 17. 
“Wild Grows the Heather,” a 
musical version of James M. Bar- 
rie’s “Little Minister,” adapted by 
Hugh Ross Williamson, with songs 
by Robert Lindon, is being readied 
by producer Jack Waller. It opens 
a three-week tryout March 13 at 
the Palace Theatre, Manchester, 


and then comes to London at a} 


theatre to be announced. 

Cast will include * William 
Clauson, -who has been imported 
from the U. S. for the assignment, 
plus Valeria Miller, Paul Curran, 
Madeleine Christie and Scot vaude 
star Peter Sinclair. 


Sherwood Keith Retires; 
Selling 2 Maine Barns 


Sherwood Keith, operator of 
the Boothbay (Me.) Playhouse and 
the Deertrees Theatre, Harrison, 
Me., is withdrawing from the 
strawhat field. e has put both 
barns, which have been showcas- 
ing community theatre productions 
in recent summers, up for sale. 

Keith has been active as a Silo 
producer for 20 years. 
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ment with the Japanese govern- 
ment for a loan to a government- 
operated agency of unremittable 
yen equivalent to the $1,072,000 
which is repayable over a three- 
year period starting in 1958 and 
remittable at rates of exchange 
current at time of repayment. 
Stock Angles 


Earlier distribution of the stock 
of Loew’s Theatres Inc. (the newly 
organized theatre company) to the 
stockholders of Loew’s Ine. is 
planned by the film company. In 
January, 1955, the Federal Court 
ordered the postponement of the 
distribution date to no later than 
March 8, 1957, but, according to 
present plans, efforts are being 
made to complete the transacton 
before the final cutoff date. 


Since September, 1954, pursuant 
to the consent decree judgment 
entered in the Govérnment’s anti- 
trust suit in Feb., 1952, the. pro- 
duction and domestic distribution 
business of the company has been 
carried on separately of its do- 
mestic theatre business (including 
Canadian theatres) which has been 
operated by theatre subsidiaries 
with separate officers, ‘directors, 
and employees. The overseas dis- 
tribution, overseas theatres, disk 
company, and radio station 
(WMGM, N.Y.) continue as part 
of the operations of Loew’s Inc. 

Annual report, issued yesterday 
(Tues.) said a segregation of the 
financial statement between the 
theatre business and. the opera- 
tions which remain with Loew’s 
Inc. is not possible at this time 
because a funded debt of $33,337,- 
000 has not been divided between 
the two companies. Loew’s Inc. is 
currently negotiating with the in- 
surance companies holding the 
funded debt to effect such a divi- 
sion. 

It’s estimated that the con - 
dated net profit for the fiscal = 
ending August, 1955, before taxes 
and before -funded debt interest 
payments was realized 47% from 
domestic theatre business and 53% 
from picture and other operations 
of Loew’s Ince. Percentage after 
taxes but before funded debt in- 
— pin yt from theatre Oper- 

ons an 5% fror i 
other operations. S eeny, ae 
_ Of fixed assets of $90,357,421 
it's figured that $61,974,472 repre. 
sents theatre assets located in the 
United States and Canada which 
will be owned by Loew’s Theatres 
Inc. Inventories amounting to $65,- 
948,953 comprise the assets which 
will remain with Loew’s Ine. 


Shubert (Chi) Theatre 
Staff Wins Fast Strike 


Chicago, Jan. 17, 
“Pajama Game” almost misseq a 
performance at the Shubert The. 
atre here last Friday (14) because 
of a janitor and matrons’ strike, 4 
last-minute settlement with the 


Y 


union involved let the show go on 
as scheduled, however. 


Earlier in the day, members of 
Local 25, Chicago office, Theatre & 
Amusement Buildings Union, struck 
the Shubert over higher wages, and 
set up picket lines which members 
of other unions refused to cross. 
Seven hours after the strike was 
announced, a wire was received 
from J. J. Shubert in New York, 
| authorizing a wage settlement in- 
| volving retroactive pay raises for 
the years 1952 through 1955. 
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plus two Phoenix presentations, 
There are 16 shows definitely 
scheduled for Broadway this sea- 


son, including four revivals and a 
return engagement at. the City 
Center, plus at least one certain 
future entry at the Phoenix. A 
number of additional prospects, 
variously figured at “probables” or 
“possibles,” just about wrap up 
the season potential. 


Besides the future entries with 
announced opening dates (listed 
elsewhere in this section, under 
Scheduled N. Y. Openings), the 
prospective arrivals include “Little 
Glass Clock,” “Time Remembered,” 
“Mulligan’s Snug,” “Affair of Hon- 
or,” “A tor Adult,” “Packaged in 
Paris,” “New Faces of 1956,” 
“Strip for Action,” ‘Ziegfeld Fol- 
lies,” ‘Protective Custody” and 
*Brass Section.” 


An apparent factor in the decline 
ing number of productions is the 
theatre shortage, which has caused 
the postponement of several prom- 
ising shows until next season and 
may have delayed or permanently 
erased others. Another element in 
the situation has been the abnor- 
mal list of tryout casualties, includ- 
ing thus far, “Reuben, Reuben,” 
“Dancing in the Chequered Shade,” 
“Top Man” and “Waiting for 
Godot” (all of which are to be re- 
suscitated this season or perhaps 
next, their respective manage- 
ments predict), plus “Quiet Place” 
and “Amazing Adele.” 











Help Wanted 


TV ART DIRECTOR 


Major VHF Market 


Box V-0808, Variety, 154 
W. 46th St., New York 36 














Well Established 
Theatre Ticket Broker 


Now Ideally Located 
Interested in a proposition with expertenced 
theatrical investors with a view of creating 
one large overall ticket sales prometion or- 
ganization. Would also be interested In hear- 
ing from party agents, ticket clubs or ticket 
brokers for the purpose of integrating or 
merging. Box V-9023, Variety, (54 West 
46 Street, New York, N. Y. 
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American Speech and Drama 


Productions - Classes Start Feb. Ist 
Pantomime, Speech for the Actor, 
Theatre Readings and Directing. 
Subjective approach—”’THE WHOLE 
PERSON SPEAKS’’—Stimulating work 
atmosphere. 

Contact—GILBERT A. SCHAYE 
B.S.S., M.A., P.D., 612 West 114th St., 
New York 25, N. Y. MO 3-9105. 
































Here is comfort 


facilities in a hotel 


SHOW PEOPLE 


rate special rates! 


spacious, home-like rooms, and excellent 


‘Of Philadelphia‘s night clubs and theatres. 


John Bartram Hotel ; ! 


BROAD AND LOCUST STREETS 
MYLES B. McNEVIN, Res. Mor. 
LOUIS. J. SLATTERY, Sales Mor. 






plus convenience — 


that’s right in the center 
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Wednesday, January 18, 1956 





“The Mona Lisa of the Entertainers!” 


—VARIETY 
Dec. 19, 1955 


JIMMY DURANTE TV SHOW—April 26 
Opening Season: PERSIAN ROOM, HOTEL PLAZA, New York 


(8th Return Engagement) 


Personal Management: JOHN GREENHUT Musical Direction: BUDDY PEPPER 
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56-57 Ballet Picture Blurred With 
Big US. Cos. Away; Mgts. Coy on Subs 


U. S. ballet patere yal ah is + 
j oks inter- | 
esting-and strange. There'll = | THREE BW AY SHOWS IN 
less activity than e present sea- DE PAUR OPERA GALA’ 


son. Situation is most unusual, in 
The De Paur Infantry Chorus, 


that the two top U. S. companies— | 
N. Y. City Ballet and Ballet The- | 
atre—won't be around, or much, | toured by Columbia Artists Mgt. 
while the surefire Sadler's Wells | since the war, is disbanding end 
Ballet of England (which scored | 








heavily last fall here) will also be 
absent. 

Ballet Theatre will be away most 
of next season on a 2l1-week Near 
East and European tour. The N. Y. 
City Ballet will be overseas from 
August through January, or most 
of the season. Sadler’s won't be 
back till '57-’58. 

Tabbed thus far for next season 
is a Ballet Russe de Monte Carlo 
tour (N. Y. excluded); a short five- 
week visit of the Royal Danish 
Ballet (two weeks in N. Y.); a 
small French troupe, Paris Ballet, 
for three months, and the Chicago 
Opera Ballet, touring for 10 to 15 
weeks. 

This isn’t the full picture yet, 
by any means—even though it’s 
rather late for the normal course 
of bookings. Although neither 
management is talking, both Co- 
lumbia Artists Mgt. and Sol Hurok 
are believed still to have something 
else up their corporate sleeves. 
Feeling is that Hurok (who goes 
scouting abroad next month) has a 
big European company as well as a 
smaller foreign troupe coming. 
Also, that Columbia has a small 
troupe coming for its Community 
circuit, as well as needing a two or 
three-member group as sub for the 
Ruthanna Boris company, which it 
isn’t renewing. 

Hurok, it’s believed, will prob- 
ably bring the Roland Petit Bal- 
lets de Paris back for next season. 
(This isn’t to be confused with the 
smaller Paris Ballet group headed 
by Lycette Darsonval, which Ken- 
neth Allen is importing). There’s 
possibility, too, of a Russian 
troupe—either ballet or folk-dance 
—coming over next season. If so, 
Columbia is thought to have the 
inside track on this one. 


GIESEKING TO FILL U. S. 
BOOKINGS THIS SPRING 


Walter Gieseking’s personal rep 
cabled Sunday (15) to Columbia 
Artists Mgt. v.p. Andre Mertens, 
the pianist’s U.S. manager, that 
Gieseking will definitely be here 
this season, starting his American 
tour March 20 in N.Y. with a Phil- 
harmonic-Symphony guest — shot. 
Pianist, hurt last month in an auto 
accident which killed his wife, Is 
out of the hospital 
at his Wiesbaden home. 


Mertens has postponed the orig- | 
inal February and early 
bookings (Feb. 14-March 19) into 
May, with only two dates lost by 
cancellation as a result. Gieseking 
will fill 32 dates on this spring's 
tour. 








Conn. Symph Upbeat 


Bridgeport, Jan. 17. 

Connecticut Symphony Orchestra 
directors have given greenlight to 
its new conductor, Jonel Perlea, 
to build orch, currently composed 
of 62 musicians, to major 77-piece 
status within next three years. 

Coming summer Pops series at 
Fairfield U. field will have four in- 
stead of six concerts, and subse- 
quent winter indoor series will 
have six instead of four. 


Sandburg’s Orch Stint 

Carl Sandburg will be guest nar- 
rator with the New York Phil- 
harmonic under Andre Kostelanetz 
at Carnegie Hall, N. Y., Feb. 4. 

Sandburg, now 78, will do the 





Lincoln Portrait.” 


and resting } 


| of this season. In its place, director | 
|Leonard De Paur and Col prez | 
| Frederick Schang have concocted | 
|a new attraction for next season, | 
to be called “De Paur Opera Gala.” | 
All-Negro event will comprise a | 
group of five soloists, a mixed 
chorus of 25 and an orch of 25, 
with De Paur conducting. It will | 
do condensed concert versions of | 
three Broadway shows, Thomson's | 
“Four Saints in Three Acts,” the | 
Hammerstein - Bizet “Carmen 
Jones” and Gershwin’s “Porgy and 
Bess,” all in one evening. Group 
will set out on a coast-to-coast tour 
of one-nighters in January, ’57, 
running till end of the season. 


Symph of Air Sets 
2d (5(0G) Tour 


Details should be finalized this 
week for another overseas tour of 
the Symphony of the Air, the for- 
mer NBC Symphony which had 
such a sock reception on an eight- 
week tour of the Orient last spring. 


New trek, starting Feb. 12, would 
run for six weeks, and take in 
southeastern Europe, the Near 
East and possibly India and Pakis- 
EE 


Unlike last season’s junket, 
which was partially under State 
Dept. auspices via its International 
Exchange Program, with balance 
under private sponsorship, this trip 
will be completely underwritten by 
the State Dept. Budget approval 
from Washington is expected by 
the weekend. Budget should run 
around $500,000, with over $200,- 
000 tor transportation alone. Def- 
icit of $350.000 is figured on, al- 
though boxoffice returns may cut 
this somewhat. 


Tour would necessitate postpon- 
ing a February N. Y. concert until 
May, and loss of a couple of tv 
dates (NBC Opera, etc.). 








Glee Clubs Get Bid For 
7th Casals Prades Fest | 


By TOM VAN DYCKE 





Prades, Jan. 10. 





March | 


This year’s (the seventh) annual | 
Pablo Casals Prades music festival | 
will be held July 3-17. As in 1954- | 
55, the festivals will be given in| 
the Eglise de St. Pierre. Earlier | 
stanzas had been held in the Cathe- 
dral of Perpignan and twice at tne} 
|nearby 12th-century Abbey de) 
Cixas. | 
| Music to be played this year will | 
include works of Bach, Schumann | 
and Mozart. The latter, whose 
bicentennial is being celebrated | 
this year, will be represented at a | 
Casals festival for the first time. | 
Negotiations are reported under 
way to bring down the combined 
Smith and Amherst 
Which will 
hegiras to Europe, 
Mozart G Major Mass. 


To date, only performers 


to sing 


en- 


| gaged are Josef Szigeti and Yehudi | 


| Menuhin, violinists, and Mieczyslaw 


ithe great Catalan cellist himself. 
Last year every concert was a Ssell- 


“le Maitre” did not play. 
;} even with Fischer-Dieskau, the hot- 


! test singer on the Continent, doing | 
narration for Aaron Copland’s “A Schubert's “Die Winterraise,” the| than flamboyant. Boston Symph 


| house was less than half full. 














Charles E. Green-Lee V. Eastman 


Present 


YUGOSLAV NATIONAL FOLK BALLET 


ONE Performance Only 
CARNEGIE HALL, New York City 
January 27th 


Management: CONSOLIDATED CONCERTS CORP. 
,, 30 Rockefeller Blazq,,.New York. City 


GOlumbus 5-3580... 








‘Figaro’ to Spark Utah 


Symph’s Mozart Cycle 
Salt Lake City, Jan. 17. 

The Utah Symphony, in coopera- 
tion with the U. of Utah, will pre- 
sent a Mozart Cycle this winter- 
'spring, at the college’s Kingsbury 
Hall, to mark the composer’s 200th 
| birthday Jan. 27. Unusual feature 
'will be a full-scale production of 
the opera, “Marriage of Figaro,” 
| March 28-29, with symph, univer- 
| sity theatre and its department of 
‘music collabing. Symph maestro 
/Maurice Abravanel will- conduct, 
|with Dr. C. Lowell Lees staging, 
and sets by Vern Adix. 

Orch will also do the Requiem 
Jan. 27, and two all-Mozart pro- 
grams Feb. 15 and March 12. 
Other unusual events this winter 
include Shostakovich’s 10th Sym- 
phony, to be heard Jan. 21; an all- 


American program Feb. 22, and | 
| Jascha Heifetz as soloist March 20. 





Bill Beegle Definitely 
Out of Pitt Concert Biz; 


Joins Up With Ad Agency 


Pittsburgh, Jan. 17. 


Bill Beegle, longtime concert 


impresario here whose family be-| 


gan the business a quarter of a 


century ago, has gone into the ad-| 


vertising agency business with the 
firm of Ketchum, MacLeod & 
Grove, The association was an- 
nounced only last week, months 
after Beegle had _ shuttered his 
own longhair office. 

Mae Beegle Concerts was start- 
ed in the late ’20s by Miss Beegle 
and upon her death her brother, 
Tom Beegle, took over. When he 
died a few years ago, his son, Bill, 
went into the business, but with 
dropping takes in the field decid- 
ed at the end of last season to step 
out. In the meantime, he turned 
over his mailing and subscription 
list to the newly-organized non- 
profit Music Guild, which is car- 
yying on at the smaller Carnegie 
Music Hall. Beegle’s base of oper- 
ations was the bigger’ Syria 
Mosque, which seats 3,800. 


BARZIN ARTISTIC DIR. 
FOR SYMPHONY OF AIR 


Leon Barzin is accepting the post 
offered him as artistic director of | 
Symphony of the Air, and will con- | 
duct some of its concerts. With | 
the orch going to the Near East | 
within the next few weeks, Barzin | 
will join it for the tour and con- | 
duct some of the dates. 

Maestro isn’t taking leave of | 
either his National Orchestral Assn. | 
or N. Y. City Ballet posts for the 
new assignment. When he makes. 
the Near East trek, Hugo Fiorato | 
will conduct the ballet for the | 
N. Y. spring season. 


Longhair Disk Reviews 

















| color. Unorthodox in style, rhythms | 


| 


glee clubs, 


| Horszowski, pianist, in addition to | terprising 
| : 


| 
out except the only one in which | 


This one, | 


| reverse adds some Berlioz “Romeo 
|& Juliet” excerpts. 


‘fluff, gaily and stylishly sung by 


| teiner 


Shostakovich: Violin Concerto 
(Columbia). Enterprising Columbia 
is out already with the new Shosty 
work that preemed in N.Y. re- 
cently. Concerto stands up well on 
repeated hearing, in a_ brooding, 
impressive though longish (four 
movements) work full of mood, 
quality and a sort of Oriental 





and makeup, its first two move- | 
ments (a nocturne and _ scherzo) | 
|outshine the last’ two. 


I David | 
Oistrakh repeats his virtuoso per- 


be making vacation | formance, full of clarity, purity of | Marquis de Cuevas Grand Ballet 
the | 


tone and suave musicianship. The | 
N.Y. Philharmonic under Mitrop- 
oulos lends noteworthy assist. 
Chausson: Poeme & Saint-Saens: | 
Introduction and Rondo Capric- 
cioso (Victor). Victor, just as en- 
has followed its first 
quick Ojistrakh release with this 
new one, showing the gifted Russ 
violinist at his top in refined play- 
ing of the two familiar concert- 
pieces. The Saint-Saens is under- 
played, almost reserved, rather 


under Munch: assists, and on the 


Pergolesi: 
(Angel). 


La 
Charming 


Serva 
light 


Padrona 
opera 


Rosanna Carteri and Nicola Rossi- 
Lemeni, for ‘a delightful disk. 
Teatro la Scala orch under Giulini 
assists. 
Beethoven: Waldstein & Tempest 
Sonatas (Westminster). Jacob La- | 
is a forceful albeit poetic | 
performer here, while 





| 
given oc- | 
casionally, to pounding. ,.Campetent 
pianistic job. nen 4 


jinto the forefront of cities provid- 


|the Janine Charrat Co., to mark 
| the — troupe putting the work 
|in its 


| Inside Stuff—Concerts 


| 
| The Philadelphia Grand Opera Co. production of “The Love 
Three Kings” at Philly’s Academy of Music last week (11) literally 
| brought down the house. Pieces of plaster facing, about two feet 
| square, fell from the balcony during the second act of the Perform. 
|anee. No one in the audience was directly hit, although several per. 
-sons were showered with dust. Some 50 others were assigned dif. 
| ferent seats as a safety precaution in the 99-year-old concert hall. 





The Opera Guild of Southern California will present Lotte Lehmann 
_in “My Reunion in Vienna” at the Beverly Hills (Cal.) Crystal Room 
/tomorrow (Thurs.), with Dr. Jan Popper at the piano. Reopening o¢ 
ithe Vienna Opera House will be the theme. Opening the program will 
be a brief narrative, “Lotte Lehmann and Her Many Lives,” pre. 
|sented by Mrs. Leiland Atherton frish, Robert Anstead, John Edward 
Baird and Charles D. Perlee. Honor guests will be three ex-Met Opera 
| tenors, who were associates of Mme. Lehmann, Mario Chamlee, Rich. 
‘ard Crooks and Armand Tokatyan. 





Marguerite Blaise, iormer press rep for Columbia Records, has been 
-appointed executive secretary of the National Council of the Metro. 
politan Opera. She replaces Marguerite Wickersham, who is in Pitts- 
burgh organizing a series called “Art, The Artist and You,” which will 
present actors, painters and musicians in intimate evening programs. 





Lauder Greenway has been elected chairman of the board; Lowell 
Wadmond, vice-chairman, and Anthony A. Bliss, president, ~of the 
Metropolitan Opera Assn. Charles M. Spofford is chairman of the 
| executive committee. 





Reginald H. Hall, Ann Arbor civil engineer, won the 11th annual 
contest of the George Gershwin Memorial Foundation of the B'nai 
B'rith, with his composition, “Elegy for Orchestra.” Work will be 
performed by the N. Y. Philharmonic this season under Dimitri 
Mitropoulos. 








Offenbach’s opera-buffa, “La Perichole,”” never before presented at 
the Metropolitan, will be done in 1956-57. Maurice Valency will provide 
a new English text. Patrice Munsel will sing the title role. Cyril 
Ritchard will stage, with sets and costumes by Rolf Gerard. First 
| performance is planned for the 1956 Christmas holidays. 


D.C. Tooters Local Backs |Huh ()rch Skeds 


Lecture-Concert Series 3 
For 8,000 School Kids/ (Seas Junket 


Washington, Jan. 17. 
tour Europe for five weeks next 


An estimated 8,000 Washington 
school children will learn good 

August-September in cooperation 
with ANTA’s International Ex- 


music first-hand, via “live” concerts 
change Pregram, with the IEP con- 


played in school buildings, thanks 
to a precedent-breaking program 

tribbing about $100,000 to the ven- 
ture. This will cover transporta- 


announced last week by Sam Jack 
tion, and help on the deficit. Orch 


Kaufman, president of the D. C. 
Féderation of Musicians. The local, 

is trying to get the Hub Chamber 
of Commerce and other orgs to 


in cooperation with the Women’s 
chip in for balance of coin needed. 


Committee of the National Sym- 
Tour, starting directly after the 


phony, is underwriting a series of 

lecture-demonstration concerts by 
Berkshire Festival winds Aug. 12, 
will include Ireland, Scotland, 


first-chair musicians in order to 
Scandinavia, Germany, Austria, 


bring a practical concept of good 
music into the classroom. 
The union plans to allocate $2,500 
to $3,000 from its share of the | Switzerland, ‘France, England and 
Music Performance Trust Fund,| possibly Italy, covering about 25 
cities and over 4,000 miles. Five 
concerts will be given at the Edin- 
burgh Fest. Tour, which will wind 


derived from recording royalties 

and allocated to AFM locals on the 
about Sept. 25, will have Charles 
Munch, orch’s maestro, as ‘chief 


basis of membership. This is the 
first time such a step has been taken 

conductor, with Pierre Monteux 
batoning some _ concerts. Orch 


by the D. C. local. As far as can 

be determined, it is a trail-blazer 
made its only previous tour of 
Europe in May, 1952, under aus- 


for the entire country. Besides its 
immediate educational aim, its long 

pices of the Congress of Cultural 
Freedom. 








range effect should be to build fu- 
ture audiences for longhair music 
events. 

New 


series brings Washington 





ALL-AMERICA CHORUS O’SEAS 

The All-America Chorus, 100 
mixed voices, headed by Dr. James 
Allan Dash, will tour Europe this 
summer, leaving New York June 
20 and returning Aug. 3. Privately- 
financed, tour will get some State 
Dept. assistance. 

Ensemble will make radio, tele 
and concert appearances in Austria, 
Switzerland, Germany, Holland, 
| Belgium, France and England. 


Concert Bits | 


ing free good music for children. 
There are regular National Sym- 
phony concerts for juves of various 
ages, including a “Tiny Tots” se- 
ries, with local business men pick- 
up up the tab. In addition, con- 
certs for visiting juves, will debut 
in the spring, under a grant by 
Mrs. Merriwether Post, General 
Foods heiress. . 




















‘UNPRECEDENTED! 


John Taras, ballet master for the JUST PUBLISHED 


is flying back to Paris today (Wed.) 
after a two-week holiday in his na- 
tive N. Y. His ballet, “Design For 
Strings,” has been taken on by 


An Indispensabie 
Buying Guide for the 
Needs of Artists and 

Managements 


100 pages listing, by city and state 
(or Canadian province) names and 
addresses of 3,523 suppliers of 
every kind of material, equipment 
and service used backstage and out- 
front for stage and platform attrac- 
tions, plus 1,284 other items of con- 
veniently classified information—a 
set of nation-wide phone-book Yellow 
Pages of the theatrical market-place 


SIMON ’S 
DIRECTORY 


OF 
THEATRICAL MATERIALS 
SERVICES & INFORMATION 


1956 Edition $2.50 Post Paid 
Edited and Published by 


repertoire. Mlle. Charrat 
will do it for the first time on tour 
in Dublin next month. 


Mex composer Carles Chavez 
will conduct his own Sinfonia No. 
3 in its first U.S. performances, 
Jan. 26-27-29, with the N.Y. Phil- 
harmonic at C4rnegie Hall, N. Y. 

Legit-tv actor Arnold Moss will 
be the narrator again with Charles 
Munch and the Boston Symphony, 
Jan. 27 and 28, in Debussy’s “Le 
Martyre de St. Sebastien.” 

Henry Peltier has resigned as 
manager of the Dallas Symphony 
Orchestra. He'll join national 
headquarters of the American 
Symphony Orchestra League, in 
Charleston, W. Va., about Feb. 1. 
woe Kiernan, WRCA, N. Y., 
“Weekday” host and syndicated 
columnist, has been named to the Beawane o' op 
board pf trustees. of the Connegcti- S674 Presewey,, ©; Ve Res re: 
cut Symphany, .. reo bh er - 
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Atlantie City Daily Switch 

John S. Adams became publisher 
of the Atlantic City, N.J. Press 
vesterday (16) replacing his broth- 
er. Rolland L. Adams, who will 
remain as president of the Press 
Publishing Co., and become treas- 
urer of the organization. 

Adams, who bought the Press in 
March, 1951, resigned, a company 
statement said, because outside 
business interests and pressure on 
his health have caused him to be 
away from the resort a great part 
of the time. He is also publisher 
ot the Bethlehem (Pa.) Globe- 
Times and the Levittown Pa) Eve- 
ning Press. 





Ciney Enquirer Squabble 
Cincinnati, Jan. 17. 

Long and heated squabble for 
management control of the Cincin- 
nati Enquirer comes to a showdown 
this week at the annual sharehold- 
ers’ meeting. 

Battle between the _ executive 
group, headed by Roger Ferger, 
publisher, and his assistant, Eugene 
Duffield, and a claimed majority of 
the morning and Sunday paper’s 
575 emplove stockholders, broke 
into the open two months ago. It 
resulted in the firing of James 
Ratliff. columnist and vice presi- 
dent, and Jack Cronin, city editor. 

Ratliff, who also led the financ- 
ing deal which bought the Enquirer 
from the John R. McLean estate, 
Washington, D.C., has been spokes- 
man for the Save the Enquirer— 
Again committee in frequent ver- 
bal crossfire with Ferger aired in 
the Cincy Times-Star and Post. 


Biggest gun fired by Ferger was a 
page announcement Jan. 11 in the 
Enquirer claiming 1955 as_ the 
paper’s most profitable year. Blast 
came after Ratliff supporters crit- 
icized top management for hiring 
a professional agency to line up 
proxy support at the stockholders’ 
meeting. Ferger answered that his 
antis were first to go after proxies. 


Claiming that. the Enquirer had 
three more profitable years in the 
past decade than 1955, Ratliff 
repeated his earlier gripe that in 
1955 Ferger “took about $118,000 
in salary and expenses — $40,000 
more than the entire 4,222 owners 
received in total dividends.” 





Nothing New in the News 
Ottawa, Jan. 14. 

Canada’s prime minister tossed 
some left-handed kudos at the par- 
liamentary press gallery in Ottawa 
when he said, “Anything that gets 
serious consideration anywhere 
does not remain new very long.” 
Commenting on Opposition leader 
George Drew's statement that with 
one exception ‘equal pay for 
women doing the same work as 
men in industries under federal 
jurisdiction), the government’s leg- 
islative program for the session 
contained no surprises. 


“The ladies and gentlemen who 
occupy the press gallery,” said 
Prime Minister St. Laurent, “have 
ways known to them of obtaining 
information which they do not 
hesitate to communicate to the 
readers of their newspapers as 
soon as they can get the slightest 
inkling about what is apt to hap- 
pen. 

“I do not consider it a serious 
reproach to. have been unable to 
have in the speech from the throne 
any scoops that had not been al- 
ready scooped by these _ repre- 
sentatives of the Fourth Estate.” 


Blackwoods, Born 1817 

As from its January issue, Black- 
woods Magazine of Edinburgh, has 
a new cover-design and page lay- 
out. A new style of headings and 
a more ‘attractive type is being 
used for the text-pages. Cover has 
been drawn by William McLaren. 

Since it first appeared in 1817, 
Blackwood’s has not missed a sin- 
tle issue. Price has remained 
Steady at 35c. 








Horse Magazine Inc. 

Horse Magazine Inc. has been 
chartered to conduct a_ printing 
and publishing business in New 
York, with capital stock of $1,000. 
Directors are: C. Leo DeOrsey and 
tobert K. Thompson, of Chevy 
Chase, Md.; Bert Clark Thayer, of 
New York é 
_ DeOrsey & Thompson of Wash- 
ington were filing attorneys. 





0. Henry Prize Group 

Of the 16 stories in the “O. 
Henry Prize Stories for 1956” 
‘Doubleday; $3.95), the 36th vol- 
ume in the series finds three stor- 
ies which stand up.as good possi- 
bilities for tv and radio adaptation: 
The Gonzaga Manuscripts” (Dis- 
covery) by Saul Bellow, which 


deals with the poet’s unpublished 
Papers and offers a goodly quota 
of intrigue; “The Head of A Sad 





Angel” (Botteghe Oscure) by Al- 
fred Chester, with its weird musi- 
cal ring to it, and “Tradition” 
(Kenyon Review) by Howard Nem- 
erov, an inordinately interesting 
yarn about crows with an unusual 
ending. 

Oddly enough, the three money- 
winning stories do not lend them- 
selves to tv, film or radio transi- 
tion, mainly because they have not 
been adequately developed for the 
exigencies of these crafts, whicn 
is the essential drawback with 


most creative writing, exceptional | and Stanley had ushered in a de. 


as it is. Orns. 





New Hampshire Paper Sold 

Valley News in Lebanon, N.H., 
has been purchased from Allan C. 
Butler by Walter C. Paine and 
James D. Ewing, who took over 
the Keene (N.H.) Evening Sentinel 
a little more than a year ago. The 
change of ownership of the Leba- 
non newspaper, which was founded 
in 1952, will be effective Feb. 1. 
The sale price was not disclosed. 


Paine, who is 32 years old and | paycheck. 
was formerly. on the Baltimore | better. 
Sun, will become the publisher of | with VaRteTy more than a quarter | 
the Valley News, while Ewing, 37, | of a century for money unless it’s | the Fre 


son of former Federal Security 
Administrator Oscar R. Ewing, will 
become president of the corpora- 
tion operating the Lebanon paper. 
He is a former publisher of the 
Bangor (Me.) Evening and Sunday 
Commercial, which ceased publi- 
cation in January, 1954. and for- 
mer president of the Maine Daily 
Newspaper Publishers’ Association. 


‘Cat Man’ Novel 

“Cat Man” by Edward Hoagland 
(Houghton Mifflin; $3.75), is fast- 
paced, accurate novel of small-time 
circus life by former cagehand who 
is now in the army. Author won 
the Houghton Mifflin Literary 
Fellowship Award with this first 
novel, which is hard-hitting yarn 
about a youth who finds the com- 
pany of the big cats, treacherous 
as it is, affording greater security 
than the human jungle around him. 
Tale seems a natural for screen 
adaptation for the Brando-Dean 
type of actor. Down. 








CHATTER 
‘Dance Magazine ed Lydia Joel 
flies to England Saturday (21) for 
a quick one-week survey of the 
English dance scene. 


_ A new book about Japan’s spec 
drama, “The Kabuki Theatre” by 
Earle Ernst, will be published by 
Oxford VU. Press April 19. 


Geoffrey D. Austrian now edit- 
ing the Center, the N.Y. City Cen- 
ter of Music & Drama magazine, 
replacing Robert Hatch, now with 
the Nation. 


Pressagent Eddie Jaffe tendered 
a dinner at Danny’s Hideaway, 
N.Y., Tuesday (17) by the Overset 
Club, a newly organized publicist’ 
organization. 

Chris Cunningham, of the Knick- 
erbocker News, elected president 
of Newspaper Guild of tens In 
the only contested office, he de- 
feated Hugh J. Tuohey Jr., the 
Times-Union. 


Burt & Budd Arthur, a father 
and son combination, have books 
being published this week. Avalon 
is bringing out father Burt’s ‘The 
Texas Sheriff,” and “The Big 
Squeeze” by Burt Arthur is being 
published by Random _ House. 
Chauncey Olman agented both 
deals. 

Philip Sterling, CBS Radio press 
staffer, has a piece in January 
issue of the Skipper, boating mag, 
called “Behold ... The Happy 
Indian,” about a yacht club on 
Connecticut coast of L.I. Sound in 
which every man holds the rank 
= commodore and nobody pays 
ues, 


Alex Little, deputy editor of 
London Daily Mirror, named as 
editor-in-chief of Scottish Daily 
Record in succession to Alastair 
MacTavish Dunnett, who resigned 
unexpectedly following the Mirror 
Group’s acquisition of the Kemsley 
Scot morning. 


Ken W. Purdy named editorial 
chairman of the Zwf-Davis newly 
acquired motor group comprising 
Sports Car Illu ted and Home 
Auto Mechanic. Other appoint- 
ments on Sports Car Illustrated 
include John Christy, managing 
editog; Donald Monoco, associate 
editor, and Sid Greiff, art editor. 


P.W. Manchester, managing edi- 
tor of Dance News, N. Y., was in 
Georgia last weekend to attend 
performances of the Southern Bal- 
let of Atlanta, which was marking 
its 10th anni. Miss Manchester 
lectured on the ballet Friday (13) 
and appeared on a local tv show. 
Local troupe was founded by Karen 
Conrad, former Ballet Theatre 
lead, and her husband-dancer Pitt- 
man Corry, who still head it, 
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SCULLY’S SCRAPBOOK | 


By Frank Scully 4422000000004 


Palm Springs. 
4 Television, radio and news comment on the engagement of Grace 
(Pittsburgh Post-Gazette ) Kelly to the Prince of Monaco, if piled in one area, would just about 
_ _Pittsburgh, Jan. 17. | bury Monte Carlo. It went all the way from Ed Murrow’s cute com- 
Back in 1928 Wall Street was | ment that it united two branches of entertainment to Aline’s Mosby’s 
cackling, blissfully unaware of the | crack that of all the attempts to merge film queens with royalty, this 
egg it was to lay some 12 months!| one seemed most likely to last. 


nr Pea nage 8 a i. It’s a nice thought, and probably the best bet of the century. Mae 
and the Pitt: now it hast one The Murray, Gloria Swanson, Pola Negri and Rita Hayworth hardly be- 
screen was learning to talk aaa we longed to the “for better or worse, in sickness or health, till death do 
brocaded tapestries of the Seam | us part” school of spouses. They all quit when they got sick of seeing 
; | the same face and it didn’t take many years to produce the nausea. P 
: 3 ; There’s a scene in “The Tender Trap,” one of the few worth a secon 
luxe era for the movies. i thought, where Celeste Holm is telling David Wayne the problems of 
And that was the year, too, in an attractive and serious girl who has got past 30 and is still unmar- 
Which I achieved muggdom. I’m) yjed. The number of eligible bachelors becomes distressingly few. 
not sure what prompted me that /That’s why a heel such as Sinatra played (that’s acting?) could be so 
September early morning in 1928, popular. 
sitting out the lobster shift on the Around Hollywood, Grace Keliy was heading toward the same dead 
Post-Gazette copy desk, to write a ‘end. Bachelors who had never been married and had her ideas on 
letter to Sime Silverman and ask| matrimony as a sacrament hardly existed. All the nice ones were 
him if he needed a Pittsburgh cor-| married. The amazing thing is that her secret could be kept so long. 
respondent for Variety. I think, | Opyiously Cary Grant, Alfred Hitchcock and others knew she had been 
though, it was money, that extra | gating. Some of them must have known that the prince had invited 
cash above and beyond the regular |her up to see his aquarium. (The Monagasques are not etching-men, 
N ‘ agape have known | put divide their spare time between oceanography and studying a 
obody stays a_ stringer | species of crustacean, a land grab known as the “casino sucker.’’) 
I talked to all of them, Grace included, after they returned from 
nch Riviera after making “To Catch a Thief,’ and though I’m 
hardly a Lolly Parsons when it comes to these fixations as to what 





World On a String | 
For Pitt Stringer ! 


By HAROLD V. COHEN 


POO rere 











cigaret money. 


‘ = } : “ 
I remember inquiring for the constitutes news, I do hear some table chatter.” But never a word on 


first time of a downtown manager Queen Kelly going for royalty. 
what the house did last week, It was generally conceded that the press was caught flat-footed on 
proudly displaying my VaRteTY! this one. But Army Archerd of Damy VaArtety entered a short dissent- 
credential card. He told me busi-/| jing brief. He said he had it the morning before it broke. Others 
ness wasn’t bad, about $32,000. The | have claimed that there were pretty broad hints as lofig as three weeks 
next week he said it had dropped | pefore the engagement was announced and that one of them appeared 
some, to $28,000. The following in The Southern Cross, a diocesan weekly published in San Diego. 
week there was a smile on his face In the main, however, it was the best-kept secret that subsequently 
again—$33,000 he said. A few! became a big front-page news break around the world. That little 
weeks later a note arrived from| Monaco featured it as a Cinderella story isn’t surprising. After all, 
Sime. “You'll learn,” it said, “to) royalty has become mighty moth-eaten, thanks to two world wars, and 
ask the other fellow how his op-/the jllusion of a Prince Charming lifting a Cinderella up from her 
position is doing. That way you'll! rags to riches is one that will not down. 
get a pretty accurate figure. That The terms by which His Serene Highness is kept solvent vary with 
house you've been crediting with | various concessionaires in control of the gambling but the sum runs 
$82.000, $28,000 | and $33,000 a around $500,000 a year. It’s the smallest royal subdivision in the 
a you may like to know, has! \orld, involving about eight square miles. Outside of the way the 
phates SVEragens less than $10,000. syndicate runs the casino, Prince Rainier is absolute ruler of his 
I was learning. ? : principality. He handpicks his council of state, the mayor and the gov- 
What happens in 27 years with’ ernor general. There is no parliament. Where would they find the 
VaRIETY? Nothing, and everything. | 99m to house one? 
A pride in muggdom, for one thing. But in its small way it has been a Mediterranean power for 2,000 
In 1928, the Theatre was a place | years, Augustus Caesar marked it as the boundary between Gaul and 
of tumbling surprise and glittering | ]taly and you will find his monument there still—right> above the 
excitement. : In 1956, strangely | casino at La Turbie. They have been gambling there since 1856, ever 
enough, it is still that. Nowhere | since Francois Blanc saw he was going to be heaved out of Homburg. 
does life come to a quicker head | (] guess in favor of the more stable hat industry for working diplo- 
or spin such a pinwheel of dazzling | mats). 
delights as it does in the play- Cateh in Tax-Free Condish 
houses. To be sure, some shows! ‘he fact that subjects of the prince do not have to pay taxes has 
have been bad and many evenings | peen well publicized, but the further fact that it takes three genera- 
dull. But they are quickly forgotten | tions of living there to attain this tax-free status is not so well known. 
in the enchantment which comes | j~ wij] hardly affect Miss Kelly as her money will be taxed plenty 
another time when all of the! on this side of the ocean before she can get her hands on it. Still, 
sorceries-of the Theatre’s magic kit | jt ig pleasant to think that at least it will not be double-taxed. 
are in tune. | In all reyal bililngs, there never was one more fitting than to call 
One year after I went with | Grace Kelly Her Serene Highness. Whether her serenity was based 
VarRIETY I became the Post-Ga-/ on shyness or an ingrained dignity is nét important. She has always 
zette’s film critic and six years | seemed serene, a rarer quality in Hollywood than in palaces. I once 
later its drama critic as well. I) accused her of being a scene-stealer even before she got in show biz. 
think the things I learned at/ In a family portrait she had a striped silk dress that just about blanked 
VaRIETY’s door not only helped me | out the others, particularly one sister. - 
get those jobs but also helped me 
keep them. Somehow mugging and | and the reason why she obscured her sister was that this one was 
criticking are intertwined. /married and pregnant and had asked Grace to stand in front of her. 
Always Rewarding | The explanation was so straightforward and serenely presented that 
In what other calling is there it left me feeling like a baffled peasant who had planned a revolution 
that constantly recurring wonder Only to find that no one had showed up. 
of disappointment? Where else but | This musical comedy aspect of Monte Carlo, incidentally, has been 
al a play, a film or in a cafe can | emphasized several times in its history. I remember around 1931 that 
the emotions be rified or the | we were all tipped off about a coup d’ etat which was to take place on 
anger be purpled in the everyday | the morrow. Everything was in readiness. All correspondents were 
process of earning food and shel-| at hand. But the next morning it rained. The revolution was called 
ter. Name any berth in this indus- | 0n account of rain. It never did get another date. 
trial age that gives so much gen- In the old days, adjoining the casino terrace and overlooking the sea, 
uine pleasure while simultaneously | they had a pigeon-shooting ground. This was a sort of two-for-one 
keeping the wolf from the door. bargain sale of all the pigeons that had not been taken at the gaming 
Perhaps that will answer a ques- tables. The shoots used to produce a great deal of indignation among 
tion every professional critic hears reformers of all three sexes and I rather suspect the sport has been 
daily: “Don’t you ever get tired proce «gd perhaps now they merely spray the birds with radio- 
of cenit ayo tive of the shift,| It will be interesting to see if Miss Kelly follows through with her 
ing cubicles of creation and escape? | intention to complete her contractual commitments in Hollywood be- 
The man or woman doesn’t live fore marrying and taking off for Monte Carlo. I believe she will, for 
who has not found some fleeting | in all ways she is a serious girl. Still, there must be a lot of heart- 
peace beyond a glittering marquee. | aches around front offices these days at the thought of losing such a 


; : | valuable property at the peak of its value. 
I t b ll excitement and 
It haan = 9 Cue: “Nothing Like a Dame!” 


is i : y n, 

egy 5 ee AI cl — It doesn’t take a CPA of the stature of Butch Peterson to figure 
dening nightmares of deadlines; | that Miss Kelly’s farewell to Hollywood arms can mean a loss of 
the frequently hopeless search for | $20,000,000 to her in the next 20 years and an even larger sum to pro- 
the single word that more than any | ducers, distributors and exhibitors. But that was a risk everybody 
other will put an idea into motion, | knew they were taking. To a woman no career holds a scented candle 
and the afternoons and nights when | to being happily married. They have proved that so often that even 
opinions which have been formed | Lloyd’s would not insure against it. ’ 

only a short time before stubborn- The suggestion that Princess Margaret now find a nice, never-before- 
ly resist definition on paper. Those | Married film star and take Grace Kelly's place in Hollywood would, 
are the times when a day laborer’s |I am afraid, not meet with quite the jubilation in Buckingham Palace 
lot seems to be more desirable than | that the Kelly-Rainier alliance met in Monaco. For a monarchy founded 
anything else in the world. But | on some mighty loose living, the British Empire seems to have ab- 
somehow, the blank white pages | sorbed the Puritan spirit as if its kings had never driven the Puritans 
become crowded, the gaping space | out of their country. ’ 

in the form on the composing room Like Grace Kelly, Princess Margaret is going to find the eligible 
table is filled and the review has| men decreasing with amazing speed as each year passes. She would 
been written. It may not satisfy | not be the first beautiful princess who ended her days as an old maid 
you; in fact, it seldom does, but aunt, but when you're in your middle 20’s the thought is about as up- 
there it is just the same. lifting as a public hanging. 

What would you like to do, a Some day, of course, Hollywood will make a picture about Grace 
voice in the distance may inquire, | Kelly and her prince and in certain respects it will be different from 
if you had those 27 years to live | the hundreds they have made in this general category to date. It will 
all over again? be about an Academy Award winner who had everything. Everything 

Just this. I hope Varrety will| but love, and that came on her so fast it made her beautiful head 
let me. swim, ' 

















Grace explained that she had designed and made the dress herself. 
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Broadway 


Arthur Greenblatt, Allied Artists 
sales exec, left at the past weekend 
for a swing of 31 key cities. 

Fred MacMurray and wife June 
Haver are on a bally tour for “At 
Gunpoint,” Allied Artists film. 


Playwright Terence’ Rattigan 


production. Pic will be made in 
Paris and Bombay. 

Georges Auric doing the music 
for H. G. Clouzos’s full length | 
documentary on Pablo Picasso} 
called ‘“‘Le Mystere Picasso.” | 

“Arsene Lupin” will again come | 
to the screen here in a production | 
by Francois Chavane with Jacques! 
Becker to direct. Robert Lamou-| 





and producer Stephen Mitchell in 
from London yesterday (Tues.) on 
the Queen Mary- 


Richard Kahn, of the Columbia | 
Pictures homeoffice, is in Paris as | 
a member of the U.S. bridge team | 


now in competition with France. 
Bernhard Smith, formerly exec- 
utive assistant to Harold Hecht 


and Burt Lancaster, joined Robert | 


Rossen’s indie firm as v.p. and pro- 
ducer. 

Hal Wallis took off from New 
York yesterday (Tues.) for Phila- 
delphia on the first leg of a pro- 
motional tour in behalf of his 
“Rose Tattoo” production. 

Faubion Bowers, who recently 
returned from the Far East, deliv- 
ered manuscript of his next book, 
“Theatre in the East,” to Thomas 
Nelson which is publishing April 
16. 

W. J. German, prez of the firm 
bearing his name, named chairman 
of the motion picture industry’s 
campaign for the 1956 Greater 


New York $3,000,000 appeal of the | 


National Foundation for Infantile 
Paralysis. 

Joan Crawford and ‘hhushand Al- 
fred N. Steele (Pepsi Cola board 
chairman) returned yesterday 
(Tues.) on the Andrea Doria from 
a European vacation. Also arriving 
was Ramon Novarro who'd been 
abroad two months. 

Greenberg: Publisher reissuing 
“American Mountain Songs” by 
Ethel Park Richardson. She’s the 


72-year-old grandmother who won |- 


$100,000 for her knowledge of 
American folklore on NBC-TV’s 
“The Big Surprise.” 

Leon Kelmer retired as manager 
of RKO’s Albee Theatre, Brooklyn, 
after 38 years with the circuit and 
heads shortly for three months in 
Miami, then a tour of Europe. Re- 

lacing him at the Albee is Clayton 
ruitt, moving over from. the 
Coliseum. 

Inter-service Ticket Committee 
last year distributed a total of 
1,259,293 free tickets, contributed 
by the city’s entertainment indus- 
try to servicemen of the Army, 
Navy and Air Force. Boxoffice 
worth of the tix was estimated at 
$1,666,744. 


Miami Beach 

By Lary Solloway 
Wally Wanger, line producer, 
joined the Gold Coast Booking of- 


reux will play the gentleman bur- 
| glar. 

Sophia Loren set for femme star) 
role in Stanley Kramer's “The| 
Pride and the Passion” (UA), op-| 
| posite Cary Grant and Frank Sina-| 


'tra which rolls in Spain next 
| April. 
Gilbert Becaud commissioned 


'to write a musical for production | 
iby Bruno Coquatrix at the Theatre 
‘De Paris next December. Danielle 
|Darrieux returns to warbling in 
‘playing opposite Becaud in this 
show. 

Jean Desailly, actor with the 
| Jean-Louis  Barrault-Madeleine 
| Renaud Co., has produced, directed 
lad starred in a film version of the 
| Alfred De Musset play, “On Ne 
Badine Pas Avec L’Amour” (One 
Does Not Play Around With Love). 


San Francisco 


By Bill Steif 
Russell Nype took over Hugh 
| Marlowe’s “Anniversary Waltz 
| role at the Alcazar. - 
| George S. Irving, of “Can-Can 
/at the Curran, doing a concert of 

Schubert lieder in Berkeley. 

K. C. Ingram retired from South- 
lern Pacific after more than 20 
| years of flackery for that railroad. 

Fogbound at Frisco Airport: Vir- 
|ginia, wife of columnist Robert 
|Ruark. She's joining him in Aus- 
tralia. 

Producer William Perlberg and 
Director George Seaton sneak-pre- 
viewed “Proud and the Profane” 
in Oakland last weekend. 








opened its Daly City house only 
last fall, has decided to shutter 
theatre and sell the equipment. 

Hanns Kolmar and Paul Spier 
have broken up their partnership, 
with Kolmar moving into a new 
office adjacent to Maury Schwarz’s 
Bridge Theatre. 

Russell Nype took over male 
lead of “Anniversary Waltz” from | 
Hugh Marlowe at end of seventh 
week of Alcazar run. Marlowe had 


Golden State chain, which re-| 


London 


The limited run of “Hamlet” at 
the Phoenix extended to March 24. 

A. E. Matthews still in harness 
at &6 celebrating his 70 years on 
the stage. 

Gracie Fields delayed her N.Y. 
visit to appear in “Star Time” on 
commercial tv. 

An attack of grippe prevented 
Claire Bléom from attending the 
British Film Week at Helsinki. 

Walt Disney’s “Lady and the 
Tramp” in its first 65 key releases 
has beaten every previous Disney 
film’s mark. 

Princess Margaret attended the 
gala 25th anni performance of 
ballet-opera marking the reopen- 


‘ing of Sadler’s Wells. 


The Queen and Duke of Edin- 
burgh to make their first visit to 
‘the Edinburgh Festival, attending 
opening ceremonies Aug. 19-20. 


The Bristol Old Vic Co. to pres- 
ent Brinsley Sheridan's comedy, 
'“The Rivals,” at the International 
Theatre Festival in Zurich next 
June. 
| London is to have its first show- 
|ing of Russian films since the war 
| when the Scala opens a week's 
season on Jan. 23. A different film 
| will be shown each day. 


| . G. Parker, formerly secre- 
| tary of Assn. of Specialized Film 
Producers and also Screen Adver- 
tising Assn., takes up a like job 
ifor Television Program Contrac- 
tors’ Assn. next month. 

Laurence Harvey planed to Ma- 
drid for gala.preem of the Rank- 
Universal production, “Romeo and 
Juliet,” at the Colesium Jan. 12, 
under the patronage of the British 
Ambassador, Sir Ivo Mallett. 

Guests of honor representing 
|each branch of entertainment at 
| the Critics’ Circle annual luncheon 
| Feb. 3 will be Bob Hope, Alicia 
'Markova, Peter Brook, Wilfrid 
| Hyde White and Lennox Berkeley. 

Jerry Wayne, iast seen here in 
“Guys and Dolls,” returning to the 
West End in the new Cicely Court- 
neidge - Jack Hulbert musical, 
“Starmaker,” which opens in Glas- 
gow Feb. 13 prior to its London 


Portland, Ore. 


By Ray Feves 








a film commitment. 

Tent 32 of the Variety Club pre- |, 
sented William (Bill) Coffman, | 
founder of thé East-West Shrine | 
football game, with its annual) 
Great Heart Award at Fairmont 
Hotel banquet last Saturday (14). | 

Charles (Pop) Kennedy, presi-| 
dent of AFM Local 6, gave Cali- | 


Howard Hardin, Sing Lee Fami- 
ly, The Archers, and Lois Hartzell 
held for second week at Amato’s 
Supper Club. 

Benson Hotel opened the Lon- 
don Grill after spending over $100.- 
000 to make it one of plushest 
eateries around here. 

Phil Hart, returned from New 





fice here. 

Edith Piaf opened last 
(Tues.) in the La Ronde of the 
Fontainebleau, for two weeks. 


night | 


fornia Gov. Goodwin Knight an) York, has resigned as manager of 


honorary AFM membership; the | Portland Symphony, and is setting 
governor sat down at a _ piano,/up legit booking office. 
picked out “Whispering” and Credit Broadway theatre man- 


proved he wasn’t being made a ager Herb Ryster with great pro- 


Jimmy Dorsey at Boney Biase | member on basis of his musician- 





for the season, commuting to New | 


York weekends for his Gleason | 
show. 
Katherine Dunham and _ her 


group closed at Latin Quarter and 
were added to Eden Roc show, 
featuring Howard Keel, due on} 
Jan. 20. | 

Norman Schuyler, who is sup-| 
posed to reopen his Beachcomber 
late this month, thus far has final- 
ized only one layout, for Feb. 20: 





Sophie Tucker, Frankie Laine, 
Buddy Hackett and Blackburn 
Twins. 


Palm Springs 
By Frank Scully 
(Tel. 4077) 
oe Cantor convalescing pool- 
side. 
The Danny Kayes leased a home 
for season. 
Harry has joined Mickey 
Zell between stints. 
Jimmy Van Heusen, the Liberace 
of Desert Inn evenings. 
Bob Considines due in Jan. 19 
with insurance pitchmen. 


Von 


Jack Dempsey posing around 
with other ex-strong men. 
Marion Brando’ around with 


pants rolled up like a clam-digger. 


Phil Harris heading for the 
Crosby Invitational at Pebble 
Beach. 

Barbara Brent, who was in 


“Guys and Dolls,” spliced to D. L. 
Horne at Temple Isaiah. 








Herb Rogers switched to “Oh 
Men, Oh Women” for legit season’s 
opener and moved date to Jan. 17. 

Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 

Wolfe Kaufman, Soi Hurok rep | 
here, down with a bout of gout. 

Italo exploitation C’Scope pic, | 


“Lost Continent” (Col), 
reviews here. 


Diego Fabbri's play, “Le Seduc- | 


teur,” opens at the Michodiere 
this week with Francois Perier | 
starring. 


Gilbert De Goldschmidt to India 
to set up first Franco-Indian co- 


in for sock | 


ship. 


Australia 


By Eric Gorvick 
(160 Castlereigh, Sydneu; 
MA 7778) 
*Can-Can” in top brackets at 
Her Majesty's, Melbourne. 
“Kismet” a hit at the Princess. 
Melbourne, for Garnet Carroll. 
Wiere Bros. solid boxoffice for 
| David Martin at Tivoli, Sydney. 





‘Man Called Peter’ (20th) wind- | 


ing up six-month run at Century, 
Sydney, for Hoyts. 

“Teahouse of August Moon” 
, away to good start at Royal, Syd- 
|ney, for J. C. Williamson. 
| Judith Anderson playing a lim- 


|ited run of “Medea” at Comeday, | 


| Melbourne, for J. C. Williamson. 

| RKO doing smash biz in Sydney 
over Hoyt’s circuit with “Davy 
| Crockett” and “20,000 Leagues Un- 
| der Sea.” 

| Elizabethan Theatre Trust will 
preem Ray Lawler’s “Summer 
| of the 17th Doll” for limited run in 
| Sydney this week. 

| Ray Films, major indie distribu- 
| tor, set to break into the tele field 
|here on top deal with Australian 
Broadcasting Commission. 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 

Stan Kenton Orch set for Glas- 
gow date in April. 

Victor Biddall, vet exhib, now 76, 
bedded by ill-health. 

Gateway Theatre, Edinburgh, 
presenting Graham Moffat comedy, 
“Susie Tangles the Strings.” 

Crix gave warm welcome to 
“Teahouse of August Moon,” open- 
jing tour at Lyceum Theatre, Edin- 
burgh. 

Bob Hope will do cabaret act 
for Roosevelt Memorial Polio 
Fund at big charity ball in Central 
Hotel, Glasgow, Jan. 26. 

New Alexander Reid comedy 
| being readied for upcoming Henry 
| Sherek-Stewart. Cruikshank play 


; Season in Edinburgh and Glasgow. 





'motion job for ‘‘Guys and Dolls.” 
Pic is in fourth record-breaking 


week. 

Big changes at KPTV. Don 
Loney in as local salesmanager, 
Don Tykeson named national sales 
manager, Al McLaughlin new pro- 
motion boss and George Baer 
made consultant to the dealers and 
service men for RCA. 


Bermuda 


By Al Wagstaff 
Bruce Raeburn opened in Con- 
| tinental Lounge of Princess Hotel. 
| E. R. (Roddy) Williams, major of 
Hamilton, became a_ grandfather 
over the holidays. 


| with Lady Beecham last week for 
visit at Castle Harbour Hotel. 

E. R. (Bill) Tumbridge, owner 
of Harmony Hall, took over lease 
of New Windsor Hotel in Hamil- 
ton. Will rotate entertainment 
policy between the two hotels. 


- Vienna 


By Emil W. Maass 
(Grosse Schiffgasse 1A: 
Tel. A-45-0-45) 

Dance schools here_ will 
teach the mambo. bs 

CBS. shooting .tv 
new Austrian army. 

Menotti’s “Amahl” produced in 
USIS Cosmos Theatre. 

Thornton Wilder vacationing and 
Writing on Semmering Spa. 

Austria producing its own music 
boxes, called “Austro-Diplomats.” 

Peter Steigerwald shooting doc- 
umentary of Oskar Kokoschka., 
Austrian painter. 

Igor Oistrach inked for Musik- 

|freunde this month, after that by 
Mozarteum in Salzburg. 
_ Paula Wessely Film Co. started 
its next picture, “Love Loses Its 
Head,” with Thomas Engel direct- 
ing. 

Basil Thomas’ “Book Of The 
Month,” translated by Oskar Karl- 
weis, to be produced by Josefstadt 
Theatre 

Anny Tichy’s play, 
Comes From Orleans,” 


not 


films on the 


“The Lady 
which won 





Sir Thomas Beecham arrived! 


a state prize, skedded for early 
spring preem. 

Ewald Balser of Burgtheatre 
inked for the Paul Ritter produc- 
tion, “Made in Germany.” He will 
play the role of famous inventor 
Werner von Siemens. 


Lisbon 


By Lewis G4iryo 
(Tel. 32479) 

Myrna Loy and husband How- 
land Sergeant holidaying in Es- 
toril. 

Ray Milland, Maureen O'Hara 
and Charles Lederer here for film- 
ing of “Lisbon.” 

Joaquim Calvo Sotelo play, “The 
Wall,” which ran for a year in 
Madrid, presented at Teatro Na- 
cional. 

The Grand Ballet du Marquis de 
| Cuevas will appear at the San Car- 
| los for a fortnight in May then go 
| to Oporto. 


| Spanish dancer Mariemma and 
|Co. having successful season at 
| Monumental Theatre which is cele- 
brating its fifth anni. 

The German and Italian opera 
seasons at the San Carlos Opera 
House will open near the end of 
this month, and finish in April. 


“The Lark” by Jean Anouilh, re- 
tained for another fortnight at 
Avenida Theatre. It wili be fol- 
lowed by Peter Ustinov’s “The 
Love of Four Colonels.” 


Brazilian revue stars Renata 
Fronzi and Cesar Ladeira arrived 
here under contract to impresario 
Vasco Morgado who will present 
them in the revue, “April in Portu- 
gal” at the Teatro Variedades. 

Revue Lisbon Melodies starring 
Laura Alves e Joao Villaret, which 
was transferred from the Monu- 








before Christmas had to close on 
Jan. 2 because Villaret broke a leg 
when he fell through a trap door 
on the stage. 


Cleveland 


_ By Glenn C. Pullen 

Variety Club toasting Moe B. 
Horwitz on Feb. 20; it’s 70th birth- 
day of circuit owner. 

Johnny Price Jr., producer of 

Musicarnival tent theatre, in New 
York closing deals for summer 
productions. : 
_ Merle Evans, formerly of Ring- 
ling troupe, to be bandmaster of 
Al Sirat Grotto Circus at civic 
auditorium next month. 

Bethe Douglas and ventriloquist 
Jay Nemeth at Statler Terrace 
Room while Four Diamonds top 
Alpine Village current show. 

Robbie Buckley, formerly with 
Fred Strauss booking agency and 
secretary of his Crew-Cuts promo- 
tion dept., quit them to open own 
publicity bureau. 


Madrid 


By Ramsay Ames 
(Castellana Hilton; 37-22-00) 
“Summertime” (UA) is in 

third big week at the Capitol. 
Jay Novello here, after having 





its 


just completed his work in Ray 
Milland’s ‘‘Lisbon.” 
“Cyrano de Bergerac” legiter 


has now passed its 100th perfor- 
mance at the Teatro Espanol. 

Valentina Cortese off to Paris for 
a couple of weeks and then to 
Rome for a new picture. 
| Richard Basehart is in England do- 
ing a film. 

Sophia Loren arrives in Madrid 
May 15 to begin her starring chore 
in Stanley Kramer's “Pride and the 
Passion.”’ Also starring Frank 
Sinatra and Cary Grant, pic won't 
Start rolling until May 1. 

_A Japanese delegation is here to 
discuss with Spain's matador No. 
1, Antonio BienVenida, the possi- 
bilities of introducing bullfighting 
in Japan, with Bienvenida himself 
fighting 15 corridas in the month of 
February and giving lectures on 
the finer points of his art. 


. 
Chicago 
_Chicago American columnist 
Nate Gross vacationing in Florida. 

Joe E. Lewis feted by the Chez 
Paree four headmen on his 54th 
birthday. 

Ed Pazdur, ex-TV Guide, joined 
Tommy King’s press corps at the 
Merchandise Mart. ‘ 

Composer-arranger Bill Russo 
has two jazz ballet originals en- 
tered in the Prix de Roma com- 
petition. 








Reno 


By Mark Curtis 
Riverside remodelling 
clude a showbar. 
_Mills Bros, slated for the River- 
side in February. 
Boyer-Cortez Trio in 
Club, Reno's new nitery. 
Lee Francovich, public relations 
| man with Harrahs Club, made 
manager of Riverside Hotel. 


will in- 


Supper 





mental to the Variedades Theatre|. 


Hubby | 


Hollywood 
Audie Murphy bedd _ 
doctor’s orders. : ed by his 


Gov. Leroy Collins of Flor; 
visitor at 20th-Fox. oridaa 
| Milton R. Rackmil in from ny 
for Universal huddles. mY, 


___ Morse Opper re-elected head of 
_Motion Picture Sound Editors — 


! Motion Picture Council gave Walt 
Disney’s “Littlest Outlaw” a three. 
star award. a 

| Warren Low succeeded Richard 

|Cahoon as prexy of American 

Screen Editors. 
| Samuel Goldwyn increased his 
| endowment of a Creative Writing 
| Award at UCLA. 
| Marty Abrahamson in town to 
| write a profile on Red Skelton for 
| Cosmopolitan mag. 
| Ezra E. Stern is the new Chief 
| Barker of Southern § California 
| Variety Club, Tent 25. 

Robert Keith appointed record. 
/ing secretary of Screen Actor3 
| Guild to succeed the late Paul 
| Harvey. 

Mario Lanza named honorary 
motion picture chairman for 1956 
Easter Seals campaign of National 
Society for Crippled Children and 
Adults. 


Jerry Lewis will emcee the 

Screen Producers Guild’s 1956 
Milestone Awards dinner next 
Sunday. 


Boston 


By Guy Livingston . 

Frank Parker current at Blin- 
strub’s. 

Cindy Parker held over at the 
Normandy Champagne Room. 

Azuma Kabuki dancers booked 
for a week at Plymouth Theatre 
opening Jan. 23. 

Dagmar of “Amazing Adele.” 
folding Saturday (21) at the Shu- 
bert, feted at Boston Press Club. 

Brenda Frazier Kelly recuperat- 
ing at Cape Cod Hospital, Hyannis, 
from emergency operation for kid- 
ney ailment. 

Jim Nicholson, producer of “Day 
the World Ended” and “Phantom 
from 10,000 Leagues,” in from the 
Coast for trade press and and film 
exec dinner at the Boston Club 
Monday (16), with Joe Levine, 
prexy of Embassy Pictures, host- 


Pittsburgh 


By Hal V. Cohen 


Sophie Tucker sent Variety Club 
first of her monthly checks for 
$100 for its Heart Fund. 

Dave Silverman, manager of 
RKO exchange, and his wife cele- 
brated their 27th wedding anni. 

Joyce Bryant gave a recital at 
Soldiers and Sailors Memoria! Hall 
for benefit of local Negro 
churches. 

Ellen Krug, wife of Karl Kruy, 
Sun-Tele drama critic, home from 
St. Clair Hospital after series of 
checkups. 

Shirley Jones coming home 
Monday to receive citation at an- 
nual banquet of Junior Chamber 
{of Commerce. 
| Willa Mae Rice, a copy editor 
| for the Pittsburgh Courier, the 
|Negro weekly, making Playhouse 
| debut in “Among Ourselves.” 

Ex-Pittsburgh tv star Katherine 
| Copeland left for Hollywood with 
| her playwright husband, N. Richard 
|'Nash, who’s going out there to 
write a movie. 


Omaha 


By Glenn Trump 

Ken Prickett taking over man- 
ager’s duties at the State, Ralph 
Goldberg’s flagship. 

Brandeis Theatre manager Ed 
Force and his wife, the former 
Darlene Nelson, honeymooning in 
New York City. ; 

Lone Ranger due here Jan. 30 in 
connection with his pic. Don Walk- 
er of Warner Bros. office in K. C. 
handling the p.a. 

Mort Wells, ex-band leader now 
adjutant of local American Legion 
Club, staging an amateur talent 
contest at his nitery. 

Dick Walter booked “Tea and 
Sympathy” for new City Aud Mu- 
sic Hall Feb. 10-11, with “Bad 
Seed” following Feb. 21-22. 


. . 
Philadelphia 
By Jerry Gaghan 

New Town Tavern added a name 
band policy with Bull Moose Jack- 
son and his Buffalo Bearcats initial 
outfit. 

Kitty Kallen received the Heart 
Award of Tent 13, Variety Clubs, 
for her work last year at Daily 
News’ “Johnny Night.” 

Azuma Kabuki dancers make 
second Philly « appearance this 
week (17-19) under sponsorship of 
Emma Feldman’s All-Star Series. 

Producer Barney Sackett took 





j 


three-year lease on the Gateway 
Musical Playhouse, Somers Point, 





N.J. for a theatre-in-round project. 
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NORMAN KERRY 
Norman Kerry, 66, retired star 
of silent pictures, died Jan. 12 in 
Hollywood. Once associated with 
his father’s leather business in 
New York, he took up acting in 
1916 when he visited Hollywood 
and made his screen debut in 
“Manhattan Madness.” 

Xerry later appeared in pictures 
with Mary Pickford, Alice Brady, 
Bessie Barriscale, Constance Col- 
lier and Marion Davies before 
signing a starring contract with 
Universal. With that company he 
was seen with Mary Philbin in 
“Merry-Go-Round” and with other 
femme stars in “Phantom of the 
Opera,” “The Spoilers,” ‘Mlle. 
Modiste,” “Annie Laurie’ and 
“Tne Hunchback of Notre Dame.” 

His wife, former actress Kay 
English, survives. ’ 





ROBERT D. MILTON 

Robert D. Milton, 70, stage and 
screen director, died Jan. 13 after 
a long illness at the Motion Picture 
Country Hospital in California. 

Arriving in the U. S. from Rus- 
sia at the turn of the century, Mil- 
ton started his stage career as an 
actor with Richard Mansfield, 
Minnie Maddern Fiske and others. 


33 YEARS PASSED AWAY 


DAVID POWELL 
GOODMAN 


Died Jan. 19, 1923 


A loving one from us has gone, 
A voice we loved is stilled; 

A place is vacant in our hearts 
Which never will be filled. 


Your son, Jack. 


JACK POWELL and FAMILY 


“The Misanthrope,” “The Cin- 
derella Man,” “Leave It to Jane,” 
“The- Dark Angel,” ‘‘Bluebeard’s 
Eighth Wife,’ ‘Paradise’ and 
“The Marriage Bed.” 

His Hollywood career began in 
1928 as a writer and director, with 
“The Dummy,” a Paramount pro- 
duction, as his first picture. He 
also served as director for RKO, 
Warners and David O. Selznick. 

His son survives. 


ROY ALLA 

Roy Allan (Robert Leitch), 65, 
vaude artist, died in Glasgow Jan. 
6. A native of Dunfermline, in 
East Scotland, he_ started his 
career as a dancer, playing early 
vauderies such as the Panopticon,_ 
Glasgow, and other pioneer halls. 

Allan toured from 1924 to 1939 
as a member of The Meltonians 
group, which included Jack Rad- 
cliffe and Lex McLean, both now 
w.k. comedians. During World War 
Il he’ joined the comedy team of 
Jack Radcliffe. 

Surviving are a som and two 
daughters. His son, professionally 
known as Sonnie Allan, is general 
manager of the Metropole Theatre, 
Glasgow, 





HAL KEITH 
Hal Keith, 38, a tv producer and 
director for NBC, died Jan. 12 in 
New York. Born in San Francisco, 


‘CHET’ MARTIN 


August 6 
1897 


January 23 
1955 





he was a reporter before switching 
to publicity for the San Francisco 
Opera Ballet. He also had a brief 
Career as a ballet dancer and actor. 
He joined NBC in 1947. 

_He directed the “Bob Hope 
Show” for two years and “Show of 
Shows” for one year. He was also 
a producer and director of the 
Mr. Peepers” tv offering. His last 
production was the Nov. 27 show- 
ing of “American Heritage.” 

His wife, former New York City 
Ballet soloist Beatrice Tompkins, 
mother and brother survive. 


PERCY HEMING 

Perey Heming, 68, noted bari- 
‘One who more recently was art- 
ISUc adviser to the Covent Garden 
management, died Jan. 11 in Lon- 
“on, Trained at the Royal Acad- 
my of Music, he started his ca- | 
reer under Sir Thomas Beecham 
in by later became one of the lead- 
tignaembers of the British Na- 
‘Onal Opera, 
Hy. 3ide from _ his 


at 





opera chores, 


‘ing was also an accomplished | 
‘or and excelled in comedy roles. 








ARIES | 


In later years he left the stage to 
teach and devote himself to his 
Covent Garden stint. 


JOSEPH N. VENUTI 
Joseph N. Venuti, Boston club | 
Owner and nitery operator, was 
found dead Jan. 16 in his suite at 
the Sherry-Biltmore Hotel, Boston. 
A police physician declared Ven- 
uti dead after firemen had worked 
unsuccessfully to revive nim. He 
was the former owner of Venuti’s 
on Carver St., and had operated, 
owned and managed several other 
Boston night spots. = 








WALTER WERNER 
Walter Werner, 72, veteran Ger- | 
man actor, died of pneumonia Jan. | 
8 in Berlin. A member of the | 
Schiller & Schlosspark Theatre , 
ensemble, he had his last big stage 
role in Thomas Wolfe’s ‘‘Herren- 
= all at the Schiller Theatre, Ber- 
in. 

Werner scored his most memo- | 
rable performances under the di- | 
rection of Juergen Fehling in sev- | 
eral Shakespearean plays at the'| 
Berlin Schauspielhaus am Gendar- 
menmarkt which was bombed out 
during the war. He also appeared 
in a number of German pix. 


JOSEPH GREY 

Joseph Grey, 76, song lyricist, 
and former conductor of the Joe 
Grey Trio, died Jan. 9 in New 
York. He was a stage manager 
both here and abroad during the 
1920s, and his trio played for 14 
years, until 1938, at an east side 
N. Y. eatery. From 1938 until his 
retirement in 1953, he was adver- 
tising man with the Amsterdam 
News. He was also a member of 
the American Society of Compos- 
ers, Authors and Publishers. 

Wife, brother and sister survive. 


EDITH ISAACS 

Edith J. R. Isaacs, 78, who was 
editor of the old Theatre Arts 
Magazine from 1919 to 1946, died 
Jan. 10 in White Plains, N. Y. She 
devoted her life to theatrical mai- 
ters, and through her mag editory 
ship and as the author of several- 
books on the stage, became inter- 
nationally known in legit circlés. 
She was a former director and 


IN LOVING MEMORY 


BOYD SPARROW 


Jimmie and Allyn 


vice-president of the American Na- 
tional Theatre & Academy. 
Son and two daughters survive. 


MARIE P. McMAHON 
Mrs. Marie Pachin McMahon, 86, 
pioneer Philadelphia exhibitor, 
died Jan. 8 in that city. With her 
late husband, John F. McMahon, 
she started in the theatre business 
in Manayunk, at the turn of the 


(a hillbilly band that appeared on 


' retary at Paramount, died Jan. 8 in 





century, Later they operated film 
houses 1n Frankford and German- 
town’ The McMahons retired in 
1938. 

Mrs. McMahon, whose husband | 
died in 1943, left no immediate | 
survivors. 


ABE REYNOLDS 

Abe Reynolds, 71, stage, screen | 
and radio comedian for 46 years, | 
died Dec. 25 in Hollywood after 
a long illness. 

Starting in New York burlesque 
in 1910, Reynolds moved into 
vaudeville and appeared later in| 
numerous Broadway musical shows. | 
His screen career began in Holly- | 
wood about 20 years ago. 

Surviving are his wife, 
brothers and a sister, 


REV. WILLIAM G. DETWEILER 

The Rev. William G. Detweiler; | 
52, director of the Calvary Hour, 
nationwide radio gospel program, 
died Jan. 13 in Orrville, O. 

A native of Blooming Glen, 
Bucks County, Pa., Detweiler was | 
assistant pastor of a Mennonite | 
Church, in Smithville, O. His | 
broadcast originated in Canton, O. | 

Surviving are his wife and twin | 
sons. 


| 
| 


three 


ALBERT L. COX 

Albert L. Cox, 60, chief stage- | 
hand at the Ryman auditorium, 
Nashville, died recently in a rail- | 
road yard accident in that city. in |} 
addition ‘to his duties as a scene} 


| manager for 


shifter, he also worked as a rail- 
road switchman. 

Cox, who started his theatrical 
career at the age of 16 with the old 
Vendome Theatre, Nashville, went 
to the Ryman some 20 years ago 
with the Grand Ole Opry unit. 


FRANK PELLEGRINI 

Frank Pellegrini, 51, chief coun- 
sel for the Senate Interstate Com- 
merce Committee. died Jan. 14 in 
Washington, D. C., after a heart 
attack while plaving golf. He was 
formerly Assistant U.S. District | 
Attorney in Seattle, Wash. 

Surviving are his wife and two 
sons. 


FRANK AVELLONE 
Frank Avellone, 85, French horn | 
player for more than a _ half-cen-| 
tury, died Jan. 13 in Cleveland. 
He was a member of the Cleveland 
musicians union, Local 4, tor some 
55 years, 
Surviving are his wife, five sons, | 
two daughters, five sisters and a 
brother. 


PAUL A. TURNER 
Paul A. Turner, 55, director of 


St. Louis radio siations, died of 
a heart attack Jan. 11 in St, Louis. 
He directed the Green Valley 
Ranch Hands for eight years over 
KXLW and recently over KWER, 
Warrenton, Mo. 

His wife and daughter survive. 


JOSEPH SILVERMAN 
Joseph Silverman, 83, assistant 
manager of Chicago’s Mode Thea- 
tre, died Jan. 13 in Chicago. He 
had been a shoe merchant for 
more than 50 years, and entered 
the theatre business in 1949. 
A son, daughter and sister sur- 
vive. 


ORSON H. MYERS 

Orson H. Myers, 75, retired actor 
who appeared in such productions 
as “Isle of Bong Bong” and “Isle 
of Spice,” died Jan. 3 in Toledo, O. 
He also trouped with stock com- 
panies throughout the midwest. 

Surviving are his wife, sister and 
brother. 


HENRY J, LUCK . 
Henry J. (Harry) Luck, 68, one- 
time Ziegfeld Follies tenor who co- 
starred with Anna Held in “Miss 
Innocence,” died Dec. 23 in Defi- 
ance, O. He also sang with a Chi- 
cago operetta company. 
His wife, daughter and son sur- 
vive. 





ESTHER SCOURSBY 
Mrs. Esther Scoursby, 55, for- 
mer singer and more recently a sec- 


Hollywood. In former years she 
was a member of the Chicago Opera 
Co. and a featured soloist with 
Los Angeles choral groups. 

Two sons survive. 


Grace Lank, 80, British actress, 
who began her stage career before 
1900, died Jan. 14 in London. One 
of her last roles was Gertrude in 
“Hamlet” at the Scala Theatre in 
1944. 


Dr. Alexander Wunderer, 78, 
former president of the Vienna 
Philharmonic, died Dec. 29 in Zin- 
kenbach, Austria. He composed 
many works for chamber groups as 
well as music for the piano, strings 
and wood instruments. He was also 
a former president of the Vienna 
Bach Society. 





Celeste Whitney, onetime chorus 
girl who appeared in the “Ziegfeld 
Follies of 1923” and ‘Le Maire’s 
Affairs,” among other productions, 
died Dec. 30 in New York. She 
was the wife of George Zorn, com- 
pany manager of the N. Y. City 
Center of Music & Drama. 





F. Rowland Tims, organist for 
12 years at the Capitol cinema, 
Aberdeen, Scot., until his retire- 
ment five vears ago, died recently 
in Aberdeen. Survived by wife and 
a son. 





Rev. John McKenzie, 67, chap- 
lain for Actors’ Church Union at 
Newcastle-upon-Tyne from 1936 
to 1949. died at Newcastle, Eng., 
Dec. 30. He was an uncle of Flora 
Robson, English actress, 





Mother, 73, of Monty Shaff, as- 
sociate producer and_ business 
legit producers Cy 
Feuer & Ernest H. Martin, died 
Jan. 14 in New York. A daughter 
and another son also survive. 

Mother, 99, of Production Code 
administrator Geoffrey Shurlock, 
died Jan. 7 in Hollywood. Addi- 
tional survivors are two sons and 
a daughter. 





Joseph Matthews, 72, an author- 


i= = 


Orchestra and director of - the 
Spanish National Orchestra since 
1943, died Jan. 15 in Madrid. 





William E. Cook, 57, onetime | 
vaude performer and more re-, 
cently manager of the Palace Thea- | 
tre, Stamford, Conn., died Jan. 10, 
in that city. 





William Patrick, 65. pioneer film 
salesman and member of 20th-Fox | 
staff at Newcastle, Eng.. died Jan. | 
1 in Newcastle. Survived by wife 
and son. 





Mother, 81. of screen producer 
Milton Bren, died Jan. 9 in Holly- 
wood. She was an active member 
of the Motion Picture Mothers 
Club. 





Arthur J. Bergstrom, 48. radio 
announcer for Hartford stations 
for more than 15 years, died Jan. 
5 in that city. His wife survives. 

Mother, 74. of Julie Benell, food 
editor of The Dallas News and 
women’s editor of WFAA-TV, Dal- 
las, died Jan. 11 in Chicago. 





Edward J. Tingle, 63, doorman 
at Fabian’s Palace Theatre, Albany, 
died Jan. 7 in that city. 





Father, 75, of Warners’ West 
Coast field representative Max 
Bercutt, died Jan. 11 in Hollywood. 





Mother, 80. of motion picture art 
director Stanley Fleischer, died 
Jan. 11 in Hollywood. 





Mother, 81. of Jack Powell, com- 
edy drummer, died Jan. 14 in Mi- 
ami Beach. 





John D. Rausch, veteran band 
trombonist, died Jan. 10 in Man- 
chester, N. H. 





Mother of screen writer John 
Twist, died Jan. 7 in Hollywood. 
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in the words of RCA board chair- 
man David Sarnoff. High circula- 
tion dailies don’t want to lag be- | 
hind the rainbow, figuring that 
universal viewing of tv hues on 
the homescreens will pronto set up 
offish comparisons with the fourth 
estate’s product. 

The N. Y. Daily News is believed 
to be in the midst of a “secret” | 
project working out the details of | 
coloring up newspictures. While 
there is no present intention to ap- 
ply the “‘specirumacular” to the ad- 
vertising, some observers see the 
day not far off for brightening up 
the paid space (already done here 
and there on newsprint for a num- 
ber of years). 

Down in Florida the Miami 
Daily News t{nted up.a frontpage 
picture of President Eisenhower a 
coupie of weeks ago when Ike made 
an entry into Key West for vaca- 
tion, But there was also an inside 
color photo that day in the sheet’s 
sports section, indicating that 
color is not being limited to Page 1 
matter even now. 
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agency, without my knowledge or 
approval, chose to use its own 
identification,’ she said, and} 
added: 

“The Metropolitan now demands | 
an ‘accounting of the profits’ made 
from this ad. I will be more than 
happy to give Mr. Bing two of the 
four boxes of delicious candy I #e-! 
ceived in payment.” 

Singer also stated that “Mr. Bing 
has made vicious statements about 
me, although I have been trying to 
do nothing more than to bring good 
music to the widest possible audi- 
ence. What ulterior motive he 
has for doing this I frankly do not 








Charges for admission are held to a 
minimum. All proceeds inure ex- 
clusively to the city” and: 





ity on Negro spirituals and a for- 
mer arranger for contralta Marian 
Anderson, died Jan. 14 in Rich- 


} 
} 


' mond, | 


= | . ¢ layne ' arilitie ama: aad } 
Bartolome Perez Casas, 83, foun-| held that dancing facilities came’ Tulsa. Jan. 6. 


der of the Madrid Philharmonic 


| sions tax for swimming pools, bath-} Jorcey 
: Sik 


Since the Revenue Code pro 


ing beaches, skating rinks, etc., op- 
erated by a municipality, Revenue 


under the same regulation. } 
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Pre-Test Scenarios 


=== Continued from page 2 











will be in perfect shape before we 
start camera work.” 

Kerner has made arrangements 
with the Actors and _ Directors 


| Workshop, new local outfit headed 


by Raikin Ben-Ari, former Habi- 
mah Theatre exec, to begin using 
portions of the script in tryout se- 
quences with young actors. Ted 
who, along with Anthony 
Quinn is associated with Ben-Ari 
in the workshop, will direct. 
Producer has divided the David 
Dortort screenplay into segments 
Which can be played at the work- 
shop and will tesf the script scene 
by scene. Present plans are for 
as many as three different sets of 
actors to play each scene, to give 


| the producer an idea of differing 


characterizations. 

Public will not be perimtted to 
see the “run-throughs,” but Ker- 
ner and Dortort will be on hand 
for each one. They will study the 
dialog and business to determine 
whether they are “natural,” and 
Post will stage each scene with 
camera angles in mind. 

“These tests,’ Kerner believes, 
“will serve two purposes. First of 
all, we'll get a live demonstration 
of how the script plays and we'll 
have plenty of time to make any 
necessary changes instead of trying 
te do it during a rehearsal period 
when everyone is under the gun. 
And secondly, it will help give me 
a chance to see a lot of new people 
in many of the smaller roles. That 


, way, 1 may be able to come up 
with some new faces for the pic- 


ture.” 4 

Basic demands of the script, 
Kerner believes, require consider- 
able emphasis on new talent. Chi- 
cago locale and real-life flavor of 
the James T. Farrell stories pre- 
clude using familiar types for 
many of the roles. Tryouts at the 
workshop will, in effect, serve as 
auditions for many members of the 
group. 

Kerner recalls that.he used ap- 
proximately 25 new faces in 
Samuel Goldwyn’s “Best Years of 
Our Lives,” on which he was ex- 
ecutive talent director. “Lonigan,” 


,he opined, may create opportuni- 


ties for twice as many newcomers, 





MARRIAGES 


Patti Powers to Gene Evans, 
Palm Springs, Cal., Jan. 14. Bride 
and groom are screen players. 

Hazel Reed te Jimmie Smith, 
Houston, Jan. 13. Bride is a sec- 
retary with KTRK-TV in that city. 

Fiorence Henderson to Ira Bern- 
stein, Jan. 9, Clifton, N. J. Bride 
is a singer-actress, currently the 
femme lead in “Fanny”; groom is 
casting director for producers Cy 
Feuer & Ernest H. Martin. 

Diana Mills to David Blackburn, 
Dallas, Dec. 28. He’s manager of 
the new Lubbock, Tex., municipal 
auditorium. 

Dorothy Ann Kretzer to Bill At- 
kins. San Antonio, recently. He’s 
a disk jockey on KMAC in that 
city. 

Mildred Collins to C. J. O’Brien, 
Dublin, Dec. 26. Bride’s a_ pub- 
licist; he’s a drama critic. 

Helen Thigpen to Earl Jackson, 
Moscow, Jan. 16. Both are mem- 
bers of “Porgy & Bess,” currently 
playing there. 





BIRTHS 


Mr. and Mrs. Jack Sernas, daugh- 
ter, Santa Monica, Cal., Jan. 8. 
Father is a screen actor. 

Mr. and Mrs. Richard Raffles, 
son, Chicago, Jan. 7. Father is a 
writer at station WBBM there. 


Mr. and Mrs. Johnny Victory, 
son, Edinburgh, Scotland,  re- 
cently, He’s vaude comedian. 


Mr. and Mrs. Bill Downs, son, 
Rome, Italy, Dec. 29. Father is 
Rome correspondent for CBS News. 

Mr. and Mrs. Lennie Katzman, 


know. Mr. Bing ‘s perhaps unac- daughter, Glendale, Cal., Jan. 13. 
quainted -with the traditions Of gother is actress LaRue Farlow: 
sportsmanship, showbusiness and father is an assistant screen di- 
Americanism. | rector. 

— — Mr. and Mrs. Raymond Weir, 
daughter, Pittsburgh, Jan. 8. 

Cit Dances Tax Free Father’s with Artie Arnel] orch. 
y Mr. and Mrs. Marvin Press, 
auchter Iyvw “ 9 
aaa, Continued from page | jaa per tage Pa. hfpeane Jan 12. 
in its local civic auditorium for Mr. and Mrs. Les Dimond, 
| dancing for its young people. Ra daughter, New York, Jan. 7. Father 


is supervisor of broadcast services 
of WRCA-TV. 

Mr. and Mrs. Kevin O’Conno) 
daughter, Dublin, Jan. 4. Mothe1 


, : . {tis actress Clare Mullen 
| vides that there shall be no admis- | ; 


Dr. & Mrs. M. Smith, dau le! 
City, aan. 1 otnel 
Bryna Raeburn, radio acti¢ 
Mr. and Mrs. Es:o La Rue, son, 
| Father 1 a ormer 


dancer: mother is Trixie, a juggier. 
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am Snyder's 


WATER FOLLIES of 1956 


World’s Largest Water and Stage Production 














NOW TOURING 
AUSTRALIA and 
NEW ZEALAND 


BIGGEST AMERICAN © 
SHOW EVER TO 
PERFORM 
“DOWN UNDER” 










LA DAVING TANK a 9 ‘ 
Pe 2 





Zo Worlds largest = 
a portable pools and 
stage — used in presenting 
the WATER FOLLIES © 


Returning to the States 
in April... 









A Few Dates 
STILL AVAILABLE 














Set up for Action! Huge crowd of many 
thousands thrill to the FABULOUS WATER FOLLIES 


Water Follies is the pioneer of this type of entertainment! Others 
have tried to copy but have never duplicated the speed, glamour 
and quality of our production ... and with all this... WE ARE 
THE MOST REASONABLE PRICED SHOW IN AMERICA. 


Highlights of the Water Follies: , 
© World Champion Divers! © 8 Stage Numbers! 
© Water and Stage Ballet! © A Complete 2; Hour Musical! 
© Funny Diving Clowns! © {2 Water Scenes! 


© Top Caliber Stage Acts! © Revue in Water and on Stage! ) 
Stage Choreography by Buster Keim 


AMERICA’S MOST SUCCESSFUL AQUACADE ! 


Lovely 


MARY DWIGHT 


the Synchronized 
Swimming Champion 
of the World 











EDDIE ROSE 


World's Greatest 
Water Comedian 





FOR INFORMATION CONTACT 


SESS Sam Snyder 


General Manager 


WATER FOLLIES 


120 Boylston Street, Boston 16, Mass. 








. Telephones 
One of the Enchanting Water Ballets | HAncock 6-2245 (Evenings) Longwood 6-7914 
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